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TEE ZYL OF KNOWLEDGE

Many religious traditicns that spsak cf mental traininﬁ, mind control,
yoga uaVL something to say of the Third Eye. It is also referred to as Jnana
aaksnu cr the Gnostic Eye.

A man is born with two eyes. His knowledge of thg empirical world increascs
day by day threugh his observaticn. Thus develop the sciences and the artsobjut a
sclect fow have trained their mental faculticés tc such sharpness tkat they arc
able tc ges much deeper than thc best intellect. This developnenu is metapgorlcall
referred to as the copening ef the Third .uyv or Bye of Knowlecdge k

Traditional psycuolcgy will nct accept this pessibility. It will say this

special power is the manifestation of'thc animal instinct c¢f knowing in all
living beings. |

Jut recent experimental psychclcgy gives room for the study cf the effccts of
Joga, concentration and meditaticn on the mental states of man. Medical men
prescribe these tc help their paticnts to frec thomselves fgom stress, depressicn
and oressure.

_ 3cme trained scientists do not rule out the possibility of gaining deeper
insights and higher knowledge tﬁrough these methods. They tend tc explain the
sudden, flowerins of the dormant powers of « poet, a painter or a sculptor as due
tu the opening of the Third Eye, Nana- -kan cr JnanaSakshu.

In the Indian Vedio tralition, Kavi is the word that refers tc 2 pcet as
well as a deva (frem the root 'div'y to shinefgthe poet shines 4 kis intellect
is lighted by the Sun, the'gfeatest kaviy the seer of the world . Eence = kavi
is a poet whc sees comprehenéively, whic penetrates deeply and sheds light cn

hings for the others tc sce equally well.

Sri Aurcbindo draws from Greek and Indian traditions tc enhance kis idea of
poetrys PoKaiiasapathy (who was the Vice-Principal of the Thirunelwvely Training
College) acccunts for the difference in the visiony expressicn and understanding
ef literature from the Vedic Mantra, sutrams of Tolkappiyam, Saagan #orks, the
epics of Kampan, down to the prabandhas ¢f the last few centurcs by the stand '
teken by the pcety the varicus steps of the leddef of buddhi-vritti (Development

of the lntellebf) and finally tc the cpening of the inner eyes.

-—— A, Sabaratnkn




ON THE PUBLICATION OF THE THIRD EYZ- FIRST VOLUME
Dr. Robert G. Porter

Crngratnlatica - to the editors and to Dr, A.S, Canagarajah, Whose hand
is seen in both the criticism amd‘ﬁi:tnaﬁﬂﬂtixl : of poetry as Well
as in his own English poetry, in this first issue of thq Third Hye,
put out by the English Forum at the.University of Jaffna under

v

*he direction of S. Jeyashankar and N.V, Rajapillail It is a good
strategy to iﬁéiﬁde a prize:winniny‘story T Ramanathaan‘fTh“

Bizpest Census in the World"-—- hut 1 was disturbed by the. sometimes
carciess Urlntlno of the text, even thtough the elitors had made a number
2f en corrections, Not all the mysteries ot soivedl For the rest, the

ronaot printing of the texts is much better,

The poom "Portrait of a Militant" works best when we come to the two
ten-yaar- olds. 1'd prefer to see;be situation speak for itself, not preceded,

that, is, by the summary of the situation, Is it an editorial or a poem?

The short story "Yaeri” scems rather gung~ho, lacking g sutlety - of

"3iszest Census.” "My Heart Leaps Up" ﬁakeé a line f:om. ~ famous

Wordworth poeﬁ, but the poem at hand does’'t seem vr raall& allude to

Wordsworth's poem at all., The "dear mother on th . on' is a line

that wears its heart cn-ité sleevesthe 1iftle sirl*s calves

make a better, eonerate - imagze, but the‘conglusiom of the poem, by the

poet, 5. Pathma .chan, gé=ms to me rather g;atuitous'when I think of the

audiecne> for the ThiriAEre,

Se Viﬁnrﬁiﬁﬂﬂ Lament for a Rudely Plucked Sunflower” sustains itself

fairly well, although I ge;'confused ahout the type of flower as the poem

prengSSGs: i;e., "Why did you sunder/Our umbilical cord's latus.“ And

I don't quite understand the reference of the pronoun "it" in the lines:

- Till I gather up
The scattered fragments
Of my self
And let it twine, creeper like, etc.

Vivek's poem, "Are my Coconut Treea Still Standing or...?" is one of
the best. I like the way he'qqroqnungs . the breeze and the wind--
Iy breeze wafts——Does my wind/Wander in search of me?" --as well as his
ficlds and his trees, But "Fruit" does not seem to work well in the
Enjlish translétion. T wish I could appreciate the original., I am

not sure how to take the plucking of this fruit as it is expressed in
Enzlish, '

The suggestion-at the eay of “vommunlon is nicely suggestive! The form
of the dramatic monologué works very nicely. But in "Exiled Lays” we
have another allusion, as in "My Heart Leaps Up," that does not seem
woarranted to me, The assaciatismebabond Friday with the main body of

thg yden, and enclosing -he-poem as it does. is not clear to me., despite



Trom these brief and maybe too critical reflections it is but a short
hop‘to the review of the “Poctry Reading.” I can appreciate

Mr. S. Rabasingam's frustration aftor haviag liséerjgmaa great deal of
recited poetfy in the Iaffna schools, I'm eonly sorry that I did not know
about the feading9 2s T-should like to have hear?d it myself.r A gond friend
of mine, a poet-in-residence at Oregon State University, anthologized just
such a‘colleétion of third-wor! poetry, Roger Weaver, Of course "Miss-
Pusfipa® had: to come off well: 3Zut when I finished readinz the review I was
still uncertain as to thz "oy issues facing the would-be. reader-performer

of poetry,”

Two poetry‘readings standout in my mind —= both by the poet himself—— one
in the 195C's, where Brother Antoninus (formerly William Sverson) gave an’
electriflying rendition ~f his work {(grouped earlier with the San Eranci§€0
Beats, h; 'is not really cane of them). FEe had a wiry, sinewy.voice that
seemed to forge the poems, as he spoke them, out of tough metal, The other
reading was only last year, while I was ét'home in the States for a short
time-~ a younner poat, an academic also, and head of a Master's ol Arts
program, Garrett Yaoru unoo

Hango has some lovely ani naturalistic poetry about Hawaii and Southern
California, but‘as a reader 12 was 2 failure‘; In § moaern,dcoustically
inddeqﬁate lecture hail, but with a micro- phone, Hango spoke too tapiwlly
slurred many words, and ‘ropped the volume of his voice beyond audibility.
Y.thout a -script, as I wné, the evening was a total-losé. Whether reading
one's own poems'of thosa of annther poet, the reader has to feel the pbem
first; this made Brother Antoninus's fine readingy >f his excellent worle
masterful, - Charles Laushton tco was a masterful reader of the poetry and pr
ﬁrOSe of world literaturec,

" and would agree with the

I liked the review of the "Three .ne-Act Plays’
athorabout the cverworking »f gesture and movement, which seems to be the

"iA" thing around here, The analysis of the Jaffna English Theatre is alsg

weleomd, as a sort of manifesto? The author of "iisre Than Mere Aids"

makes 2 good point——the play, the~characters,\must be ingested bf fhe actors
befora they can‘adequately act out the parts. The filling ~f the staze.
with movement and pantomime, etc,, are very .cimulating {as it is in Brbadwag
musicals), and this is done to perfection in Bater ‘lciss's works ("'Marat-
de s5ada,
in such plays each actor must nften be‘prepared to chanze his role like

® "Vietnam Discourse,” and "Song of the Lusi-tanian 3ogey"). 4And

lightning--as in "Song,” where the actors are now ‘Jostern colonialists, nov
down-trodden Africans, now African militants. 3ut hore too the actor. has

to identity completely with each role he has to play!

’ .

I have left the critique of the Penpuin New WZitino in Sri Lanka until

last, as it is a much bigger chunk and represents = very important



=l

view pointg namely that of the cdntemporary Jaffna Tamil. The criticism

of the selection of Tamil writing is quite valid, Dut I doubt the

importdnce of the market or the reaction of the state to o different
selection. They may well have influenced Gaonetilleke'S‘decisions, but

like any anthnlogist, he does have to be wary (and may well be wary) of

what can be perceived as propacanda, One of two poens or stories come closeg
¥or all the emotisnal involvement »f the authar in the world, such writing

does not usually last,

South Africa presents a rather unique phenomenon, in that a lot of good
iiterature has come from the extended conflict between the races, despite tﬂe
expectation that a lot of it might be propagania, ‘This ool literature has
come from both whites and blacks, particulaly from those who see the nronblem
from more sides than one. Both Alan ﬁaton‘.and Hadine Cordimer have a

wide readership, but su 4o poets‘like Dennis Zrutus. /4And some of the
literature of the former German Democratic Republic (Zast Germany), Ehat
could be publised [n the Republic, maintains a remarkabl» distance from the
directly involved emotions and the contradiction of both abpraval and of
cztreme disappointment--a combination ti at makes Christa Wolf's writing so

fascinating and uniqués

The usce of the word "valorization” in the context of the review puzzles me
—-is it jergon from another discipline or what? I particularly. liked
Dr, Canagarajah's closing sentence; which certainly is true, that "he
(Goonetilleke)wili be surprised to find that similar sources of dominztion
(iike the colonial) still exert their hegemony throuch more subtle channels

to continue to inhibit and suffocate our writers,®
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THOUGHTS ON A FULL MOON DAY

(Composed and read on the end of the departure of the IPKF)

The fullmoon pours milk | The neighbours came
And a hundred thousand thoughts . with crowbars and pickaxes
surge/in ny mind's seoas still others

sent lunch packets

Qnce upon a time

Like this, "Who else could be so- lavish?"
The gentle breeze we thought
used to lull the ¢0count palms and deborated‘
bathed in mocnlight our streets
 the melody from the Nageswaram with thoranamss
would waft on the silent air we garlanded them
the sky would spread- and received them
a2 blue canopy 40 the sound‘of'dfumSI.
under which Having received/the celestial beings/
we would walk we toct them round
on the ‘wet sand. _ in;motorcadeé_a
holding hands we were in a trance
the stars/would~dradeesigns- for cver a monthi
and from within the thatched hut
"~ the annavi's-song One dayy.
%o the.accompanying tLrob The devas became asuras
© of the udukkuy: and started pestering us
would, rend the midnight hours those who asked\fof a homeland
found their ﬁomes in. shambles
The full moon pours milk the transformed'éods
There has been no rain : had to be appeased
for three months ‘ ’ with fowl and goats
And as the sun ornaments and housés
scorches the ofops wine and women

and thetree-tops

One's neck pains ' Not water »

lcoking up in vain o but ‘tears welled up
The-youth were hunted

"Need -hands to dig- for trying to dig

dig for water" aﬁ unlawful welll

we appealed, Around the world they went

Some young men responded : to give authonticity

‘they came armed - t0 a pack of lios

"We won't. rest

without striking water" The asuras were incited



"From under: the Murunga is blagted?

worship the crescent" : This is not the time
Alags to moan or mournd
What we saw was the fourth (day) crescent the full moon pours milk!

de cried; we wailed

Let the palmyrah

Then, one day the cyclone sprout again

uprooted the murunga impetuous and grow erect as ever,
and the asuras vanished!
Undaunted -

the youngesers started

never ¥ending its knee
in the face of oppression -
all over again. Let the throb of the annavi's udukku

The blasting of rocks, rend the late night air!

some complained, let the melody of the flute
disturbed their sleep! pour nectar into our earsl
. Thsy conferreds
URv 7ym &l : A
By-passing us, At last we can walk, burying our feet,

a venture unheard of! .
v ° once againg on the wet sand

: : @1y 1N .
cannot permit such nonsensel The full moon pours milkl
"Block the river;

 the well will run dfy&"

S+ PATHMANATHAN

the parched crops (Translated by the author)

the scorched groves
the broken palms

the cracked temples
and the ruined homes!

what if the palmyrah

Notes -

annavi — the producer - director in folk drama

Udukku - a two - faced small drum used both in - ritual and folk drama,

devas - gods in Hindu mythology ‘

asuras - the demons

crescent - the Hindus consider it auspicious t¢ worship the crescent on the
third day after new moon. But to look at thé same on the fourth day

could bring misfortune




THE ART CF A, MARK

In a recent Nawsweek magazine there is short item about one Paul

Rebhan whe hung his own painting in the Museum of Modern Art in New York,
without anyone's having.noticed:the intrusion until 48 hours later,
Zebhan said he enjoyed watchine a German couple standing before it for

15 minutes and “talking about the significance of things...”

This coupie cH 14 he any ofsus, when confronted with the wanderfullyvand
mind-bogplinaly diverse world of contemporary art during tho course .of .
this entire twentieth century. ~Particularly’so in the Jaffaa Penimsula of
‘Sri Lanka, where the generai conception of art must be the after entirely
forms—-images of the gods or the temple SCulﬁturuS of the ~ods. Contem-
porary art f)rms must seem like a ”Qohemlan village" to them, as the German
sayin: goes--a place of convoluted and obscure passaze ways, vhére only

tha indigenous resident can find his way,

It is refresbing to see an art exh*bition~~works of A, Mark at Stanléy
College, the weekeni of June 25/26-- *hat follows the artist’ s progress over
a lifetime of artlstlc development, without overwhelming the viewer w1th
all the diversity of which the artist is capable. In other words, this
retrospective was the best-presented art exhibition I have seen in Jaffna.
And it toos most of the exhibitions I have seen in Colombo,vparticularly
those at the gallery at the swank Oberoi Hotel which, beside works by
351

Senanayqxbya a few other flner‘artlsts, puts on display a great deal A"

‘bad work for the benefit foreign tourists, I would suppose,

I wish those tourists and other art lovers could have-bgga here,' Mr.
Jeyashankar of the English Forum at the University of Jaffna and tecturer
in drama, with the amateur painter Vabukli who studied under Mark, are to
be contrétulated on mbunting the fine exhihition and »n pravidin; an
opportunity for visitors to join in dlscu351ﬂn. The numbers present at the
,ﬂlscu581on T attended are encourqyln It speaks for a thirst for the
palntlng arts that is seldom assuaged in Jaffna. Going round the hall,
the visitor could admire the darker, almnst smokey self-portraits fro; the
Fifties, and compare them with the more colorful watercolor worl of 1994,
The earlier portraits, in their dark colors, calllté mind carly Picasso

or the finely felt work of David Paynter. There is alss the beautiéully

exccuted ink-line style~-five strokes produce a self-portrait! and on the
sensuocus backsround of raspberry-colored paper. In' other recent.work, the

fireworks of a magazine page are cleverly employed to create an aureole

HH

around the painter's head, as well as to suggest the hair on his chest,

-2/



This latter technique is a trump card in the thibition, :ork says that

it is a love of humanlty that underlies the %nsalratldn for his paintings,
Iz also says that the painter sees differently: I ingest the phenomena

I observe and create them afresh through my experiency. ohe can.se; this
even in these ”thfo—montage? paintings, where color mazazine paces have bee
tﬁkcn not only as background for human fiaureé but as intejrated parté

of these figures, They secem to he truly autochthonsus——1ike mythological

(]

rm

characters crowing out of their surrounding landscapes, This is far more
than o Hona Lisa on the vague northern Italian bagkgrnuni;/it is a real
cooperation of art and nature--or of art and industrial landscape, as ih
several of these works, like the lady with the blue face abuve a da&, the
slacial green water of the river helow enhancing the humanity of this face
Uy the color alone. _Another figure ,f a woman with a muntein background
zives the woman a classiclonk, llke Greek sculpture--a myth arising from the

rock, the sea, and the swirls of cglor.

There are many other fine paintings too, The "starved” tiser--done in

elonjated, houncing lines, something like what seems £7 he cave paintings

#oo

of cows and a cowhered, Or there is a iraditional-style sainting of a
women's head gt rest on the well-articulated feet of Jesus., Or grouping
of Tiger 7irls, in camouflage-- all in forest camouilage colors--girls as
well as the background-—-and each head natural, from the hairdo to the

expression,

There are excellent ink drawings too, some in a r'un4e4 linc that expresses
volume and movemént at the same time; others with a myriz? <f cross-hatche’
lines that give the illasion of detail, .like a fine woolchopper among the
palmyrahs. The roundedness of the former works expresses the suffering of
the Jaffna refugee in both shape and distorted facial arran-oement, I thin
of the earlier; very effective work of the Berlin artist of the downtrodden
Zathe Yollwitz, or her contemporary Frnst Barlach, wha was considered

‘*"“nerate by the this and whose work was either ‘e estroyed or sold off to

foreign collectors.,

“Art is a free, an autonomous activity." states Mark. Aind it is encouragi-
to see the individuality of his work, unaffected by political expediencegy.,
The sort of art that Histler fostered or that the German ?ﬁmncratic
Pepublic fostered can remind us of the danoer to art or the artist that
too tight pOlltlcal control can breed,. UL are fortunate that this situati:
docs not obtain in Jaffna, where Mark can cevelop and Jdo as well or better
than his collgagubs\ln the south of this country, and wherc HL gnd other
artists must use readily available materials, like mazzzine pictures,

acause canvas, for example, is.not-allowed through the Jrmy lines.,
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There are a number of evocativegworké using Biblical themes, or the image of
Ghandi, etc,, but one rather playful item will bring this brief review to a
close: that is a combination of the story of the Garden of Edenwith a rather
Indian style and humor. Mere there are at. least five apples being offeéred to
both Adam and Eve, by a number of snakes weithinfZround their hadies, in 2

kind of Carnatic dance of temptation., The apples can scarcely be distinguisehd
from the breasts of Eve, 2 sly comment on the self-consciousness of sex that

Adam and Eve's first sin w~s supposed to have generated.

Dr.Robert G, Pérter
~oth . L
281 June, 1394,




ARV ~ Vaccination

I do not know much about dogs. Since I have hardly had any association
with any"dog I am not very familiar with thecaning temperament, I have alwéys
treated them with due respect. I have never hunted for a stone when I see a
dog; I go\my own way making-enough rooﬁ for it to go its own way. But there
are some dogs which; like some peopley find great'ﬁleasure in involving_eVeﬁ
those minding their own business in a brawl. I wisely keep my distance when

I see such trouble-~some creatures.

I still remember the day when, as a child, I had written 10 sentences
about a'ddg, drawing a picture IﬂlCh some what resembled 2 dog. I had longed
to own a puppy then, and after persistent D“Sberlnﬂ I was given ones I fed
it with mllkpowder whenever I felt like it and in a Week its tunmy blomted and
it died. We had not counsidered taklng another puppy after that. I+ took me
a weak to get over the grief ‘caused by the death of my beloved pet; and as an
effort to compensate for the 1oss,'I was given a tcy puppy. I kept milk for
it the first nigkt. My grandma managed to conv:mce me thet the puppy would
drink the milk only -after I go to sleep. Tne next morning the milk was gone.
My family was rather amazed. This continued for a féw~days; but the mystery
was soon unravelled. It was not a mystery_actuaily. The black pussy next
door was the culprit; As the dog I'héd was a Puppy and_ifvstayed with:me
for only a week before it died and also because I was only a little boy, I
have not been able to deﬁelop. proper understanding of dogso The'onlyibther
incident which brought me into difect.contact with a-dog gave me a very good
opinion of dogs. I discovered that in addition to being s grateful animal,‘
a dog had a magnanimous nature such as forg1v1ng those who stepped oniits tail
by mistake. Such goodness can no longer be found in human belngs now a days.
This mlght be attributed to the exploitation of sudam&gnannuxnjyby those who

had *ntentlanelly committed a sin.

The dog that created in mey; a good impressionvof its brotherhood was the
~one which lived in the oppasite house. 3But-it is very wnfortunate that it was
the same dog that altered my good - pinion of dogs, . I realize now that one

should .not judge a character by a single incidsnt or experience.

Though this happened long ago, 1 remember it very vividly even now. One
night I hadytq go to the opposite house and as i‘entered the house I stepped
on the tail of the dog by mistake, It leap?t with a th:eatening growl, but
fortunajely, did not bite. After frightening me for a moment it wagged its
tails The fact that tho ddg Wagged its tail to me, a +o+q1 stlanger, still
puzzles me. here was no reason at all for it to express ite gratltude to a
strapger who had trampl&igiias Ballnaaharfsundaien, when over I wout ko +the house

the dog wagged its tail though it was sometimes only half hearted. 3But I



respectfully kept my dlstance° I was greatly impressed by the dog's goodness
from then onwards I refrained from calling a person adog, as I thought I
would be comnlttlng an injustice to dogs by d01ng 0. On the other hanq, I
have felt it apt to compare some dogs to human beings.
But the’day came which forced me to. ohange my favourable Oopinion of dogs,

It was last Thursday. I hapooned to see by chance stray dogs being taken
away to be killed. These poory miserable creatures were dumped intc a cage
specially made for this purpese. It wag oertalnly a pathetic sight. I was
surprised the dogs did not fip ght inside the cage. I stood along with the
‘other jobless onlockers gatae;ed to witness this episode. Thereswas a debafe
as to whlch was the best method to kill dogs painlessly. Onec argued that

the cage of dogs would be immersed in the sea for some time to kill them all
w1th1n minutes, wh 1le the Ot10¢ expressed his view that the best was to
poison them which would kill thenm without any pain. 3But all of them agreed

on one point, that the tails of the dogs would he chopped off and'the executers
would be paid per tail. Then the necessity for having to kill stray dogs was
emphasized by discussing at length how the persons bitten by a rabid dog died
as there were no ARVs at the hospital. It vas generally fclt among the people.

gathered there that 1t was the worst kind of death. There was no doubt that
the dogs were g01ng to be kllled. It really did not matter how they were killed
for once they are killed they would not remember the suffering they had
undergone while dying. ,The stray dogs were certainly a nu1sanoe, but I felt
at that time that killing these dogs was a sin.

When I. returned home I found the dog from the epposite house lying by my
gate on the road. . It was rather surprising, for it had never done thls before.
oeelng it sleoplng Ppeacefully, the plight of the stray dogs flashed across my
mind. The dog slept on, totally ignorant of its poss1ble fate. I grabbed the
opportunity to return the good turn, (I wanted to warn 1t) I called it once.
B woke up, gave me a cold stare and went back to sleepe I called it again.
This time it wagged its tail and thls encouraged me. It never occumred to me
that the dog could have wagged its ta;l to drive away a fly. I bent down to
pat ite.ees befoe I could touch ityiy it bit my hand and leg and. Tan off..
was stumed for a moment, It could not have realized that my intention was
good and this is perhaps why the expression 'foolish dog' came into usagce
I thanked my stars that no one had seen me get bitten, for I would have
become the joke of the town for having given my hand voluntarily to be bltten.
I sllghtly tw1sted the story and reported that the dog had suddenly leapt up
and bit 1y hand and leg. "The fact that the dog had never bitten anybody before
and the informatiocn that the dog had not besn its proper self; that it had
appeared to be a bit moody for the past few days made me fear that the dog
could be’ rabldo Therb was no A.R.V at the Lospital and the new ‘stock was due

only when the ship brought 1 e Fhisrorcaddmbdmbel & provlem if the dog was.



not rabid. But if in case the dog died in a few days I too would follew suit
éoon aftere I know I Lave to die one day and I am not afraid of dying. 3But
the dreadful death cf a.persbh bitten by‘a rabid, dog caused me considerable
anxicty. My family hed nc other opticn but to pray for the long life of the
dog as the dog's death was as gopd as mine. The first thing I did each
morning was to chock whetggr_the dog was alive. The dog seemed quité calm
aﬁd relaxed, but each momént was nightmarish to me. I o}ien dreamt that I
was deady but .somehow, I woke up alive. That which made my plight worse was
the herbal decoétion that was ferced upon me to ccunteract the effect of the
rabies virus. The stuff tasted so foﬁl'fhat I breferred death to drinking ite

On the fourth day it was deocided that the dogz should be tested for rabies.
The dog lay fast asleep. Mapy pecple closed upon it with sticks and some one
poured water on it. The dog leapt up, and sceing several people erowad with
sticks‘dashed off towards the rcad. Before one could rcalize what was

happening it was kit by a passing wehlcle and died instantly.

‘Now what is to become of me? Am I to comfort myself with the thought
that the dog had not died of rabiesy ory while others await the ship to bring
letters and kerosine am I to wait for 'Kumana' to sce whother it brings Anti-

Rabies Vaccination?




“Famil Folk Song
' Love Duet
Male While the neighbourhood is slumbering
Your unsuspecting kith and kin snoring away .
In the éuise of a cobra '
At dead of night I'll sneak in.
Female: If you slither in cobra-like at midnight
© I'11 turn into a sparrow
And whirr high into the sky.
- Males | dhanged intb a hawk
Down I shall swoop
As you flit in the sky
And clutch you iﬁ ny talons.
Female: T shall plunge into the earth
To sprout up as a blade of grass.
Males Ch;nged into Indra's cow,
Chew'you up I shall
As you shoot up through the fissured earth.
 Female: If you arc the cow
| I shall be the tinkling t3lls round your necky
I shall be the arali shrub
At the foot,of the banyan trees
Males While the banyan tree is lulled
And the chirping beetle drowses,
Gradled in thy soft lap I'l1l lie,
How blessed 1 shali be ¢
Females I'll:be the fig tree
Laden with fruit
I'11l be your pearl necklace

As, quivering with desire, you approach

Translated by Je Raj

Tr.'srnotes This folk song from Tamilnadu was a popular film;hit some.

years &g0e.




A Tamil Poet's Manifaesto

O Mahanama, !
O bhikkus who béat the drums of war
In the name of thevCompassionate 3uddhg, !
I am & Taml poct
In a land
In ‘the grip
Of war-mongering 3oddhisatvas.
0 Mahanama ! ‘
[} you who thundered 'War' or. 'Poace’
Against an unarmed community
againgt a community
”Chéuvinism was decimating !
Reality slapped me hard
In tho facc.
'Je a human being,
Je a poet of manking,
Make humane-ness yourtheme'
It commanded.
Force charged my lines
My words which were petal-like, likc lecaves of grass.
Became~metallic and explosive
Force charged my Iines ,
Like myfppople's cry for freedom
Though your muBdercus hands
Throttled their throat
And you bashed and battered them.
We know well
Yéur ears
Which were stopped
To the voice of pcace
Now hear the blasts of bombs.
Hencc our woerde became bullets.
We{knOW«well
You ean smell
The scent of Death
In your cbﬁpounds°
0 you'who sow Death
In cur compounds
Know that Grief
Has made heroes 'of us
Know that I come before you
As a poet
0f g communify

Ready for both war and peace



3lack-~visaged Death-
Whick has made
The certain future
And nightmares
Its own _
Prowls round my viﬁlage, my‘ét:eetsa,
The roar of green-coloured wehicles.
Is its smiley
A smile more gind—shattering
Than the howl of dogs
Than tﬁe crowing of the midnight—oock;
Death comes riding in these vehicles
With a drunkard's séng
Sung in an alien tongue.
It comes ensconced
In the gun-peint
In the hearts
Of these devils.
Birds9'the moon, the meadow
All are struck blind
While Death
Gobbles up their beauty and grace.
" Death Whicﬁ snaps the bones
Ang chews the eyes
3atters the back  of my head
Again ang again.
When my 5rain haemorrhages *
It rejoices. n
Its clamcur
Is hypersonice

Karunakgran

( Trgnslated. by AonCe)
THE LITTLE MAGAZINE - AN OVIEQVIEW

At this juncture when we are launching this magazine 'Third Bye' it is

appropbiate to evaluate the need for and the necessity of such a magazinea'

Is therc a mscessity for an English magaziﬁe in Tapil DElam? What functions
can be served by such a publioa%ion devoted to‘creétiﬁe writing in a socieyy
- that is in urgent need of socic- econcmic development? 7

Lot us consider first the concept of the little magazines it can'be4said
it is a cultyral import from:the West. The‘rise of little magazines in the West
has‘to be viewed against the background of the spread of mass literacy and the
attendnat growth of the publishing industry which produced large-circulation
newspapers and magazines) wiéh sthieophindipatiasim cf\making big profits. The

publishers used a circular argument which ran thus: we give the public what they



wentz but, As daymond ILLllémS pointed. out.thpy forgo+ tc add that they used

all the means at their command to make the pua‘lc wont whst they #oves. In such
a situation serious wri ars;had no alternative but to nowrk ¢n publishing
magaz1nﬁs -and . journals whlch served to bring their work to the no tice of the
public. The circulation of those magazines and journals were necessarily
comparatively limited This tended to make the publishers and contributors to
these little magazines feel that they were & civilised, embattled minority
. fighting against a mozz cul ture which threatened t¢ lower étandards and corrupt
taste. This was the pesiticn of the 1little magnezine in the Westo
As ono would expocts the provenance of thu little magazxqe Favoursd elitisms

cultural sncbbery and the desdening atmosphere of 2 Mutual Adnmiration Societye
While it is undeﬁiablq that the little nagazine was a vehicle for the publicatici
of tie work cf the high prlests of Hodernism, li%% Joyce, BElict and Pound (which
otherwise would nof have been able to see *he light of prinf 2% thét juncture),

cne should alsc recognise that scme of these writers alﬁgned themselves with

gklltlcﬁl reaction. Today, little nagazines —--— espevlally in the so—oailed Third
World -— are, politically speaking, r@dioal and left-of-centre.

Noyt, we must try to answer the question why thc idea cf little nmagazines
in EngllSh is nnt popular in Sri Lanka. Ju should note trat Znzlish is not a mass
language herc, as ia the Carribean 1slanl and in meny cther ccuntries where Engllsi
plays a vital role. While Enzlish can be cohsidered a , pcpular language in the
Carribean or certain parts of Africas i+ is a languagc of the elite in Sri Lanka.
Only a privileged minority, that iw about 6 % use this langus Juzgee Furthermere;
Inglish in Sri Lanka is learnt largely for ingtrumental purposes and’ utilitarian
needs. It ig not used to communicate tie dgepAr thoughts and feelings { that isy
for cregtive purposos) of the average Dcrscn. This situation hes two consequences’
(1) it affects tic quantity and quallty of creative witting in English. Only a
fow indulge in English imoginative writing. 4lsc 3ri Lankan un ;1ish is a languago
withcout metaphor or a richlyx davelopeg poetic tradition. Thus the ouallty of cur
writing alsc suffers. (2) since the readership is lldltcdg the magazine cennct bo
marketed. Hence magazines of this naturé arc not coamerciﬁlly viableo

4t present, what is tLv spread and sfatus cf little ma?wz1nbs in English in
Sri Lanka? Phere arcn't many magazinces in English compared to tnuse published in
,Tanil ¢r Sinhalesc. Sad to say, even thesc few m:rzz1nes are boing published only
in the Scuthy there is none from the North The nagozines that are publisied ars
Navasilus which is the most consi~tent but unfortunately it is not Eubllshod
regularly- Cpaana‘s is still in its infancy and has yet to Prove it can stand the
{est of tlmeu Unfor*unai=ly New Ceylun Jr1t¢no, letbd bg Yusxlne Gconyratne,
which cane out in the 1770s and the New Lankan dev1ew edltea by ?ajlva nges1nha
scem to have ceascd publlcw’clo° Apart from thesc, there aren't any other notable
nagazines, tc the best of my knowledge°

Next, the important question is why weshould develcp little nagazines in'
Inzlish in Sri\Lankao‘The'gnswer ig that these little>ma5321nes help to develop
the tolents of croative writers. Cre ative writers like Devasundari Arnsunayagamg
J.3.Tissanayagam were inotreduced aboargn 1ntarnatlonal raadcrship throagh the

oA s L mapad ol & studant mwha21ne ¥oduva and Kelaniya University's 3link.



whke felt 13 urge to publish had no pption but tc send their werk to the
nmagazines published in the Scuth. HowevoW publlcatlon in thesc magazines was
determined by the Cclombo-centric v1ow—001nt of the edltorsu For ingtance,
Suresh's pcen 'Pctrait of a Mifitant' ( which sppears in the first issus of
Third Eye),was not published in Channels perhaps becausc it was tco closely
related to the Jaffna mon's péint of viewJ‘They however found a personql poen
'Lovenniya's Twilight 3ike-ride! harmless enéugh for publication in their
nagazine ingtead. It is 1nterest1ng tc note that the late poét Tambimuttu
whe edited the Journal Poetry Lendon; was the persca who 1ntroduced the lgudlnb
20th c entury poot T.3.Zliot tc ths western sudience. At the same timey, it is
ironical tc note that wrlt ers like T.Ramanathan, whose prize-winnins short
stofy in tie megazine ‘Bnoounter is re-printed in Third Eye, didn't have any
means. ¢f publishing his cther work. 3¢ journals like Thifd Bye will help to
notivatd pecple t owrite in Znglish and will serve as a>yehicle to share their
unlque expericnces with othors all cver the world.
Unless roading is encouraged, writing will nct take place. This piaencmencn
is like =2 vicicus circle. Sc in order tc encourage reading; it is impcrtant
that magazines like these should be published which in turn will stinulate
writing. | |
If we ask ocurselves whether we need a 11ttle nacazine in English here and
now and answer in the affirmative, we should be quite clear in ocur minds abcut
why we nead it and what wo are geing to dc with its Internationallys and§'
uspeclally in the ‘south ¢f Sri Lanka, there is a nbed tc understand the unique
expericence of the Jaffna pecple. Literature plays a very important role in that
it helps cutsider tc understand the political and cultural develcpments in
Jaffna. As I ncted cearliery; a few of our\writers have hed some cf their pileces
published in the magazines pubiikhked in the Scuth. Jut the fact that there are
no naga21nes in Qntllsh being published inm the North has had some unfurtunatc
.consequences. As Dr. ourvsa Canagarajah in his articlc "The pclitics of
anthcloglzlng centemporary Tamil Literature -- 4 leview ¢f Penguin New‘wrifing
in Sri Lanka' says "The unfamiliarity of the édltor with the contémporary Tamil
literary scene affscts the ccllecticn in-sericus wayss failing tc achieve the
chrenclogical conprchens1voneas end representation of s1fn1f10unt strands of
the literary traditicn.” All over the world -therc is an awareness about the
closer interaction betweon English and the native langucges. As a result,
tranglations are becomlnf important o As Arjuna Pqukraua said rocently in an
article publlvad in the magazine Counterpoint, "Jut whatever the status cf
Engllsh in the country; the indisputable impcrtance of Sinhala ofd Temil nust
necessitate the sorvice of translaticns to murture each of these literatures,
not to mention knowledge bases. We should therefore be having translation
projects; seminars and wcrkshops inttranslating, pern aps even University-level
courses in trgnslutlono" Those whe are proficient in BEng llsh need toc be aware of
literary dcvelonuonts in the native language; it is their respchsibility to
commmnicate to the wider werld the 1nd1ggnuus literdturc and cultural riches.3c
when we attempt to publiskighizbdbyle rgazinediodafina we should sec tc 1t that

it is bilingual and it has tc be interested in the indigenous culture, the local



link up with the 1ooa1 31tuat13no As Ngubl reninds us in an artlule in The
Times Literary Supplement 1t is the duty c¢f the English-cducated: 1nte111»entt‘
tc develop the vernacular literary tradition and make it known to the wider
literary world. A '

Eleétronic communicaticn is turning the world intc a zlobal villages the
phrusé coined by Marshal Meluhan. In cur contoxt this would mean that the-
Sri Lankan or rather the Jaffna Tamil varieyy cf Bnglish needs to be in ccntact
with and be fertilised by cther varigties of English (Scuth 3ri Lankan, Indian
otCe ) One may well ask why Tamil cul ture should be orqberved by a llttle
magazine in En"llsh° Whils ultlmatvly it is the poople who are the guardians of
o culture and ensure 1ts continucd vitality, magazines and journals tcc have a.
role to play ‘in this process. As far as the Tamils of Belam are corocerned,
magazines like Third Zye while cpening up a fruitful di&logae with the locay
1anguugesg especiglly Tamil, W111 in the present ccntext alsc help t¢ make our
voice resound in international forumse

| 2- N.V.Rajapillal
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7imathi's "Trial’ Was No Ordeal

It was with some trepidation that I went t0 see a performance of Ngugi's

The Trial of Dedan Yimathi at Kailasapathy Auditorium recently: trepidation
because Nougi's powerful play, though more or less a 'straight' one, is very
demanding and because the actors’® encounter with English,vto the best of my

knowledge, was not only_ brief but also not very close, to put it mildly,

The play was staje?! during Arts Week as part of the various competitions
between students of different years (ranging from the freshers to the final

year students),

Since it deals with Jcnya's struggle against British imperialism, it had
resonances for both actors and audience, This partly explains why the student-
actors were, to my pleasant surprise, able to more than cope with the play and

put it across more successfully than I had foreseen,

The play has an zlmost cinematic gquality: the playwright himself, in his
prefatory note, stresses movement, eépecia]l; the ﬁovement of history; in fact,
he uses the term 'movement' to refer to what are conventionally regarded as ‘acts
History and tlmc are tele scoveq, as it were, in the play to suggest continuity,
That's what makes me thin of the play as a film’script with accelerated mixes,

dlssolves, fade-ins and fade-outs, instead of jump-cuts,

This aspect of the nlay - its flowing contlnulty—was unfortunately lost in
the production as inevitably there were time lags since they play had”ﬁg be
segmented in such a way as to allow the different segments to be performed.by

students of different years, as the rules of the competition demanded.,

But this inevitablc loss was more than compensated for by good acting and
staging on the whole,

It was a revelation (to me, at least) to see and hear students who are,
as a rule tonéu' - tiod in Znglish classes, articulate their lines expressively,
Particularly remarkablc was the first - year student, A.C,T. Croose, who played
the role of the protqoonlst Dodan Ximathi: not only did he. look the part, he
was also able to éonvey effoctively Kimathi's raw, earthy passion: his love
for his native land and his hatred of the foreigner who was ravaging it, He
was deservedly named the best actor, beating by a whisker, the more experienced
Krishnamoorthy whose performance was very convineing but who was unfortunately

let down by his makeup man who failed to make him look the part.

The girls playing tho,women,characters too. performed quite well on the

whole,



A Dirge for Your Village and Mine

I do not know,

Your village

May lie on a sea-shore
Where the waves beat
Or

On the outskirts

Of a jungle.

I do not know

The birds

That perch

On the boughs

Of the big koola trees
Soaring aloft on the red--soiled paths

In spring and sing,

'I do not know
The tiny flowers
That blossom
Along the streets
In the rainy scason
Or‘the songs you sang
Beating the udukku
Or
' The tanks and the lakes

Where the moon slumbers

IT
This night
When even the wind wounds,
You and 1
Know one thing.
Our villages
Are like the heaped-up piles of asi
- Large and small-
In a crematorium.
Human blood
Has covered our sea
Whose waves Sange
The jungles
Where trees )
Rear high almost touching the sky

Resounded withrwamdening| hunon yvoloes
A 0



And human flesh

Hanging from their.boughss
Scragzgy dbgs : R
Howl .

The whole night longe
Grass has coversd

The streets

Our forebears trod,

You and I know these,

We also know

The flowers that have withered,

The lines of abandoned songs

And those moments

The memory cen no longer recreate

ITX
Buv
Do you know
That the withered flowers
3t1l1 have rcots?
Do you know
That the abandoned songs
Lie steeped. in
The source of the words?
If, like them,
You too do not know
That our antiguity
Flames in silence
In the decps
Of the sea

Covered with blood,

Know now
That one day
It dawned

And thce sun rose after

'A thousand years of rest and slumber't.
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All in all, Kimathi's 'trial' wasn't quite. the ordeal I had half - feared
it would e, '

P.S. Some enterprising student of Drama and Theatre at the Jaffna University
should now think of .procucing the play as one unségmented'whple, after auditioning
the student actors and actresses who have already taken part or, if necessary,
infusing new blood., This might prove to be a step towards building up the

nucleus of a bilingual theatre group in Jaffna,

_CJRAJAN




TES LITERATURE OF LANKAN TAMILS TV EXTLE

(Bxcerp’s from a talk delivered in Tamil at the inavgurdl meeting cf the

Tamil Iriters' Coéperative)

- The steady growth of creative writing prcluced by the Sri Lankan Tamil
exiles in foreign countries is drawing the attentlon of nmany. Though several
SoLo Tamils live in India, the North Americ:n continent, Jcutheast Asia and the
Pacific Regiony Tanil literature is prcduced largely Ly those living in Burope.

It is-interesting tc pondor on the reésons for this. The first Wéve of emigres

to Malaysia, PlJl and Singapore since cclonial times were mostly "EBnglish-
educated” middle class who had nc desire or proficiency tc contribute tc Tamil
1iteré%ureo The more recent set of 'eccncmic refu@eesf t¢ Canadas the'USband!
Australin alsc came frem a similar background. On the other hands the large wave
of refﬁ&ees t¢ Scuth India belong t¢ the mostly uneducated poor whe belong to

the other end of cur steial spectrun. 1t is those ﬁho arce domiciled in Burcpean
cities (i.c. Norway,~3weden9 uurmanyb rance) belonging to th e middle group of
vernacul ar-educated lower middle class whe arc able to contribute to Tamll
literature.

The qu sticn as tc khy these pecple arc in exile is often raise d to pass

a negative judgement cn this literaturc. Many might cconsider them unpatrioctic

cr even tralturous tc the community and sc the 11terature produced by exiles

alsc would appeary in their eyes; tc ba cof low quality. The qu@lity of literaturc
would certainly be coloured by the sccic-pelitical factors but it should nct be
fergotten that literature cculd g .ite transc end such factors. James Joyce had
distanced himself from his Irish community and their stru:.le for freedc. Ee was
an exile. 3o was. lrocht, who, Quring the regise of Hitler fled to (capitalistic)
Anmerica 1nstead of stayirm on tc fight back. Jut their woerks and literary thecries
are wormnly 00mmenued ‘regolutionary' tcday. There are stlll neny whe are able to
Praise Jrecht as a 'Communist'.Thus it is important that we keep aside cur cwn
political predileotioné when attempting tc study the 1itoratﬁr¢ of the exiles.
We must admit thut some refugees indulge in this literature for ultericr motives-
this literature serves the purpcse of perpetuatlng thelr refusee status by
ubllolzlng their plight tc the host commumity; but we mudt alsc admit that foz
still scme others it may very well be that they rediscover their Tamilnesé or
regain their humenity in the b?ief moments they put pen to paper.

" The subject matter in this literature of SL Tamil exiles enéompasses‘a '
wide range of .complex psycholog.cal and cultural issucs. Life amidst an unfamiliar
cultural envirbnmentg the horros of ‘Apartheid', terrorisn against ccloured people
in the land of rerue; the resulting fear, frustratlon, sense of inseourity;
alienaticny the guilt of having deserted their mctherland; the feellngs of
sclidarity with the liberation cpuse at Liomesthe admiration for thevéocnomicxx
development and individual freedom they enjoy in the Jest and at the same time
the wish tﬁirebel against the discriminations practised against them in those
foreion land and 'iemdoratize‘ 1B Gl sty alisilNigicnmnet at Laving to again
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inctherland in the first plaoe; and above all their perpetuaticn c¢f their cwn
cultural evils of dowry system and caste differences c¢ven in exile ——— such
uonfllctlng inner stru @les arc the themes of the 1itereture of thoe exiles.

Surveys of the themes of this writing have appeared in a oouple of
publicaticns locally recently. I tihorefore like to roflect on 'ferms' specifically
ielatc& tc ﬁhe pcetry«writteno One would wondﬁr if this literaturc has manaﬁed
to create a new lltur.ry trend, whether it has formed an entirely new genre of
literary form. Jhen a Deople of exile confrent a new culturc and its new
literary forms and expressibn59 the emergence of a new genroe cf p;etic‘form
Wogld be a2 natural cutccme. Has this Lappenud to the literature cf the Tamil
oxiles? '

e do sco some signs towards the development of now stylistic features or
at least a new sensibility, in the peotry of oxiles. There is » new stock of
1magery - much deriving from ClLristisnity, the new topcgraphy and geography of
the West and the urban hi-tech culture. There is alsc frequent ccde-switching

1t1 the Burcpszan 1anzusges. Jords and phrases fron Gerﬁan; Freanch and'quwegian‘
are 1nterspersad intc Tamil to cdpture comnctations and cultural meanings éharod
by the gxiles. The syntax of scme of the goems tco shcw O_différence as they use
agent-deieted g agssives and nechanicel staccat;c phrases t. capture feelings of
alienaticn influenced by the existential cr 'absurl' in tlc West. The Western
influsnce cnf exiles. has alsc alterel the ir relationships and Mnsibili'tyo“l‘hese
changes are sure to e reflected in their ertlnbb and mnany chenges in the
lénguage and usa. e arec llkely tc take place. If we lock at the mag-woman relation-
ship, it is very contrclled and formal in the traditicn-bound societies of the

Zast, whereas in the Western countries it is very intimatc, direct and pérsbnalu

Even styles ¢f conver tlon differ in these two different oulturul ba.f*kg:r'ounis°
Perscnal feelings, likes and dislikes ; sexual rclaticnships and even sex are
things that cculd be discussed quite freely or 'dircctly'in the West. 3ut these
are negotiated very indirectly and circumspectly in;Tamil society. Thuis discoursc
too is—aff cted in this pcetry.. 3001011ngulsts have defined the Western way
of diréotness as the 'linear' style and the Dastern vlwounlo'utory apﬁroach as
the ‘style ¢f indirection'.

de can finally ask, whore is this literature eamlnO te? Although we cannct
say we Already Lhave ev1dencg ¢f a new pootlc genroin Tamll, we can say tzat ther:
is at least gvidonce cof a new sensibility that has the postntial of oreéting
cbanges in 1anguabe, style .nd formu( Of course, all porms arc written in
conversational free. verse; as ir uontemporary Tamil poctry) .

Edward 3aid, Professcr of Jomparative Literature and an Anerican-
Palestinian, in his keynotc address in the SACLALS Conference of 1991 in Leondon
declared that there can be nc rigid distinction between Commonwealth 11terature
(1iterature produced by those living in the Thipd World countrics) and Anglo- |
Américan literattire (1iteraturc groduc»d by those whose mother tongue is English)
dhile Salman Ruskdie, Jaipaul and Kaemala Das who oelonM to the third world but
are living in England write;abowh lifie as it is in the «estornvs001ety they live

iny Joseph Conrad and Grahan Greeh PAHE TN P subject matter in the Eastern
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comprises elements ¢of varicus cultures and, in today's world with it advanced
telecommunicaticon and transport technclogy, mingling cf cultures would be quite
inevitable. Post-Modernism secks form and meaning amidst scattered, disintograted
cultures. From 1960 cnwards, Lankan Tamil literature has cstablished a
naticnziistic trend in subject and form. Jut whether the Tamil literature of the
Lanken Tamils in exile is going tofall in line with the trend of post-modernism,
taking‘a diametically cpposed development to the literature at home, and make
itself an instrumcnt fér the internaticnalisaticn and cultural pluralism in

Lankan Tanil literautre is an open questicn

———  Buresh Canagarajal
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