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Tze Colombo branch of the
Centre for Performing Arts held
a Drama Festival from 15 -
February 1993 to 5-March
1993. Within such a short
period, a handful of artists
staged twelve times four differ-
ent plays. This edition of the
Kalaimugam contains some
- comments, appraisals and
critical reviews in English,
Tamil and Sinhala which ap-
peared in the National dailies
and weeklies regarding the
performances. We publish them
without any omission and
deletion. '

Prof. N.M.Saveri.
Editor- in- Chief
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MONDAY MARCH 01, 1993

Ashoka -a

wordless drama.

‘The Centre for Performing Arts ery caused by brother rising up
drawing on the rich, common, cul-  against brother. In the evening of
tural heritage of Shri Lanka has pro-  his life he turns to religion as the
grammed a Drama Festival which in healmg factor in the turbulent pas-
many ways differs from normalen-  sage through life. The authenticity
tertainment fare. of this drama lies in the fact that the
Based on the premise e actors havelived with
that” all the world’s a and felt the emotions
stage” the musical | they express on the
dramas, plays and art stage. Throughdrama
exhibition, portray the the message of peace
many facets of con- and brotherhood
temporary life, includ- finds release.
ing the war torn As Rev Professor N.
North. M. Saveri, thelivewire
“Ashoka” which will in the Centre, says:
be staged on March 1 “Our mottois toserve
at the Elphinstone * . = the Lord through the
Theatre, under the sponsorshlp of Arts”. 'Ihe Centre for Performing
the Swiss Ambassador, is a word- Arts is based in Jaffna and’ has
less play or mime, which picks out  branchesinColombo, London, Paris
episodes in the life of the legendary
Emperor. ;

An accomplished exponent of the
martial arts, the Emperor Ashoka
finally sees the devastation and mis-
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~ Sunday 14th March, 1993

Much unsaid in
Wordless Play

K. S. SIVAKUMARAN

TheNorthernersinvaded the south-
ern stage and stormed the audience
with a spellbound 65 minutes per-
formance of a technology - aided
mimicry of the fruitlessness and
meaningless war and thus promul-
gating peace, equality and righteous-

ness’. It was a novel presentation

effectively communicating the
theme the cameos.

The birth, the growth and the rise of
Emperor Asoka and his ultimate re-
alisation, belated though, of the
meaninglessness of war, was what
it was trying to say.

The credit goes also for the synchro-
nisation of track music mainly tuned
to western notations with a selec-
tion of traditional melodies pre-
sented live (which experimentation
in itself was novel on Tamil stage).
The show had no words. The styl-
ized physical movements, the ap-

propriate gestures, the dances, the
costumes (a little gaudy at times),
the beat and the improvisation
pointed toa trained performance. As
in the cinema, transition from one
scene to the other was quick and not
disconnected in flow of rhythm. In
other words, the contemporary
means of communicable art forms
are judiciously assembled together
and this amalgam proved a conven-

*ient vehicle for commufication.

The message and the medium were
one, but one felt that the content lost
itself at most times when the form
got the better of it, thus minimising
the dramatic element which is essen-
tial for a “serious drama’ such as this.
Another notablelapse was the choice
of the player who took the role of
king Ashoka at war. Though fluid in
movements, his physical dimension
was too phenomenal to be appreci-
ated or placed along with physical
stature of the rest of the players, who
were invariably young and many of
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them were girls.

Again, failure to note the necessity

to apply the make-up on the ‘Guru’
as time went by was too evident.
While young Ashoka grew into a
man with physical changes, the
‘Guru’ remained young for ever.
Leave alone, these technical inad-
equacies, the effort alone was truly
encouragingand laudable. Whilethe
Colombo Tamil Stage remained ‘un-
theatrical’ the talented youth from
Jaffna came to Colombo struggling
againstall odds,and performed rea-
sonably well to earn a near-profes-
sionalismappellation: I particularly
liked the performance of the ‘Guru’,
Ashoka’s minister and the mother
who lost the sun in the brutal war.

What was significant was that the
Catholic Tamils presented a 'no -
war’ theme coming straight from a

war-torne peninsula, a revelation of
an anguish derived by all at the.
game, and ending the play to signify
that the Hindu king eventually
turned to Buddhist Dharma. Artists
from the Sinhala and Tamil orches-
tras of the SLBC provided live music
while the music in general was com-
posed and directed by M Jesudas.
The dance director was R.Nalayini
and the play was conceived and pre-
sented by Rev. Prof. N. M. Saveri.
Outside the stage the Catholic priest
adorned on his forehead a ‘sandal
pottu’, which is not normally worn
by the clergy of that faith. Here was

~a departure again.-

I could notfail to notice that through
this ‘play’, a common cultural ‘one-
ness’ was implicitly proclaimed. It
was play which did not say many
things explicitly. That was its -
strength I believe.
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In the service of fhe Lord
through the Arts

J.F. Jegarajasingam

I witnessed two different playsina
row. One was “Palikkalam”, a play
featuring the passion, death and res-
| urrection of Our Lord staged at the
Tower Hall, Maradana, in aid of the
St. Lucia’s Cathedral Renovation
fund. I am a parishioner of Kota-
hena. The very next day I went to the
Kathiresan Hall, Bambalapitiya, to
see yet another play with almost the
identical castas thatof “Palikkalam”.
This timeitwas a Hindu play “Sathi-
yavelvi” - the age-old story of the
righteous Harischandra.

Ineeded no persuasion to see “Sathi-
yavelvi”. Such was the impact that
“Palikkalam” made on me and hun-
dreds of others who had thronged
the “Tower” to see it. It was much
later that I was to learn with regret
thatI had missed two other excellent
presentations of the talented mem-
bers of the Diocese of Jaffna’s Centre

for Performing Arts led by its direc-
tor, Prof. Maria Xavier, more popu-
larly known as Fr. Saveri.

The Centre for Performing Arts
Jaffna has been very active unham-
pered by the ravages of the on-go-
ing war in the North. Strangely
enough, the “Centre” which is bet-
ter known by its Tamil name “Thiru-
marai Kalamanram” and is synony-
mous with quality theatre, had its
beginnings in a little drama project
embarked upon by Fr.Saveri as a
young assistant in a rural parish.

'Requested by the late Bishop Emil-

ianus Pillai to do something for the
youth of his parish, Fr.Saveri hit

‘upon the idea of producing a suc-

cession of religious plays which had
the desired effect of forging unity
among the youth of his caste-ridden
parish.

Anew erainthe annals of the Centre
for Performing Arts dawned with
the appointment of the
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Rt.Rev.Dr.B.Deogupillai as succes-
sor to Bishop Emilianus Pillai. The

Centrein its present formand under

its present name was constituted in_
1988 and it is Fr. Savefi’s fervent
hope that his efforts will receive the

fromBishop Thomas Savundaranay-
agam.

The Centre for performing Arts is as
much concerned with the fostering
of drama and culture as it is with
man’s need for God and religion.
Hence the importance given to
prayer and meditation. In fact, Yoga
is an integral part of the Centre’s
curriculumand its mottoitself reads:
“ToServe the Lord through the Arts”.
This is probably why Saiva Sid-

dhanta is included in thelist of regu- -

lar seminars and discussions held
on the subject.

Fr. Saveri has launched a well-nigh
trailblazing project the dramatisa-

tion of the entire Bible. The first two.

{

. plays
same support and encouragement *

volumes of the unique series have
already seen thelightof day and the
‘others arein active preparation..
Among the frqrelﬁg”nanonals in Sri
lanka who had sden Fr.Saveri’s
is month was as academic
from the Department of Anthropol-
ogy of the University of Colorado,
USA.
The following lines excerpted from
her letter addressed to Fr. Saveri
aptly encapsule the sentiments of
many whohad seen his plays: In the
context of the current moment of
history, your productions are heart-
ening. In the midst of surrounding
conflict, you create moments which
allow reassessmentof attitude, iden-
tity and experience.

~ In your production of “Harichan-

dra” you create a channel for grief.
Thank you for making strong, heal-
ing and courageous statements

when many are silenced.
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From the land of war, a
message of peace

by. R.S.Karunaratna.

Ashoka, a wordless play, was
staged by the Centre for Perform-
ing Arts (CPA) at the Elphin-
stone Theatre, Colombo recently.

Very broadly the play is a work of
arts composed of words. And the
words, of course, remain essential
for a play. The playwright devotes

thoughts on the selection and the-

arrangement of words. The actors
use his dialogues in an appropriate
way to evoke various emotions of
the people watching the play. When
a wordless play is produced, the
words lose their significance for
there won’t be any dia!ogue except
the movement of lips a1.d limbs. No
doubt,theactorsandactressesinaword-
less play havea difficultjob to do. They
have to convey all theemotions and the
message by means of gestures, facial
expressions and bodily stance.

Myth exploded

The authenticity of Ashoka lies in
the faci that the actors and actresses
havelived withand felt the emotions
they express on the stage. As they
had comeall the way from the North,
they know the utter futility of war.
Through the drama they are trying
to convey a message of peace and
brotherhood. As Rev. Prof. N. M.
Saveri, the live - wire of CPA says,
“Our Motto is to serve the Lord
through the arts.” The CPA is based
in Jaffna, and it has branches in Co-
lombo , London ,Paris and Toronto.
On the other hand the CPA has ex-
ploded the popular myth that arts
and literature flourish only in times
of peace. By producing this play the
CPA has proved that it can keep
activities in arts and literature alive

-and dynamic even during war. In

addition to this play, the CPA has
conducted seminars and work-shops




and has organised exhibitions and
get-togethers to promote peace and
brotherhood.

The CPA has already staged a
number of folks plays on various
occasions. Ni Oru Parai (Thou art
Rock), depicts the story of St.Peter
and Anaittum Avare (He is Every-
thing), portrays the Biblical story of
Job.Modern techniques of stagecraft
and theatre have been used to en-
hance the performances. Rev.Saveri
personally directs all the stage per-

formances and heisnotbent to mak-

ing a hotch- potch of existing theat-
rical forms. He says that traditional
theatrical forms should be re-
searched, analyzed, developed and
fostered so that they can be pre-
served for posterity. He isalso of the
view that certain suitable and har-
monious elements could be selected
and culled from the traditional forms
and blended to give birth to a new
form, rooted in tradition.

Ashoka is a play about the life of
Emperor Ashoka. The highlights of
the play include the birth of Ashoka,
the grandson of King Chandragupta
at Pataliputra in 272 B.C. Soothsay-
ers predict a bright future for the
young prince. Ashoka grows up
learning all the martial arts. His fa-
ther makes him Viceroy of Ujjain.
After the death of his father, Ashoka

“gets his own brother killed and as-

cends the throne. When the King of
Kalinga fails to pay him tribute,
Ashoka declares war on him. In the
ensuing war, about 100,000 people
are killed and 150,000 are deported.

Many thousands arealso injured. At
the battlefield an encounter takes place
betweenthemilitary conqueror Ashoka
and the mother of fallen ‘enemy”. Itis in
thisencounter that Ashoka undergoesa
changeofheart. Herealises thefutility of
warandisconverted toBuddhism.Then
hebecomesanardent propagator of the
Bhamma. '

Miming

- Scince the story in the play was fa-

miliar to the audience, there would
not have been any misunderstand-
ing of various gestures made by the
cast. In a wordless play it is very
difficulttoexplainand interpretsub-
tle points in an effective way. How- -
ever, the stylized movements and
gestures in the play were quite ap-
propriate. In fact, there was clear
and unbroken sequence from one
scene to the other. The growing-up
process of Ashoka was enacted in
such a way that theaudience did not
feel they wereawordless play; every
actor and actress in the play con-
veyed the message by well trained
miming.

As it happens in any play, there were
minor defects in Ashoka. For instance,
the costumes seem to berather gaudy at
times. Ontheotherhand, while Ashoka
matured intooldage, hisGururemained
young.

Taken as a whole, Ashoka is a good
play. As the celebrated critic George Jean
Nathanonce remarked, "Good dramais
anything that interests an intelligently
emotional Group of Persons assembled
togeather inan illuminated hall’  ©
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Renaissance of
Tamil Drama.

By A. Jeyaseelan

“I was in the seventh heaven” ex-
claimed a Swiss friend. “It was mar-

vellous” said an
”Everythmg
was wonder-
ful” com-
mented. the
Vatican Nun-

tius; “Does this |

come from the
North?” que-
ried a Sinhala

artist. “Have I |
seena Sinhalese |

play?” Asked a
Tamil journal-
ist. These were
some of the
comments one
heard after the
performance of

Ashoka-awordless play by the Cen-
tre for Performing Arts at Elphin-

stone Theatre, Maradana, on 17-02-
93, 18-02-93 and 01-03-93. Ashoka

- wasindeed part of a Drama Festival
presented by the Centre for Perform-
ing Arts in Colombo.

Americandiplomat;  This Centre has its headquarters in

PALIKKALAM

Jaffna but has

‘branches in

Colombo,
London, Paris
and Toronto. It
was founded
as a drama as-
sociation in
1965 and was
christened
TIRUMARAI
KALA MAN-
RAM. In 1988
it received the
additional
name of Cen-
tre for Per-
forming Arts-

and its activities began to expand to
many fields of culture. It aims to
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preserve, foster, develop and mod-
ernise the rich cultural heritage of
the Tamils of Sri Lanka. It strives to
inculcate through its cultural activi-
ties certain basic human and hu-
mane values. Nowonder its motto is
: to serve the Lord through the artd!
It organises weekly and monthly
seminars, conducts daily classes,
holds quarterly exhibi-

ing, sculpture etc. are taught to more
that 650 children; School of Drama
with a curriculum which includes
lectures on all matters related to
theatre with a special emphasis on
yoga; Children’s Theatre; Drama:
Drama Workshop; Musicals; Light
Music Programmes; Scripting
(plays); Folk-lore; Folk-play; Stage
craft; Rhetorics, Story tell-

tions and stages cultural {
programmes. Its public
performances arewatched
by more than five thou-
sand people at a time.

Ithasinall thirty four func-
tional units, each of which-
is co-ordinated by a spe-
cialist in that particular
field. Some of the units are
:School of Fine Arts, where
vocal music, instruments

ing; Criticism; Literary fo-
rum; Saiva Siddhanta
Study Circle etc... It also
publishes a quarterly en-
| titled Kalai Mugam
| which devotes itself en-
tirely to the arts and lit-
erature. The Kalai Mu-
gam enjoys a unique fea-
ture: it does not contain
any advertisement. The
Drama Festival which

(including Nadaswaran), - was organised by the Co-

dance (Bharatam and . Prof.N.M.Saveri lombobranchoftheCen-

Kathakali)drawing, paint- Director of tre for Performing Arts
: C.P.A :




started on the 15th of February and
wasscheduled tobeover by the 24th
of the same month. But due to the
high standard of its productions,
many requests were made to extend
its performances up to the 5th of
March. The items of the Drama
Festival consisted of two Tamil
Musicals, one Devotional Play, a
Light-Music concert and a Word-
less Play. v
The Tamil play
Gnanasaun-
dariwas staged
twice during
the Drama Fes-
tival. It was a
musical in the
Carnatic tradi- |
tion.Someof its
numbers were
written by
Swami Sanka-
rathas of South
India in the last
century. The
Centre for Per-
forming Arts
has embel-
lished and modernised both the
script and the songs. In addition, it
used modern techniques of lights
and settings to enhanceits presenta-
tion. The play narrates the story of a
|| princess who was ill-treated by her
step mother, both her hands were
cut off by executioners; she fell vic-
tim once again to the wrath of her
step- mother even after her love-
marriage to a prince who had saved
her. The love and devotion to the

ASHOKA

Blessed Virgin Mary restored her
hands, saved the lives of her twin
children and finally reunited her to
her husband and her family. Those
who saw the second performance of
Gnanasavundari (the sound- system
played havoc during the first per-
formance) were moved to tears. The
success of the play maybe gauged by
the fact that some in the audience
shouted harsh
words at the
step mother
during  the
play.
Ashoka was a
wordless play
which had the
following the
message: war
causes only
death and de-
struction;
peace and har-
mony embod-
ied in the no-
1 tion of Bud-
dhist Dharma
2 is what a suf-
fering people dream of. The depic-
tion of the life of Emperor Ashoka
blended beautifully dance forms such
as Bharatham and Kathakali, move-
ments from the Thenmodi style of
Naddukkoothu, general miming,
slow-motion and drama actions. Dr.
Chitrasena, who saw it when it was
first performed in Colombo, rightly
commented thathehad notseen such
a harmonious combination of move-
ments and stated: “You have made




useofa diffiCult medium to express
a message” Bishop Vianney of
Kandy, who was moved by the per-
formance said: “ Fantastic”.

Palikkalam, a Passion play, in Tamil
was staged thrice . The first per-
formance had many flaws, the most
disturbing being the sound system.

The second and the third perform-

ances were excellent pieces of drama.
The audience was held spell-bound
for one and-a-half hours . Not for a
single moment did the play lose its
devotionaland meditational aspects.
Many in the audience were touched
by what the Director of the Centre
noted at the beginning of the play :
the Passion of jesus isnotan event of
the past ; it is still taking place in many
parts of the world, evervamong us.

The Light Music event entitled Isai
Malai was the weakest of all the
programmes. Only a few people
were present in the hall; the sound

system was irritating; the hired art- .

ists were not sure of the interludes ;
and there were only three singers.
Still one has to commend the music
director, Isai Thenral M. Jesuthasan.
He is a very talented music com-
poser. Singing coupled with action
in the background was a novel fea-
ture in Light -Music programmes.

Sathiya Velvi, which aepicted the
life of the legendary king Harischan-
dra, who was prepared to sacrifice
everything for the sake of truth,
proved to the world that the world
of Tamil Drama is not defunct but
very muchalive. Acting was superb;
singing was haunting; lighting, set-

tingsand themusical scores werecap-
tivating. Many in the audience wept
openly. The school lass who acted as
Chandramathidid her pertextremely
well. Theacting of the youngestof the
all performers, Logithason, was very
natural. The hero left a deep impres-
sion of his inimitable acting.

Sathiya Velvi was the crowing per-
formance of the Drama Festival. The
Bambalapitiya New Kathirasan Hall
was fully packed. Colombo audi-
ence had a chance to see an original
Tamil Isai Nadagam.

One of the least known events dur-
ing the Drama Festival was the Art
Exhibition held at the Thamil San-
gam Hall at Wellawatte on 23-02-93.
More than 150 drawings and paint-
ings were on display. These were
works of Artdoneby the children of
the School of Fine Arts, one of the 34
units of the Centre. They portrayed
vividly the many facets of life in
North today. More than two thou-
sand children from some Colombo

schools went to get a glance at these

drawings.

Inall, the Centrefor Performing Arts
has done a commendable service to
the country at large in the cultural
field. It is perhaps the only inde-
pendent cultural body in the entire
Island with such a variety of units.
It is also the only cultural bridge
between the North and the South
today. One is filled with admiration
to see how this tiny group of artists
cculd have staged twelve times four
different types of performances dur-
ing the period of only twenty-days.
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March 5,1993

For the long hours of rehearsal and the
dedicated efforts of all those in the Centre
for Performing Arts who have produced
truly superb theatrical performance for
audiences here and in the North, [ wish %
express my sincere appreciation.

I the context of the current moment of
history, your productions are heartwarm-
ing. In the midst of surrounding conflict,
you create new moments which allow
reassessment of attitude, identity and
experience. In your production of HARIS-

CHANDRA you create a channel for grief.

Thank you for making strong healing, and
courageous statements when so many are
silenced.

Sincerely

Patricia Lawrence

Department of Anthropology,
University of Colorado at Boulder.

March 6, 1993

I saw “Sathiya Velvi” at the New
Kathiresan Hall last night. It was a
memorable experience. | was reduced to
tears and also exalted and inspired.
What a performance! What great talents!
We are heirs to a rich culture. You are
enriching it. By performing in Colombo
you are building bridges of understanding
and peace.

May you go on from success to success!
May God bless you!

E.T.MOORTHY :
11, BOSWELL PLACE, COLOMBO 6

ST. LUCIA’S CATHEDRAL
COLOMBO 13
11th March 93

The Tamil Play “Palikkalam” depicting
the high lights of Christ’s suffering and
His resurrectionyis of very high standard.
This we state without any exaggeration. It
is also the general opinion of the audience
that viewed this play at the tower hall in
colombo.

Spiritually, during this sombre of Season
of Lent, this play has given an opportunity
to many, specially for children, to meditate
on the pains Our Lord had to bear to save

‘the guilty in this world; and thereby to

prepare them for a meaningful Easter.

Fr.MARCUS A Ferdinandez
Parist Priest

ST. LUCIA’S CATHEDRAL
KOTAHENA-COLOMBO 13
10-03-93

I found this Passion Play beautifully
presented-the timing so crucial for the
play like this was perfect. The acting was
of a very high standard.

The music accompaniment and back-
ground simply superb.

Please continue.... Don't stop.

thank you -

Father Max Berard:




e -

1993 2bn 21 OB 98¢

BElon egnum SHd8ce ?

MCILD CHDDEE

Qo3 ORI g Bug® Bwcs
EHCOC ©EI8IOE o B5I0 Secd
Bebddwe ¢=HO8s o® B8Bws @6dw
268, Bedvewss’? »c0 §ecoBuxned
Reesogmun 6200 Hesost Budesogmwo
A0 B @lwoBE wecrimws
em2436; Bewin', Bypead »d
BImEISBBIO 09G; 2568 60 Hesors,
@0y 3% gewdm TN 8,

e0836wda.

®® e® Bunimd uxles’ ges Ged S

| sdes 80 58w ¢ goROO 58&

wismed 880 0B eFwe® @fBss
e 203 ceec 88agdws. gl I
0w O gendm HHB OB
ORBO g eces OQ gde3Sd AP
o> OB g g cO08. 550 ¢Hsdnd
8eng dPrled - cmoe® oot
Ocoin® wb d9s? 59 He@migmeds?
g9 agwed Bnds w8 wesidn 00
woss oo «Oxneds = =in
56 060 emOReOs So emoms.
@RS Sem> 3By nsiemsy exoswoesss

e wsm ¢8O Lomled »Ed
¢zB200753 ezNOBRD ydew gedeed O
¢ G Re® DBmOs6d 3 83m»
wIsmed 05 Oz DwrdIBw B3, .
2308 8un®0 Sm®rmded m00ews?
38 9t meywn 0F. Ind®10 gmd
e® wosmed IO 8EAE ¢8I0
5500 E cOOH® D™ BOBm
CWS. 3Beyen (dDewss B BE8sY
BORcO® ©®w Hbom =68x
80 wismed Dms  EZHOD
(ged 006 quwd 2 eg@e we@I®
e3zis ) B 00 wwme ™R
2DOGeinm Bond® 0 In®ied
gl & wew ¥y wismed B oen
2RO egw § dsLddims =Y
2 dDseSdImws »HOp =38.

8 Prnddimed m»O BEwS? dm
@IBmeEt BEsrgms ©6m G gerdn
200386 8eE SB0E mwnns? 885!
80 5500 HEO DO B¢ WIsmed
¢80 Oi&ma‘d‘ 8uEc® edzie wm
css dmewei® gBTdeds 8.
gemdm »o0BwW 8 G®OIT
DIBBon0eBs esgey exinm
2DGodswoed 3000w eedd Bidgs’




Owries »HVmedd »PDedz3 08,
29006, ©RmOMOE wm 0B
®€e OO BBOLOx B 88aed
omnden Sy 8. «®8
D@5 5O dymded pen® 88aed

£R0ZO 0 BBOE. 3B monSn .

g dlewzny ¢8x? 8:008. & amd
e@w OB B2n® Bowe D9dDBO
5®ledd nwumesl 885 dgsIes? Bes
&% 8001 Bedm HHB0E gomds Bl
B880 8¢eO8. B gomobews? @ v
BHBe ¢ »® G0 5o Hisied
0200 8E3eD mmo OBIHO @B
Onfes m»@ »O ¢8O @ed Ced
Bwces? wy 80uxl end =08m
28Ot €30z nox? BBOD dwd®
ey OmOI emIeHBIB.

gendz 3001 ¥tencwrsi® Kbmmiw
e 38mw Om 5em® § e¢ded 68m
0050 Sé. & Be® ged gud g
G 0082 Semmrszs OB ex0BF .

‘@no.

28 Semzys (Over Acting) &8 es0®azms
squn § Heo® 98 w®»S G0y ®
380 By E08D gowy »ovD
B8a&. 85 do mtomes § 80
DEI83380 prabeRe Su. Sedsvews’
gemdn @308 swed 38008 HEmm
ne3ne® 80 B0 @88ss =m0
o3 BBSm dco B30 mS® gyuies
Ba. detd OBHO gyfes’ @53te HHEHD
200008 BB (88 8w pE B
ece Ydns B Heo B¢ gnae.

gemdm 0sed @9 O 205 Bedds
CHlBenwWS R ITIHI 3B SOW
@m0 Qe VOB 3080 exeBe
@eOds sBedum  edewsm
wismed ¢80 ntfuns 883¢D 8
gemd> 8 HDI® CONBLD GBEED
wismed Bewlds gQ8135 D582
(2298) I8 HEeeds ez SO
80 gy Bwo B3ed wises? mS&hewd
oxlem ®w8® Bex g@IGEDS. I
c®@IEEHIO ©»Bwd mzsiﬁ). oy, 8eBw
. CI¥ZenE oy ¢OG Yoot
OBw0 B» O »BO  wWITHE.
de® Bwicom nO8 & g0 EOO
30008 Ovles’. B spdent & @wd
30854082 e3-tdmaBey @00 ePoew®
6520813 50 wasmesd G HwsIO
88853 w0 OO Coese® eweem
0039¢ C020zi0 @8 egsies’ ;.
Be® 9ot gesd IBImI BwwIBHOG
o 28 ong <Ozim . ©

¢80 Goom 3By B8RO &§ comoed
ZO® OG0 =bedsenin@nd Heksaemns
8800 @ffss & &3zdesd
Bun®w.

e308




In thé

|




B AT T 6T

SHITIILD

sha i)

w7 d wrsp 170 Hah epTdDMS dlpewio. 1993

9| DL SIDTGT @'eHF B TL & ID
ICFTH T

S bpefl ot

& 6V B&TIT6uT @sﬁ@mm@ SL01ps &
Hevlorts LimL siTsefestr @) strevllen s,
SpsIBu emeniisafien  al(Fens
B BS A Lmet sFeuniwmhesr
usdl  CGu@eng @ ig il
QiU unL Lwaer  B&Lp & & seir
Qg/grzb@agj’)és@anafmq.@éymauﬂd)
e sgaigoner ygeungupd @) e

QeoFwns QDT O DL SLoTen
QeerTLsin  “NYBFasT” vl
uniggl. oHASGGL emw iy

GLBSUTTID HeOL S53).

F(5L060 DS&ELTLOGT DID 6T(D&S BTL &
aflprafled @ oeaLmw  mrer
QLio@upp Querer Bevs BILS
wrer  CEFTEm QT 3L SLomerT
Qeveprsn. LmiteveuwTenTSemen
QUG e Fwmioed
s $55G]. e @)L GQeareNsEL
etreur/t  QamupoLleh @ mevev

LImme

BILSGGeoS UTTSSSTD  eTetrp
FoLdyLer @ra; aS® Lo
LN evr 68T

Qlereopw B 6T (& pBeavuiiey
“QYCsrsm” QGUIETD [BITL Sl &6
@QrLibg GuwenL CwpHmLiLL
Ceuamw(MiD. W Hm seir @pevLh
Cungnl L sHewned * wesNEo ulirsen
DLg QUM S g{g)a;nexa'r LI SSTLLL
UGB e pgj .
TSFmEW - BIFSTT aflere)sen
oI buhHeT DG FeiTLIENS “ 2 BFTSHT”
BILED  @pevidb 2 T THEmrib.
QBMbE Fe0S.... LcHTTe 2YQFTFHHT
B Yewerral(fd O BGaumib.
OV 265 SO <2 DL
w1s @ewsF Gioerer IBILSLDT S

W & &mi serfleur i 6

F(BL®DS ST P Fwafg

S@pling) urgri@s@hu  wpwb

Fwn@Lb.

<9 D SLoTes “YBEFTHT” FTL &HHeT |

euliggy vuns @ wUug
Qesungn. @bs BrLssHer




2 UGy Q@eewungw. Qbs
@esweapliurergrer Qs
@ getTmeL 67D, CR&F ST BjalTFHmeT
eTGUeUeNey LIMTTL LY GUITEYID SELD.
2/g) WLISHILO®D  QaIGeIT(

| By G UTEB S © amirg) 105

;g/l[f)qguma Bl &S0 & .
anfswssmpn @Dis Do
BILsSmGE FQ@s1HT  Hmisen
&&eeTll Lnisss G FiwuGeiewi(Rib
.9 @F T sH6tr
Qs BT SLOTE eDDG| <9 HeOET
QBAILILI(RSHNL 66w .6T6H .6T(D. &Fauifl

samgenw 6 L6 eur

&g gewerts umgalL  Geuesur(hiD.
@)etremmis (G5 LpaTI6L 919 FeTTiT FFLOLD
ungngl @) L SLITET [BTL SEe0S
BIRLAIGD HomGshn Geueswihb.
2y senrfetr  @ibs  pwbhAESG
2 MIGICHGTTWITS HLETHOS 3{eOLDSD

BILY W STgend QyT. menmuies),

LIUBEGS SloaTwns Q) GES
wiw e gd GFevsgienT, GLILIGHEST
Q&g 6TLD.eOSMUBTSH6HT, GANICHLDSS
af.Gg. G aTeiTenen e, STl el |
o . . CgreLl,
£..9.Cuimferen 2 SgIL 6T CFTHT
B SSING PSS e BLD
umgmr O Geuesuiiy el g6 .

Femeupsiiey SIALD BT FGoenL ulleh
gl # sneliLBio @) s Geuemenuiey
BD L& &ESG]S
“2B&F&T” BHIL&D LGTI(RID 67L&
pibLiGenseow o HL(BSH AT DS
Uesm(Hio @)f5& BIL&SD TTEF LOTSD
WsT  FaF  erevLiletTev L 6T
Seogwgm sled GenL CwbhmLiL
QABLILISTS Ssauch) Henl SF6Teng).

2 enlL WenioLl L

ama)@ﬁasmﬂs&r

@ semer’) UMT&ESS  Fed IUWGTHET
QrseespsrUus @58
o mailL &Il MTF].

@ 5g1 sevnEny @) UregIs jeninds
@ b5 BILSE SEeEHT HE6T S
Qsengalg gl o PeETsLUBSS
Gauews(h)ib.

“SEQ(LPSIE” HeHTGL 6T .
“someallf @epuenfl.” eTeTD
6T GUsT GVOT & G L 66T  GRPEM &L LIL [TLDED
peevLIeLI el Genen s SO MDS
SeUTLDGTDD  C&F IS Q;@@G‘BT[DQ].
“SEnEULPHLD” 6T6OTD QuuwMé smeor
@) Fehdlews GeTempun  Geuer
W ® eu(pdeTmg). LUSA, e
1992 gyewi(R eTetm (GMIIILL
UL Reen @) senipds FTERYLD QUMLILIL| &
AL S55]. 2fLevL QPawi  [JLoess
euenIibgieenTiT. Jioew&Eds 2w
Jng  GUGTSIGEI(LPLD  SevfiiLimessiluyd
Bloend  FTSHTDG. L evLufléh
FLOTHTGUTLI  LiDIemelr) LID&SaihibD
STLS.

FDeLLSHD  Semev @ &AW

F@hd
GOSUITS LDGVTBGIENEN ). FEO6V (LpFHSH6)
@ews, mILSD, [BLETd  LDHBW
s(evgser @b Qupm erere.
“@Qws erBIn LADLILTGIT” 6T6sTD
Gs.gy1. GLail’ g et HeLeVCHTT FAm)
seogulo @)L b QubmeTeng. eTev.
eretr.Gg. Lofwmin fenenenuiiesr “afly
Qauenef” eretrp  HILSKLPD @)D
QLI pmeTen Gj. FeeLpSD BLITETD
F@hflenaulich (51 &Lb, [BL6uTLD, [HTLLITIT
urLe uphBw STESHTLTET Yla|s
sl (Peogsen @)Lip QumnBaseiiGID.




gm&;lmir

DT ILOERE I

1993. wair& wign 2lip s @TulDmisA pei.

SIOIPS FEWEET WIT LPLILIT G5oT & Hlv

VT FF  GM|HF) 65T D6t .

Cax.eren. HAaugom e .

Dleur Quuwit B wAwuGFaiwir.
gm leusFled Hg GuUWenT
ereir .6Ttb . &Q@aurfl  eTeory  Lwesr
LU@SGISDTT. enugl 55. LA ib
Qeraimewe. swg 16 awbd
oLy w  Qeblearfuiley  &Fow
Cudpd. 1958 @)eév Gomiomyfufiey
SUBGUTEUTGT LIl L ID. 2BiGeTIeT FLOWIL)
Leaemes  SpESHE  Feveviomenh,
@pgionesfis Ll dusen. 1962 @)ev

Qeviiens Hupoydprr. @ewsder,

#Cg&sid, . Fwewd(BHSb, Hkisenib,
e, S8p Yyfw QuomSsehey
Ui swio. Heva pafev LiTesng SHwip.
@FIASSTHSBID  SLALT gggla.ub
-ereorp  GsETLumig & enswng
Bbldems @Qbs s58sTNSSHL
UNHMEG. 1965 (LHS6L WITLN I ITEssISSHev
B GLoan paseTLOeTDSDS el 9w
LGS TeaEhsamend G&igjalmADTT
wiwGsFalwir.

-CEmLASSTeyDBTL Sib,

QaipeoLw gybpesmer @)enens
cunGleTneSufiest SLALpF Gareney 1964HS0D
197150 @)evLufldh LweTLIR SHuW 3.
55Cgnalds Blaps & s e
Ly &j L3 1 71D 1T 6ueT LD @) & 1 evor (b

BsipsHeit. @)ivgd FLowliignader

SID@MWSET L6V gfen m&enay Lb
BT L milwev
Cunmeir paud MCwWBW o &b
uMieN&Aettng). 1968@)éh senmkisib,
1971Qed e Ned B G
9wgsralwio, 1973@)ev LlGSHeTD

Cuneirpenas Qe L SFemal.
Qawes, oeog, ks wsFay
QareiL saguyb, sralwwpn B)as
BeoLw Amapg seled @etrmy. @)aurir
wpw hFAwned HméPuiier B)iuen iy
&6l GoeoL. ¢ lewr. Fipdg) gnt@é;
TGS SMEhFlSMS 2 (FeuTsHELD
Uiewsiufied
BIL(hémSg afllpr  Geiten Db
BLSFa)d o $Cssb. @eimerw
QpwbAwuned sSLBs Quiiigard

Qar  F@uULBerenarr.

v



SCFTET

23@6v Q@amepbiGe @F Qalwd
FTSTL Ay @)L bELIDHDS).

S5 L6 DSSHEVTLOGH DID WiTLp LT SiTeur
ofFuilcs Qumd aumRaTDG. 32
glopaeT &85 gomaawuflsr Hp
FBSSIB
&S, SETSTLFSH6N, QUGLIL|FH&H61,
SwaldsSTHMID  Bl&Lp & e,
prLsm &6, @ eFallph g ser,
| R@AwiLupHd, BILS L6l
Ll h ST, UL FLow YlIe]FHeT
Gunerpevey  @)bS LG DG Fledr
wwhdAseles Hev. Goagaly
“Hemep&LD” eTeiTn SHMevTessi(h oI (B
GQetTerpuyip  weirptd  Gareuii (B
G HHT DS - ; :
QBEHFS SemsHeD, LIQSTHUTSD,
Fownw utep, WSGLT, @hTer
Fayipsif, FsHuBaseral, &bSmLocus,
SHpF@Febeur sraflwid  Gumeirp

Q6N T & &L LI (h 68T DeuT .

uBaum FEnaUS(HLD [BITL SHhIFEHEN
SjeNgl au@bd @S et Do an

- LDGIT M S FGVTIT

“2BFrSetT” BILSHend TSHTGL.
Q@arupbiiieh  LIMTSS WY 558 .
“aemenwmUd” sTaillwdemnsg BILS
TG (Lpwbdules @) iboetTmddenit
UL (heTereurT.

“wunirsengslen @eveons BIL HID”
eetrp Quuwmed “C&Fmseir”
@&mepioLiled esn;;l_ijuul_g]. 2/Cs
afensufled “ymptb 279/ 278~
@airasermLw pSoTaIg (Lpw bha.
SLbS <9, &8O LY 6O Lev
G606V B & Lp & & e e ;51_59‘7\1_'1 3
@ Lt (LD LI T 6V IT 60T
HoLHIL@SE B GESADTIS.
“semevael  (ped  BlemnaIesS
9,HmID LIGws” 676D ) SHT6TEn HeniLl
seoL LIy SG  BH(HLoew DS FevT
@is ey g
Bevpw G F el & DTiTEHeT.
afl.C». Q&TeiTev JeiTengedr, LOMHMID

LD & & o e

Aevfietr o gallyLer  FHLaDS
FeTLeT b G FeuasGear LicwlGFuIG]




QI (AT DG -

Qs wearp Qeaeu@id
“FemeU(LpHLD” eTETD L L9 6T Flev
Qspsments Uy gL LTTEGD
FBSMLILID HoOL G55

APETDI QUBLAESEEES (LPeiT (LpSed
@sp OQaueNurdug. “sms
Qeosdumisenss o og swalu
Fbgemerr” eTetTnD = Fmevl 1 AGev
CugndAfwir. L. FewpsSSTaV GIT
<3 (b & LD W IT 6vT &L (heogenw
eTupBulBSAp. Q8% Guneirmy
. yevupgrnger, wedM&T
ONQILGUILD, FIpSS|&F FlalmTestbSer,
snBd. @). UTeV&HBSTD, STHH
#. Querenr@, @&T.Gpm. G &mesr
evgeiTengetr, .CL.FersSTL eI,
Can. Apawssgng, b.ofuGsFaiwrr,
Gs. 1.CLail’, BLH . Ol
b, 10.Cr@&FL, u&HM. et
T SGen T, eﬁd)ma}gh @) F6beu 7 TegetT,
FBEOSWIT.BISLIL|,  HTHE. FTenT
Q&. &sHrpsgmLilerTenen,
ewiLoesl), GeLImeve, &.@oTETS

F . 6L GUBT

SHlewrid, Gg. »/IbLIGvaITERIIT, LILIS.
QLmbeNs, 9.on&E, . @uler
enger, permuilesll  gnEgjend,
eTow .eretr .Gg. owmibLiel emen
Gurmerp @etrapud vevflelr H@HS
BISEET BB TL TS “SHenev(LpSHLD”
LOGVITIE SN ST D] . -
(B L0 DESTLOGT DSHeT Ly
Qeuefld® “valssern”. @& R
BILSL Lgd). 20 HEIBSEHES
wetr @ @evs - 2 ey BHILSID
(LPS6V (Lpes DWITS WITLPLILITEwST &6
um CGesmlwgy. 2 GIL e
wmpliune $Hlev  SWIMSSHLI’ L
g QFTemev&sTL & (FmHlengli
uLib) LLepd @) gleun@i.

2 BLAG. B.oMuGsFalwr gy bmed
QwSSG vweTUT(h 2 e Wwg.
s dDbS FLPSGl  SLOLPBIL &
@BBwreniseNey 6 (HeuTTAW &fLoFiT
Feamit apibl. g Permi. “&SQSm
a$s  Goensefed @laiasenay
semeovw ey Q&FMbs . eUTHEHLD
R BEADIISETTI. D FTEID FHTEHT.




1993 urigesfl 280 Hah @mﬁpyaaﬂgpmm

FhHw Galeral.
BTL& GilLDITF6orID.

gja)mbugwns a(hSgIs5 STL(RID
QBT  UTVTDMIE STES SITEU .
é’rﬂ#ﬂbg}g yonessito  @)ermy FsFwgHer Aplientis STLILITDHD)

g BlowSFSGUUG  euSTUleT LOGHIGITEHRD LOGTEITE)D,
S Fwg glesr  CueTmwOWws  FHSI(H HTHHD L{EHGWEHLD YFHCUTLD
oTelT L geeT @)L L gaew

QaueliL® SGIuUCSTR, 2 SEvTT6L
@ midufied QLD APLILITET auTpay
ALPeug 2. mid 66T ST LD
A N&EADG) - :
ApHs swmgssnajb, @ enNu
I E5S5 51 FTajD  1OL( 6T m)
“FEEWID GaIcLEYID” 6TETE/D &l
55 e ey b D& & 6T
(petTemal GSayid  LigUiuen  “M&
FhHTeT  FmdGl” SFITEURGTEVLDTS,
BLY SSLIGL DM eIBADG). 6 eolleyb
8 F6T LD&GGaLD @GUTQJLD GeT el
aflebemev. =

B Loew D& SHeVTLOET PIb G &TUpLDLIGL
GuenL GuhpPw BILE afpraied
QL@uUpPD RBG BILSD* FoSHw
Qauenaf.” ! @& BILSSHe6b




o uflit  [BTLQ WTETT  LDUWIIT6UT HITGUsTL
SPenerrd HASSMILISTGID.
Q&mapio Frod(Henestt LoGETL LI SHey
SL[bg 24.2.93 yeirmy @) BBILSD
GroeoL Gu Pl g .

LjeneuwevTT Lonmiw 2 M&FvdTesns
ST BTSEHT LY SSTIT. LGV (T 6V
auenib QaneuL. @)auir O (HeoLoWTSL
umg wajL e, FSHu YBalFSg)L 6o
FAPLILITSG [BLY SSTIT.

Qeapss Cory wis sHHrwHuns
By &5 swevalll, Gsrse (Heumer
FiHTOEWTS LOFL_(HSHLDTS BLY S5
Gan(®, Ggnsd HgbLn @ efenn
wresr UL evFeflenrmed THSFTHeneN

wdpalg . Cwen &8&Hm 6rif
evrer G&T oL Gurelajio @ eufib
BopsIGSADS -

LODMILD SHTEVHEUOIL QUIIT, LDESTE0TeulletT
wEHN  FSHuETSS, Hmjaier
Candlgneer yHBWrHd SHSHD
LISk &606N (60 adlett 15 G)& i geuriT.
GoewL. fewioliLyb [pesTmy. Gperfluyip
@aluyyb - Apdlev Casemen serfled
(P QIHTGHIL_6UT. 2&ij LOGHTDEBITIT
& DHmioevev! ;
Qursgsde) MBeopeuner @ens
BIL&ID. . e
Qphwretens whmib GpLimienay
soend QFwg Faufl 9Ly Ferir
umgmiig h@Ghwairr.




I

g iy

b

<l

1993. wrd), 28, @hruibmis A pevio.

WTnis 1)

Uauner g sulp Qesdwus
Geneneuuileh oeLTG) LoGwTD LIFLILA
QUGTILTGE0I(R)  &MGULOT&  Lo&&erfleT
9Y1auSG|L 6t GueuuItiLiL (B e(HeTD
BILGSeng wevisefer @ eflw
BoiLesT SHever @) ewennu SeEeLPEDD
ulesr(pid M6 G &menen o Fayib
.  GprnsdHled Fl(HLdDS
SGTLDGH DD BTL SaflLpmG ey e
Hlenerr s  SLSUTTID  FemEVHSTD
FApLins Gmet_Gwrj)gﬂaugj.

SL b 15.02.93 QFTL &b QUL Feu
200 Fsg amp pLEBsOu @
prLsaflipnafled  @prewr  Faybs,
2/@&Frsn, LuaissFenid, FSHuGaaial
AW BIskse @)L QU bmeT.
@y1enFengl, FSHuGalenal oy fweor

Qews prLswrsan, SCFrsm
Quener @e&BIL swTsad LIS
genb  FpLun@sefler  STL H&

Fl(p DM S F VT LDGT DS FHlesT CF T & T

Qwarewr FewsFbTLSIn)

enn&ap  efTHSeT. LD STEOGT
ereuLfletrev et  gmiAey GroemL
Cuwpw  BrLsm seNled Geirmy
“YBFT&HT”.
Cunmni@eum! LHMEQSETewT L
SE SSHem B (D
Qaipy Gsmerer pLEH wpiy S5
Cunmled L6 evmuilT & Fevet & &7 6uT
af g seir - wrew QL Seori .
Cuinirésen sHev e gl e TalmLpsESL
velwndl Yrusmiger GeuL (BevrL
Beveoulley @) 1SS g prieb Liesmion s
AL BCSMTLILINTSS A PEFAUeD
erssmenifipn YBFrsF F&ESH
wigHesE. HYmGs YHiidF
FNSHHEADSG)! o
QYmFmISGET LISD QBEHFD Lms
LUenSES5S ST YHuiT 1DS6UT )
FLeWOTaIG  GRUHUPEND  HTeWTSH
AL &sn1g1? eTen gridls salsg)
AWSWsI G314 DG RG Sreow
wesrenredr mB&E FhHSHAeHT DTG,
BIajeuisgl  “SeuenltSSTESSTe

<2/ @ F T HLD 68T 6uT 6BT




Sals@Lb L1 QLieiTLoewsh 2feseufl (b
sewenii  SIUPLY YT eTETmY
G Aprren. wetrewredr WA Lpd AL 6ot
S16T QST hatbH5ibS HeoseusienT
T (NG SCST(H&&GF FdSBL0MHEMITEH .

QYLUBLITG) Bjaiener & HmILILINTSS

LGOI SjauemeT Wi BP eTerrd
Qs Ammen. mreiTgmer (@)ib LociseneuwT
QEBD 2HCFTEEFFSHTITSSE 6TeiTm)
@muoriBun® aflerr LisHAmTET
9/@Fngetr.

“uigio AT eSiTsenen s Qamesmy
Gall$gl, SleurFeng| aumpensew
B1&D QFiIg &ffaleh 9yiLMéEo
SACsnsd Fdasgun sSur B,
9 TS SLOGVTID LIGHL & D 6T eOSIUITED
B sGAHTD 2 6t Fevwanl 616w ES
CauesLmib. 2fg umaibi. 9 Hayid
Lni&&s snssglerne) salldg) mresr
wrpBeUeir.” 6TeoTds gn 1 L1 GLIGHT
sCp ofipral  S19 &1 53

DJISMSS P DTEN .

Cuni@eun $is Geubrié seninie
@mionisg) Berp 9BeFnsineTeneir
QYL QuetT SeNds o HitdAuiey
Qwivg er wpywmoed  Fedr
QU pp oetTesReir gy Pullch topid

© @&eiTen (LpLy WTLDEY Qe Hmid

safsHprer. - &Iy A Dreor.
“SYeind SH Heribs e funs
2 b Yeiry G@ReiT@m  eTEITMD
BeovesHBEAng. 6T apevid
HeoL 5@ QeupmiGuw 2_cvuenLow mesr
Q@eupns, wAPFS, Fiomsmeurin. GLimir
Quiow QP55
Sfairileormed  Geseb&!”  eTeiTmy
SHUDES YDISD S A6 DT
CurndeSaignes L)&E6LI(ELoMesTles
i fufleb  getriflementts GLimde@Ln
@B sIpaiser. FeTmey Loewr
Qw6 LmIEADTeT G FTH6HT.
@rss

wrelenuyLb

FEOFOU  GUITITHE® FFH6TT




TSILHD QFBFTLSWLTS OSSP
&1&% BLY $FIS  STL LY TTIT &6iT
SH(1HL0E® DS SHEVTLDEHT DSSHEUTIT.

QDG GUT[BITL FLD 6T 63TLI SV TGV D_Govl /T
Fdhsefleir LNgHeii&Gd 2fm&
2/em&aserletl LIMeuITDSS| HSLD (LpS
Aw @)L ib o wo(p eTeiTIg Qaueflls
UenL . 2BFTS56T, et SHeS,
sTwni  Seues@ [ enbaiwHe
afldvailgens, eumenr aildensd GLimeT D
Foev allbamgGFenenyld SHmI&6 &1
b33 GG
THD YT (HLD SSHLD LIMTSHMHIS
e ApLILING Bl SseuT. @lauis
@67 EHD CFTSHEUTS BLY S 6T6V.
yelwev Qsrelen)d IalTg| SHems
wns mYy s &. L. Guilerevdn
Guains aiggiaus G&F@Esmsu b
oduaisg WssFApluns g
19 55 . pennullesileowu) b & mjSe
Gauesur(hLb. :

LOMID  LIMTSm &6

Qews BILSD GTETLISEITE L&k
angSwnisefletr LIMIG Qe

UM gl. ST & HeOEVEHTSH6

STL & &

BetT (&  Hen mGeu b mflevrir.
@endeyip Genen Gum&mToeh OTH
wr el j@ipiuns  mLECSSw
HAplieouujip euen(Bld Q& sevfleir
U TS S I H6iT
sTLLOUCL. ailg @b urgal(hib

L LU g win&s

v wrs @) Ghser. Guen Sl
<eiLiL) eefl, @al gy Awerq/d
BeiT s (@) (Bibse.

QISSSHH UTTSOSHET 2 DM
@55 Quenenr @ewFmTLsb F&Hev
Famev@EhTseen i 6 gg|enpLiLileom
eyib euewr. GuomdAfwir ereir. 67ib.
Feurfl 919 FenMei [5G 5S LDT6UT
‘@15Lr)’hune'nsm$uﬂmngmf' QQuong
2 eotpliflerneyd Qeubm SeuIL g
eTEIT ML LAGGWTSHTG] .

@esuyn, Sgerned HerFATD
D GWITQH@HLD LD&ESKET 3 cmeuTel
B&GD Qurgenearg). eTerGas @b
piLsgSemenr  @er@ury) Gug
et LeBd LMTSG TESSeurT
eTelr U SemeTwb &ML LA Sed
Gauesr(Bb.




ST CHF

1993. umigesf. 21 @7 lDms L pevio

gmmgjalﬂeﬁ BB DODE  F 6T 106 M5 FevT
prLgalpraier @i sewwGewrTL LD

wd). 4. g Hyer. peoL )L Hm ealgga?m [BTL_&@HLD
= GoewseFle; OG5S HIL SIS
Wihp. FGwopssarwe pb HYowsdGrss. Hed GO
Yobigg 28 eug afpraieer L A6 allpr B GLIMDOT 676D
S®EBSMGL  FFLDEw D& SEVITLOGH D 8BS  TPHSGHI!  YyeTTed
et @QanpoLsAemen ullewtt BTLs @) ew mauet alifafl L Heorrev Grigm
afliprains pLigdenl. BepsAsen  Afwir e, oip FGeurl 219 senmiv
: S6UT G FEMEULILIKISTE S@IFL 6T femev

sLafléh d uflengly Ung|snggl seom
Carrbgl  semevLsLIk &Ters@pL 6ir
aubg @) mkidesrir.
LO(FSTeerT 6T GULIGITEVL 6T Femevws
grifleb wrd 150 Had “@prens
oy5sf” eretteyd @ews HIL SID
Queam® &1 Asen  srwTL%ES
OulL gl. wswvralgl SILASG
Qe el FHOFLZ) am_L_gng
: @Qgfal&siL L g).
@ oeaneug) asm_eﬁas@u yBw
GaVla i Ss6i B ST EmL 6T QUm(s
S$SUULH BILSD BOLGUHDG .
‘@ Fayssf” BILSESHD 9 Smi
NFran . &ngb, g, &1, aiyd dw




ey auiigeflsh GenLuileh By &5
OulLgl. @nerseybgiufler Hmw
smufietr By Ly, GsTUL GwHITESA,
QsTaepwiFsd) Y AWl HmiL 65
@ efeniownsts LMy yibd B9 SST.
@CasCunermy @ TTFe B ST
UTSHTLPLD BLY-LILITEYLD LIML 6UTEYLD

Imalemws saTbsg. LGk
Spenrns By S  @lereiw
Qeifsasallebmev. &L LUl

seuemevilier@iom, 2T Bl QUTGSS
wrmesr mig &1 @) ereorownsayn @) ks
emib. LICeusdrenns GeuL Ll
eSTwmBTSET HDDLL  [BLY SSTIT.
UBeusBgelien SibFUTs B 55
LITeLSTen G(ff LIGHLPW [BLY- SEOTTaT.
18  1DGuESHWITEUEIHET  SHENGUEHITSH6T
EsMayQ@Qeuwuul(® Snisw
vuAp Ay er  Guwenr Guwmd MLI
UL L @rengabsM” @es BIL&D
Qu@p MBeope darCGp HD
Gauesur(Rib.

17ib 18ib HsHseMed 6T cvLiledTenL 68T
QojgmHed “9YCsmHT”
Qi & e & &6l

67T 6T D
QDD BALSGLD
GuaLGuppUiuLLg. ua@er
&&ET 2 Im Sleyein  LITITenal

SUp-
HABiGen, STAPSSTONTHE, SHEVEHT
seflar  gM&emid éf?sm_gggj.
“o@gnan” @ oueaw®  BFILSEHD
W&HSEOTLI LIJaIFSH oari 19 wg).
@5 BIL8SHE DIy S5 2fewerial(BGLD
ApCILnS BLy- Sgeor. Wedev G &malsr
9Bensnauns (g &  LOGUTSED
yahgr el omnd o7 it @ m
& pBaucior(®ip. Guimndenen pig L1Liled

wrenfisenns @) pbSeurir.

ydw BILs o SHuflesr @gnmﬂqu

@sMbSgl. 2wld SbTSeuler
By Ofleogr  QLider v pw
BTICRS ;mSFlar SmFa

QeTUL L &]. Q) BBTLS&SH6HT HIL S
LOTBGIT 2feneTol (hb S SO
Lt gellienL & @ FiiSevTiT. 6T6TDITEYLD
@He Qeswemwiiunent @Cwe
FnFe B1Esd mernuiel @) rreglens
o &Qwrfenr umisefliL) P&AWS
gleuip UMibSS.

200 Hlsd GQear NPLCgL
QameiT@eueTey Teney 7 LOGSISGE
(Lei&senid) BHIL &b @)L QL HDS-
2 (DSSHTET 6 Feulihi &6  LO(h)SITeur
BLy- L1y jeonBuiies Lmamg 9 Flev
LY 1SSUpenen SGHGI 2 SFeveviu)d
C&i1ir538s Lalssenib! CLSHbITSeT,
@sreler Guiifeen yAGwTMesr
QEmHLATGWTSHHBISEHD SfLITT alFeur
m&@pLd APLILInS 2|enLobd([bbSH60 .
wsNuprser, @orGgsglon
QACGuIGD eSS  SLOG
LITSEImkISenen D GosiTbg] BLY SHSEoTIT.
@ CwaFans By SFaiT erioBuiles
2 (peULoT&s ST FwelSSTT. el
B&@& eseard Guss HoL &
& afla mm Hlufler med
DJeIF G| aFeiD < Fifwns QUL
ulL gl @geyb Apbs 2 SHunsS
QsaTuLLgl. QPCusomeas
Heyenaiuiich dJeoibgl ©STEIGaSID
Sy, & &6, SITe) &6l

Faflebemev.

Geugemeumumeh LjJeTalGD LOGITEnS
Gprsmalsd Sgl. BTL&S Jlear
ApLiy &  Lier eureusl] aIFerID,
Lietrerewiit LML evger Limig Guimir




@ ewswen o) Limen @b WS Slw
SITTEOMITSLD.

2lib Hsd wrewew 7.00 LoewEG
O Fer PG eL 19 6v
Bepsd)  @Lb@Qubpng). apeTGp
| apsiTm  (pSSTET LML ST Hei
Cueneow  YermsheserT. afl.
&Cody, @rendevetr, Gursgmess
2 HCwrTseT Y@, @eurseng
GTevsemensd QSTL kg GLoenL ufleh
CalLgmed FaillIL|SFetTentn 6 HLIL.
L. umLevgafiGeur, LITL &iTseNGeur
GapBuwgih @Qomen. Q@ams
wenwLiument @BwesTEe ey
| Slmemwenw @auerL
u®S SlesTir. Mmibev
| unsSwnuser Qana s RSgIDLpES
wmi$g afllLew. @e&wremey
B&p&d) werrdled Lgewr FpLideowsd
STgaflebeney.

“@ en&Fiorenav”

H68T DT &
SBueum,

BIL & afllpTa|L 65T &e06VW DFLDTET
RaflwssansT Ay 230 Hsd
@ &TpDL) SUPFFEIG LoGTIL LIGH
L QLI HMDG|. LOGSTaTFeOGT LOGibS

Qaflw m &ei &6 SEFS &S
@ SetTLIL L 6UT.
Wrpliunessg) &S eTLILILg.

UMTIPEIDAT ST  YBI& 6T 68T 6ur
peoOLGUMIADG eTetTLIGT HSH T
s1s el SsUulL® @) GHser.
Ralwmisen  oHseraller @) (&s
aflebemev  eretTpIeyth 2 ullew gLl
Uewwip  eweuggl el Gumgy
Qapeopyb @ sramGaib g
Csr1ss5 smevullett Qe eiren
ITaisms T(RSHIS HTLIG WH.
241b  dad)  wrewev  7.00w6u0N%5S

QurwAGayer  wew LS Hed
“#8 slwQeser aft” BITL &LD
SHraGspug. Yooiss @ wLs
B m sefled 16l F7 g S SenL
ghuLlL g. OTFITD GUbSG] LD
Yuousde @ GHGs  BHILSD
Bemr G  Guer ogplwg).
DSTWBTSISESG 2 M& FibHTeir
oL b LpSsLIul L LUTSHT TSI,
0BT b7 Fevfletr GLoewL 9fen&a ) FeiT
el T (LpSGIemal BenesralLi(h) 6.
FhIowduns  sweall mY &
SITT.QPSTET  LITL GV&ET  GJuwg
QUFGUIBISH6T I SSEOGTUJLD  GREITM) :
Ceopy 341 FHHrwHunse)ib
By & & (GRS 67 &8 My
Besiggel mr. @ear  mrLs
aflipraileh Sretr o DBBHS 2 Spanenr
unEHom  Feemujid  HmeLoW TS
Q&g mirsnt. Qeemgls Gure@m
FSIWENSHuns By S5 wyeSev
Q&TeSenid SeTSHeMESHILILL LTSS
TS$e0% O Gouil5g| [BLY- Sl TTeIT.
uTegmew , <2 (h e LD LI 6V LD
YACWAGLD BT DTS (LY SHEUTIT.
S®EVBHMG (L HMDSTLOTCUT [BITL Hiki
SenenLl FIBSTLILI(LPLD
AL S555]. BILSEISND @ena,
Qgerpovrs  afAwgr. B &S
Y wrgal semenujtb B & &
@aISGD Fpenw FlauMl 2 &
MThSG 2 a@a( erarLigfLh
@sLL 0 geMains Lhbsg. 9emev
FL 6V GUIBHTYID Feev&aHL6» GUITS)
STETLIS G @) emew jemeva aneuiyLb
SIesuIy  SewevliLiewll Ly eubg
eUiTGemern LImgaL L $smer GauessiBib.

LI é@ib




) /

4 Ml

1993. umi@esh. 03 @hTUDMYYS S Lpevip

(ung:. LDIT GooT 6 [T & 6vi ) Gor

K& HT % % 600T & T L_

EWIE T

WIT puumew TGS al T &erfledr
ASHTS SHUSTL S QR6TM L[5S
23.2.93 @b QamapioLy SLOPEFEFHS
e LGS STeney 9 Loewsll (LpH6L
9.0 6 wesh euemg @)L OO DD
BB DS &HEUT DT DD GRULPEIS
Q&g BB @& semsT . Fullener
Qanupoy @ig wseli seogr
S Puit HGod Y. Aol GHTS6
SIDibg @SS

mTHmEEGh Guwpurr @é
ASH T &GN  LDTGTE /T &61 60T T 60
QuGTIIGE S SLLQ sefeuTeyid, GLIL
(peverrls Guenn&saflesiTeyd alenr
agarug QEG
GO $5555) - ‘

Seartly & Qgmflevomeni sei,

WL L emed

afleu g muilsen, B(eTDIL 2 ewia L)
| QU@L smer allbueerGFwGalmt
GG  QULPEOLOWITET  SHITL &) SH@HL 6T,
udluned @@Ly 2 efrbs eauln

S@pL6tT ST ASHLD GBDLIE &6,
aetT@Fwe sefleorTed LASLIL)DMISG
6w eb @ e ef) el 6b
FThenns A1N55]156 smesui(h) Glaebayid
UMTHTH F&6T Y Swel D6 DY LD
Seuetlléss (LpLY-FS5GI. G LOTGEIaLT
B oss@u@anea Plar  GweL
Bapsdleows HASSNSH (BHSTT. DIL]
Fwnsajn peier Palw oIl &
wnaaio AssNSsILLL @)emanunalio
@erewpw wsTTEs euTpafer
Agdueiliy&sen ererugl Gaserfll

v Gumrr,

LIGHL WITEGLD.
Pailwrk e eI TaSDETE Hajer
wedaet QeTsensGs AL &G
wruflesr  Gogytb  mebev  gRaflwiy
LeLLILjGene @b LOTGESTGUITSHeN
SHAUTTSEN  GTETLIGmeT eI AES
PY-BSS-

FrIGaNG| LOGT DSHET (LPLILISSIBTENES
Lifleysefey galwib areng Sed Lifla)b
QeT@ ey, WP
geflerrmed 2 (HaUTSSHLILILL

LD TGusT6U [T

@ e




QTS &E ST  SeW6 5& ey LD
Y BWs’ LU@SS Caueti(RD 6T68TH
s Qashrieens Smisen
BIGHhs s sgiLear G srera(R
UbSSTSaDd BOHLILY (06T m&FletT

SemevaulT QFMNalSSHmiT.

@& seusTr Hulleses @&mpibLiied
& @) geaLmuflgio wresTell 6T
unirenanufi’ L evit 6TetTLI G GMILILAL &
SE5&G] . :




L]

Ranmems ey Qareflwm @b

amgers w15 F5E

1993 umigeh. @s1p. 8

ﬁ@mmp&awnmmgpw T (R &G
BrLsallpn  wrd IS @@Quﬂsv
(15- 24 auedy) an@ml_ﬂm
e QUMDISET DGl -
Qo0 @nenalpsn
@ews BILSL,
2@snsm  GLoeTer
@evemr s, LI5S
(O ¥

wremew Geellens
Bapsd  ASLHTS

mwgm_sm.

s STl F FSHSW
Gausrafl @em&u
yognesh HSw

B&p&&aen BeoL [
Qupper. @esbm -

ewow mGermi W T LpLI LI T 6wt & Fleb
@ 681105 Arwsder wSHuld
S®ipd 3l QUL UL Leilf &6l .
Qubdd @@ Gpisduner OB
wipesuyid, @ens LIMLGO&ET, Bl LiL]

&5 HCarenall
Samen SevEhTaemed G)LI(bLDLITes :

Qamapwifiicy BTLS «ipm

eTetrm  IewardgiGo  HApLiimer
Gopuisr Syows Hesse Qs
18G5 2] SsenDulL 6T FaleTLbSS]

CQEWWrILIL L SETEHDEW S SHITEuTS

iy WSS Qorsg. Qerapu
@ pHemevuflch  Femev
2D pCesew 14 w
uniE Wsajb urfu
| s7sBau 2 eTeng).
Qermed UL
wierr (LpeTGeT(HLiL
&6 FLOHG 1SASE
GoODUTSBa 2 6l
engl. 2jdgagGalh
@ werTUTaILHLD
FENEVEHTHCOET 291 &G
mlemevuyLb

9 FAIBLTET - LS
afiy Qur sen&Fnyib
Sy sHG&Aep FITLILITESWoTET
@a Gaemenfled FHFHLODSE ST
weirmib TR SHBSSD @b pwhHe
BIL S5SIePUies LB eueniiédeuw s
Q&T(H&@SLD 6T 6T HIT LITITSEEITID.

¢ afls@Ld

VLMT&




mm
:
I

238, Main Street,
Jaffna




01

02

03

04

05

06

Thu Class . 5.00 p.m
Class 5.00 p.m

Fri ‘ 4.30 p.m

Class 4.30 p.m.
Class- 430 p.m

Sat Classes 8.00 am
Concert 6.45 p.m

Sun Classes 8.00 a.m
10.30 a.m
Workshop 5.00 p.m

Concert 645 pam’

Mon Class 5.00 p.m
Class 5.00 p.m

Tue Class 5.00 p.m
Class 5.00 p.m

Wed Class 4.30 p.m
Class 4.30 p.m
4.30 p.m

Thu Class 5.00 p.m
Class 5.00 p.m

Fri 4.30 p.m
Class 4.30 p.m
Class 4.30 p.m

Musicals
School of Drama

Interview with Artists
Criticism

Elocution

School of Fine Arts
Ten Commandments (Musical)

School of Fine Arts

Holy Mass &Get-together of Artists
Drama

Ten Commandments (Musical)

Radio Drama
School of Drama-

Musicals
School of Drama

Saiva Siddhanta
Children's Theatre
Interview with Artists

Musicals
School of Drama

Interview with Artists
Criticism
Elocution




10

11

12

13

14

15

16

17

18

19

Sat Classes
Concert 6.45 p.m

.Sunv Classes

8.00 a.m

8.00 a.m

Congress 9.00 a.m

Workshop5.00 p.m
Drama 6.45 p.m

Mon Class 5.00 p.m
Class 5.00 p.m

Tue Class  5.00 p.m
Class 5.00 p.m

7.00 p.m

Wed Seminar 4.30 p.m
Class 4.30 p.m
430 p.m

Thu Class 5.00 p.m
Class 5.00 p.m

Fri 4.30 p.m
Class 4.30 p.m
Class 4.30 p.m

Sat Classes 8.00 a.m
Sun Classes 8.00 a.m
Workshop5.00 p.m

Mon Class

5.00 pm

School ofl Fine Arts
School of Fine Arts}

School of Fine Arts

Saiva Siddhanta Study Circle

Drama

"Nencakkanakal" (Modern Play)

Radio Drama
School of Drama

Musicals
School of Drama
Script Production

Saiva Siddhanta
Children's Theatre
Interview with Artists

Musicals
School of Drama

Intervie}w_ with Artists
Criticism
Elocution

School of Fine Arts

School of Fine Arts
Drama

Radio Drama




19

20

21

F22

23

Mon Class 5.00 p.m

Tue

Wed

Thu

Fri

Class 5.00 p.m
Class  5.00 p.m
Seminar 6.00 p.m

Class 4.30 p.m
Class 4.30 p.m

: '4.30 p.m
Seminar 5.30 p.m

Class 5.00 p.m
Class 5.00 p.m

4.30 p.m

- Class 4.30 p.m

Sat

Sun

Mon

Class 4.30 p.m
Seminar 5.30 p.m

Classes 8.00 a.m

Classes 8.00 a.m
WorkShop5.00 p.m
Seminar 5.00 p.m

Class 5.00 p.m
Class 5.00 p.m
Concert 6.45 p.m

Class 5.00 p.m
Class 5.00 p.m

School of Drama

Musicals
School of Drama
Job Opportunities

Saiva Siddhanta
Children's Theatre
Interview with Artists
Public Relations

Musicals
School of Drama

" Interview with Artists

Criticism
Elocution
Make-up

School of Fine Arts

School of Fine Arts
Drama
Art

Radio Drama
School of Drama
School of Fine Arts

Musicals
School of Drama




Al

28 Wed Class 4.30 p.m Saiva Siddhanta
Class 430 p.m  Children's Theatre
Seminar 5.00 pm  Culture

29 Thu Class = 5.00 p.m Musicals
Class 5.00 p.m  School of Drama
Seminar 6.00 pm Costumes

30 Fri 430 p.m Interview with Artists
Class 430 pm  Criticism
Class 430 p.m Elocution
Seminar. 5.00 p.m Literary Forum

31 Sat Classesb 0800 a.m School of Fine Arts

‘Dance / School of Drama Mon / Tue.-Thu 5.00 p.m

6.00 - 6.30 p.m Yoga (Exercise)




1))

01 Sun Classes 8.00a.m
‘ 10.30 a.m
WorkShop4.30 p.m

02 Mon Class 5.00 p.m
Class 5.00 p.m

03 Tue Class 5.00 p.m
Class 5.00 p.m

04 Wed Class 4.30 p.m
Class 4.30 p.m
4.30 p.m

05 Thu Class 5.00 p.m
Class 5.00 p.m

06 Fri 4.30 p.m
Class 4.30 p.m

Class 4.30 p.m

07 Sat Classes 8.00a.m

08 Sun Classes 8.00a.m

Workshop 5.00 p.m

09 Moh Class
Class

. 5.00 p.m
5.00 p.m

10 Tue Class
Class

5.00 p.m
5.00 p.m

School of Fine :
Holy Mass &Get-together of Artists
Drama

Radio Drama
School of Drama

Musicals
School of Drama

Saiva Siddhanta
Children's Theatre
Interview with Artists

Musicals
School of Drama

Interview with Artists
Criticism
Elocution -

School of Fine Arts

School of Fine Arts
Drama

Radio Drama
School of Drama

Musicals
School of Drama




11

12

13

14

15

16

17

18

Wed Seminar 4.30 p.m
Class 5.30 p.m

4.30 p.m

Seminar 5.30 p.m

Thu Class 5.00 p-m
Class 5.00 p.m

Fri 4.30 p.m
Class 4.30 p.m
Class 4.30 p.m

7.00 p.m

Sat Classes 8.00 a.m
Sun Classes 8.00 a.m
Workshop 5.00 p.m
Seminar 7.00 p.m

Mon Class 5.00p.m
Class 5.00 p.m

Tue Class  5.00 p.m
Class 5.00 p.m

Wed Class 4.30 p.m
Class 4.30 p.m

4.30 p.m

Thu Class 5.00 p.m
Class 5.00 p.m

Saiva Siddhanta
Children'’s theatre
Interview with Artists
Reception

Musicals
School of Drama

Interview with Artists
Criticism

Elocution

Script Production

School of Fine Arts

School of Fine Arts
Drama
Light and Sound

Radio Drama
School of Drama

Musicals
School of Drama

Saiva Siddhanta
Children's Theatre
Interview with Artists

Musicals
School of Drama

5]
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20

HZI

2%

23
24

25

26
27

28

Fri

Sat

Sun

Mon

Tue

Wed

Thu

Fri

Sat

s

4.30 p.m

Class  4.30 p.m
Class 4.30 p.m
Classes 8.00 a.m
Play 6.45 p.m
Classes 8.00 a.m
Workshop5.00 p.m
Concert 6.45 p.m
Class 5.00 p.m
Class 5.00 p.m
Class  5.00 p.m
Class 5.00 p.m
Class 4.30 p.m
Class 4.30 p.m
4.30 p.m

Seminar 5.00 p.m
Class  5.00 p.m
Class 5.00 p.m
Concert 6.45 p.m
© 4.30 p.m

Class 4.30 p.m
Class  4.30 p.m
Classes 8.00 a.m
Seminar 5.00 p.m

-

Interview with Artists
Criticism

VElocution

School of Fine Arts
Drama Workshop Production

School of Fine Arts
Drama
Folk-Play

Radio Drama
School of Drama

Musicals
School of Drama

Saiva Siddanta
Children's Theatre
Interview with Artists
Art

Musicals
School of Drama
School of Fine Arts

Interview with Artists
Criticism
Elocution

School of Fine Arts
Culture




S caal
29 asses 8.00a.m  School of Fine Arts
Workshop 5.00 p.m Drama
30 Mon Class 5.00 p.m  Radio Drama
Class 5.00 p.m  School of Drama
Seminar 5.00 p.m Literary Forum
31 Tue Class 5.00 pm  Musicals | L

Class 5.00 pm  School of Drama

Dance/School of Drama Mon/Tue-Thu 5.00 p-m

6.00-6.30 p.m Yoga (Exercise)

(%)
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01

02

03

04

05

06

07

08

09

Wed

Thu.

Fri

Sat

Sun

Mon
Tue

Wed

Thu

Class 4.30 p.m
Class 4.30 p.m
4.30 p.m

Class 5.00 p.m
Class 5.00 p.m

4.30 p.m
Class 430 p.m
Class 430 p.m

Classes 8.00 a.m

Classes 8.00 a.m
10.30 a.m
Workshop5.00 p.m

Class 5.00 p.m
Class 5.00 p.m

Class 5.00 p.m
Class  5.00 p.m

Seminar 4.30 p.m
Class 4.30 p.m
4.30 p.m

Class 5.00 p.m
Class 5.00 p.m

430 p.m
Class 4.30 p.m

Saiva Siddhanta
Children's Theatre
Interview with Artists

Musicals
School of Drama

Interview with Artists
Criticism
Elocution

School of Fine Arts

School of Fine Arts
Holy Mass & Get-together of Artists
Drama

Radio Drama
School of Drama

Musicals
School of Drama

Saiva Siddhanta
Children's Theatre
Interview with Artists

Musicals
School of Drama

Interview with Artists
Criticism




10
11

12

13

14

15

16

17

18

Classes

Fri Class  430p.m
Sat Classes 8.00 am
Sun Classes 8.00 a.m
Workshop5.00 p.m

Play 6.45 p.m

Mon Class  5.00 p.m
Class 5.00 p.m

Tue Class 5.00 p.m
Class 5.00 p.m

7.00 p.m

Wed Class 4.30 p.m
Class 4.30 p.m

430 p.m

Thu Class 5.00 p.m
Class 5.00 p.m
Seminar 6.00 p.m

Fri 4.30 p.m
Class 4.30 p.m
Class 4.30 p.m

Sat Classes 8.00 am

8.00 a.m

Workshop5.00 p.m

Play

6.45 p.m

Elocution

Sch_ool of Fine Arts
School of Fine Arts
Drama

Absurd Play

Radio Drama
School of Drama

Musicals

. School of Drama

Script Production

Saiva Siddhanta
Children's Theatre
Interview with Artists

Musicals
School of Drama
Settings

Interview with Artists
Criticism
Elocution

School of Fine Arts
School of Fine Arts

Drama
Children's Theatre




%

20 Mon Class
| Class

| 21 Tue Class
Class

|
22 Wed Class
Class

23 Thu Class
Class

24 Fri
Class
Class

25 Sat Classes
Seminar

26 Sun Classes
Concert

27 Mon Class
Class

28 Tue Class
Class
Seminar

. 29 Wed Class 430 p.m Saiva Siddhanta ‘

l_l______'_.;_

5.00 p-m  Radio Drama
5.00 p.m  School of Drama

5.00 pm Musicals
5.00 p.m  School of Drama

430 pm  Saiva Siddhanta
430 p.m Children's Theatre
430 p.m Interview with Artists

5.00 pm Musicals
5.00 p.m  School of Drama

430 p.m Interview with Artists
430 pm  Criticism
430 p.m  Elocution

8.00a.m School of Fine Arts

500 pm Art

8.00 am School of Fine Arts

| Workshop 5.00 pm  Drama

6.45 p.m  School of Fine Arts

5.00 pm Radio Drama
5.00 p.m  School of Drama

5.00 pm Musicals

5.00 p.m  School of Drama
500 p.m  Culture




29 Wed Class 4.30 p.m  Children's Theatre

430 pm Interview with Artists
30 Thu Class 5.00 pm  Musicals
Class 5.00 p.m  School of Drama
Seminar 5.00 p.m Literary Forum

Dance/School of Drama Mon/Tue-Thu 5.00 p.m

6.00-6.30 p.m Yoga (Exercise)

£
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