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A Sense Of Distaacing
by
Prof. Karthigesu 3ivathamby

A journal from the English Forum cf this Univorsity is in the order of
things. Here in cur University we have'two'gTCups of’actiVely interested pecple
whe need a forum for their ideas and'probléms - (a) thcse whe teach Bnglish to
aspirin: students, amidst a socic-cultural milieu in which discussirn of its
cwn sccic-pclitical problens reigns supreme andj(b) these who are studying
English tc know more of its expressive traditicns ayd heritage sc as tc enabdle
them tc relate their lccal experiences t¢ a wider freme of refersncea.

We ccme to English through cur histcrical experiencéd as a 'cclony! and
subsequently Inglish as a window to the modern world ;f‘teChnclcgy and communi-
cation. |

The 'cclonialist' experience had been ¢ne cf studying/knowing Enzligh
in, terms of its own (Anblc—Saxcn) culture. 3ut ﬁlven the fact this kad been %
vlrtually the flrst languaze in ocur educatluna1~systen, there alsc has been an
auoulturatlun, if not an indis enlsatlon of English which makes it an 1nto°ral
part cf cur 11ngulstlo experlence. It is nct merely a questlvn ¢f expressing in
bnglishy' it's somethlng mors, a node of feellnb/ tlinking in English.

unullSh thereuy has been able tc provide us with a sense of distancing

(while being available tc us, it's nct 'curs ') wiich enabled us to see and feel
about things/events/haapenings in cur midst in a sligltly cbjective manner. This
has enabled us 'tc lock at cur cwn culture rather differently. Telllng/expres ing
things in Inglish has enabled us tc develcp = keen sense of chservation (and-
cbjectivity tcc). This is well demonstrated in cur reading of those writton on
our uulture/nllleugln English. The writinzs of R.K.daragan, Kamala Markandayea
3alachandra Rajan, Alagu Subramaniam, T.Ramanzatlhan, ovlJayatunfﬁ and cthors
when read by us ( the indigencus realer) -previde us ﬁlth an ODJGCtiVity‘Of 2
life within which we are subjectively 'immersed'. This has besh significont alsc
forthe writer, for, when he records in Engllo“ what he lives thrcugh as a
‘native'; he is able tc sce this life in a better way. This is perkaps tle
reascn why some of the Enplish writers ( by this I mean tkose ertlnb in Eng 1lsh)
are able.tc cxpress the agens and contrailctlons that are nct that clear at a
unilingual lovel. I fzel that this sonse of ‘distancing snd cf cbgectivity have
produced 1n cur writers in Enrllsh 5 depth and unive srsality. In morc tlan one
sense, they have redlsgovered cur lives and us. The abliwvenment ¢f writers fron
the varicus African states (Nigeria; Gembia etc.) and from India amply prove
thise | | ‘

, English has had tkis rich veriety. Speakers cf cther lenguagos when
writing in Enblish have been able tc¢ resord their eyperiences witlh §n incompar-
-able sense of sensitivity. Conrad cculd be cited as an oxample.

Jetting to knew this traditicn cf Bn,llsL literature providis us WltL



moere appropriate way of studying it -- t¢ get cn t¢ an interna tlcngl/unlvchﬂl
sensibility through natlonal/local expressicns.

The'oonten%s of'thc THIAD EYE’indicate thqtﬁhnolish is Yging apprcachked
.in this menner i.c. we get tc know the cutside world throush ocur own‘exporionceso
The idicm so tc say becomes curs ~— thus we have the Third Lye, in its
‘flguratlve sense.

I am glad to find that the Third Eye Les mmmirihuyzes contributions,
creative and ci‘itical Of the creative cnes, the repreducticn of T.Ramanathan's
'The Biggest Cbnsus In The World' is a very welcome cne. He shculd>be.made known
to a wider circlec,

I am zlad to¢ find the crltlcal ines are adopting a particular line cf
approach. 1 tulnk we have been lacking this sc far in cur ‘English wr1t14os. Tc
what extent are the orl Lankan English writings representatirve of the multi-
culfural lifc in Sri Lankﬁ° Tc ask this was tc get misunderstccd. 3ut I de
find 3uresh Canagzarajah artlculatlng the 'other' pcint of view very well, tlig
hitherto felt but unuttered. ,

One wcrd abeut. the peetry. I find Je.Pathnanathan, cne cf cur proniging
poets in Tamil how, rendering Lis Tamil cne intc In lisk. On the whcle tle
pcenms here nake a sccd gtart in the effcrt towards 'universalisinzs' oxperignces
specific to owr situaticn. Given the current si'tua‘bionxin the ethnic-striven
Third Wcrld ccuntries, 1 am sure those whc1afe familiar with 'Commonwealth
Literaturc"wculd find aany meeting pcints of sentinonts and sufferings.

Perhaps the most a_cnising dileuma for tho publishers is tc be’dofinitive
-adout the target group of the THIRD EYE. Therc aré two sets ¢f pecple wic would
be interested in this little journal - cne, those 11v1ng within the Jaffna
context and are interested in ex;press:tnb themselves and the cther, thosc who
are interested tc know wiat's happenln, here, the 11tergry developm ents eta The
former would insist on more creative writings and mere 1nfcrmat10n cn tue;oon~
temporary literary scene in cther parts of thc wepll und the latter would like *2°
knOW‘aOQﬁ$ the overall develcpmgnf~in Tamil, hew it is coping up with
ccntemporaneity creatively. For Tamil §n~s¢uta Indiagthers is nct muck that is
dene to communicate these develcpments. What is being done is dene understand-
-ably within an all-Indian context. But in the case of Sri Lankan Tanil
\writing, hardly athhlng is kncwn to the nﬁn—Tamil speaking worli. Unfortunately
we do nct have-any Sri Lankan level eFforts tc provide me with a balanced
account of what is happening cn both sides of the (Dlnhglﬁ/T321l) etbnic dividae.
The rcle of THIRD EYE ins this context 1s a formidable cne. It Las a0t to ive
at least a Dird's eye view of he creative respcnsecs in 11terazure tc the agenics
and sufforings that pecple undergoc here, ;

The inglish Forum Las a formidable task. Jith the type of guidance it lLes
aditeriaily eron Suresh C“nagarajah)n‘l am sure t.¢ Inclish Forum and the ‘
editors cf the THIRD EYE will live up tc the expectzticns cf its members.
(‘Synopsis of the talk delivered cn-31.7.'94 ~n the ccoasi.n of tle release cof
the secoml issue of th: TﬁIRD LYE -~ a public ® the ENGLIBH FORUM of the

'Uhiversitj of Jaffna ). )



The Generations

by
™ A o S a.n.tha-n

The task of teaching these students is two-fold, because from
their first standard to the O/L or A/L classes they had been taught in the
mother tongue. But when they come to tertiary educational institutions like
this college, these students are expected ‘to study in the Ingtish medium. The
reasons ase foreign exams and foreign employmentcl

“True - it i a two-fold task, jirst t¢ make ‘them acquainted with the
medium and then with the subject .e..;

Ragu was distracted from his thoughts by the noise of foctsteps.
3tudents were coming‘to the lecture hall, He got readyo~The‘1esson for the
day was on 'Damp-procfing's .

He surveyed the students and being satisfied they were ready for the
lesson, he said: "Today's lesson is Damp-procfing.. " and posed the first
question: '"What do you understand by the term 'damp'?"

"An Anicut.. " came the reply, after a while.

“J0. 0" Ragu smiled and continued.

"Let's lock at the words 'Dam' and 'Damp' .. They are different .."
he started explaining and got absorbed in the subject.

‘That is Dampness? Why is it harmfél for a building and its occupants? What
‘are the different ways by which it can infiltrate into a building? How can
it Dbe.prevented? ..e

Explanaticms flowed. He had been delivering lectures on Building
donstruotion for many years and therefore this secmed natural‘to him.

'Ragu continued, "What do you mean by 'Procf'?

He paused, waiting for an answér. ’

"Bstablishing..'" the replyt came in Tamil, from the student at the
back. ;

"True, but that is not what is meant here... Anyone €156? .es.
none .. Okay, it means 'Resistant' sese " again he started explaiﬁing
what resistant meant, in this context.

Then he poééd‘anofher qﬁestiona "Give me an example of 'Proof'
uséd in this sense."

He locked at his wrist watch, intending %o provide a clue. [t's so
easy, the answer is ther:, probably. Water... Shdckoo,o

Four seconds passed°

"S3ire. "

1Yes. .l

"Bullet- proof" came the, answer.

( a transcreation )



A _WORLD IN A FISTFUL OF SAND

hy

S.Vilvaratnam

ily son who was playing with sand
Came running up to me

Unclenched my hand

And thrusting a fistful of sand

Into mX palm
Jan of

quQW1ng the blossom of a smile,

The wet sand chilled

ity still open hand

A world blossomed

In the fistful »f sand

snd a white embroyo sprouting wings
2ozen to toddle déwn it,

A "mini' State in the compound

YThére Ornuﬁly I reigned my voice my sceptre,
Uv forefather rLJOICIHQ at gatherings,

& full- bloolx“ civilisation a way. of llfc
Strode along the fistful of ‘sand.

Today before our very eyes
Sharded everything lies
~ﬂu”ﬂd isithe land
e danzle in the void,
“ur labouradbreath hardens,
Sticks in the throat,
Is such respiration life?
Thoe sand in the fist
Trickles down
In the momentary weakness of memory.

i1l everything slip out of our grasp?'
tly troudbled glance

Talls on my son

Playinz with sand,

Cnce ajain my eyes zlisten

Undor a mango tree
That has put forth new shoots
Lovingly he kneads the sand,
Juilds a templeg worships’ it.
5toops, picks up a handful of sand
4ind smears - it, holy-ash-like, on his forehead,
Straishtening up he sprinkles. some verses
From the the""rams
Tucn moved, transflxed stood
Bsolved td await
is hands' action in Time.

(Translated by J.Raj.)



THE OTAR SIDE OF THE COIN -

Tt has hcen claimed more than once in certain circles that‘gnglish
‘learning ‘has opened out windowson the world and widened our horizons, that it
’has.brgﬁght abput a distancing that helps us with other usefulypcfspectives.
Vhile accepting these broad claims one istempted to make some raservations.

It .is reasonable to have a closer look at the other side of the coin too.

An'exhaustive‘study' of all the aspects of*this question sis,of course, not

my prescnt concern. I would like to lay my fingers on one or two issues in

the ficld of Tamil writing and rcading jin this connection. Oné is the outgrowth of

a certain sort-’ of scholarship-inour midst which passes for authoritative

understanting and compstence, This sort of  scholarship seems to hold

that acquintance with aqythinp nr LX %gthln %f a Furoc»ntrlc ﬂnﬂ/ﬁr occidental
/ond all of literary”s

naturc is the be all,nnd criticism, And ev14ent1y, this- out@r\wtu is cne of

the side-cffects of Education through the English medium.

No one disputes the healthy influence that ensues from“intﬂllectual

pursuits zidod by international istruments of communication, Tt “roadens the
field of wvision ¢ it hclos eliminate some impediments on the way‘af
disintoercstad appreciation of quqlltles and values; it frees you from certain
prejudiccs inhercnt\ln a total immersion within 2 31ng1eun111n;ual cultural
enviromment; in a wéy, you are given a chance te breathe some fresh air and

enjoy a dose of direct sunshine. These, definitely, are thce nlus noints,

When we lookk back on the Tamil literary scene from the beginning of this
century through the fifties up to’.the nineties; we do come across parsonalitices
who onjoyed oxposure to 1ntﬁllectual philosophical and cultural Zovilopments

tﬂﬁlﬂz Dlace beyond our 1mm°dlate neighbourhood, Ve also note that these

-

" luminarics had the commongood at  their hearts and were helpful :nough in
sharing these ideas with their kith and kin, w1th their- c>wa rtricts. In this
pr@cessMEf sharing and propagation of the somewhat unfamilisr itcns and concepts,
at least tws kinds of transformations had to he resortedts., Jnc was the swif&h—
over of language., These leaders of thought h W’ to render into Tamil what

they had zained through Engllsh, in the main or other languapes, rather rarely.
This switch-over itself had a host of probhlems to tadkle. " The 1local tongue had
to develop an idiom suitablé to cope with the foreign turns of phrases; modes

of exprassions had to he found or invented to carry the burden of things’
hitherte not thought of by speakers and writers in the target languages

5/



k2 other kind of transformation was simplificatian with n view to facilitate
comfortable consumption. A process of familiarisation accompanied
hy exvlanatory asides and illustrative exemplification bccame'imperative.
In sme instances ideas had to ba developedtfrém first orinciples

and  defined in terms already accessible to the target Jroud, In “the
absence of« such a transcreatlon, 80 to speak, discourscs were bound to
be dismalfailures,. They requu to. communicate anythingy whatssover and
remain ineffective and futile, Thus,successful communication gained
throuzh the Fncllsh Window' demands an LQUll or even bittoer competence

an' mﬂstery of the indiggnous medium,

Thiru Vi, Xa, and Ra3a31 were very good anmples of writers and speakers

adeot in thls respect, Thiruvaroor V quyanasundqra Hu '111yn s commonly
refoerred to as Thiru V1. {1, was essentlﬁfiy a schvlar rootec in traditional
Tamil learning, writing in a style bordering on pedantry with an inclination for
archaic modes of expression. Despite»these origins heavily favouring classical
rigidity, very soon he was able to develop a knack for m“’ln” himself understood
by the-people at large. He could do this because of his dvﬂlcatlon to a

causo directly concerned with the education of the common man in modern 1deas
-and instilling in him an awareness of current affairs.‘Being a trade unionist
and 2 freedom activist he hadfthe need to reach out to pacple equipped with
meagre degrees. of receptivity, Nevertheless, he accepta’ the challengé ant
proccaded tc’processﬂ hislanguage for his special purpose~ that is to

speak Jirect to the people. Similar efforts came forth frod lenders

like C.Raja&upalachari and Sathiyamoorthy. The result was quite happy -

and healthy. The Tamil language which used to find mythological s religicus
and folk loPe its only homely element, ventured out into novel strains of
cultural politios to\v1tallse itself for more lively*purgoses. Popular
writers like 'Kalki' succeeded in wielding it as effective ;nstrunants,

while VeSaminatha Sarma, a prolific translator of modern thinking from

Burope immensely helped in ‘evolving out suitable expres31ons and neologisms

in Tamil. Mr.P.Periasamy Thooran and TeSeAvinasilingam got active in
producc1nb thd 'Kalai KaYanchiam! tho flrst encyclopnedla in Tamil., Al1

new vigour and efflcacy even at a tlme'when it was v1rtuallg 1ockea out

of" hlgher educatlonal imstitutions and universitics,

What we have recounted here is the state of affairs more akin to popular

and 1nformal activities engendered by soclo-polltlcal nceds and rey wdrogents.

07/0
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The men women (?° of lettors in the literary shhere werc ironically

‘lagging behind in sharpening their linﬂuistic competaice to meet -

the challenges of times Literary Criticism which could have been a

fruitful field could see only a very fow wrxtersi.xngerlngly ploddlng through
with reluctant 1nd1flerence. (S.Chellappa with his 'Bzhutthu'y a pioncer
Jjournal which sought to specialise in eriticism in the carly sixties suffered fronm
an overddse of Inglish exprossicns interspersed in between lines striving

to convey poorly rendered ideas in impoverished and inadequate Tamllck Though
brimming with a fervour and zeal rather difficult to come by, the writers of
the 'Bzhutthu' and similar groups failed to‘pay sufficient attention to

the communicative aspect of what they produced. Perhaps thers is a piausiblé
.explanation for'this sad state of affairss 'These jodrnals wore practically
of such lipited readershxp that the set of rezders and the set of writers
were almost co-extensive, So, the whole oxercise could be vi.sualised

aé an interior monblogug‘of each of the groups, That is to suy, they were
81mply speakzng t ¢ t&elr own selves all the time. Hence the need ¢ worry
about the receptive aspect: of the exercise was ‘irrelevante And hence do we
have impossible instances of utterances which remain inertt, mute and dead %o
those poor souls not initiated into- the esoteric self indulgence of that
collective ethoge

Or course, there were exceptions, One such ®was Si. Kanagaoabapathy who

later got attached to the Kamraj Uhlver81ty, Madurai. He, for instance,

has contributed to thetérminological enrichment of a'lanbuage better suited for
intellectual discourses'moving’with case through a whole series of echelofis at
varying deéfees\of abstraction. He has coined a’ few torms that have'gaiﬁed
common currency and acceptance which spoaks for the adequacy/éfficacy of the

inventionse

Similar innovations have been possible through university'teacheré impelled by
their nced tc teach in the indigenous medium both in 3ri lanks and in Tamil Nadus
Spi Lankans wers aheéd of their Indian counéerparts in this endéaﬁcur. And of
course, this was due to historical rcasons. An earller entry intc unlver31ty
teaching on the part of Sri Lankans had its reflections on the relative depth’
and width that could be rcovered by Tamil writing. At a particular moment, we
Sri Lankans could present us as far more sound “and peneﬁratlngthTOUEh our
writings Those were the fruits of an initial impuldive urge born out of a
confidence and g sense of strength hitherto not availnhlc through our own
Ianguage in isolation, Not thatthese potentials werc non-cxist@nt ear-liér."

They had remained latent and had to be unearthed and cultivated, The newly found
potentiality was‘a source of accelerated activity. But this advantage on’ the

part of Sri Lankan writing and speech was coloured by certain fallacious,

3/



conceptlansrcgarding the possibilities and nature of translatljns. any

of us thought ‘and st111 think that translatlons are capable of rpalac1nv

in full our need to go to an orlglnal text, Thls is a patent gverestimate'of
the value of translation.‘ We seldom realise that there is a wholo

spectrum of texts . that yields to replaceability by translqtl»q Jlth
'varyina degrees of authenticity. At one end of the spectrum we hinve
techni¢31/mathematical/scientific texts whieh yield ‘themsclves with relacive

case to their replacement by translation. The loss suffered in these

‘cases are nearly negligible. But, as we move furth?r'and further towards

the ather extreme of our spectrum. wo have what‘wc call creative.writing.

This is hardly translqtablh. In fac;;;Chrkétophe Cnudwzll in his 'IlluSion
and Peality’ categorically‘asserts that ﬁntranslétﬁbiliiyis dnégofn the
essential attributes of paetry."May be, that is too eﬁtreme a statement. But
it is not uncomman o find among ourselves persons who suffer underAthe Wholly’
unjustifiaﬁle delusion that they have mastere d what they call W)rll literature.

They are happily complacent to imagine that they know for sure what internatiangl

standards’ are. I recall with mild amusement the instancc of a reviewer who

used a phrase which amounted to “the place »f 'such ~m’ such’ by 'so and so'

i

in world literature.” Some of us are so simple min’z? 2s to belicve that the

hone
full vulue ofd a literary work could be hroucht throuzh ‘translations

and translators. Of course, thqu are'writinss of a sort for which translators

could do justice to a very.great extent, They are wors which are neither

orpahically entrenched in the local milieu nor heavily ‘ep ndgnt on linguistic

idiosyncracies. But it is well worth keeping in min?, the utter futility
of translation in the case of works that are idiomatically rich and hishly

suggestive,

Lot us, for theAmoment leave aside-those thinzs stecpod in linguistic
péculiarities and come back to matters related to discuréive thinking. Advanced
_and originai thought from any quarter is bound to 5z couched in‘strnhge terms,
neoldsisms and fresh modes of expression., Very oftoen the terms have to ?e'
specially invented. Unless successful equivalents arc £ound and agplain94

in the target language all efforts at amateurish and ranfiom translations

become frustratingly ineffective. This is what w2 cxpcerience when we read
certain writers whg casually throw in words and terms‘arbitrarily and :
instantancouly imprdvised.v Little thought is given to the appropriateness
and propriety of such improvisations. And few pzoonle ronlise the necessity

f£or any graded *ntro”uctlon and_explication of the concuents spoken of.
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The pedagogic efficacy of concrete illustrations and the methodical
‘teaching® of concepts through positive and negative examples are grossly

neglecteds

- Such neglect - at the varicus levels and stages of understanding results
in nebulous; cloudy and airy nothingss which pass for abstruse thoughtse
These are alsc looked upon. aé sacrosanct and are mistakenly taken to be
intrinsically valuable simply because of the obscurlty which may or may

not be an attribute of their orlglnal source

This, & feel, is the sort of 'dlstanclng we are fac1ng\at the moment in
some circles of Tamil writing on both sides of the Palk Strait. #hat we
badly need is assimilation, assimilation cn the part of our "1eaders of thought.'
Those who come férward to speak tc and write for us should know for . sure
what tgpy‘are trying to tell. Let them be clear in their own minds before
they venture out to impress upon otherse - Let some sincarity of purpose

prevail.

Cries of objection may arise at this juncturos "How do you know that we are
not masters of our thoughts?" Granted. The objection may quite well be
valide Thank Goodness, if it be sol ‘

But what has happened to your proficiency in your own language? How come
that‘you have 1ost'your 'amlllan stream of consciousness? Have you given
up your practice of speaking out to your own people in your own ton@ue°

Havye you risen up tO‘be;a speciglist of imternational repute at tho cost
of your relationship with your poor climntele? The»whola cpisode sounds

like a trogic paradoXe

Well, be that as it may, such specialist do exist in our midst. That is

only a part of our story. The other part is still more tBagice Thou

listeners and readers are simply dazede They are puzzled and perplexeds

They are made to fecl ashamed of themselvcs, 1~norant and stupide They

convert their perplezlty into amazement, into admiration for their.guruse

They don't dare ‘to confess their plighte Perhaps they do feel humiliated,
meek. But they piocusly submit thems selves to the spuricus exhibiticn

- spyrious because it becomes scnseless and senscless because the commmicaticn

is not even onc way.

If this is thu dead cnd to which our much valucdy hardly earned loarning
has led us, surely somcthlnghas gone wrong-may be, many things have gone

wrong. The 'distancing' we started with is nct merely something which

10/



1;berated us from our ccllective subjectivity and dolivered us into

that blissful heaven of universality. It has also introduced a yawning gsn
between our scholarship and cur.laity. This is souething rather serious
But then, waat is the answer? Let our 'leaders of thoughi! indulge in =

bit of self appraisal. Let them sce to it'thaﬁ they make thomselves compotent
encugh. This is a very reastmable demand fror thcse at *hs receiving

ends The competence should both be in what they intend *o tell and how they
verbalisc it. Distancing should never ond up in no bidity. It should never
be a cause for inert opacity. It ahculd be made pos¢tivcn It shcul& turn

out to be a blessing inAall respects.,

R« MURUG uﬁY&N‘

HLS OWN MOON

K« SLVAGNANAM

He felt thirsty. Then he remembered that he had druhk o lot of water
only a few minutes ago. Yet he felt thirsty as though he na*'nt hal water for
Why was this? He could'nt understand.

As he lay locking at ilLe moon in the sky9 he felt detachod from sverything
He turned over. and he could still feel the thirst. Remenbdering scmething he .

again turned and lgy on Lhis back and locked at the mocn, 1hir noon wes as

usual, cool and silent. Iz loved coolnessy espﬁ01nll that off tLo room.

He also loved the cool water nls mother brought in the Karuvu» ciay pot =v

kept under the shade of the lime tree on coconut husks Firm'y set in the soil.

He loved to dip the chembu intc the pot and drj;] tho cosl waters.

Any body would say that he loved cocl things.  Yet Le didn't like ice—crea
But he loved the ¢ool water as he drank from the chembu ligtening tc hig™ "

mother speaking.

That was a full moon night. "Thw moon is so cool and gzentle cscs0.. like

mother! he tl.cught. Around the moon, in patches hers and therey like a split

white .melon; beautiful clouds stocod still. ﬂatcilnb the cloudsy tears
gathered in his eyes. He felt as though he had loat somothing precious. Ly
do I feel go sad when I watch something I love?" he askod himseif. He closow L3

eyes aILl 't_xouéht fsgssooc llka & Chlld Praylﬂo 1o VTC



He knew Le had seen those clouds some wheres He tock one deepy slow breath
and then remembercd. "Yes,&thv>oab abeb that grew in the backyard,i_of 6ur;compound.
sscose S0 POUNGeocoe S0 rotundo.oeoooooQG"'Chaoo' he sigheds This time the
karvest was great. If father wore his turban and stood in this garden, it
‘appeared so very much liké’thi§‘moon from a distances Now he was angry with himselfe
'Why did I want %o lock at the moon?" He couldn't fall asleep nor could he watch the
moon, for his thoughts kept darting back to the cabbage garden di sturbing him, '

He was around twenty four or twenty five yearsold, Anyone -8eeing him lying
in the yard locking at the moon mlght take him for a poet; but they would be wrong.

For bim the moon was like his MOtHBL escececcceo COOlecesss that was all.
Whenever there was a moon he was sure tc be there in the yard, gazing up at it, but

there was no poetry ncr were there any stories. Then why was hé locking at it?’

He didn't know/himself. He never gave it/a thought, he did' 2t care either. IHe
loved the moén and :he 8alen Mango trec and he loved lying down there on the Fround,
Dig he like tle place beoaus» there was a good breeze? No, he didnftnﬁlike the
biow1ng very muche. <The scund of the blewing wind ‘scnchow anncyed Lim, Yot he
loved the coolness of the tree., He didn't know whye ‘

When he returned from hid garden in the backyard ""he drank water from the
clay pot wntil hlsrstonach( was full, ﬁhen ke would lean against the Sale em Mango
trecs Spre®ling a cloth- con it to rest his tired shoulders. An hour like

this would refresh him and then he would go to take a buble

s would draw big bucketfulls from the well which had a high waterlevel,
It was convenient and he loved bathing thercs 3ut eescscccss these past few days
csvcoovas The4thoughtsitself was so hateful that he folt irritated. He

stared at the moone.

Nﬁen he came in afger the bathj his mother would have his lunch ready in the
big Platey the plate‘she resérved exclusively for hinm. She would heap riwe
on it w;fh curries_énd fried sglted chillies, His mother loved Odial puttuy .
but he did'nt like it much. Ie wouldn't have anyone ciattering as he ate, not
eﬁen his mother. His plate should be full of rice. Lo did'nt like tc be. served
a second time in botween. His mother hnew he was too lazy ta 51t cross legged
on -the floor, so she would have a low wooden seat rvaAy for him, and he would 31t
on it and balance the plate on his hands. His mother would sit locking at hin as |
he ates If sho was'nt there he would get up half way through the meal and go

hungryve.

His aunt's kitchen was right in front of hinm and as L& became aware of it
he locked away frem the”moon. ‘The Salem Mango trec was not there. The lime troc,
the clay water pot bebeath 1t the cabbaze ,garden, hlS‘Wull and the huge

buckpt the wooden seat and his big plate.,..e.oao nothing was theres This ,
' -12/0
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repulsed him and he could'nt bear tc lock at the moon, his moon. Le was over~
whélmed by a tiredness, a tipedness which he had never Telt ‘even aftor a hard

day's work in his cabbage gardeno He turned over and staﬁ-p. t tho nuch agaiNe

"Thy thambi, come z.n and lie down will you, What will poonle cov 12
they see you lying in the yarde The front room is yours ani. “hers 1.; a bed apnd
a good ma.‘t'tro& for you" his aunt cgled him, He felt sorry for -her. {Poor woman®.
He did'nt- deny the fact that she was very hospitable, - Yet hLer call only ﬁ;ac‘ﬁe
him want t¢ run away from there. IHe got up locking at ki motnor o . et in

: withdut o word. He fell on Lis bed ahd shut his eyes tigi’,.

Lbe monories ol dis
home, the well, the garden and the mango ‘tree ard himsell coasats 16 and the mocn

above stxll haunted- hime.. Only sheep refused to oohge Bim.

| 'Are you asleep, thambi? There's a letter d#rom your brother! said his mbther
coming ines She had been awa.ifing that letter for somatime and she had tcld hir the
news twice or thiice already. sShe started reading the lotter alowd »nd the: ep
voice faltered. . | |

" eeeebnma, there is trouble here alsc. Swiss has deonisi o fuilow the

- wxample of India and sond back the refugees. People here ur: f.r-;;m-;am.m,‘, u_wt to Co-
I'1l try to ccme before we are sent. 'Tile thought of cominz hono nakes mo wan‘b
to start immediately. The ‘Puliadf-’,iurxctio_n, the Apasady ' <i:i: el the tank by th.
side, the scowing, the keeping watch and. the hnting eeese: & oo 020280 (1L ecn e
whatever said and done Amnma, hothine, as good as cubr OWn Cuouif s hhst o o3 17
may. 1 understand ycu peopla have been displaded nd wre o 1z @it Auntye

I hope all facllltle.s ecesssss' his mother's voice drolled on, !n: nothing entered

his cars.

"Bvery man s.culd have a rigut to his own home and country. As long as roonc
claims such things all to himself seccecess as his thoushts ran on these lines ho
suddenly wanted to lock at the mocn. He came tut and looknd Upe

Translated by
‘Lykshmi Shanmugan
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Puram 379
(New Version)

I did'nt go for Fathan's funeral. The body could!nt be found, it was
part of tlie blocd-muddied earth at Kilély. In fact his(whclé group had
entered thke lero's Paradise, and what was left of theip bodies; were mere
names. I could sit and‘watck the people going to the funersl. The mother
would be sitt;ng in the corner of the parlour; the hut, The péople enter

for their gossipa,

She #ould remember them all, but wouldn't care for them any more. She had
heard them as they talked about her family. Two sons dead in the war,

the father arrestad by the Indian Army and shet dead, The Indians had
herailéssly eimed bombs or was it 'Lalith Athulath~Muda&i~whose~0hinese
bombers dropped‘thg§e‘barrel bombs local version of the Vietnam war Nap=1m,
Nathan had Tought with his group and only herwas gravely injured, his
intestines had come out and he was rushed off to the hospital, It was then
the people had said., "It ig the god's revenge on the family". She was
geing to Our Lady{s churche It was her real pailour. She was mostly there
specially as she ‘8W the list of the family members on earth/decreasing. The
daughter, a young girl, also had dieds There Was no consolaticn for her,

The boys had gone, one by one and joined the freedom fighters. Even the lpst
one had gcne off to.fight for the land, Her husband wag a poor farmer. Now

there were no more members at homes She was alcney nearly starving,

I was on the way to the church, she came rumning to me and said "daughtor is
what this people éay true?" I asked" what arc thoy saying?" That Nathan was
toc hard on the pecple. He had not allowed any fellings of illegal Timber.’
"Se whaty" I said, "these trecs are our rescurces, for the security of the
land, the raing, oxygan. Nathan i; right". But the‘"timber agents are
without a job, "They can ccliect honey, hunt for rocts and berries." You
can do it without déstrbying our natiocnal defence fence- | '

"I don't understand”, she said," They are ocursing me bohind my back". I am
going to pour it out to the Lord. "We fell silent and entered the church. We
said the first ten HailMary's soeeooo. The 2nd sorrdwful mystery "The

scourging of the Lord Jesus at the Pillar" "Hew about the tortures of those
enemies cf the movement?" she ‘asked. '

"Well I tobbhéard mgy'be he was a bit tco much on thaty; o hristian can't kill,
torture; cr maim"
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"But he is a socd Catholic boy, you knew him, you taught his younger brother"
"Yom} they are good Christian bomsy dut $he was - it brutalizes; makes people

hard, cruel beast-like"

"Tes} she said "I noticed his feclings towards m~ had changeds The last time
he came in the jeep. e stopped t¢ talk tc meat home. I said father was dead,
sister, tle other brothers I was starvingy -and Lad nc means to live, chldn't”

you help?"

"He said, I havc\nqtﬁjoinédfthe‘f1o>ters to earn for the family. You nanage, you

dqnﬁ need much"

"ihy some other fighters families have allowances"

"You dont g0 1*eg;(;lng arcunds we have our dignity. We nust give, nct reccive"
say your prayers wnll ”Lord nake me an 1nstrument ¢f your peace, where . there
is patred s lot ne SOW 1l0Vey oscocovcsocos

It is in giving that We TCOCiVe secsosssathat was tlhe only thing left of his

boy's days."

"It is in dying that we are born to Bternsl 1ife cesosscsccos! she was murmuring
it now. 1t was all finished. Now she didn't care for whkat they said, what they

gossippeds Lo was goNGecsscecso
‘Some'people were preparing coffee and serving it arcund.

She wos alcne, in a way freey just free from everything except the woeight of

this land soalked with the blocd of h;r sons ani daughters. ~he didn't hate anyone,
not even th e]:nvadel‘q/ ofthig land. There was peace in her, she sat there
surrounded by it and sne heard the Tiger radic anncuncing Lieutenant Nathan
‘"Nares", now m,jor ,fought heroically éhd died gallantly at Kilali, The Voice of
the Tigers Salutes the fallen Heroes."

3he wasn't exactly listening as there was a Aew solution ginging in Ler eecsso

Hail, full‘of grace, the Lord is with thee"s Tle vibraticns were clear
and ‘she could hear witkin hersolf 5 IeSpPiNSCeccccss
sinners /b? .
"Pray for us now and at the the hour of our deatho“ Amen, 8he szide Yes.

Valan
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Tamil and English Theatrlcal Tralitions in Jaffnar~

A Biased Comparison

(Text of the Chlef Guest*saddress at the Prize Giving of Tamil and
Engllsh Dramg competltgons held by Rotaractgiub on 12.07-%994)

Although schd¢i lewel drama'competitions in Tamil are quite common

~in the penninsuiagyl think this is the first time an organié;%ion has conducted
bEnglish drama competitions; This ié pefhaosfa rare Dhonomenon in the

whole island ( at least we in Jaffna haven't heara of the well known
1sland—w1de Shekespeare drama competltlons for snme Yyears now)sIf Rotaract

‘is interested in continuing’ thls‘bold venture, ;en it must do some serious
reflecticns on-the*English theatrical scene in Jaffna in crder to get

some sense of dirsction. I pfopdse to outline the chiallenges ahead by
comparing ; the Tamil and ‘English theatrical traditiocns in'thebpeniﬁsula.

I must confess that this ig a high ly generalized and biased conparison.

My argument is that those 1nvolved in the English scenc have mugk to learn
from the develmeents in the Tamll scene if they are to bulld an aesthetically
rlch, 5001allx resoon51ble, culturally relevant English theatrlcal

traditicn im “iTaffna-todays

Firsﬁ, let me begin by observing two contfasts related tc themes or

subject matter.

ThévTamil fiadition is roocted in cur soil, the English hangs = rebulcusly
in the air. It is clear that the Tamil thea tredrgmatizes the issues of our
daily life; the Engllsh theatre dramatlzes themes that are removed from the
local people's daily life experiences. The Tamil theatre is so open to the

‘varying:socio—political‘realities of our context. thaf. it has éaptured each

| yp%s
changing major issue of our society with sensitivitys Man sumaNta meeniyar

dramatized the militarization of the ethnic'conflict, ENtayunm Ihayum
dramatized ‘the leneliness of the elderly in Jaffna when children leave as

‘refugess abroady and Annai iTTa tee discusses the psychological costs of

the war -for individuals in the society. “ince the Inglish theatre stages

meinly drams of ohakpspbare and others in the Europoan reallst tradition ( ieCey
Ibgsen, ChekbovyShaw) the suogucts.are related to their society and culturoe
Part of the problem:ié‘of course that while the Tamil tradltlon has cultivated
‘local playﬁrlghte of cons1derable merit who can captura the ‘experiences of

the 3601ety on stage, the qullsh theatre hasn'te Iignce the English theatre is -

unable tc dramatize the experiences of the local community,



A second difference relates tc the functicn of both theatreg, The
Tapil theatre is &ominantly socio~pollt1cal, he English theatre is
entertainment-oriented, Pormerly; Tamil plays which were socio-political used to
carry‘a subtitle Samocka nasTakam. But this subetitle is now redundant and
therefore cbsolete as all najor plays are anyway "s001al dréma" The primary
purpcese of these plays seems to e the ccns01eﬁtlzat10n of the massos, Since

man _SymalNta meeniyar the Tamll stage has attempted to educate the peowlc

about the political dklymmas faclng the peOplG and to mobilize them for

the str ggle for their rights. Such "politicization" of the theatre is
resented by those involved in the English scencs  Not o have any "purposcs"

seems to be positively desired. Providing an imaginary oxperlence by trnnoportlng‘

audiences to alien lgnds and - eople is the main expectatione This is not to ’
say that Tamil theatre has no entertainment values In fact the Tamil scene has
effectively integrated entertainment and instruction, aesthetics and politics,

The next set of contrasts relatd to forme. To begin with, Tamil theafre
is influenced by the concept of drama as theatre, while the Snglisl tradition
considers drama as dlalOgue. As we might know, drame means "action" in the
Greek roct, and theatre means "3pectacle™, Tamil theatre has Creativelyﬂ{used
body space, sound, lights etc. to enacty its plO+ts on the stage. This has produced
an aesthetically enriching experience ag multlule media are expl®ited for
dramatization. The*Bnglish theatre, on the other hand, depends prlmarlly on
the spoken word. Hence much effort is taken to enunciate ‘the "lineg" correctlya
that isy by sticking to the ogiginal scrlpt by being phonetlcally accurate, and

enwnciating it as trained by the dlrector/teacher.

The next differsnce is related -to the use of the stage, e must note ‘here
that the‘picture frame stage or proscenium stage is of a particular period in
the West and is cnly one type of stage among menys This stage, associated with
the realist $raditicn, is influenced by the ideclogies of the 19tk century

bourgéOiS' social groups. The commod ficaticn of assthetic experience, and
the objectifying of pereeption is reflectod by this stage conventicn which makes
a clear cut difference between the acters and the viewers, hile the “nglish
theatrical traditicn is stuck in this. stage convention,tho Tamil theatre has becn
creatively exoernmentinb with newer stage conventions to suit its own unique

1deolog1es. S0 eNtayum taayun Wthh dramailgegthe loneliness of an .old man

forgotten by his children. Who have all emigrated is acted outi.in the Couprtyard
of a four gquare-renovated traditional Tamil cuse. The audience is usually seated
on all four sides ingider the ‘house; for tnlsireason each performance ig usually
limited to around 150 peovle Wihic can be seated jmside the housce The offect is
quite apt- we get the impression of w1tn°ss:mb the fustraticns of such-clderly
people inside ocur own houses.
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The fifth and sixth differences relate totbeatrical influences,

The Tamil theatre is paradoxically more open to wosterm (and international)
theatrical influences than the English theatre. +hile wegight expect Inglish
theatre to be more influenced by devplopmcnts in the western traditiong this 1s
not sce bngllsh theatre has llmlted 1tself primarily to the 1nfluonceb from
the’Reallst tradition of 19th centnry. A whole array of other developments in
the West are ignored. Sog for examplo, Brecht's alicnaticn effect which

has almost became a fashion in Tamil theatre after man sumeNta mecniyab, is

unhoard of in inglish theatre. Similarly, many other theatrical traditions'of
Le West have entered Bhe Tamil scene already. while the Inglish stage here is

ignorant of thom. Tenncégsee Williams'Glass Menas erle'“ was prescented in

translation in the early cighties; similarly theatre of the Absurd was

intr®duced through the play Apasurame.

On the othoer hand, the Tamil theatre is alsc open to the indigenous
traditions of the Tamil past, while English thcatru is zlionated from them. In
captomporary Tamil drgma we often come across dance forns, tuncs, lyrics, and
conventicns such as the narrator borrowed from the indigenocus naalTu koéttu
(i.ey folk dance drama). 'But for the Jnglish tradition any association with
tﬁe indigencus tradition is embarragsing. Not only is Tamil drama enriching
itsel?f bj association with the indigenous tradition, Qut algo giving a fresh
lease of life to the indigenous theatre. However , not all English‘theatrical
traditions are ignorant of the indigenous tradition for instance the
drama of Nobelfpfimewinninngole Soyiﬁka'ofjNigeria uscs dances, masks, and fcolk

songs from the indpgencus theatrical traditions of Africae.

Finaily, the seventh difference is related to tle usoe of language. The
Inglish theatre very strictly limits itself to "étandard"_English. There is
the belief that'only a pebticular typs cf language is appropriate for theatrss
The Tamil theatre on "the other hand accommnodatog a whole ran e of dialects as
ihey suit the differing situaticns and charactérs. DBut the English traditicn
sticks strictly to the standard English spcken in Britain. All characters,

anging from the royalty tc the begzars are expected to use this Bnglish, ?his
language is used alsc irrespective of geographical differcences - plays sed in
Irecland or dAmerica also use this dialects so is this used in translatoed Russian

and Norwegian plays! To ,realize the richness with whick languuges can be ' ‘
employed for dramatic purposes we can again observe Soyinka's cxample. In Death
and_the King's Horsemon the colonial administrator and his wife speak a British
dialect close to tlhe 'standard!. P%p next rune of cducatoed African characters

reimg

;mach from the standard. The uneducated

_speak an 1nd1genous Bnglish dialect |
lower pang spend an even more Africanized dialect that is interspersed with many

Africanksms and vernacular vocabulary. The masses on the other hand speak no

18/~



at :
English/allgthey talk only the venacular. 3Such use of language fulfillsits
_drepatio /apprf%?i%tg §85realistic and aesthetically effsctive. ‘

To sum up these seven differences I have presentsd the Tamil theatrical
traditicn in Jaffna as politically committed, socially_cansﬁipusg, aesthetically
creativey culturally profresive; and thus theatrically enriched. The English
tradition has been presented 88 . .sevative, non-committal, mechanical, '
non-experimental and thus stulifieds, There arc of course very clear historical
and sociclogioal reasons for ghis state of affairs. Realizing such baseé on
which these differing traditicns are built up*is_important‘to éngineef changes

in the Hnglish traditionse

The historical cause first. BSince the colenial pericd the Bnglish theatrs
has got asscciated with the purpose of Inglish langusge teaclhing for Lankan
students. Drama has been a language teaching aid. Hence the rigid emphgsis
on standard British Inglish and a refusal to accommcdate any other dislects ob
lénguages. Hénce the emphasis on dialogue and the training in the correct enunciation
of the lines. Hence the prescriptive overtones and a refusal to ezpe;iment .
Hence the dependence on a narrcw range of western dtramatic tradition and a blindnoss
to other wider sources of influence. This predicament of refusing tc treat
drama’ 54 drama and treating it as teeching aid hes cost a lot to the English
theatrical’tradition. English theatre can levelcp as theatrc only if it breaks off
from these narrowpedagogical concernse Interestingly, the Tamil theatrical
tradition too has been considered"educaticnal", But its aducaticn is of a wider
import~~ this theatres has educated not cnly the school students (who primarily
ﬁarticipate in this theatre) but .6VeNthe community at large on presekng socio-politicel
conéerns that;affect the community. *“uch pedagogical purposes gre invigorating

to the Tamil Theatres

To the sociclogical cause nexte. By virtue of the currency of both languages,
the English theatre is that of the westernized educated middle class while
'Tamil theatre is that of the masses. This affects the chamacter and cthos of
both theatres,

To the scciclogical cause nexts By virtue of the currency of both langusgesy
the Bnglish théatre is that cf the westermized educated middle class while
Toamil theatre is that of the massess Thid affects tic character and ethos
of both theatres. 9Jince the interests, values, life experiences, and culture
of the westernized elite are differcnt from thecse of the masSes, the theatre toc
differ®s, The middle class Tamils are alienated from the indigenous culture’and
the harsher realitics which affect the masses today. Ameng the many aspects
that help thembescape from the viclence and tensicon affecting the commen person

are ihhe indulgence in ontertainment, western culturc ond educations The Temil
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theatre on the other hand has & clear socio-political functicn and

has to address. the day tc dqy challenges affecting the ordinary pecples
Being in touch with the sccio-econcmic hardships and indigenous culture has
proved tc be the woll spring of creativity that has been aesthetically
 liberating for the Tamil theatres

Jhat are the prospects for the aesthetic radicalization and enrichment
of the English theatre in Jaffna today? My references to ooyldta earlicr
would have indicated the different etlcs cof the African theatre in English.
Dramatlsts like Soytha and Ngugi are convinecd that Engllsh thatre
in the third world has to keep in toueh Wlth indigencus culture and the
socio=political realities of the communlty for its reforence, sig mificance
and aesthetic richneés.Somp would go to the extent of saying that the Znglish
theatre has a responsibility. to develop the indigencus cultural forms 3nd‘
educate . the westarn-educated local ellte on the issues affectlnb the larger
conmunity.” The ethnlc—cr1s1s in 5ri Lankan has reache d such critlcal dinensions
that even the Inglish educated elite cannot remain aonf fTOm such problems
today. The usual argument that since Inglish is a language of th
imlnorlty it camnot be of interest tc the wider audience is nct tenable
if we consider drama as theatre. That isy if theatre is Primarily a visual

mediun based an acticn then the language cf tue theatre shculd not unduly
affect the recepticn of the dramae Therofbro even the &nglish tLeatre can
address the issues of the local commnity to a wider audience and perform ar
political and educaticnal function in Temil-sdciety today.

~DrePuresh Canagarajah
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BLYOND THE BOUNDS OF TOLLRANCE

Certainlyy in those regions
Above three/thousaqd'feet,v

Sga%ed_in air-plancs hooting among clouds,

Killers do roam:about,

In these days entrapped in
Indefinite curfews

And declarations of war,

A gBod DOCM seosenaco

Nays; let some oﬁé clse write it.
But this is very important ncw.
I toil

In these hot days

Struggling against strong winds
You tco work well. .

Thanks to our labours

e had |

The lush garden ever green

Adjoining our house, -

The palmyrah palms bearing tender fruits seccses

On a fine day vibrant with the scutherly breeze

Our house and garden were
Erased off ruthlessly.
Driven out were we all.

In the haste of our flight

Helpless groans of cur tiny pets—those kittgns

Did we continue tc hear from among the debris

In that rush, it wasn't possible

Bven to pick up the tspeas!

Of ‘our poor mol. with failing wye sighte

When I relate this event

#ith sorrcw and ferceity

Pecple say

Such.thipgs had happenédto them toce
To this very day,

The pungent smell from the armed men
Burns cur nestrilse.

The wild shcuts of the forces-

Slit our earss

i, simply, den't have the mind

To stop at éoclding, in fits éf anger,

kose pilots
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And raising my clenched fist

At them whe fly about .

Dropping bombs at randcme

I want back my homé wrested away
That hcuse and garden-

I muét have them backs

Not just

Food,

Clothing,

Shelter-

‘Bgourity toc has become extremely essontiale
Enjoying poetry,

Watching movies,

Predocuthicn with paintings

411 thess are implied hercin

I just can't stand the greoans

of those helploss tiny kittens.

8 Karunakaran

Tronslated by R.Murugaiyan
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Naatsazr, Veoadu! Vs.Prosceﬁium Staze.

"dords strain

Crack and sometimes break, under the burdon,
Under the tensicn, slip, slidggperish

Decay. with imprecisioq'will not stay in place,
dill not stay still "

T.S;Eiiot's Burnt Norton

werds in performance then one can underst;nd, why apart from all other

factors ~- variocus performances of the 'sams' play can sed® so'difforent!,

A1l this =s a prelude to setting down my impressions of sceing tuo
performances of Kulanthai Shanmugalingam's'Enthaiyun Thoyun! (roughly, 'My fatker
and my mother').

TLe change from cne plysical environment ( I use tlis wocd instgad of
'space'; to include the audience), can lecad to a 'sea change' nct 'wonderful

ond strange' 'but scuetling disastrous,

My first viewing of'Bnthaiyum Thoyum! was Whon it was staged in a
'Wactsaar Veedu'(the traditicnal domdstlc arcultucturql pattern in Jaffna), There
was a2 naturalness and an 1nt1macy witlk the audlencg whick seem to have
| been lost (inevitably?) with its transference tc the proscemium stage at

Chundikuli Girls! -schocl, with a -larger and different audience.

4 friend who, on my recommendaticny, saw the play at this same'Naatscar Veedu}

a few days later, told me that it seemed tc Lim like a very good 'tele-drama's

The playwrlet t0ld me Iater that a -staging in a different 'Nastsanr Veedu‘
but with a dlfferent, mere mllltJnt aualence«was somewbaggof a failure as
Yateg: 6" secms to have disrupted communicaticng this re-inforces my point abcut

the 'environment'y in the wider sonse I'm using here.

To come now to the Ch undlkull performunce, the newr—perfapt blend of pathos
and humour which captivated me at the first v1cw1n7 seems tc have bubn lost heres
there was an imbalance at the Chundikuli performance as the humour upnuared to

have swallowed up the pathos. A pity, I feecle
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Acting-wise, theré_were some improvements in the.Chundikuli staging.
MrssSuntlieralingam played better than earliecr Thbugh Janam's performance as
usual, was very good,jhis"attempt t0~squeeze_t$e tears from our eycs by 6verdcing
the pathos at the end,; flawed it somewhate The behavioural‘relatldngllp between

the brother and the 31ster was decidedly an improvement on the earlier performances.

Stege-wise there were some striking contr;sts9 while the 'Naatsanr Veedu!
allowed a naturalness ease and freedom of movement the Chundikuli stage appeared
cluigﬂred, witlr a 1ot <f realistic lumber teking wp so much space that tLe
stage locked congested. 'Symbclic props like tLQvCactuS»oould have been more
effectively employed, I feel;’ It may have been for better if there hadn't been
eny musical accompaniment. The nusic at the end when Janaw lay 'dying' was a
distraction. Silence would have ‘been more dra matlcally effectives In the
first'performance, the theme soqé was flrst sung by the glrl before a Picture
of the deity. The religicus dimensicn tkat this gave was lost in the Chundlkuli
berformance. When the girl sang the theme song a second time at the end -of the
Chundikuli performonce, her voice cbul&'have;qqavered a little butt not
broken down with a grief which seemed overdone., * In today's pclitical context
the reference tc 'Vande Mataran! oould have been omitted withcut any essential -
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Like 2 wlhite man
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“tAmnaiitta Thee's Some Impressionsy Somc Reflections

(Not A Perfornance Review)

———

A radical schocl of anti-psychiatry in the West has conﬁincinﬁly
argued that mental illness is o myth (in the bad sense of the word); tlere
are others of the some ilk (ReDeLa aing, for example) who go so far as 4o
say that "all of us are med" and that there isn't o water-tight corpartment
between 'sope' people and 'mad! pecples there are only dlfferenoeg of

degree but nct of kind. between 'sanity' and 'madness'.

Those of us whe ore yet living in the>Norfh-East can't afford tlo
luxury of getting 1nv01ved in these largely verbal squabtles anong
psychiatrists in the Aest. 3But they are more then vnrbal wrangles tocs,
:both in the capitalist West and the (ex-) Sccialist bloc, labbels like

'nad' mnd_ sane’ came in - and do come in ——- handy to stifle political
dissgnt and preserve the status quo. Just as diplonmacy is a continuation
of war by other neans, so tco soft-sounding and soft-sell 'pSychological
counselling' can play the same kind of conservative, polltlcally reccticnsry

role, in certain ccntextse

There is no doubt anmong comuomsensical loymen that the ethnic conflict
in Sri Lanka ---- nowadays, a triangular one —-- lLas brutalized everycne

and hos Psychologically traunatized almoét everyone in the North-Easts

The psycka loglcal traumﬂs caused by the ethnic war and the strategics
cf ev“31on (subtle and nct so subtle) that everyone rescrts to, to avoic
f¢clng,the stark truth which will lead to o psychclogical break~down are
the theme of veteran playwright Kulanthsi Shanmuzalingan's!'Amnaiittn Thees

Eliot's lines from Burnt Norton are pelevant herc: "Go. 805 g0y said -the

. . . . 1
birds humen kind cannct bear very much redlitys

As a playwright, 'Kulanthei' is certainly no babeg his dranmatic
1ineage‘cah'be ultimately traced t¢ the ad-libbing; wise-cracking traditicn
intrcduced here, I beiieve, by the dramatic troupes fronm Scuth India
which descended on cur then (imprcvised) Jaffna stages. In this play tocy
he betrays- (unw1tt1ngly, of ccurse) sone of thot kind of improvised dramatic
exchange chuructvrlstlc cf that tradition. Some in the‘audiénce felt
that such lines have nc place in a sericus draméﬁlike 'innaiitta Thee's

I disagrée: gericusness dces not mean solemnity‘(think of Kalidasafs Sakuntala
and quite o few of Shakespeare's tragi-comedics). But I feel a fow lines of

dialogue could be deletéa . without any essential damage tc the playe

.25/



The play's the thing of courses 'Amnaiitta Thee' is largely in the
realistic modes I, for one, welcone Tamil-plays in the réalistic ncdes
if only for the regson that there are sc few of then arcund: what we do
get t¢ see are either stylised plays or sc~called 'social plays relylng
heaV1ly on derivative nelcdranstic Scuth Indian Tanil filns,

This play could nct help but be realistic if onlyqfor the season thaot
the ethnic waris being waged here and now ‘in Sri Lanka, not in the Scuth
Indian filn studi®s, In such a context,; stylisation runs tho risk mf
being thcught-frivolous.

Before I wind up 2 few pcints of dissent} apart frem tho apprcepriateness
of the %itle which the ¢ playwright can clain (WltL sSone relson) is, as
arbitrory as any other one

Does the praywright have to structure the acticn in a discontincus,

non-linear narrative mcde more appropriate to the cinenmstic mediun?

Has he so little faith in the spectafor's inmaginative powers
that hé has to see tc it that gvery bit of wotlcn atready reforred tc in the
dialogue is re-enacted an the stage? Wouldn't the play's dramatic point
about the Psychclogically traum@tlzlng effect cf the uncertainty principle
(not Heisenberg's but the UNP's) been better served by leaving certain
things‘open—ended for the spectator to fill in the blanks?

AsJ, CANAGARATNA
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