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PREFACE

The Tiruvacakam, a collection of 51 Sacred Hymns by
Manikkavacakar Swamy, has been edited, annotated and
translated by a number of learned scholars, both Tamil and
European, in modern times. The Tiruvembavai, dealt with in
this monograph, is one of the component Hymns in the
collection. If so, it may be asked, what is there to be added
to what has already been said in the other editions of the
Tiruvacakam either about the component hymns or about
their composer. '

| make no apology beyond claiming that unlike the
other editions of the Tiruvacakam this book deals with the
hisrorical personality whom  posterity called
Manikkavacakar, the real man who composed the 51
Hymns, and the reason why he composed them. To the
best of my Knowledge, nobody has discussed
Manikkavacakar, the man, in a historical perspective or the
monumental and enduring service he rendered for the
survival of the religion of Saivaism and of the Tamil race
itself. It has always been customary to treat him as a
mystic hero of Puranic legendary literature rather than as
an actual man in flesh and blood who authored the sacred
Tiruvacakam Hymns and the half - erotic Tirukkovaiyar
poems. '

This little book, therefore, is humbly offered in the hope
that Manikkavacakar Adikal will be understood and
remembered for what he actually was. It is all the more
necessary at the present time when signs are not wanting



that the world of Saivaism's followers is relapsing once
again into the very condition which drove Saivaism into a
Dark Age that lasted nearly 2000 years before the advent
of Manikkavacakar in AD 3rd centuary - conditions which
lure people away from their ancestral religion of Saivaism
by all manner of temptations. It was false philosophies and
personality cults, assisted by political power, which tempted
the ignorant and the unwary to go astray in the hope he of
an illusive future. This is our experience in the past. But
there are signs which warn us that this is a tendency that
is likely to repeat itself. Temples, which have always been
the bastion of Saivaism, will be failing in their mission if
they do not take timely steps to counteract this tendency.

The entire career of Manikkavacakkar clearly shows
that his teachings to mankind is to have unshakable faith,
and to make abject surrender, in the one and oniy
Supreme God Almighty which has neither a beginning nor
an end. To him gods and spiritual masters are secondary,
because they have a beginning and an end by going
through the process of nature in birth and death. It is the
Infinite Grace of God alone which can enable you to attain
release from the bond of recurring birth, death and rebirth.
How can secondary beings which are themselves prone to
birth and death take the place of the Grace of God?

| have not provided references to the source or
authorities for the several statements of a historical nature
for fear of unduly burdening this monograph. They may be
found in another work, A History of Early Tamils, awaiting
publication.



Finally, | wish to place on record my deep sense of
gratitude and thanks to my friend, N. Sivanandasothy, but
for whose persistent interest and indefatigable labour this
book would not have seen the light of day. It is he who
voluntarily undertook to have it printed and published. My
thanks are also due to the printers, Sri Sathya Sai
Graphics of Chennai, for the excellent job of work they
have done, and also for the patience they showed in
responding to my very exacting demands at the proof
reading stage.

Montreal, V. Navaratnam
January 15, 2003
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TIRUVEMBAVAI

Tiruvacakam Hymn Vi

HISTORICAL INTRODUCTION

MANIKKAVACAKAR SWAMIKAL, his Tiruvembavai
Hymn, and the ritual 'Markazhi - Neeradal' a traditional pre-
dawn bathing in the frigid waters of the freezing month of
December - the three never fail to bring to mind one of the
most reverentially celebrated festivals of Saivaism with
which they are closely associated. It is the annual Festival
of Tiruvathirai instituted by the ancients to coincide with the
Winter Solstice. We now know from comparatively modern
scientific knowledge that Winter Solstice marks the day on
which the North Pole of the Earth is tilted farthest away
from the Sun making it the shortest day of the year.

The Sage Manikkavacakar is the author of 51 Hymns
in praise of Lord Sivan collected into the work known as
the TIRUVACAKAM. Hymn No.7 in the collection is the
TIRUVEMBAVAL. This Hymn begins with a bevy of young
women standing before the closed door of a house and
singing the Glories of Lord Sivan in an attempt to wake up
a friend in the house to go to the Temple Tank for the ritual
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bath known as 'Markazhi-Neeradal'. Perhaps because of
this modern scholars usually suggest that Manikkavacakar
was inspired to compose the 'Tiruvembavai' by the sight of
women bathing in the Temple Tank at Tiruvannamalai
before dawn even while its water is still overlaid with early
morning dew.

The suggestion of the scholars may possibly be quite
plausible. Nevertheless, it may be asked, why out of the
entire body of the 51 Hymns of the Tiruvacakam the
Tiruvembavai' alone is singled out as a particularly special
Hymn to figure prominently in the rituals and celebrations
of an annual festival, why the festival itself is named after
the Hymn and called "Tiruvembavai Poojah", why it is also
called "Tiruvathirai Festival", and above all, why its author
the Sage Manikkavacakar's life story is retold to the people
year after year in the annual celebrations of the Festival.

© The Tiruvathirai Festival in the first place has to do
with a celestial occurrence that repeats itself on a specific
day every year and the ancients regarded it as an event
which called for celebration with special poojahs and rituals
to Sivan. It is the day on which the Sun rises at a
southernmost point in the eastern sky to end its
Dhakshinayanam or southward journey of six months, and
then appear to pause and turn back to begin its
Uttarayanam or northward journey of six months. Western
Astror.omers call it the Winter Solstice. For a fuller answer
to all the questions, however, we should try and get a
glimpse into the history of the origin and evolution of the
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religion of Saivaism and the historic and paramount role
which Manikkavacakar played in the survival of Saivaism to
the present day. His Tiruvacakam is the most reliable
source for information about this role.

Seen in a historical perspective, Manikkavacakar
would appear to have lived in the 3rd century of the current
era, that is some two hundred odd years after the birth of
Jesus of Nazareth. His Tiruvacakam shows signs of the
possibility that he was well informed of the events in
contemporary Jerusalem, particularly about the last days in
the life of Jesus. This will be discussed in another
monograph.

| am saying this only to invite readers to make a note
of the background of the times in which our Sage lived.
And more importantly to draw attention to the possibility
that Saivaism's fundamental and basic teaching from its
very prehistoric beginning - that the soul goes through a
seemingly endless cycle of birth death and rebirth, that
release from this cycle (that is, attainment of salvation) can
only come through God's Grace, and that suffering man
can hope to be blessed with this Grace only by his
unreserved and abject surrender in the all — merciful God -
- had exercised in some way a sort of vicarious influence
over the thinking of the early philosophers and religious
teachers in West Asian lands of those times, and perhaps
even beyond. It is a remarkable confirmation that at the
Indian end Manikkavacakar is seen to drive home this
teaching persistently in a thousand odd ways in his
Tiruvacakam.
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The poems of the Tiruvacakam are in a comparatively
modern form of what is really a far more ancient literary
“genre called 'paripadal’. By and large the Paripadal poems
are songs in praise and adoration of the Deity and
supplicatory prayers for protection and boons. They are set
to music and sung with religious fervour. The celebrated
Tamil Grammarians of old in the historical period are seen
to be undecided on a proper definition of ‘paripadal’.

A Paripadal poem therefore is what is called "hymn" in
English. It is the earliest venture into literary composition
and may be, said to have inaugurated literate culture. There
is good reason to believe that the Tamil literary genre of
Paripadal Hymnology originated along with the Early Tamils
and their rudimentary religion of Saivaism in the Nile Valley
of Ancient Egypt in very remote prehistoric times.

The primitive Tamil tribes of the Valley believed that an
unknown and unseen superior power or force controlled
and governed them in their daily life, but they could not
imagine what it was. So they called it "kadavul", an
agglutinative Tamil word composed of 'kada’ + ‘ul' in which
‘kada' means “"that which is beyond", and 'ul' "that which is
inside". The Early Tamils therfore coined the word 'kadavul'
to really mean "that which is beyound, or that which
transcends, the mind or the thinking faculty”, that is, the
superior power we now call Supreme God Almighty.

Because they feared this unknown ancd unseen
superior power they wished to propitiate and appease it by
ritually bathing it, as they would to cleanse themselves,
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and making sacrificial offerings and oblations to it. They
needed a statue or likeness of Kadavul for the purposes of
such worship, but they did not know his form or shape to
make one, nor could they conceive it even in imagination.

The best they could do in the circumstances was to
stand a roughly hewn short stone - pillar and imagine it to
be a symbol of Kadavul. They anointed it with butterfat or
oil, bathed it with milk and water, and adorned it with forest
flowers and leaves. They sacrificed an animal on a slab of
stone in front of it and roasted the flesh on a fire before
offering it as oblations to Kadavul. The assembled
tribesmen, or probably one among them who acted as
priest, sang an impromptu 'paripadal. prayer invoking the
blessings and mercy of Kadavul for the protection and
wellbeing of their tribe. At the conclusion of the prayer, all
the assembled tribesmen drank a sip of the water which
washed the stonepillar and ate a little of the sacrificial
offerings. Before they dispersed they planted a tall pole
with a flag flying at the top and heaped a pile of stones
around the base to mark the sport where they had
performed worship to Kadavul.

~Thus began the Tamil practice of worshipping Kadavul
which, in time, developed into the religion of early
Saivaism. Thus also began the Tamil literary genre of
Paripadal Hymnology. The Religion of Saivaism, as well as
its paripadal Hymnology, was in a rudimentary stage with
hardly ‘any philosophy or theology other than the simple
belief that Kadavul is the protector of all life and giver of all
well - being.
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There is little doubt that this elementary ancient Tamil
word 'Kadavul' had a wider lexical impact. One is very
strongly inclined to suggest that the English "god" is a
Teutonized or corrupted form of 'kada’, the first component
part of the Tamil 'kadavul'. This Tamil origin is highly
probable in view of the historical fact that two apparently
Tamil tribes called ‘kattu - Vellalar' (= "Cultivators of Forest
Land") and 'Attidaiar' (= "Shepherds"”) were inhabitants of
the island of Ancient Britian and some parts of Europe.
Julius Caesar says in his Gallic War that these two tribes
were his fiercest enemies in the south of the River Thames
when he invaded the island and in his campaigns on the
Continent. After all English only evolved as a language
some seven or eight centuries after Julius Caesar.

The history of how in the Great Tribal Migration of
peoples out of the Nile River Valley in prehistorical times
nearly a dozen millennia ago the early Tamil tribes left the
Valley and migrated out of Egypt, some via the Red Sea
port later known as Myos - Hormos and across the great
Ocean to India and some others overland to countries
which later came to be referred to in Biblical and other
histories as Canaan on the Eastern Mediterranean coast,
as Palmyra in the Syrian Desert, as Sumer in the
Euphrates - Tigris Valley, as Elam, east of the Tigris River,
and Afghanistan in the Hindu Kush mountain range, and
how eventually their descendants settled in India and the
neighbouring island called Ceylon, all the iime adhering to
their ancestral religion of Saivaism, is a long story which is
beyond the scope of this short introduction.
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Nevertheless, some of the developments in the course
of that long story need to be briefly recounted here for a
proper understanding of the historical perspective in which
the concept underlying the Paripadal Hymnology of the
Tamils arose and inspired the rise of a vast body of such
Sacred Literature. It must be noted that the first nine of the
"Panniru Tiru - Murai' (= "12 Sacred Guides" to reach
Sivan) in present day Saivaism, consisting of some 8000
odd Hymns now usually called 'Tevaram' (= "Garland to
God"), 'Tiruvacakam' (= "Sacred Utterance"), and Tiru -
Pallandu' (= "Sacred Praise"), are all later forms of the
same literary genre. They are the outpourings of saints and
sages of the histerical period but on the model of
paripadals of prehistory.

Not all the peoples who inhabited the Nile Valley
migrated and left the region in the Great Migration. Some
remained behind to become the now extinct race of Ancient
Egyptians who were the creators of the world renowned
Ancient Egyptian Civilization. The remains of that vanished
Egyptian Civilization, when studied alongside what
Nakkirar, the Tamil chronicler, left on record in his famous
Commentary on the Kalaviyal (despite its corruption with
spurious interpolations) reveal a remarkable cultural give
and take that had existed between the Early Tamils and the
Ancient Egyptians when they were fellow tribal inhabitants
in the Valley. One cannot fail to note in particular that the
Egypiians had borrowed the Paripadal model of literary
composition from the Tamils and adapted it for funerary
obsequies in their culture.
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Nakkirar, who lived in India in about the 6th century
BC, was a priest, historian, poet, and a peerless erudite
scholar. If any ancient chronicler deserves to be called
"Father of History", it is Nakkirar rather than Herodotus, the
Greek Historian to whom Western writers usually apply the
title.

It is Nakkirar who first devised a system for arranging
kings and their reigns in a chronologically descending order
and grouping them on a distinguishable and rational basis.
Roughly three hundred years later Manetho of Egypt, also
a priest - historian who lived in the 3rd century BC, -
adopted the same method for the Pharaohs of Egypt.

Nakkirar divided time in a systematic order of three
demarcated Ages and called them First Sankam,
Intermediate Sankam, and Last Sankam. Manetho
arranged pharaonic history into Pre - Dynastic Period, Old
Kingdom, Middle Kingdom, and New Kingdom. Like
Nakkirar's Three Sankam Age System for Dravidian
prehistory, Christian Thomsen (1788-1865) of Denmark in
comparatively modern times also devised a Three Age
System and divided prehistory into Stone Age, Bronze Age,
and lron Age. But that is for the prehistory of Man, the
Homo Sapiens of anthropology.

A noteworthy feature of Nakkirar's account of the
Three Sankam Ages is his tendency to emphasize the
cultural achievements which distinguish one Age from
another by giving equal prominence to the most illustrious
poets who produced a wealth of literature in each Sankam
Age and listing their outstanding literary productions as
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much as he does to the ruling monarchs of that Age. He
says that the first Sankam Age covers a period of 4440
years, and that during that period a total of 4449 poets
produced literary works. And most remarkably, he mentions
Paripadal as the first among all the listed literary works.
The First Sankam Age being the earliest in the Dravidian
prehistory this appears to have a meaningful significance. It
is undoubtedly a clear indication that the Paripadal is the
earliest and the first form of literary composition ventured
into by the. literaie among the Early Tamils. The actual
words of Nakkirar - 'ethuthunaiyo paripadal'’ meaning
"innumerable paripadgal" - show that there existed a large
number of Paripadal texts in the First Sankam Age.

What is still more remarkable - because it is an index
of the hoary antiquity of the Tamil Paripadal - is the fact
that the way Nakkirar presents it is seen to confirm that the
system of writing prevalent among the poets of the First
Sankam Age was hieroglyphics and that their Paripadal
texts were composed and inscribed in pictographic script. It
is also clear proof that the development of the system of
writing prevalent among the Early Tamils was in the same
stage of advancement as that of the contemporary
Sumerians and Ancient Egyptians.

Upon a reckoning of the respective durations attributed
to the Three Sankam Ages, Nakkirar's 4440 years for the
First Sankam Age very siginificantly corresponds to
Christian Thmsen's Stone Age. What is more, it is also the
roughly four and a half millennia in time which the
thousands of generations of Early Tamils, remote ancestors
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of history's Dravidian Race of people, took to live in
countries from Egypt to Afghanistan after leaving the Nile
Valley and ultimately making their way into India and
Ceylon.

During all these 4440 years the custom of singing
Paripadals appears to have travelled with the Early Tamils
as an inseperable feature of their religion of Saivaism and
survived to show up in India, for we see Nakkirar listing 70
Peripadals among the literary works produced during the
Last Sankam Age which, comparatively, is a historical
period. Fortunately some of them have survived and
available to us in print. Dr. U.V. Saminatha lyer, that
indefatiguable and inveterate retriever of ancient Tamil
literary works presumed lost, discovered 22 out of the 70
Last Sankam Age Paripadals and published them in 1918.

Thus Nakkirar's Last Sankam Age may be said to be
the time when prehistory was merging into the historical
period sometime in the first millennium BC.

The first millennium AD in India witnessed a
Renaissance of Saivaism. A Dark Age had enshrouded the
religion of Saivaism for 1500 years until about the dawn of
the Chriatian era. It was given to four saintly sages, who
may be regarded as the Four Great Pillars of modern
Saivaism, to spearhead the Renaissance Movement and
restore Saivaism to its pristine glory. By the outpourings of
thier heart in Tevaram and Tiruvacakam Paripadal hymns
they reiterated in a thousand odd ways the fundamental
tenet on which Saivaism rested from its very origin in
Egypt, namely, an unshakable belief and faith in the Being



Tiruvembavai o

of God which the Early Tamils called kadavul and later
named Sivan together with a bone - melting love for and
abject surrender in Sivan.

It is out of their Tiruvacakam - Tevaram Hymns that in
later centuries the esoteric philosophy elaborating a system
of theology was formulated for Saivaism. It is known as
Saiva Siddhantam as opposed to the Advaita Vedantam of
the Aryans. It is called Siddhantam because it is said to be
the finial word in the debate on philosophy and
metaphysics.

These Tiruvacakam - Tevaram Paripadal Hymns are
set to music and sung in a variety of prescribed tunes.
They are sung in temples and schools daily and at social
gatherings, religious rituals, ceremonies and festivals,
funerals and related rites, etc. Selecting the appropriate
Hymns to suit a particular occasion and to sing them
according to the relevant prescribed tune called for such
expertise for one thing, and people's belief in the protective
power of the Hymns made their singing so essential a
feature in funeral obsequies and during vigils over the dead
body for another, that an institutionalized system of
professional singers arose in the course of time. They are
called "Othuvar" who offered their services to sing for a
fee.

Quite remarkably an identical custom appears to have
been prevailing among the Ancient Egyptians which clearly
shows how the paripadal pattern of literary composition of
the Early Tamils invoking divine protection and blessing had
influenced other tribes in Egypt.
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The Ancient Egyptians too seem to have believed in
the protective power of the Tamil Paripadal type of hymns,
and they adopted it to create similar texts in hieroglyphics.
These texts were used as an essential equipment in the
funerary obsequies of the dead. Egyptologists who have
made a study of these ancient texts in modern times
describe them as utterances "are hymns and addresses to
various gods or magical recitations to assure the royal
resurrection and protection from malign influences." They
call these magic texts "Spells."

These magic texts or Spells, inscribed in hieroglyphics
cn scrolls of papyrus, were placed on or with the dead
body in the coffin or in the burial chamber among other
funerary paraphernalia. The Spells were individualized, that
is to say, the text of the Spell named the individual at
whose funeral it is used and particularized the wishes of
that individual. This led to the rise of a class of professional
scribes in phraonic Egypt — reminiscent of the Tamil
professional singers 'Othuvar’ — who had a repertoire of
ready - made Spells of different types to suit different
needs, leaving a blank for the name to be filled, and sold to
those who can afford. The demand was so great that brisk
trade in Spells is said to have flourished in Pharaonic

Egypt.

A fairly large number of these Papyri scrolls have been
recovered in excavations at archaeological sites in Egypt.
The British Museum has published a couple of hundred
selected Spells in its publication called The Ancient
Egyptian Book of the Dead.
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Even the long extinct ancient race of Sumerians has
left behind traces which show that the Tamil literary genre
of Paripadal hymns to divinity had been adopted by the
Sumerians, possibly a result of close living as fellow
inhabitants of ancient Sumer between the lower reaches of
the Euphrates and Tigris Rivers.

The Tamil word 'Sir' and the idea it connotes in Tamil
prosody - a measured rhythmic poetic metre, a number of
which constitute a poetic foot, which is one of the basic
characteristics in versification - was as much in common
use in Sumerian hymnology, also addressed to divinity, as
it was and still is in Tamil. Just as Tamil prosody
categorized Paripadal hymns on the basis of 'Sir', for
example ‘'aru - sir', 'elu - sir', or 'Pathinanku - sir',
depending on the number of 'Sir ' in a poetic foot of a
verse, the Sumerians also categorized hymns on the basis,
such as 'Sir - hamun', 'sir - namnar' 'sir - namgala’, 'sir -
namursagga', etc. The hymns of both peoples were sung in
prescribed tunes to the accompaniment of musical
instruments, so that the hymns were also categorized on
the basis of tunes.

In considering the present in the background of the
world of the past, it is very significant to note that whereas
the Sumerians and their 'Sir' disappeared from history
more than 4000 years ago, the same 'sir' of the Tamils has
survived through all that time and is still strictly observed in
present day Tamil prosody.

In the exodus out of Egypt some groups of the Early
Tamils appear to have inhabited the hinterland regions of
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the Eastern Mediterranean coastline, now referred to by
scholars as Hellenic Asia Minor, where their rudimentary
faith of Saivaism with its belief in the soul going through a
cycle of birth death and rebirth got implanted and spread
among other peoples. It seems to have lingered in the
region even long after the Tamils had left the region. This
belief in the soul's rebirth was imbibed by the cult of
Orphism of the early Greek philosophers like Pythagoras,
Heraclitus, Anaxagoras and others of the Milesian school
of philosophy that flourished in the coastal commercial city
of Miletus in Hellenic Asia Minor. Their philosophical
thinking clearly reflects it beyond any room for doubt.

it is probably in Hellenic Asia Minor where Jesus of
Nazareth came under the influence of the Milesian thinking
so as to make Him adopt it in His thinking. The New
Testment Gospel of Saint John is a more truthful record of
the actual thinking of Jesus. It clearly shows that Jesus
believed in the rebirth of the soul and taught it to His
disciples.

Speaking of Orphism, it reminds me of the need to
correct a longstanding fallacy that is current in the Tamil
language. The Tamil term 'nal - marai’ (grammatically, 'nan
- marai') is of frequent occurence in literature, particularly
in the Tiruvacakam - Tevaram hymnal literature and other
books of the '12 Tiru - Murai'. It is usually taken for granted
or assumed that the term means the "Four Vedas" in the
Sanskrit language, Viz., the Rig Veda, Yajur Veda, Sama
Veda, and the Atharva Veda of the Aryans. This is wrong.
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The Tamil 'nan - marai' is a far more ancient term that had
been in use among the Early Tamils long before the
Sanskrit Vedas were ever thought of.

Etymologically the Tamil 'nanmarai’' is an agglutinative
word in which 'marai' means hidden, secret, mystery, cover,
and cognate meanings. By no stretch of the imagination
can this Tamil 'marai' be rendered as or be substituted for
Veda which is a Sanskrit word that means "to know",
"Knowledge", and the like, a far cry from what the Tamil
'marai' represents. Then the prefix 'nal', it is a Tamil
adjective which means good, blessed, or auspicious.
Grammatical rule requires that before a soft consenant the
'I' must become 'n', so that 'nal - marai' became 'nan -
marai' - like the wellknown Grammar 'Nal - nool' becoming
“Nannool".

The Early Tamils had apparently cherished a jealously
guarded secret formula or incantation which they used in
sacred rites in the practice of early Saivaism. We do not
know what that formula or incantation was. All we know is
that it was called 'Nanmarai' meaning "Auspicious or
Blessed Mystery". Nor is there any evidence that even our
sages and saints of the historical period who used the term
in their hymns knew it. Or, if they knew, perhaps they
considered it too ineffable to be uttered - like the Hebrew
Tetragrammaton of the Jews.

The fact of the matter, however, is the belief that
Kadavul in the beginning pronounced an AGAMAM (not to
be confused with what pass off in the present time as
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Agamas), a mystic utterance which was not
comprehensible to humankind, not even to Goddess Uma
Devi. An episode recounted in the Sacred Sports Puranam
possibly throws some light on its mystic character and
divinity.

The Puranam tells us that at one time Sivan was
expounding the meaning of the Agamam to Consort Uma
Devi. Upon observing her to be inattentive he uttered a
curse, in consequence of which she was born on earth as
daughter to the chief of the fisher folk. When Pillaiar and
Murukan heard of the punishment meted out to their
mother they burst into Sivan's Chamber, snatched the
Agamam manuscript from the father's hands, and threw it
into the Ocean. Sivan punished his door keeper, Nandhi,
for not stopping the sons from entering the Chamber. By
‘Sivan's curse Nandhi took birth as a 'keluru’ fish (= King
mackerel?). The 'keluru’ picked up the Agamam manuscript
from the Ocean and bearing it on the head ran wild
churning the Ocean. Upon being supplicated by the fishing
community Sivan relented and appeared on the seashore
in the form of a fisherman with a net in hand. He netted
the 'Keluru' fish, retrieved the Agamam manuscript from its
head, released Nandhi from the curse, and married the
fisher - chief's daughter Uma.

This Puranic story makes it obvious that originally
people believed that Agamam was the mystic word of
kadavul (God), and because of its incomprhensibility
posterity began to call it 'Nanmarai' meaning "Blessed
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Mystery". The elongation of the prefix 'nal' into 'nal' to
mean "four" so as to make 'Nanmarai' appear to be a
reference to the Four Vedas of the Sanskrit language is a
development under Aryan influence.

It may also be interesting to note that the Tamil
Agamam was adopted by the ancient Hebrews who
adapted it as "Targoom" in Aramaic.

So that the Nanmarai is an unknown and
incomprehensible Mystery which the Early Tamils took with
them when they migrated. Like the cult of Orphism in Asia
Minor absorbing Saivaism's teaching about the cycle of
birth death and rebirth, Orphism also emulated or adopted
the Tamil Nanmarai Mystery and adapted it into what is
called the "Eleusinian Mysteries”. It is explained by
Classical Scholars that the Eleusinian Mysteries were
secret religious rites which originated in Orphism and later
absorbed into the State religion of ancient Athens and
celebrated under legal protection.

Among modern Western scholars it is John Burnet
who first discovered or suspected that the beliefs of
Saivaism are the source and Original for the Orphic beliefs
of the early Greek Philosophers. Though he does not
mention Saivaism as such, Bertrand Russel quotes him
with approval as saying that the beliefs were "those
prevalent in India at about the same time". It is doubtful if
Burnet knew how the beliefs happened to be current in
Orphism, but he is careful not to suggest that they travelled
from India to Asia Minor.
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Little known Afghanistan has in recent times suddenly
become prime news in the world media. The general
understanding is that Afghanistan at different times in
history was inhabited by Indo - Aryans, Greeks, Scvihians,
Arabs, Turks, Mongols, Pushtoons, and so on. What may
not be known is the fact that the very first humans to
people the uninhabited virgin land many millennia before all
these people were the Early Tamils. The Early Tamils called
the country "Aratta" as did the ancient Sumerians. Aratta
maintained a close relationship with Sumer in the
Euphrates - Tigris Valley where kindred tribes of Early
Tamils also lived.

It is from Aratta that some tribes of the Early Tamils
entered the then uninhabited valley of the Indus River in
North - West India. A tributary of the Indus, known in
modern times as the Kabul River, rising in the Hindu Kush
mountains flowed through the rugged mountainous Aratta
and joined the Indus in India. It is possible that the Tamil
tribes, who are called "Dravidians" by modern researchers,
kept themselves hugging this Kabul tributary to find their
way into the Indus Valley. These Early Tamils built great
cities in the Valley and raised an urban civilization, now
called the Indus Valley Civilization, which was not second
to any advanced civilization known in history. They
continued to practise their ancestral religion, thus making
Saivaism the religion of the Indus Civilization.

Naturally the sacred short stone — pillar was the
symbol they continued to use to worship Sivan in keeping
with tradition. We may never know how they called it. In the
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time of Tolkappiar in the 6th century BC it was evidently
called "Kanthazhi". It will not be an unreasonable inference,
therefore, that Kanthazhi was the word by which the stone
— pillar was known in the time of the Indus Civilization. In
the time of Tiru — Navukkarasu Nayanar in the 7th century
AD it appears to have been known as "Nadu — Thari".
Under the influence of Sanskrit, however, Kanthazhi and
Nadu — Thari were forgotten as obsolete and the stone —
pillar is now called "Lingam".

The literary genre of Paripadal hymnology is a religion
related unbroken tradition of the Tamils from their very
beginning in Egypt. There is good reason to believe that it
continued to be prevalent in the Indus Valley. We now know
that the Early Tamils of the Indus Valiey Civilization were
still in the stage of hieroglyphic writing in the matter of
literate culture.

Then from about 1500 BC a revolutionary change
overtook india in the form of the Aryan Conquest and
occupation of the Indus Valley and all the lands from Aratta
in the west to the Brahmaputra River in the east and from
the Himalayas in the north to the Vindhya Mountains in the
south. The couquerors, who were a nomadic wild tribe from
the Central Asain steppelands of what is now Ukraine,
called themselves 'Arya' meaning "noble or excellent". They
called the country captured and occupied by them in
northern India as 'Aryavarta’ meaning "Abode of the
Noble". They renamed Aratta as 'Gandharam' which now
survives in the corrupted form of Kandahar.
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In the war of conquest the invaders sacked and
torched the Indus Valley cities, including the two large
citadels which archaeologists in modern times have named
Harappa and Mohenjo - Daro, and indiscriminately
massacred the indigenous population. Those who escaped
the massacre and those who were driven out fled south.
The Rig Veda mentions, which is corroborated by the later
Mahavamsa, the chronicle of Ceylon in the Pali language,
that some of those driven out fled India by ship off the port
of Tamralipti in what is now Bihar and landed in the island
of Elam in the south. They were undoubtedly Early Tamil
refugees driven out of the Indus Valley, and Elam was then
inhabited by their kindred people, the Tamils of the Naka
clan. In a Kautilyan twist to this historical event by the
chronicler of the Mahavamsa, a Buddhist monk named
Mahanama from Tanjavur in South India who was probably
commissioned to compose the chronicle specially to glorify
the rule of the Singhalese King Duttugmunu, he invented
an anachronistic so - called "Vijaya" as leader of these
regugees.

| say anachronistic, because the word 'Vijaya' is a
common noun in Sanskrit meaning '‘Conquest' or "Victory".
Its first definition as a proper noun is in the Mahabharata
when it uses 'Vijaya' as an epithet of its warrior hero Prince
Arjuna: The Mahabharata did not come into existence until
about the close of the first millennium BC. The Indus Valley
refugees fleeing by ships off the port of Tamralipti is an
event which occurred in the beginning of that millennium.
Apparently Arjuna's epithet became handy to the Buddhist
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monk when he composed the Mahavamsa in the 9th
Century AD.

The Mahabharata, it must be remembered, is the work
of the half - Aryan Sage Veda - Vyasa, but what has come
down to our times is not one in the form in which the
Mahabharata was originally composed by the Sage in the
closing centuries of the first millennium BC. It has
accumulated from time to time additions, accretions, and
interpolations by unknown hands to reach its present form
around AD 400.

So that the present Mahabharata is a veritable
barometer of time and change. We can read in it the
changes and developments which the tribal religion and
culture that came with the Aryans from their ancestral
homeland in the Ukrainian Steppes went through on Indian
soil over a period of time. We can see how the beliefs and
practices of the ancestral religion of the Aryans
systematically infiltrated into Saivaism and were foisted on
the conquered Tamils in India. At the same time we also
see that the Aryan conquerors did not, in time, hesitate to
borrow and absorb ideas and beliefs from Saivaism, more
conspicuously to take over and naturalize God Sivan to be
incorporated in their own ancestral pantheon of gods after
an initial ridicule and degradation.

When the Aryans came to India, with them came their
ancestral Ukrainian war gods, Indra, Varuna, Agni, Soma,
Rudra, Nasatya, and others mentioned in the Rig Veda.
Their religion centred around these gods was transplanted
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in Aryavarta. Its practice consisted of the performance of
Yagjna ('Yagam') in which the Sacred Fire (‘agni') was
raised in Fire pits (‘homa - kundam') and sacrificial
offerings of oblations (‘havi' or ‘havanam') and soma drink
('soma - panam') were made by dropping them into the fire
and calling upon the gods one by one to come and receive
them.

They rediculed and laughed at the original inhabitants
of the Valley for worshipping a stone - pillar. They
apparently mistook the small cylindrical stone - pillar to be
a representation of the penis. So their Rig Veda is seen to
call the original people of the Valley 'sishna - devah'
meaning "worshippers of the penis as god". This is nothing
to be surprised about when we see some Classical
scholars call it the 'phallus' even in the present more
enlightened times, perhaps being reminded of the Greek
‘phallos’, a representation of the male generative organ
carried by the Bacchanals at the head of the procession in
their Eleusinian orgies celebrating the Dionysiac festivals in
ancient Greece. This Greek festival must have been a
survival from their original homeland in the Ukrainian
Steppes where the common tribal ancestors of the later
day Romans, Greeks, and the Aryans of India shared a
similar custom. That is probably how the Rig veda
happened to hit upon the term "Sishna Devah" to refer to
the Indus Valley people who used a phallus - like short
stone - pillar in their workship. This 'sishna' oi the Old
Vedic Language became "Linga" in the refined language
known as Sanskrit.
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Curiously at a later stage in the history of their
settiement in India the Aryans themselves borrowed the
practice of stone - pillar worship from Saivaism, but calling
the short stone - pillar symbol of Sivan as "Lingam". They
absorbed Sivan into thier pantheon of gods. This
absorption of Sivan into thier Vedic pantheon of gods and
the rank or status to be accorded to Sivan in the pantheon
does not appear to have received the general approval of
the elders and leaders of the Aryans. There seem to have
been differences and objections on the score of Sivan
being represented by the Lingam (penis). When Sivan was
eventuaily assimilated in their pantheon and placed
alongside Brahma and Vishnu to constitute the Tirumoorthy
or Triad, they created an ingenious story to explain why
Sivan is in the form of a Lingam. Let us recall that
interesting story here.

Once upon a time the 10 Prajapatis, all sons of
Brahma, met in confabulation to dicide which of the three
gods, namely, Brahma in charge of the function of
Creation, or Vishnu in charge of Sustenance, or Sivan in
charge of Destruction, is worthy of receiving the first
obeisance and adoration from Brahmins. When all the ten
could not agree, they appointed one of themselves, Bhrigu
Mabharshi, to find out and make a decision. The Rishi first
went to Brahmaloka, the abode of Brahma. He was
received there rather coidly and indifferently by Brahma.
The Rishi got angry and cursed him that Brahma will never
receive any worship from any of his created beings
(remember that there is no temple to Brahma anywhere in
any part of the Hindu world). The Rishi promptly left the
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place and went straight to Kailash, the abode of Sivan.
Nandhi Devar was guarding the entrance. He refused the
Rishi admission to Sivan's presence as Sivan was with
Consort Uma Devi. The enraged Bhrigu Rishi pronounced
a curse that Sivan shall always be in the form of a Lingam
(Penis). He then hastened to Vaikuntam, the abode of
Vishnu's with his rage still unabated. He gave a thundering
kick with his foot on Vishnu's chest. Vishnu woke up
suddenly. Seeing the Rishi standing beside the couch with
anger writ large on his face, Vishnu smiled and started to
stroke the Rishi's leg gently asking whether the leg was
hurt. Bhrigu Rishi dissolved in ecstasy. Then and there he
decided that Vishnu is the god most worthy to receive the
first obeisance and adoration from Brahmins. So poor

Sivan had to be content to be in the form of a Lingam. '

Brahma and Vishnu were never in their original
ancestral pantheon of gods when the Aryans first arrived in
India, nor were they when their Rig Veda was first collated.
Even when they absorbed Sivan they played ducks and
drakes with the concept. Still later they regarded Sivan, the
Supreme God of the Indus Valley religion of Saivaism, as a
dreadful spirit or demon. It was while in India that they
conceived the two new concepts of the gods Brahma and
Vishnu to counter the influence of Sivan and added them
to their ancestral pantheon of gods.

In short, the Aryan capture of the Indus Valley in 1500
BC overshadowed the Dravidian Civilization that had been
flourishing there. The ancient religion of Saivaism which
had been shining in the valley for several millennia like the
Sun now went under a total eclipse.



Tiruvembavai 31

The primitive stone - pillar of granite contrived by the
Early Tamils in Egypt for the worship of Kadavul, however,
proved to be such an enduring symbol of Saivaism that not
even the Aryan sword and fire could obliterate. A number
of them and other artefacts which had lain buried among
the debris of the destroyed cities of the Valley for 3500
years convinced a modern English Archaeologist, John
Marshall, that the religion of the destroyed Indus Valley
Civilization was the still living religion of Saivaism.

Sir John Marshall was the Director - General of the
Archaeological Survey of India under whom Mohenjo -
Daro and several other archaeological sites in the Indus
Valley were excavated and thoroughly studied. He made
the unequivocal declaration that Saivaism is the oldest and
most ancient of all living religions in the world. This is what
he writes:

"Among the many revelations that Mohenjo - Daro and
Harappa have had in store for us, none perhaps is more
remarkable than this discovery, that Saivism has a history
going back to the Chalcolithic Age or perhaps even further
still, and that it thus takes its place as the most ancient
living faith in the world."

It is this prehistoric ancient Saivaism which was
undermined and eclipsed by the advent of the Aryans. It
took a long time for the eclipse to clear up, more than 1500
years During all that time the length and breadth of India
was in the grip of three rival religions. In the beginning of
the Aryan occupation their Vedic religion was dominant.
About a 1000 years later Buddhism and Jainism of the
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Mundas of north - eastern India began to challenge it and
became powerdul throughout India not excepting the
Dravidian south.

In the southern island of Ceylon inhabited entirely by
Tamils their king named Tisan (circa 3rd century BC) was
converted to Buddhism and given the title of "Devanam
Priya Tissa' = "Tissa, beloved of the gods". The island's
Buddhist chronicle, Mahavamsa, has it on record that a
Prince Tissa demolished a Sivan Temple of the Tamils in
the hinterland of the southern coast of the island and built
a Buddhist Vihare in its place. He called it Tissamaharama
after his own name. Some of his subjects, following the
example of thier ruler, also embraced Buddhism. Those
who resisted continued to remain Tamils and adhering to
thier ancestral religion of Saivaism, while those who
embraced Buddhism succumbed to the inevitable. Their
everyday language of Tamil got mixed with Buddhism's
language of Pali and, by and by, evolved into a new
language which came to be known as "Singhala". This
latter sector of the Tamils considered themselves as
distinct and separate from the parent stock, first by religion
and then by language as well.

So much for the background history which led to the
scenario in the 3rd century after Christ when our Sage
Manikkavacakar Swamikal, the earliest of the Four Great
Pillars of modern Saivaism, makes his appearance on the
stage of modern history, apparently is fulfilment of destiny.
He was destined to be the leader who would dispel the
dark clouds which had eclipsed and restore and reinstate it
in all its pristine glory of pre - Aryan times.
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It is Manikkavacakar who extricated Saivaism out ot
the Dark Age that had enshrouded it for over a millennium
and a half. It is Manikkavacakar who redeemed people who
had been misled and enticed away by God - denying
religions he condemned as false creeds. It is
Manikkavacakar who received and re - established in the
hearts of the reclaimed Tamils an unshakable faith in the
Supreme Godhead of Sivan and in His boundless
Compassion and Divine Grace.

The learned elite and intellectuals of his day were
obsessed with the Tamil Sankam Literature whose classical
works were spewing out Jain and Buddhistic tenets which
were wreaking havoc on the people, from the ruler of the
kingdom down to the common man. In Manikkavacakar's
time it was Buddhism which was the most powerful
corrupting influence. It is this situation which roused his
very soul and persuaded him to take upon himself the
mission of ridding the country of Buddhism. His success in
the Tamil country is no small contribution to the eventual
disappearance of Buddhism from the land of its birth.

The movement which Manikkavacakar started in the
3rd century AD to revive and restore the Tamil's ancestral
religion of Saivaism was taken up and continued by
another of the Four Great Pillars of modern Saivaism, the
youthful Sage Tiru - Gnana Sampantha - Moorthy Nayanar
(Sampanthar) who lived in the 7th century. In Sampanthar's
time it was Jainism, the other powerful corrupting influence,
which was on the asc¢endancy in the Tamil country, and it
fell to his tender youthful shoulders to rid the country of
this greater menace.
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Greater menace, because Jainism in the 7th century
was a glaring example of a religion where practice was
ostentatiously at variance with precept. Jainism also
preached, like Buddhism, "ahimsa paramo dhamma' =
"abstention from inflicting violence on living beings is the
Supreme Law of life", but that turned out to be only for the
pulpit. The jains carried it to such extreme lengths that
ascetics of the Jain sect used feather - whisks to sweep
the ground in front as they walked and lived in swing - cots
in branches of trees to avoid crushing ants and other little
insects on the ground. And yet, in their attempt to spread
their cult the Jains never shrank from inflicting the utmost
cruelty and physical violence on pecpie to force them to
convert to their cult and join their sect. Young Sampanthar
~ had to face this menace.

Whith their headquarters located in the City of
Pataliputra in what is now Bihar, the Jains operated in the
Tamil country via modern Mysore in the Kannada country
through ruthless zealots and bands of brigands notorious
for their violence to make people convert to their creed.
They are called "Kalappirar® in South Indian history.. It is
Sampanthar who got the King to drive them out and rid the
kingdom of Jainism for good.

In this the adolescent Sampanthar received able
" assistance from the third of the Four Great Pillars of
modern Saivaism, tha aged Sage Tiru - Navukkarasu
Nayanar (Appar). lronically Appar was a reconvert from
Jainism back to Saivaism. He had been a resident leader
of the Jain Centre at Pataliputra, knew the inner workings
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of the sect, and was well versed in its dogmas. He
probably got disillusioned with Jainism's philosophy and
returned to his sister, an ardent devotee of Lord Sivan.
Although 40 years older than Sampanthar, who was only a
litle more than a boy, Appar had the highest and most
profound veneration for Sampanthar. It is very intersting
that it was Appar, a re - convert from the God - denying
Jain sect, who first coined the term "Tevaram' (= "Garland
to God") for
his Hymns in praise of Sivan, later adopted and applied to
all the Paripadal Hymns of the first seven Tiru - Murai.

There exists no biography as such of the Sage
Manikkavacakar. Like in the case of other Masters of
ancient world religions, a historically factural life story of
Manikkavacakar too has to be reconstructed from whatever
material available to us, and the most reliable material are
his own works, the "Tiru - Vacakam' and the "Tiru -
Kovaiar'. Of course, there is the popular "Tiru - Vathavur -
Adikal Puranam' by Kadavul-ma-Munivar, a comparatively
modern work, which purports to tell the life story of the
Sage but it is more legends and tales, as is customary with
"Puranam’ literature in general, than history or biography.
The fabric of the story as told by this Puranam may
possibly have as its basis what might have been current in
the time of Kadavul-ma-Munivar as oral tradition.

Let us examine the possible nature and source of the
oral tradition in order to determine how much of the
Puranam's narrative of Manikkavacakar's life story is
historical and how much legendary.
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In Tiru - Vacakam Hymn No.2 Manikkavacakar sings
the Glories of Lord Sivan, some of which are references to
stories of the Sacred Sports of Sivan which had come
down from time immemorial and later immortalized in the
“Tiru - Vilaiyadal Puranam' by Paranjothi Munivar. Two of
the reference relate to Sacred Sports performed by the
Lord apparently to vindicate and save an unnamed but an
ardent votary of His. One is the Sacred Sport episode in
which Lord Sivan turns all the Jackals roaming wild in
forests into horses and marches them in a caravan to the
holy city of Madurai, and the other in which He works as a
labourer for an old woman in exchange for waste "pittu’ as
His wages and gets beaten by the king for idling without
doing the job for which He was hired.

In neither of the references does the author of the
Hymn, that is Manikkavacakar, mention the name or give
any indication of the identity of the votary for whose benefit
the Sacred Sports were performed by Sivan. As a matter
of fact the same must be said of all the references in the
Hymn to Sivan's other Sacred Sports as well as to His
manifestations shown to similarly unnamed votaries. All this
are clear evidence that the Sacred Sports of Sivan ("Tiru -
Vilaiyadal') stories of Saivaism are a general and
impersonalized genre of religious lore which originated in
hoary antiquity and passed down the ages by word of
mouth and preserved in tradition.

The authour of the "Vathavur - Adikal Puranam' in
narrating the life story of Manikkavacakar, however, makes
out that the beneficiary votary in the above two episodes
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relating to Jackals being turned inio horses and the
labourer working for waste 'Pittu' as wages was no other
than the Sage Manikkavacakar himself. In this he is
obviously following a precedent already set before him.
Paranjothi Munivar who composed the earlier "Tiru -
Vilaiyadal Puranam' containing all the sixty - four episodes
of the Sacred Sports of Lord Sivan also made
Manikkavacakar the votary in the above two episodes.

But where did Paranjothi Munivar get it from? It is said
that he followed the version as told by the Sanskrit work
Skandam. That of course is a well - known deplorable habit
on the part of Aryanized Indian and European research
scholars - they invariably show a tendency to attribute
anything and everything of some merit in Tamil to Sanskrit
origin although the source for the latter is itself Tamil. What
is historically most likely is that at some stage in the
passage of the Sacred Sports stories through the ages the
halo that was building up around the saintliness of
Manikkavacakar had been instrumental in putting him
forward as an example to similarly aspiring votaries.
Accordingly what was current in the time of Paranjothi
Munivar was the tradition of the two episodes thus
personalized with Manikkavacakar as the specially blessed
votary. The Vathavur - Adikal Puranam is seen to go a step
. further in its zeal and indulge in an exaggerated
overstatement of the godliness of Manikkavacakar by
making out that he is the fervent votary and worshipper
specially chosen by Lord Sivan to be blessed with His
Grace and favour.
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It is in this light that we should interpret the "Tiru -
Vathavur Adikal Puranam. It is a more rational approach to
an otherwise untold historically true life story of the Sage.
As it is the Puranam version is more romantic than real life.

The Puranam makes out that the young
Manikkavacakar is a boy prodigy who masters all the arts
and sciences and everything that has to be learnt before
he is sixteen years of age. He attracts the attention of the
Pandyan king of the time who takes him into his service as
chief minister at that young age. He gains the confidence
of the king so much that one day, on receiving information
that an Arab dealer in horses has arrived at the East Coast
with a shipload of superior quality horses for sale, the king
entrusts a large sum of money and commands his chief
minister to proceed to the coast and buy the horses for his
stables. In obedience to the king's command
Manikkavacakar proceeds to the East Coast escorted by a
royal bodyguard.

On the way, at Tiru - Perun - Turai, he hears the
chanting of Siva - Agamas wafted by the winds from a
grove. Alighting from his palanquin he enters the grove
where he sees a venerable looking saintly teacher
surrounded by a large number of disciples. It is no other
than Lord Sivan come to claim His devout votary. The
disciples are His disguised hosts. By the accumulation of
merits earnt in his previous lives Manikkavacakar is ripe
enough to be taken into the Lord's divine Bosom. Being
attracted like a blade of steel by a powerful magnet, he
throws himself at the Teacher's feet and begs to be taken
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as a disciple. The teacher now becomes his Goru and
initiates him into the mystery of the sacred syllable OM and
the Siva - Agamas. Manikkavacakar thus attains God -
Realization. After telling him to come to Thillai
(Chithambaram), the "Guru" disappears, as do His hosts. It
is only then that realization dawns on him that he has been
in the majestic presence of the Supreme God Almightly.
Manikkavacakar is thrown into sublime ecstasy. He forgets
himself, he forgets that he is chief minister, he forgets the
king and court at Madurai, he forgets the king's command
and the horses, he spends all the money the king had
entrusted him with for the purchase of horses on the Sivan
Temple, he gives it away to the poor and Sivan's devotees.
He gives away all his rich clothes and ornaments, and
dons the garb of a mendicant Sanyasi.

The King sends a missive ordering him to return to
Madurai. Manikkavacakar prays in the Sivan Temple for
guidance, and he hears a voice floating in the air asking
him to return to Madurai and tell the king that the horses
have been purchased and that they will arrive in the king's
capital on the Avani Moolam day. Manikkavacakar did
accordingly, and the king was pleased. But some of the
bodyguards who went with the chief minister sneaked to
the king and told him that he had been deceived. On the
orders of the king Manikkavacakar is arrested and thrown
into prison. As the Avani Moolam came by Lord Sivan
gathered all the jackals roaming wild in the forests, turned
them into horses, and led them in a caravan into Madural
Himself riding at its head in the garb of an Arab dealer of
horses. The king is over joyed and orders the release of
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Manikkavacakar. The horses are locked up in the palace
stables. At dead of night the horses revert back as jackals,
break out of the stables, and create pandemonium in the
streets of the capital. The king is furious and orders that
Manikkavacakar be arrested again and tortured. He is
taken to the dry riverbed of the Vaikai river and made to lie
down on its sands burning hot under the scorching noon
sun. A huge rock is placed on his body. Manikkavacakar
cried out to Sivan in agony. The Lord ordered the Ganges
in His tuft of hair to feed the Vaikai River with plenty of
water so as to breach its banks and inundate the city of
Madurai. The swollen Vaikai broke through its banks at
several places and caused great devastation in the city.

When the floods subsided the king allotted the duty of
mending the breaches to each of the citizens. An old
woman who earned her living by making and selling "pittu’
is so poor that she could not afford to hire a worker to
mend the breach allotted to her. As she is pondering over
her predicament, Lord Sivan in the guise of a labourer with
a weed basket over His head and a small mamotty slung
over a shoulder appears before her and offers to do the
work for a wage. She says that she can only pay the
wages in the form of her unsaleable waste "pittu'. The
"man" accepts the "pittu' and, sitting at a spot near the
breach to be mended, eats the "pittu’, then throws a
basketful of earth into the breach, then dances on the
sands and does all sorts of quaint somersaults. When the
king came around with his retinue on a tour of inspection
he found the breach allotted to the old woman still
unmended and the labourer engaged by her fast asleep on
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the sands with the basket as pillow. He ordered him to be
thrashed with a rod. As the strokes fell on the "labourer”
they were felt by everyone around on their own bodies, by
the king, by his retinue and solidiers, by his subjects of the
Pandyan kingdom, and by all beings in the Universe. All
Creation shuddered. When the king writhing in pain from
the beating looked, there was no “labourer". The king
panicked. For the first time he realized that it was all due to
the Godliness of his chief minister. He fell at the feet of
Manikkavacakar and cried to be saved. He bestowed on
him plenty of wealth for his ministrations and religious
service and let him go wherever he pleased.

The Sage Manikkavacakar then left Madurai after
worshipping at the Great Alavai Temple and toured the
country worshipping at many centres of piligrimage and
shrines in the Pandyan and Chola kingdoms and
composing hymns in praise of the Glories of Lord Sivan. At
"Uttara - kocha - mankai', "Sirkali’, and "Tiru - kalu -
kuntram' he was again blessed with a vision of the Lord in
corporeal form. Finally he reached "Thillai* (Chithambaram)
in the Chola Kingdom and worshipped at the Great
Nataraja Temple of world renowned sanctity. He settled
down in a Hermitage of thatched hut on the outskirts of
Thillai and spent life in deep meditation and composing
hymns and poems.

At that time the Buddhist king of Ceylon came to Thillai
disputing the supremacy of Saivaism and of Thillai's
Cosmic Nararaja Hall accompanied by his daughter, who
was dumb, and a team of learned Buddhist monks. They
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asked for a debate on the true religion, Saivaism or
Buddhism. At the request of the Chola king
Manikkavacakar debated with the Buddhist monks and
defeated them. The frustrated Ceylon king then challenged
the Saiva Sage to prove the efficacy of Siva - Agama
words and said that if his daughter could be made to get
her power of speech he and his family and all his subjects
would give up Buddhism and embrace Saivaism. Accepting
the challenge Manikkavacakar sang a hymn in praise of
Lord Sivan, whereupon the girl began to speak for the first
time since she was born. The Ceylon king kept his word
and all embraced Saivaism.

One day a priest cleaning the Nataraja Temple found a
bundie of manuscripts beneath the pedestal of the Deity's
image. He ran with it to the Thillai 3000 Brahmin Trustees.
They recognized it to contain the texts of the "Tiru -
Vacakam' and the "Tiru - kovaiar'. They went with it in a
body to the Hermitage and asked the Sage to give them an
exposition of the meaning of the "Tiru - Vacakam". Without
uttering a word Sage Manikkavacakar led them to the
Thillai Great Temple and pointing to the Nataraja image in
the Holy of Holies, the interior of which was glowing with a
flood of mysterious effulgent light, said to them, "He is the
Meaning". In the full view of the Thillai 3000 Brahmins
Manikkavacakar entered into the Holy of Holies in his
mortal body and was dissolved in the Effulgent Light.

This, then, is the "Tiru - Vathavur - Adikal Puranam'
version of the Life of Manikkavacakar. Scholars since have
always adopted it as the conventional biography of the 3rd
century AD Sage. The world of Saivaism unquestioningly
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accepts it with a fervent piety and reverence, so much so,
that any attempt to question its historicity, even in parts, is
likely to be branded as heresy and to invite censure. Yet,
one may ask, could it all be factually true to history?

A critical study of the "Tiru - Vacakam' and "Tiru -
Kovaiar, shows that their author was historically a very
much down - to - earth this - worldly man given to the
strengths and weaknesses usual in the adolescent life of
any high society celebrity. Certainly when he grew up to
maturity there was a spiritual awakening of a rare quality.
In the absence of any other evidence from contemporary
sources - the Tamils as a race have been so singularly
lacking in a sense of history that their creators of literature
and historical records seldom give any indication of dates,
actual names, or real events as different from legends,
authors invariably hide behind nom-de-plume or nicknames
- it is only from the Sage's own works that we can fully
comprehend his early life in contrast to the razor - sharp
intellect, the universal reach of thought, and the catholic
range of knowledge of the man that was Manikkavacakar.
He was undoubtedly a Himalayas - like towering
personality in his time, a teacher and leader of men, a
spiritual revolutionary, a reformer who contended against
powerful forces.

Still, nobody knows his antecedents, not even his real
parents - given name, nor the identity and type of his
family and parents. There is nothing to substantiate the
conventional claim that he came from a family of Amatya
Brahmins, or that there ever was such a class among
Brahmins. All that can be said with some degree of
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certainly is that he hailed from a well - to - do family in the
village of Vathavur that was rich enough to send him to
Madurai, capital of the Tamil Pandyan Kingdom, and give
him a good education which made him a great poet with a
mastery of prosody, rhetoric, and other allied arts. He was
well versed in the literatures of both Tamil and Sanskrit
languages. Instruction in the different schools of philosophy
that came into being from Aryan inroads into Tamil life was
as customary part of his education, but he appears to have
been a sceptic in them. It is not improbable that in religious
beliefs he was a freethinker in his early manhood years. It
is also possible that his inborn natural talents supported by
his elitist position in society earnt him an official position in
the service of the king's government.

In his youth or early manhood years, living among the
pleasure - loving elite of the upper class society of the
Kingdom's capital, the exuberant Manikkavacakar would
appear to have had a fling at life. We must remember that
in his day the system of social order had institutionalized
the pursuit of extra - marital sensual pleasure. It is not
surprising therefore to see that young Manikkavacakar was
no stranger to this indulgence. He loved and sought the
company of women. The "Tiru - Vacakam' and the "Tiru -
Kovaiar' are replete with references to being tormented by
fustful thoughts or remembrances of earlier youthful
experiences.

Then came a turning point in his pleasure - loving life -
reminiscent of what. happened to the more or less
contemporaneous St. Patrick, the Romanized Briton in the
West.
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Once Manikkavacakar happened to meet with an
extraordinary Brahmin savant in the course of his travels in
the king's service at a place called Perun Turai. The
Brahmin Savant was so overpowering and inspiring that
Manikkavacakar quickly fell under his spell. He would
spend endless days and nights in enlightening discourses
with the Savant like a newly converted disciple. He himself
admits that it was this Brahmin Savant who taught him the
mystic meaning of the Sacred Syllable OM which he had
not understood before.

The Savant opened the eyes of the neophyte to the
utter fultility of squandering away the opportunity of this
human life in the vain pursuit of sensual pleasures. They
discussed the Glory of Lord Sivan's limitless Grace and
why the fundamentals of Saivaism emphasize that the ideal
life would be to strive to reach Him. The Savant impressed
on his disciple the importance of clear original thought on
the meaning of life, on the nature of the Universe, on the
mysterious world of stars, and other like metaphysical
matiers. He urged him to think for himself rather than
blindly follow what others say.

In the course of their discussions the erudite old
Savant would appear tc have bemoaned the near extinct
state of timeless Saivaism and asked his disciple to ponder
over it. Thanks to this nameless Savant it is because of
this discourse that we come to know for the first time that
there lived in ancijent times a sage who was called
Manikkavacakar. It is the "Tiru - Vacakam' which introduces
him to us. He is introduced to us as a wandering minstrel
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who journeyed from place to place always singing nothing
but the praise of Lord Sivan and the need to repose our
unceasing bone - melting love in the Lord.

Why did he do that? It is because when the Savant
drew his attention to the near extinct state of his ancestral
religion of Saivaism something snapped in his sou! and
roused him to action. He recalled having himself noticed
during his travels in the king's service how innumerable
temples and shrines of Saivaism had fallen into disuse and
deserted, people had taken to the god - denying false
creed of Buddhism, villages and city streets reverberating
with the chanting of "Buddham charanam gachchami" while
his revered "Nama - Civaya" was nowhere to be heard, he
had seen how even the poets and the learned of the day
were mesmerized by the Sankam classical work
“Manimekalai' which preached Buddhism and initiated
converts with the mantram "Buddham charanam
gachchami; Dhammam charanam gachchami; Sangam
charanam gachchami"

When, therefore, his revered teacher the Brahmin
Savant asked him to ponder over the state of Saivaism,
Manikkavacakar resolved then and there to make it his
life's mission to redeem the people from Buddhism back to
their ancestral religion and give new vigour and vitality to
Saivaism. He decided to carry his message to the people
in their own homes. He launched himself on a pilgrimage -
like tour with his followers, all travelling on foot in a bunch,
from village to village and place to place throughout the
length and breadth of the land, rousing the people
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everywhere to wake up to the Glory of Lord Sivan as their
Refuge and Salvation, and denouncing the doctrines of the
false creeds they have been beguiled into.

Incidentally, it may be of interest to note that it is
Manikkavacakar who first conceived the idea of travelling
on foot through the countrysides as the most effective way
of reaching the people and convincing them of the
worthiness of a cause. He practised it with great success.
After him Sambanthar and Appar adopted it in the 7th
century in their missionary campaign to redeem Saivaism
from the menace of Jainism. Sri Sankaracharya adopted it
in the 9th century to spread the doctrine of Advaita
Vedantam. In modern times Mahatma Gandhi adopted it in
his Dandi March in 1930 to galvanize the people in a
national cause. | adopted it for the Trincomalee March in
1956 also in a national cause. So that, we owe it to the
Sage Manikkavacakar for a very effective way of reaching
masses of the people to propagate a good cause.

In the course of his missionary wanderings ministering
to people and reclaiming them back to their ancestral
religion of Saivaism, Manikkavacakar visited cities, towns,
and even the remotest villages and hamlets in the country.
Everywhere he went he rehabilitated the temples and
shrines which had fallen into disuse and abandoned,
restored them to their old state with regular poojahs and
worship, and set up active caretaker managements for their
protection from the disruptive forces of alien false creeds. It
seems to be the Sage's modus operandi for reiterating and
reviving the "gospel" of Saivaism was to compose
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impromptu and sing to the people hymns pouring out bone
- melting love to Lord Sivan and glorifying His boundless
Grace and Compassion for the wellbeing of His devotees
and worshippers.

The "Tiru - Vacakam' shows that some of the places
Manikkavacakar visited included the following which are
blessed with being the sites of famed Temples dedicated to
Lord Sivan in one or another of His many ditferent
celebrated aspects: Tiru - Idaimaruthur, Tiru - kazhumalam
(Sirkazhi), Tiru - Ekambam, Tiru - Kanchipuram, Thillai
(Chithambaram). At every one of these sacred abodes of
Lord Sivan, the Sage Manikkavacakar is seen to bare his
soul in heart - rending Hymns crying out that he is unable
to linger in this world separated from the Lord any longer
and imploring to be taken into His Divine Bosom.

The Hymns are all Paripadal poems which were
composed impromptu on the spot ("asu-kavi'). Fortunately
for us, the Sage himself collected some 51 Hymns
(consisting of a total of 658 verses) and compiled them into
the anthology known as Manikkavacakar's "Tiru - Vacakam'.
He is also the author of the work called the "Tiru - Kovaiar'
consisting of 400 verses on the literary genre of "akapporul
which deals with man - woman love life. As | said before,
these two works by Manikkavacakar together form the 8th Tiu -
Murai of Saivaism.

Among them, Tiru - Vacakam Hymn No.6 composed at
Tiru - Uttarakosa - Mankai is particularly worthy of our
special attention. It is important, not only because of its
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emotional pull but also because it reveals the possibility
that Manikkavacakar had knowledge of the historical event
in the life of Jesus of Nazareth and of His death on the
Cross two centuries earlier in far away Jerusalem beyond
the Ocean west of Peninsular India. The most remarkable
thing in this regard is that it is corroborated by a historical
record in southern India. A copper plate inscription of AD
3rd century found in the West Coast Tamil Kingdom of the
Ceras (modern Kerala) is said to record that
Manikkavacakar redeemed Christian converts back to
Saivaism. Since this is discussed in some greater detail in
my menograph titled "Neeththal Vinnappam", a companion
to this volume, let me leave it here.

This then is the historical personality that was
Manikkavacakar as distinguished from the legendary figure
portrayed in the Tiru - Vathavur - Adikal Puranam. He
seems to have taken to heart very seriously and abided by
what his Savant teacher had advised him to do, that is, to
think for himself. The Savant had impressed on him the
importance of clear original thought on the meaning of life,
the nature of the Universe, the mysterious world of the
stars, and the first cause of all these.

In the result we see the historical Manikkavacakar as a
very versatile man and a deep thinker on metaphysics. He
saw no contradition between a belief in the reality of an
almighty and all - pervading Supreme God and what we
call Science. He was a scientist in every sense of the word
with the gift of originality in thinking. We see a good picture
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of this scientist cum Sivan - votary particularly in the first
seven Hymns of the Tiru - Vacakam.

So when he visited the sacred centre of
Tiruvannamalai in the course of his evangelistic tour, it re -
awakened the scientist in him and made him sing the
TIRUVEMBAVAI (Hymn No.7) in 20 verses which follow this
Introduction. | say re - awakened, because he had already
revealed the scientist in him when he composed at Thillai
the "Tiru - Andappakuti’ (Hymn No.3) giving a terse
scientific explanation of the phenomenon we call the Universe.
For which, if Manikkavacakar were living in our modern
times, he would most certainly have been awarded the Nobel
Prize in Astrophysics - he is seen to have anticipated
Copernicus, Galileo, and Einstein all put together.

From a scientific perspective the "Tiruvembavai' may
be said to be a corollary to the "Tiru - Andappakuti'. But
scholars usually comment that Manikkavacakar was
inspired to compose Tiruvembavai when he saw young
women bathing and frolicking in the waters of the Temple
pond at Tiruvannamalai and groups of girls going from
house to house at dawn in the month of Markazhi and
waking up friends to go to the pond together. However,
when we ponder over the fact that the Tiruvembavai begins
with "The beginningless and endless Great Effulgent Light"
as the opening line and ends with "Praise be to our
Markazhi Bathing" as the closing line, we begin to wonder
what is special about bathing in the month of Markazhi and
its connection to the Great Effulgent Light and why our
Sage had picked on it as a suitable motif for a hymn in
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praise of Lord Sivan particularly at Tiruvannamalai. It
becomes clear only when we note the scientific aspects
and references the Tiruvembavai.

Many centuries before the time of Manikkavacakar the
ancients in their wisdom instituted an annual holy festivai to
Lord Sivan to coinside with the Winter Solstice which
always happens in the Tamil month of Marakazhi. As an
act of ministering to the faithful the Sage apparently wished
to enlighten the devotees of Tiruvannamalai about the
scientific and religious significance of the annual festival
and the ritual bathing. Possibly he also wished them to
understand how particularly important it was to them who
inhabited at the foot of the holy Mountain of Annamalai.

It is holy because the Annamalai Mountain is said to
be the form in which Lord Sivan showed Himself in order to
subdue the arrogance of Brahma and Vishnu. The two
gods questioned His nature of eternity and challenged to
reach the Mountain's crest and foot and prove that He has
a beginning and an end. Brahma took the form of a swan
and flew up and up in a vain attempt to reach the crest
while Vishnu in the form of a boar burrowed through the
earth below to reach the foot, also without success. Both
returned crestfallen and accepted defeat when they saw
the Mountain as an all - pervading Effulgent Light without a
begmning or an end.

The Paripadal anthology of the Last Sankam Age has
a peom (No.11) by a poet named Nal-Anthuvan of the 5th
or 4th century BC which throws some light on the origin
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and nature of the festival the ancients instituted in
connection with Markazhi Bathinlg. It is a hymn addressed
to the River Vaikai which flows by the city of Madurai, the
hometown of the poet. The archaic language of the poem
and name of its author is a measure of the festival's
antiquity. The poet shows an astonishing knowledge of
astronomy for his times when he describes at the
beginning of the poem the stellar positions in the sky which
cause torrential rains to fall on the Caiya Montains making
the Vaikai to swell and overflow its banks.

The poem as a whole describes scenes of young men
and women frolicking in the chilly waters of the Vaikai
River. The following is an extract that is relevant to
Manikkavacakar's Tiruvembavai:
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TRANSLATION

When roaring of the dark clouds in the sky cease,
At the onset of the shivering season of chilly mist

In late 'Kulam' = (= pond) when the rains ease off
And the sun does not scorch and the moon

shines full,
On the day of Athirai,

Brahmin priests versed in the Agamas commence
sacred rites
To Lord Sivan the presiding Deity over Athirai,
Brahmins wearing triple thread hold golden
vessels,
Bracelet-wearing maidens, who all pray
'May plentiful rains cool the wide acres of our
world',
And guided by women elders in proper rituals
They do Amba-Bathing in the misty chilly dawn.
As chilly winds blow over the River
Brahmins along its banks raise fires in sacred
Fire-Pits,
They offer a variety of oblations at the Fire-Pits,
Maidens dry their wet clothes by these
smouldering fires.
0 Vaikai, lucky indeed art thou to receive such
profuse oblations!

This part of Nal-Anthuvan's poem clearly shows that
the custom of Markazhi Bathing and the associated
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religious Festival of Tiruvathirai arose from the stellar
positions in the sky indicating the onset of seasons and
that the ancients instituted the Festival at least seven
centuries before Manikkavacakar.

The commentator of the poem, a scholar of medieval
times, explains that the conjunction of the asterism of
Athirai and the full moon of the month occurs when the sun
is in the asterism of 'Pooradam' (Sanskrit for 'pond').
Therefore Markazhi, the month (usually .from about the
14th of December to 14th of January) in which this takes
place, is referred to as 'Kulam' (which is the Tamil word for
'pond’). In the ritual bathing a maiden is accompanied by
hermother (= "amba" in Sanskrit), and therefore Markazhi
Bathing was also called Amba Bathing. We should
remember that during the Last Sankam Age of Tamil
history Sanskrit words and terms were beginning to be
increasingly used in Savaism. The name 'Markazhi' for the
month is the Tamilized form of the Sanskrit 'Mrugasirsha'.
The name ‘Athirai’ is the Tamilized form of the Sanskrit
‘Ardra’. Because of the sacredness attributed to the star as
the above poem indicates 'Tiru' was prefixed, and it is now
known as 'Tiruvathirai'.

What the above poem refers to as '‘Brahmin priests
versed in the Agamas commence sacred rites to Lord
Sivan' became a celebrated ceremonial ritual and annual
festival regularly observed in later times as the 'Tiruvathirai
Festival'. The rites consist of Brahmin priests annointing
the image of Sivan (in whatever aspect) with oil and
bathing it with pots and pots of cow-milk, fruit juices,
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honey, and hundreds of gallons of river water. This bathing
is performed in the small hours of the morning as
worshippers watch with reverence and is called 'Ardra-
Abishekam'. By dawn the decorated and adorned image of
Sivan is open for public view and worship. This is called
'‘Ardra-Dharshanam’.

The significance of this rite of symbolic bathing of the
image of Sivan with cooling liquids and gallons of river
water on the Tiruvathirai day of Markazhi, which
Manikkavacakar wished to convey by his Tiruvembavai, is
better understood when looked at in the perspective of
some scientific facts from modern Astronomy.

In the religious mythology that arose in later Saivaism,
presumably under Aryan influence, a personified Sivan is
conceived as red in colour. He is the Presiding Deity and
Lord of Tiruvathirai or Ardra.

The star Tiruvathirai is called 'Betelgeuse' by Western
astronomers. Astronomically Betelgeuse is a giant red star
and is one of the 20 brightest stars in the night sky. It is
the principal and the brightest of all the stars in the
constellation of Orion and can be easily spotted if one
knows where to find Orion. It is above, and slightly to the
left of, the three bright stars in a line called 'Orion's belt'
and known in Tamil as 'Mrugasiradam' (from 'mrugasirsha
in Sanskrit'). Our Sun is also a star, but compared to it
Betelgeuse is a giant - 400 times the size of cur Sun. The
diameter of the Sun is 864,000 miles in length, but
Betelgeuse's diameter is said to be 560 million kilometers.
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The Sun is only 93 million miles away from the Earth, and
therefore we see it as a large ball of fire, but Betelgeuse is
at a distance of an unimaginable number of billions and
billions of miles away from us. In astronomical terminology
Betelgeuse is a 'Dying Star' while our Sun is a '‘middle
aged star' - only 5000 million years old. Because of this
ageing the surface temperature of Betelgeuse is 5000
Centigrade compared to the Sun's 6000 Centigrade.
Astronomers believe that this giant but dying star must
have come into being in the enormous explosion they call
the Big Bang which happened some 15,000 million years
ago. This is said to be the reason why Betelgeuse is firy
red in colour while the Sun is somewhat yellowish. One
modern Astronomer explains: "A star does not shine for
ever. The Hydrogen fuel at its centre is eventually
exhausted as the ‘hydrogen bomb' nuclear reaction turns it
all to helium (comparable to the ash remaining after a coal
or wood fire). At this point the star swells up to a hundred
times its previous size. Huge stars like this are red — and
some of the birghtest stars in the sky are 'red giants'. It
then begins to burn helium as a nuclear fuel. Eventually, as
its central nuclear fuel approaches complete exhaustion, a
red giant blows up, its outer layers expanding into space.
The central core collapses in upon itself, cools down, and
fades away."

It would be a mistake if mentioning all these details
about the star Betelgeuse and our Sun were to be
interpreted as if it is intended to suggest that our poet Nal-
Anthuvan's remote ancestors who instituted the ancient



Tiruvembavai 57

ritual and festival knew all this science about the
Tiruvathirai Nakshatram. Nothing can be more absurd.
They are mentioned only to show that some ancient
customs and festivals do have a scientific background
whether the originators knew it or not.

But they certainly knew enough to know that
Tiruvathirai must be a giant star to be so bright, that it is
red in colour, and that its position in the sky in relation to
Mirukasiradam (Orion's Belt) is constat so that it can be
easily spotted to notice when the full moon of the month of
Markazhi is in conjunction with it. They also knew by
regular observation that the point of sunrise at the eastern
horizon shifted towards the south day by day for six
months in the year, which they called 'Dakshinayanam'
meaning 'Sun's southward journey', and then, on a
particular day the point of sunrise began to shift back
towards the north for the next six months, which they
called 'Uttarayanam' meaning "Sun's northward journey”.

This particular day when the Sun pauses and turns
back on its northward journey was noticed to coincide with
the Tiruvathirai and Full Moon day in the month of the
Pond ('Kulam'), that is Markazhi, when the rainy season
ends and the dry season begins. Western astronomers call
the same day Winter Solstice (22nd December) because it
marks the beinning of Winter when the rainy season to
them gives way to®the snowing season. In the tropical
regions it marks the beginning of the hottest weather of the
yeatr.
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In order to mitigate the harmful effects on all life on
Earth of the combined ferocity of the intense heat emitted
by Tiruvathirai and the Sun (3000 + 6000 = 9000
Centigrade) during the dry period that is beginning, the
ancients hit upon the idea of 'cooling' Sivan before the Sun
takes off on its northward journey. Sivan is not only Lord of
the red giant Tiruvathirai (Betelgeuse), He is also Lord of
all that constitute the Universe. They accomplished this by
the symbolic bathing of the image of Sivan as described
above - the ceremony of Ardra-Abishekam.

And the worshippers and devotees, men women and
children, all defying the intense cold and mistiness of a
Markazhi dawn bathe in the Temple pond or river before
entering the Temple to participate in the ceremony.
Maidens thus engaged in the Markazhi Bathing, also called
Amba-Bathing, used to pray "May plentiful rains cool the
wide acres of our world".

Ultimately therefore, when you come of think of it, the
ceremony and observances on the Tiruvathirai and Full
Moon of the month of Markazhi, the commencement of
Uththarayanam, the Winter Solstice of Western
astronomers, are all a celebration which has its
provenance in Science. By vesting it with a religious veneer
and making it a popular custom Saivaism simply
perpetuated the significance and the importance of the
effect of a natural celestial occurrence on the human and
animal life on earth. The fact that the €ustom of celebrating
the Tiruvathirai, which was current among the Tamils in the
days of Nal-Anthuvan in the 5th century BC and in those of
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Manikkavacakar in the 3rd century AD, is still being
observed at the present day speaks eloquently to tell us
one thing, that is, popular customs, whatever may be the
circumstances which gave rise to their origin, if associated
with religion they acquire a staying power to survive the
passage of ages and centuries.

Nobody can suggest that Manikkavacakar knew or
meant all this scientific information about the Tiruvathirai
(Betelgeuse) star when he composed the Tiruvembavai
Hymn just as nobody can be certain that the Sage meant
the many philosophical interpretations which some scholars
attribute to the Hymn. Nowhere in the Tiruvembavai has
mention been made about the Tiruvathirai star or about the
‘cooling' rites of bathing performed on Sivan's image. What
the poet Nal-Abthuvan said centuries earlier must be taken
to be something like an introduction to Manikkavacakar's
Tiruvembavai Hymn.

Manikkavacakar is more interested in his mission,
singing the Gloreis of Sivan in order to infuse faith in
Saivaism and dispel the darkness which had enshrouded it.
His Tiruvembavai Hymn in substance, therefore, tells the
people of Thiruvannamalai: ‘In the ultimate reckoning Sivan
is the beginningless and non-ending Great Effulgent Light
and Saviour of us all (verse 1), Sivan showed Himself as
your Annamalai Mountain whose crest and foot not even
Brahma and Vishnu had the power to reach (verse 5),
Sivan does encompass all that is above and all that is
below but yet separate, Sivan is the Great Brilliant Light
before which the Sun, the Thiruvathirai star, its fellow red
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giants, the myriads of stars, the. innumerable galaxies, all
lose their virility - 'veeru atru' (verse 18), Sivan's boundless
Grace and Compassion for His devotees will ensure
plentiful rains to cool the earth (verse 16), so praise His
Glory and plunge in Markazhi Bathing for your Salvation
(verse 20), sacred is this Thiruvathirai Festival inaugurating
the Uththarayanam.' The Hymn does not expressly mention
Tiruvathirai or Uththarayanam, but certainly by implication
in the circumstances of the background the Sage is indeed
referring to the Tiruvathirai observances and the Ardra-
Abishekam rites performed in the Sivan Temple at
Tiruvannamalai during his visit there.

In the observances of modern times Manikkavacakar's
Tiruvembavai Hymn is incorporated in the religious rites as
a part of the Temple Poojahs. A recital of the story of his
life likewise is a part of the Temple observances. It is not
known when or where this development originated.
Possibly the manner of celebrating the Tiruvathirai Festival
varies from country to country and place to place where
Saivaism is followed.

In the temples in Ceylon, however, it is usually a ten-
day observance commencing on the sixth day of the
waxing moon in the month of Markazhi and ending on the
Tiruvathirai and Full Moon day. Markazhi-Bathing is usually
done at home. In urban areas groups of volunteers - boys
and men only, unlike the girls in Manikkavacakr's time in
view of changed times - go about from door to door in the
dawn mist singing 'bhajanai’ hymns and waking up
households so that worshippers may bathe and flock to the
Temple in time for the early morning sunrise Poojahs.



Tiruvembavai 61

For the ten-day duration of the Festival the Temple
Poojahs (liturgy) consist of 'mantrams' in Sanskrit and
Manikkavacakar's Tiruvembavai in its original Tamil. The
Sanskrit 'mantrams’ are pronounced by the officiating
Brahmin priest while the Tiruvembavai is sung by a
volunteer from among the congregation of worshippers.
Every time the singer begins each of the twenty verses of
the Tiruvembavai the priest makes an offering by placing
betel leaf, arecanut, and plantain fruit at the feet of the
Deity's image.

At the conclusion of the Poojahs the worshippers sit
down on the floor of the Temple Assembly Hall and
reverentially listen to the reading of the life-story of Sage
Manikkavacakar as told in the 'Tiru-Vathavur-Adikal
Puranam' by the poet Kadavul-ma-Munivar. Since the
Puranam is a poetical work, a volunteer from among the
congregation reads the text verse by verse and a
professional interpreter engaged by the Temple
Management explains the meaning of each verse in plain
language. This will last until shortly before noon when the
rituals for the day are brought to a close. It is repeated
every day, and reading of the Puranam is resumed from
where it was left the previous day.

The reading is so timed that the episode of Lord
Sivan's Sacred Sport of making the Vaikai River flood and
assuming the guise of a labourer to work for the old
woman receiving her unsaleable loose ‘pittu’ as His wages
is reached on the eighth day which, for that reason, is
called the 'Pittu-Poojah-Day'. A noteworthy feature of the
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poojahs of this day is the offering of a large trayful of loose
'Pittu’ as sacred oblations to the Deity. At the conclusion of
the day's proceedings this 'Pittu' is distributed among the
worshippers of the congregation. | still remember with
feelings of nostalgia how some of us little boys used to
boast amongst ourselves as to who was able to get the
largest quantity in the scramble. Our Karampan Muruka-
Murthy Kovil Tiruvembavai 'pittu’ was a specialty that was
unique for its special aroma and flavour.

The Finale of the celebrations is reached on the tenth
day, that is on the Tiruvathirai and Full Moon day. The
elaborate rituals of Ardra-Abishekam and Ardra-
Dharshanam are performed as described above, once
again Tiruvembavai is recited for the last time, and the
concluding part of the puranam is read and interpreted
which descirbes the final episode in the life of
Manikkavacakar Swamy.

Leaders of the "Thillai Three Thousand" ask the sage
for the meaning of his TIRUVACAKAM. The sage leads
them to the Temple of Nataraja at Tillai and, pointing to the
Holy of Holies, tells them, "He is the Meaning". Our sage
Manikkavacakar Adikal then enters the Holy of Holies in his
mortal body and dissolves in the radiance of the Great
Light within.

One cannot hope to see history in traditional temple
festivals or in 'Puranic' stories of saints and sages.
However, this public reading of the 'Thir-Vathavur-Adikal
Puranam' is of course a grateful posterity's way of paying
tribute and showing its gratitude to a man who spent all the
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manhood years of his life in the stupendous mission of
rescuing the Tamils and their ancient ancestral religion of
Saivaisam from being engulfed by false creeds and from
possible extinction. But for him even sir John Marshall's
words quoted above might sound hollow at the present day.

Historically it could not be otherwise than that
Manikkavacakar died a natural death and his mortal
remains were ritually interred either in his hometown of
Vathavur, 12 miles east of Madurai, where he was born
and spent his old age and died, or at Perunturai where he
met the Brahmin Savant and Guru who weaned him from
the frivolities of his adolescent life and guided him on the
path to Bliss and Salvation the lotus Feet of Lord Sivan.
Indications are that a Sivan Temple or Shrine was built over
the interment.

What was the occasion for Manikkavacakar, or what
made him, to compose the Tiruvembavai (Hymn No. 7).

All the editions of the Tiruvacakam expressly state that
he composed it at Tiruvannamalai, which makes it obvious
that he was on a pilgrimage to the Sivan Temple there
when the annual Tiruvathirai Festival was being celebrated.
The Tiruvathirai celebrations and the related scenes of
women bathing in the Temple Pond in the freezing cold of a

‘December dawn could not have failed to rouse in his mind
thoughts of the ancient Paripadal Hymn by the Last
Sankam Age poet Nal-Anthuvan. It is possible therefore
that he considered it necessary to elaborate on that
centuries - old Hymn to suit conditions in his own time.
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Also, as | said at the beginning of this Introduction,
some modern scholars suggest that it was the sight of
young women bathing and frolicking in the waters of the
Temple Pond and groups of maidens going about from
door to door at dawn waking up friends to go with them for
the 'Markazhi-Neeradal' bathing which gave the Sage
Manikkavacakar the idea to compose the Tiruvembavai.
This of course is not taken seriously since it would imply
an uncharacteristic lightheartedness on the part of the Sage.

But there may be some substance in the suggestion,
because the poet in the sage does appear to revel in
feminine motifs for singing the praise of Lord Sivan. Out of
a total of 51 Hymns of the Tiruvacakam, as many as 13
Hymns, from No. 7 to No. 19, have young women's sports
or pastimes as their themes, and the poet appearing to be
quite at home with all of them showing a familiarity rather
remarkable for a sage.

The following 12 may be grouped together along with
the Tiruvembavai (No. 7) as kindred Hymns:

Hymn No. 8 ‘Tiru-Ammanai' - Purporthing to
be sung by a group of three girls while at play on a
game of dice.

Hymn No. 9 ‘Tiru-Potchunnam' - Purporthing to
be sung bya group of women while pounding bath-
powder for Sivan's divine bath.

Hymn No. 10 Tiru-Ko-Tumbee' - Sending a
message to Sivan through a Queen Bee.
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Hymn

Hymn

Hymn

Hymn

Hymn

Hymn

Hymn

Hymn

Hymn

No. 11 'Tiru-Tellernum’ - Sung by a group of
maidens while playing a game of clapping hands
and dancing.

No. 12 'Tiru-Charlai® - A game played by
a group of girls who divide themselves into two
teams, and one team sings a question to which the
other replies by singing a counter-question.

No. 13 ‘Tiru-Poovalli' - Sung by a
group of girls while plucking flowers for temple
worship.

No. 14 Tiru-Unthiar-Sung by a group of girls
while plucking flowers for temple worship.

No. 15 Tiru-Thonokkam' - Sung by a
group of girls playing a game the nature of which is
not known.

No. 16 Tiru-Ponnoosal' - Sung by girls
while playing on a swing.

No. 17 ‘Annai-Paththu’ - A Love-Lorn
girl's complaint to her maid-companion.

No. 18 'Kuyil-Paththu’ - A love-lorn

Heroine's complaint to the cuckoo about her
separated Hero.

No. 19 Tiru-Tasankam' - The Heroine
sings to a parrot about the ten splendours of her
lord.
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An outstanding work in this type of literature is
Manikkavacakar's own treatise laying down a stereotyped
model for the purpose of poetics in man-woman love,
éourtship and married life. It is a narrative epic composed
in 44 four-footed verses. The missionary zeal in
Manikkavacakar makes him to employ the technique of
devoting two of the four lines of each and every one of the
400 verses to sing the Glories of Lord Sivan and the
remaining two lines to some aspect of the model courtship
and subsequent married life of a nameless couple referred
to in general terms as 'Thalaivan' and 'Thalaivi' equivalent
to "Hero" and. "Heroine".

A formalized pattern for this genre of literature had
already been set in more ancient times by the last Sankam
Age treatise, the 'Kalaviyal' aka 'lraiyanar Akapporul'. What
may appear to modern minds as a questionable feature in
the stereotyped story unfolded by the 'Kalaviyal' and dealt
with by Manikkavacakar in chapter 25 of his 'Tiru-Kovaiar'
fairly elaborately in exuberant language is the episode of
'Parathaiyil-pirivu’ meaning "courtesans - caused
separation."

Both works prescribe some model circumstances
which may occur in the course of an ideal married life that
cause separation between the Hero and Heroine,
separating to earn money, separating to serve in the king's
army fighting a war, etc. In the same category is the
episode of 'Parathaiyil-pirivu’, that is, the Hero separating
from the Heroine in pursuit of illicit sensual pleasure in the
arms of harlots. This latter separation is the subject of
much discussion by ancient as well as modern
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commentators, some ridiculous, and some justifying the
episode on the ground that it helps to enhance the
pleasure in married life at home with the wedded Heroine!

Notwithstanding the niceties of poetics and pedagogy,
there is no doubt that 'Parathaiyil-pirivu’ in Sankam Tamil
literature is clear evidence of the existence of a social evil
in the community even in those ancient times. It shows that
Tamil society was accustomed to look the other way at the
prevalence of institutionalized prostitution which was
patronized by the rich and the high classes. The ancient
commentator of the 'Kalaviyal' says that the Tamil word
'Parathai' is derived from Sanskrit, possibly hinting that the
institution itself was of Aryan origin that was introduced into
Tamil society.

The 'Tiru-Kovaiar' is actually a work that is
complementary to the 'Tiru-Vacakam'; they are not two
separate independent works. From the 'Thiruvembavai' and
the above 12 kindred Hymns of the Tiruvacakam down to
the Tiru-Kovaiar our sage seems to lay special emphasis
on the importance of one element in wordly life, namely,
the exalted position of the women as an integral,
inseparable, and equal part of the male in God's (Lord
Sivan's) scheme of things. It'is their shared and common
characteristic of being constant Devotees of God (see post .
verse 9: "They alone shall be our husbands") that sustains
the unity of the two. parts in family life.

When, therefore, Manikkavacakar ventured on his life's
mission upor being urged by the Brahmin Savant Guru at
Tiru-Perunturai he had to contend with two powerful and
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formidable ferces which had supplanted Saivaism and been
the cause of the cultural decline of Tamil society in his
time. On the one hand the alien religion of the Aryan
conquerors had sent the Tamils' prehistoric ancestral
religion of Saivaism under an eclipse, and on other hand
the newly evolved creed of Buddhism preaching a God-
denying philosophy and advocating a life of renunciation
and celibacy was corroding into the very vitals of Tamil
Society and its family - oriented and married life based
culture.

The Tiruvacakam and the Tirukkovaiar were his two far
more powelful and formidable weapons by which
Manikkavacakar routed the corrupting alien forces and
redeemed Saivaism and Tamil Culture. By the former he he
popularized the Glories of Lord Sivan as the only God of
all the Universe with no beginning or end but existing
eternally, and taught that your aim in life should be to strive
and reach him and attain Salavation through his boundless
Grace and Compassion by surrendering your heart and
soul and all in absolute love and devotion to Him. By the
latter he taught that the normal and natural married life with
a loving wife in constant love and devotion of Lord Sivan in
every thought and deed is a sure path to reach Him. You
may falter and stumble in the path. Nonetheless, He will
not fail you if your devotion and love and faith in Him is
constant and unshakable.

This is the message that is condensed in the
Thiruvembavai, perhaps born out of the personal
experience of the historical Manikkavacakar.
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Manikkavacakar is said to have composed the
Tiruvembavai Hymn in 20 verses at Tiruvannamalai when
he visited the Sivan Temple there in the course of his
pilgrimage tour. He begins the Hymn, very aptly, with the
very first words reiterating the fundamental tenet of
Saivaism about the true nature of God - that God (Sivan)
has no beginning or end but exists eternally and that He is
one blinding effulgent light. He illustrates it by referring to
an ancient sacred Myth relating to Lord Sivan. The city of
Tiruvannamalai is the location for the sacred Myth.

Once a dispute arose in the assembly of gods
concerning Sivan's timelessness and limitiessness. Lord
Sivan showed himself as the towering Annamalai Mountain.
Brahma the god vested with the function of creation, in his
arrogance threw out a challange that he would reach the
crest of the mountain and prove that it has an upper limit.
Vishnu, the god vested with the task of sustaining and
preserving. what Brahma created, arrogantly undertook to
reach the mountain's foot and prove that it has a lower
limit. Brahma took the form of a swan and flew upwards
towards the heavens. He flew and flew, higher and higher,
past the region of the Moon, past the region on the Sun,
and past all stars. But fly as he would past all the seven
upperworlds he could not see the crest of the mountain
even at the farthest distance in space as far as his eyes
could reach. Branima gave up his quest and turned back
defeated. Vishnu took the form of a wild boar and burrowed
through the ground in search of the mountan's foot. He
burrowed and burrowed, deeper and deeper, and burrowed
past even the netherworld and all the seven underworlds,
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and yet could not reach his quest. So Vishnu the boar
climbed back also defeated. Eventually Sivan, out of Grace
and Compassion, showed Himself as all-pervading
luminous light, at which Brahma and Vishnu shed their
arrogance and acknowledged the supremacy of Lord Sivan.

It is possible that historically this story arose in the
course of the early conflict between Saivaism on the
onehand and the Vedic religion which the newcomers were
attempting to impose in India after the Aryan Conguest on
the other.

There are good many reasons to believe that the idea
that God (‘'Kadavul') is one blinding light and imperceptible
power that pervades all the Universe first originated in the
Nile Valley of Egypt when the Early Tamils were still
inhabitants in the Valley. The idea appears to have
pertinaceously clung to the Early Tamils and the Ancient
Egyptians inspite of the passage of time and migrations.
That it survived several millennia in time among the
Ancient.

Ancient Egyptians is borne out by the Pharaoh
Akhenation instituting Sun-Disk worship as the exclusive
official religion of all Egypt. It seems to have influenced the
ancient Hebrews to lay down the law at the very beginning
of their first book of the Torah (= Book of Genesis in the
Old Testament Bible), "And God said, Let there be light;
and there was light. And God saw the light, that it was
good". It accompanied the Early Tamils when they migrated
out of the Nile Valley, eventually to people the Indian sub-
continent and the neighbouring Isiand of Ceylon.
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What made the early tribes which inhabited the Nile
Valley, including the Early Tamils, get the idea that the
unseen and unknown God or 'Kadavul' is a blinding brilliant
and all pervading light is a question that cannot be
answered with any certainty. We can only surmise. They
were a primitive people living in the Neolithic Age, that is in
about 10,000 BC. Possibly they thought the occasional
lightning and rumblings of thunder as God's or Kadavul's
way of making the fact of his being known from time to
time and that he is always watching. When they saw a
streak of lightning they perhaps thought that they are
getting a glimpse of God or Kadavul who is hidden behing
the blue vault of the sky. Be that as it may, the idea
became an entrenched fundamental belief about the truth
and being of 'Kadavul' in the religion of the Early Tamils
which developed as Saivaism — at least in a historical
sense.

Manikkavacakar composed the Tiruvembavai Hymn in
the course of his efforts for the revival of Saivaism after the
Dark Age which had eclipsed it for 1500 years. It is only
natural for him to remind the people and reassert the
fundamental belief of Saivaism which had come down as
part of the heritage of the Tamil race - that there is a
supreme 'Kadavul' Sivan, the source and ultimate refuge of
all world and all beings, and that Sivan is ‘arum perum
sothy' meaning "rare and great Effulgent light". He does so
in the very first opening line of the Hymn. But that is not
something new to early Saivaism. What is new are the two
adjectives involving Time and Space. He says that God
(Sivan) is ‘'aathiyum anthamum illaa arum preum sothy',
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that is, "beginningless nad endless rare and great effulgent
light." Nobody has said this before him. Obviously it is
Manikkavacakar's own discovery arrived at as a result of

in metaphysics that there never was a time when God had
a beginning nor will there ever be a time when God will
come to an end. Time and Space have no relevancy to
God because they are not extraneous but immanent in
God.

What is more, in Hymn 3 Manikkavacakar goes on to
make statements about his other discoveries which might
make Cosmologists and Astronomers of modern times
envious. He says that the Cosmos is globular in
perspective (‘anda pakuthiyin undai perukkam'), about the
enormity of its vastness ('Valapperum Kaadchi'). He refers
to the immense rare and great Effulgent Light is not static
but swirls and spirals clockwise so rapidly as if caught in a
hurricane whirlwind ('Valiyil kodka peyarkum kuzhakan').
He asserts that it is this rare and great Effulgent Light
which caused to come into existence the many things
which comprise the Universe (Lines 19-28).

In modern times the newly developed discipline of
human knowledge known as Science is so down-to-earth
and practical, so rigorously demanding of proof in its
approach to opinions and ideas, that it refuses to accept or
believe anything unless it is able to see or touch it with its
own eyes or hands. If such an exacting system were to
endorse something, the possibility of the latter being true, -
or at least credible, is very strong.
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That is why it is amazing to note that Science at the
present day is seen to confirm what Manikkavacakar said
nearly 2000 years ago. What Science says today about the
phenomenon of the Universe, the skies, the stars, and the
things which lie beyond the reach of its instruments is just
what the ancient Tamil savant said. The manner and the
esoteric language in which Science interprets the physical
Universe may appear on the surface to be different from
Manikkavacakar's interpretation from a spirictual
perspective, but there can be little doubt that in substance
what both say is the same thing.

Astronomers say that about some, 15,000 million years
ago there occurred an enormous explosion of matter
producing a huge fireball of light and throwing out clouds of
gas which scattered and drifted in space. They call this
primordial explosion the "Big Bang". They claim that the
Universe came into existence out of this Big Bang
explosion. In the course of millions of years the gaseous
clouds thrown out and scattered by the Big Bang turned
into galaxies. A galaxy is a giant group of stars in a spiral
formation which spins clockwise. There are billions of
galaxies, big and small, which are even today racing apart
from each other and drifting in space, driven by the force of
the initial Big Bang explosion.

Distance in space between stars or galaxies are so
vast that they are measured and expressed in light years,
that is, the distance light travels in a year is taken as a unit
of linear measure and called "Light Year" (LY). Light travels
at a speed of 300,000 Kilometers per second. On which
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basis, incidentally, light from our Moon is said to take a
little more than one second to reach us here on Earth, light
from the Sun 8 minutes, light from the nearest star 4 years.
On this reckoning a Light Year is said to be about 10
million million kilometers (= 10,000,000,000,000 km).

The Sun and the Solar System of nine planets circling
round the Sun are inside and form a part oi ore i tiiese
billions of galaxies racing and drifting in space. it is a giant
galaxy and is known as the "Milky way Galaxy". It is visible
to our naked eye in a clear moonless night as a iong and
irregular ribbon patch of whitish film stretching across the
starry vault cf the night sky from horizon to horizon. 't is a
vast spiral of stars and dust which whiris clockwise at a
tremendous speed and plunges into a "Well* at the centre.
This centre of our Milky Way Galaxy is about 25,000 to
30,000 Light Years away from us in distance. The Milky
Way Galaxy is a giant member in a group of some 30
galaxies forming a globular cluster whose diameter is about
4 or 5 million Light Years. Astronomers estimate that the
Milky Way Galaxy is a collection of some 600 billion stars.

Our Sun is also a star in the Milky Way Galaxy. But it
is so tiny among these 600 billion stars that it is like a dot
located near the periphery of the spiral. A dot though it is,
the Sun is 864,000 miles in diameter and is at a distance
of 93,000,000 miles from our Earth. Because of this
comparatively close proximity to us the Sun, unlike the
other stars, appears like a huge fireball or a football of
glowing luminosity depending on the atmospheric
conditions.
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If a dot-like Sun is of dimensions and distances such
as these, is it humanly possible even to imagine the sizes
and distances of the other stars in the Milky Way Galaxy?
or of those in the 29 other Galaxies in the group? or of
those in the billions of Galaxies out in space? Our minds
simply boggle at the very thought of the "Immeasurability"
and the "Incomprehensibility" of the Cosmos.

In 1992 Astronomers and Scientists investigated the
centre or core of the Milky Way Galaxy with the aid of a
sophisticated telescope stationed in space, known as the
Hubble Space Telescope. They found the core to be pitch
dark with nothing to be seen for a considerable extent in all
directions. They call it a "Black Hole" and say that it is
where quasars disappear after spiralling and plunging into
a sort of "Well". A Black Hole is described as "a region
whose gravitation has become so strong that anything
approaching within a certain radius will no Ionger be able
to escape, even a ray of light".

But what are quasars which disapper behind or are
smothered by Black Holes? According to Armand
Delsemme, Professor of Astrophysics, and author of the
recent Cambridge University publication Our Cosmic
Origins, "In the 2 or 3 billion years that followed the Big
Bang, a spectacullar phenmenon occurred in the core of a
large number of galaxies; the central cluster became a
beacon brighter than 1000 galaxies like ours (which now
has a brightness equivalent to 100 billion suns). Suddenly
the Universe was lit by millions of these objects, the
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quasars. These beacons appeared and shone for some
billions of years, but they seem to have almost disappeared
at the present time, or at least they do not seem to stand
out any more from the nuclei of 'active' galaxies." In other
words, their light disappears because its rays are being
smothered by the Black Holes, but it is nevertheless there.
One cannot fail to see in these words an echo, or rather an
elaboration, of Manikkavacakar's succinct references to the
Cosmos: 'maa-per oozhiyum neekamum nilaiyum' = "its
enormously great periods of time and its disappearance
and its reality of being".

In the ultimate analysis, therefore, what all this means
is that modern research and investigation, by looking into
the farthest depths of space as far as human eyes could
reach with the aid of the most sophisticated equipments
that man's ingenuity could devise, has led Science to come
to the conclusion that it is in light, light, light, enormous
expanses of spinning, whirling, globular clusters of light
that the origin of the Universe and the evolution of the
Cosmos must be sought. Is it not wondrously amazing that
Manikkavacakar had already said it as early as at the
beginning of the Chirstian Era?

There are signs that Science is beginning to waver
and veer round to take the view that the claim of the
theistic religions that there is a Supreme Almighty God
may, afterall, be right. Professor Chirstian de Duve, Nobel
Laureate, who wrote a Foreword to Armand Delsemme's
book Our Cosmic Origins, asks:
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"From the Big Bang to the human brain,
the Universe has gone some 15 billion years
of cosmic, physical, chemical and biological
evolution............... How much of this
extraordinary history is due to deterministic
forces, how much to chance? Did it happen
only once? Or does the cosmos contain many
planets that have given rise to life, perhaps
even to intelligent life? What is it about' the
cosmological constants that endows our
Universe with its unique properties? Is only
one such universe possible? Or are there
many universes, of which ours happens to
bear life and intelligence, and thus is
knowable, because of a special combination of
cosmological conditions? What triggered the
Big Bang? Was it a creative act of God or
randomly fluctuating nothingness?"

The Nobel Laureate knows that nothingness and
fluctuation are per se contradictory of each other, but yet
- the rational scientist in him does not want to bring in God.
As if anticipating that some day doubts and sceptical
questions may arise among future thinkers' like professor
Duve — and intending to lay them to rest for all time
Manikkavacar seems to have composed the Tiruvacakam
Hymns, particularly Tiruvembavai (Hymn 7), Tiru-
Andapakuthy (Hymn 3), Sivapuranam (Hymn 1). The Sage
was a firm beliver in the utilitarian and practical aspect of
the purpose of Saivaism as a religion and of the futility of
intellectual exercises for the masses of the peOple.
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So we see Manikkavacakar making emphatic
pronouncements in the Hymns which, today, have the
appearance of being tantamount to replies to Professor
Duve's questions as if he is addressing the Professor and
telling him. "Your Big Bang is only a theory. Why do you
say that there was an enormous explosion and a burst of
light pervading space all of a sudden only 15 billion years
ago? Do you have any evidence that it was not there
before? The all pervading light has been there always, nor
will it ever cease to be there (Hymn 7, Line 1). This Light is
God. Believe me, | have seen it with mine own eyes (Hymn
3, line 58). This light is not static but always in motion,
spinning and whirling (Hymn 3, Line 12). You speak about
life and intelligence. Take it from me, life is coeval with
God. | myself have been born into and lived through
innumerable lives in innumerable forms, but always
yearning to be with God (Hymn 1, Lines 26-32). These are
the ways of God, as Jesus of Nazareth once said to His
disciples."

Early Saivaism did not have any elaborate philosophy
or theology as we understand them today other than a
simple elementary belief in the existence of an Almighty
God, designated in the beginning as 'Kadavul' and later
named ‘Sivan’, and in the reality of 'Soul' ('Soul' is the
theologian's word for the Scientist's 'Life') that goes through
a cycle of births deaths and rebirths untill emanipated from
the cycle by the Grace of God. In the language of
philosophy it is called 'Dvaitam' meaning 'Dualism' because
it is founded on a belief in two separate principles: God
and Soul. It rests on absolute unquestioning faith that there
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is a God without any need for abstract intellectual
argumentation, nor does it call for any proof. Its inculcation
to people is honestly and sincerely to feel genuine bone-
melting love and devotion toward God in an attitude of
abject surrender. Its practice consists of ritual temple
worship.

Today, of course, Saivaism has a well-reasoned Tamil
philosophical system known as the Saiva Siddhanta
Philcsophy propounded by the sage Mei-Kanda Thevar of
about AD 12th century, and further developed in the 13th
and early 14th centuries by the erudite Scholar Sages Arul-
Nanthi Sivachariar, Uma-Pathi Sivachariar, and others. The
word Siddhanta is- Sanskrit and means '"Final and
conclusive". So are all the philosophical terms Sanskrit
which are used in the discussion of the Tamil system of
Saiva Siddhanta Philosophy. Perhaps it has something to
do with the historical fact that the Tamil System arose
chiefly in order to refute Sankaracharya's Non-Dualism or
Advaita Vedanta Philosophy based on the four Aryan Vedas
and their respective Upanishads and his Doctrine of Maya
which holds that the Universe is but an illusion.

To a Superficial student Manikkavacakar may appear
to be contradicting himself when he describes Sivan in one
Hymn (Hymn 3 line 12) in human form as a young man of
divine beauty spinning and whirling on one foot while in
another (Hymn 7 line 1) he says that Sivan is the
Beginningless and endless rare and great effuigent light,
implying that he is without form. But it is Manikkavacakar
who first conceived the idea of visualizing Sivan in physical



80 SHmQeubLinene

form to serve as a helpful expedient in his efforts for the
revival of Saivaism. He may have been influenced by the
fact that Saivaism's Dark Age of 1500 years had made the
people totally ignorant of Sivan. On the other hand he
found them accustomed and attached to the images or
statuaries of the gods or founders of the creeds which had
supplanted Saivaism. He therefore pictures Sivan in the
form of a young man of divine beauty performing a dance
of spinning and whirling on one foot in the ancient city of
Tillai with the other gracefully raised for balance --- "Tillai
moothoor aadiya tiruvadi’, Hymn 2 ling 1.

Tillai is the ancient name for the modern city of
Chithamparam in South India famed for its Nataraja Temple
and Tiruvembavai festivities. The Nataraja Temple at
Chithamparam is famous not only because of its
association with Manikkavacakar in history but also
because it houses one of Saivaism's most famous and
highly treasured object in Sivan worship — the original first
Image of Dancing Sivan.

A nameless and unsung but divinely inspired sculptor
of medieval times, probably urged by Manikkavacakar's
Hymns and particularly taking a cue from the Tiru-
Andapakuthy picture of the "Valiyil Kodha peyarkum
kuzhakan", had cast this icon in 'aimpon’, an alloy of gold-
silver-copper-iron-lead. It is not known when or how, but
the Nataraja Temple at Chithamparam is in possession of
the icon for hundreds of years, possibly for more than a
thousand, and has protected and preserved it as its
priceless treasure. It has been the object of very high
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praise and admiration from Western and foreign
connoisseurs of art and sculpture. Dr. Ananda Kentish
Coomaraswamy, Keeper of Indian Art at the Boston
Museum of Fine Arts in America about 1917, called it the
"Cosmic Dance of Siva" and wrote rapturously about it.

"Cosmic Dance of Sivan" does look like an English
rendering of Manikkavacakar's own words "Tillai moothoor
aadiya tiru-adi" with which he opens Hymn 2 on the Glory
of Sivan, and would certainly be a graphic title for the
sculpture. The picture of a hand-drawn reproduction of the
sculpture adorns this book as frontispiece. A close scrutiny
of it will show how masterfully and poetically our nameless
sculptor has combined Manikkavacakar's exposition of the
nature of Sivan in Saivaism and Science's corroboration as
discussed above.

The setup as a whole makes us picture the divine
dancing as being performed in the wide Cosmic void as
arena. The right leg bent at the knee and with the foot
firmly planted below, the left leg raised and stretched out,
the pose of the left foot, hands gracefully and demurely
stretched out - all vividly bring out the left-to-right clockwise
spinning and whirling of the beginningless and endless rare
and great effulgent light formalized as the "Kodka
peyarkum kuzhakan" (Sivan); in Science they would be the
Big Bang, the primordial explosion, which threw out and
scattered clouds of gas in all directions and galaxy
spinning and spiralling into disapperance. The flying locks
of hair and the outstretched hands are eloquent of the
breakneck speed of the spin - of the 'Kuzhakan' in
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Saivaism and of the galaxy in Science. The little hand-drum
in one of the right hands and the lump of fire in one of the
left hands proclaim that Sivan in the one and Big Bang in
the other are the source of Sound and Light, two of the
indispensable elements for universal life. The ornamented
ring surrounding the dancing figure, known as ‘tiruvasi' in
Tamil iconography, is the halo of divine irradiation emitted
by the dancineg Sivan (cf: in Christian art, the halo
surrounds only the head). In Science, the basic inner ring
of the 'Tiruvasi' would represent the ring of gaseous clouds
thrown out by the Big Bang explosion, and the innumerable
firy knobs sprouting from the ring would represent the
gaseous clouds sacttered and turned into billions of
galsxies which are racing away and apart from each other.

As if to broadcast Manikkavacakar's message that
there is only one Being that is so Almighty as to perform a
powerful dance in the Cosmic Void, our divinely inspired
sculptor has taken care to incorporate in his work some
symbols which go with Sivan alone: the attire of 'Kovanam'
loincloth, the snake necklace, the dwarf demon Muyalakan,
the celestial River Ganges and the Crescent Moon in the
locks of hair on the head. These are symbols which serve
as reminders of some of the stories in the Sacred
Mythology which celebrate Sivan's Deeds of Glory.

The Tiger-skin Loincloth:

Once upon a time the Aryan Rishis of the Taruka-
vanam (Pine Forest) decided to destroy Sivan. So they
performed a Yagjnam (Sacrificial Fire) as prescribed by the
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Vedas and raised a ferocious tiger from the Fire-Pits. They
commanded the tiger to go and destory Sivan. Sivan tore
the tiger with His finger nail and clad Himself with its skin
as 'Kovanam' meaning "Loincloth". The sculpture shows it.

The Snake Necklace:

The Rishis performed another Yagjnam and raised a
venomous snake from the Fire-Pits. They sent it against
Sivan with a like command. Sivan seized the snake and
wound it around His neck as a necklace or shawl. The
snake can be seen circling the neck in the sculpture.

The dwarf Muyalakan:

In anger at being thwarted at every turn the Rishis of
the Taruka-Vanam now performed another yagjnam of
greater efficacy. A brawny and murderous looking dwarf
demon called Muyalakan emerged from the Fire-Pits. They
commanded it as before and sent it against Sivan. Sivan
crushed it with the little finger of His foot. It is this
Muyalakan that lies under the feet in the scupture.

The celestial River Ganges:

Once upon a time there lived a king of the Solar
dynasty named Sagara. He had 60,000 sons. He
developed an ambition to earn the status of Indra and
become the ruler of the gods of Heaven by successfully
performing the prescribed 100 Asvamedha Yagjnas. After
completing 99, and while the hundredth was in the process
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of being performed, the incumbent Indra stole the sacrificial
horse and hid it in the Patala Lokam or Netherworld. King
Sagara ordered his sons to scour the world and fetch the
horse. The sons diligently searched eyerywhere, and not
finding the horse anywhere in this world they dug the
Ocean and reached the netherworld where they found
Kapiia Rishi seated in deep meditation. They rashly
accused the Rishi of stealing their horse and demanded to
know where he is keeping it hidden. The enraged Kapila
Rishi, by invoking the power of merits he had accumulated
by austere penance, instantly burnt them all to ashes.

There in the netherworld the ashes of the 60,000 sons
of Sagara lay for ages until king Bhagiratha, a great-
grandson of Sagara, ventured to bathe the ashes with
Ganges water and enable the souls of his ancestors attain
Moksha. So he performed an austere penance for years
supplicating the Celestial River Ganges to come down to
the earth and thence to the nether world and bathe and
purify the ashes of his ancestors. Pleased with
Bhagiratha's austerities the Celestial River began to
descend with tremendous velocity. Seeing that if it hits the
Earth at such speed the Earth and all living things would
be wiped out, the ever benign and merciful Sivan received
the Celestial River Ganges in the matted tuft of His head-
hair, and in His Grace ordered that the Ganges flow mildly
through the Earth and thence to the netherworld. So the
sculpture of the dancing Sivan bears in its tuft of hair the
head of the River Ganges formalized as a woman.
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The Crescent Moon:

Dhaksha is the chief of the 10 Prajapatis, all sons of
Brahma, who were the first to be created. He had many
daughters, among whom are the 27 Nakshatras or
asterisms. He gave all these 27 daughters from Asvini to
Revathy in marriage to the Moon (Chandran). Though all
the 27 were his wives the Moon was specially fond of the
fourth, Rohini, and always lived with her as his favourite
wife. Incidentally Rohini, the star, is prominently visible to
the naked eye in the night sky. Astronomers call it
"Aldebaran”. it is in the constellation of Taurus which
consists of five stars in the shape of a V lying on its side. It
is the brightest star in the group and always follows
Karthikai, that is, Pleiades to astronomers. In moonlit
nights Rohini, that is Aldebaran, can always be seen in
close proximity to the Moon and between the Pleiades and
the Moon. Dhaksha came to know about the plight of his
daughters, other than Rohini, and in anger pronounced a
curse that the Moon do waste away till utter extinction.
When the Moon saw his 15 'Kalaikal', which are his
"Magnitudes of brightness", wasted away day by day in 15
days he sought refuge at the Lotus Feet of Sivan and
begged to be protected from destruction. The evermerciful
Sivan took pity and gave the Moon asylum on His head to
remain there for ever as a Crescent Moon with only a
single 'Kalai' adorning His tuft of hair as a wreath. It is very
prominently noticeable in the sculpture of Sivan's Cosmic
Dance. )
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Historically most of the stories such as the above are
probably the product of a period of conflict between
Saivaism, the religion that was in situ at the time the
Aryans entered into the Indus Valley in India, on the one
hand and the Vedic religion with its Ukarainian gods on the
other. Saivaism was trying to assert the supremacy of
Sivan while the Aryan conquerors were making efforts to
introduce their Ukrainian gods in an attempt to supplant
Sivan.

This then is the historical background situtation which
saw the rise of the Tiruvacakam Hymns by Manikkavacakar
Adikal in his campaign for the revial and restoration of the
long forgotten ancient religion of Saivaism. It is not
necessary here to repeat that in his day Saivaism did not
see the need for any elaborate system of philosophy or
theology, and so the Tiruvacakam Hymns, including the
Tiruvembavai, do not pretend to expound any esoteric
philosophy. It is therefore amusing to see at the present
day some pedantic and pretentious pundits, who seem to
be indoctrinated with Aryanism, attributing some ridiculous
and hidden mystic meanings and interpretations to the
Tiruvembavai. There is nothing in the Hymn to warrant that
Manikkavacakar ever meant any such nonsense.

The Tiruvembavai is a simple, homely, and seasonal
hymnal song which invokes the scenes of the winter
months as a motii for singing the Glories of Sivan. its
simple message is that nothing in life is more beneficial or
meritorious than absolutely selfless devotion to Sivan.
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Translation of Stanza 1:

The Beginingless and Endless, Rare and Great,
Effulgent Light - we keep on singing Its Glory, Oh maiden
with broad sword - like eyes. are you stll asleep even
though you have heard us? Are you deaf and your ears
hard? When the sound of singing the praise of the anklet -
adorned Sacred Feet of the Great God echoed along the
streets (a girl Devotee was so moved to pious ecstasy that)
she became beside herself and kept rolling in her flower -
strewn couch, sobbing all the while, fell down, and lay
senseless. Oh how glorious! How glorious! Such is Its
power, our friend. Let us all together sing (His Glory), Oh
Girls.

Notes:

Out of the 13 Hymns pointed out in the Introduction as
using yound women's sports or pastimes as motifs, the
Tiruvembavai can be noticed to differ from the rest in that,
whereas the rest of the group have refrains naming the
sports or pastimes the Tiruvembavai alone does not.
Perhaps it is because of its uniqueness for reasons already
noticed in the Introduction. This single Hymn, the
Tiruvembavai, may be said to contain the whole of the Tiru
- Vacakam in a nutsheli - the eternity, the immanence, the
infinity, the boundless Grace and Compassion, the ultimate
Refuge of all beings, all this and more of Lord Sivan is
condensed by Manikkavacakar within the 20 stanzas of the
Tiruvembavai. Their refrain therefore is a repeated call to
sing His Glory.
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The meaning and purport of the Tamil refrain, ‘ehlor -
embavali', at the end of each stanza is very obscure.
Scholars have different views as to its real meaning or
significance. | would suggest, however, that 'ehlor' is a
poetical metric adjustment for rhythmic purpose of what
should be ‘elior' meaning "all of us togeather'. It is not
unlikely that the poet had in mind the wellknown refrain
"ehlalo” which teams of seamen or other manual workers
repeat when they heave heavy weights.

LITSHyID 2

uned urerGendls Qasrumi Qrriuse KD
CuanbCur QsuBuidl Cuigni welleCa
Crew massmenCur Crllapwni Crllamypuli
&8 Wemaiw|en AeoGeun eflenemwimiy
ag& B 18Csn elerrCenniia Cend &15m @5
&a& WEOTULINGH SHS(HEN eUhHS(HEHLD
Coeen faiCeonsen Hedenev&dlh MIbLIEVSS) 6T
e serurmwind 2,GrGeon Glyburemi. 2
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Bmwuueust Gemsoeydlpren) &8, CambaCer, o masm alenen
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FnsFlLIPID SH(HeUGS STOHTHENET S6v8 GO WITTSHEHSE)
Qarssmend Gurm (h srGer eukhg Iimsile Gewnuyb
CaGanpwinemeust, SleuGeonamrge, SleveveowbLidlg
SmESDDDLOVSSCE 2 MDD FFE6IT, HEUETIHL I SIEBTLITSET
Sieoeveun HID 6Te0GEIMIHD, SieNS 2 ewTTeumung. 6T6vGEeOM(HLD
Caingl (oieustt yasp) unGGeumd. LimeneuwGr.

Translation of Stanza 2:

Oh girl, when we used to be engaged in talks all night
and day you would always declare that your love is for the
Lord Paranjothy. Have you now placed your fancy on your
flower - soft couch? (to which the girl within the house
responds) Oh girls, fie, fie, is all this a part of your playful
small talk? Is this the place for mockery? (to which the
girls outside the house sing) We are all Devotes of Him
dwelling in Chittampalam at Thillai, Him who is the Lord of
Sivan's Realm, Him who is Luminous Light, Him whose
Lotus Feet even gods who want to worship hesitate to
approach, but which He voluntarilly comes to us His
Devotees to give us a vision of. Let us all fogeather sing
(His Glory), oh girls.

uTayn 3

pSzeen Qeusiemenawnl (pemeuth O5H0TLpnL6Se6
SIBSEN SpTHHH J(PSClenen pemeanils
flgHlésl Cuaaiml eunglen senLglpeumi
uggenL ST e LpSiguii ursi@enLuin
Uss.Cwnd ystenndid sriClerewnm ClLimedeonGsn
a5Ganblen oeLemLemw ste0Geond HMICwrGon
Az Swdwri urLrGrr BEneleuenest
Bssmenyb CeusrmrBib 60&GHCe0r Glybumeumi. 3
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HBHHHIWY:
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L Qarem®  meflld Qeugred, g5 @ODowrGon?
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easemen geumnal yilhgieli L 1Guw, meetuned § Claresosmen
SIS  E1SSETENDUITENTSH  6T6TLIEDS HIBIST  Smluion
Cumon? ufleggwren SPdu WIS 2 L WeTHST Hg
AeuQumwnenes B swn Curpill unysbaran® 9 mHes
wr_L_risGen? emhsmet Seupnsl Ll eess 6mhisEhHeE)
Bageyb Geuemrb, Qenmenpd GCeueimr(Pw. 6T60GeMHLD
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Translation of Stanza 3:

Oh girl with pearls of white teeth, usually you get up
from bed before we do and then come and tell us with
watering mouth sweet names like My Lord Father, My Lord
Heavenly Joy, My Lord Ambrosia. Now, come and open
your door. (at which the girl in the house appears to take
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offence and says) It is true all of you are filled with pious
love for Our Lord, it is true you are all Old Devotees of the
Lord, it is true you are all close companions of the Lord;
but if the Lord disregards our insignificance, New Devotees
that we are, and takes us into His Divine Favour, is there
anything wrong? (at which the girls outside quickly
respond) Oh no, do we not know all about the strength of
the love you have for the Lord? Do not Devotees with pure
heart keep singing the Glories of our Sivan? Serve us right
(for appearing to be presumptuous). Let us all together
sing (His Glory), Oh girls.

Notes:

This is a banter between the group of girls standing
outside the closed door trying to wake up the girl in the
house and the latter, appearing as if intended to promote a
healthy rivalry in devotion to Lord Sivan. The girl within the
house thinks there is a tone of arrogance in what the girls
outside said and in the way it was said. So she retorts with
sarcasm, saying in effect that love for Sivan is not the
monopoly of the girls standing outside. The latter, realizing
that they had made their friend in the house misunderstand
them, quickly attempt to make amends by saying, serve us
right for making you misunderstand us that we are being
so presumptuous as to think that you need to be tutored in
devotion to Lord Sivan.

The next Stanza shows that the misunderstanding is
forgotten and the old comradeship restored.
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Translation of Stanza 4:

Oh friend with pearl - shine teeth and smiling face, is it
not yet sunrise for you? (to which the girl in the house
replies) Our companions with beautiful parrot - like speech,
have all of them come? (girls standing outside retort) Do
not waste time in thinking it will take us some time to count
and let you know the true number, and until then you can
sleep. We are not willing to stand here (out in this
cold)singing in praise of Him who is the Nectar of the
heavenly beings, the Essence of the Vedas, and
Sweetness itself for sight, and our hearts melting for Him
all the while you are in sleep. You had better come out and
do the counting yourself. If you find the number wanting, go
back and sleep. Let us all together sing (His Glory), Oh girls.

LTSFID O

IOl BIET(PSEIBI ST6vuTH 6w evuden e BILD
GuneoflCGeur Germyerer Curssms CenGuad
urermy GCaemeumis Lig S senLlmeumi
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Translation of Stanza 5:

As though we think that it is possible for us to get a
knowledge of the Mountain which even Vishnu and Brahma
made an attempt to know or see and failed, oh you liar
with milk - oozing honeyed mouth who tells such lies, open
your door. He is impossible of comprehension by those of
this world or of the heavenly world or of other worlds.
However loud we may sing in praise of Him, His divine
Beauty, and His Grace in preserving us under His divine
Favour, and call out "Oh Sivan", "Oh Sivan", you cannot
hear it. You see, sleep does not allow you to be conscious
of it. Oh friend with perfurmed hair, this is the state in which
you are! Let us all togeather sing (His Glory), Oh girls.

Notes:

The "Mountain" is a reference to the Annamalai
Mountain in which form Lord Sivan appeared to subdue
Brahma and Vishnu out of their presumptuousness. It is
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one of the episodes in Lord Sivan's Sacred Sports
Mythology. See the Introduction for an account of the story.

uTsyIb 6
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Translation of Stanza 6:

Dear girl, only yesterday you said, "It is | who will
come and wake you up tomorrow." Now tell us without
being ashamed, in which direction have those words flown
away? Or is it not yet sunrise for you? You will not open
your door for us who have come singing the praise of the
anklet - wearing Sacred Feet of Him who is impossible to
be comprehended by the heavenly world or the earthly
world or other worlds, but who of His own Gracious Volition
and Compassion comes and takes us under His divine
Favour. Nor will your whole being melt on hearing us sing
it. This befits you. Let us all togeather sing the praise of
Him, the Supreme King to us and all others, Oh girls.

Notes:

"This befits you" - The complaint of the girls outside is,
the girl within the house had told them the previous day "It
is | who will come and wake you up tomorrow", She has
now not only failed to keep her word, she is also still in bed
and not opening her door for her friends. So they say, "This
seems to be in keeping with your nature."

LTSy 7
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Translation of Stanza 7:

Oh mamma dear, are these also some parts of your
nature? No sooner sounds of Temple Poojahs for the
Peerless One of supreme greatness Who transcends the
knowledge of most gods reach your ear than you would
blurt out "Oh Sivan". Even before the word "Thennavan"
comes out of the mouth you would melt like wax on
embers of fire. But listen, when we all here individually and
one after another call my Lord "My Sovereign", "My
Nectar", you are still slumbering. You simply lie there like
hard - hearted women. Oh what an overpowering force is
sleep! Let us all togeather sing (His Glory), Oh girls.
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Notes:

"Sounds of Temple Poojahs" are such like the ringing
of temple bells and the blowing of conch - shells which
proclaim that "poojah" (liturgy) is being performed in the
local temple. It is customery in city, town, or village life that
when temple bells and conch - ’shell blowing are heard,
people pause in their tracks for a second, mutter the prayer
"Siva, Sivaaaa" and then resume their activities.

“Thennavan" is an epithet of Lord Sivan which literally
means "Southerner". It is derived from the traditional belief
of the Tamil people of the ancient Pandyan Kingdom of
Southern India that Lord Sivan was their first Monarch and
Founder of the Pandyan Dynasty of Southern Kings. What
the girls outside imply is this: "Your nature is such that in
wakeful life you would react with instant piety the moment
you hear the Lord's name uttered only once. But here the
several of us utter it may times one after another, and yet it
has not seeped into you. Alas, what can we say about the
power of slumber!"

ursjip 8
Gamfl fAevbus HAeoLm G mHolsmIEL
gfled Quibu uibLjbOleusir Fribl&mkiEGLw
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Translation of Stanza 8:

Cocks are crowing everywhere and birds of all kinds
twitter and make a noise, everywhere (in temples) a
crescendo of music in the seven notes is blaring and white
conch - shells are trumpeting; we ourselves have been
singing the praise of the peerless Lord Paranjothy, we have
been singing His peerless Grace and Compassion, we
have been singing His peerless attributes of supremacy.
Have you not heard any of these sounds? Bless you, what
kind of sleep is this? Get up and open your door. Is this
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sleep of yours like what Azhiyan (god Vishnu) slept and
earned love for himself? He the one and only peerless
solitary Lord of all aeon, He that shares Himself with
Consort (Uma) as His left part, let us all together sing (His
Glory), Oh girls!

Notes:

Cocks crowing and birds twittering is Nature's way of
heralding sunrise. Temple 'natha - svaram' pipes blaring
and conch-shells trumpeting is the community's way of
announcing (via temples) that sunrise is approaching so
that devotees may be alerted to hurry to the temples for
pre - dawn worship. Added to these are the sounds of the
girls themselves standing outside and singing. They are
therfore surprised that none of these noises has awakened
their friend sleeping in the house. So they jokingly ask the
sleeping friend, "Is this sleep of yours like Vishnu's sleep?"

It will be seen that this question forms the sixth line in
the above Tamil text of stanza 8. Manikavacakar shows a
sense of humour in the words the touchy question is
couched in. The delicate manner in which it is handled also
shows that Manikavacakar is one of the greatest of poets.
But unfortunately the excellence of the analogy in the
question is not properly understood by scholars. Some
commentators mistakenly interpret the question as
meaning “Is this how Vishnu developed a love for Lord
Sivan".

The Tamil word ‘Azhiyan' represents two meanings
from the Sacred Mythology of the Aryans: One is "He who
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dwells or sleeps in the Sea of Milk" and the other "He with
the Discus weapon in hand." Both of course refer to the
god Vishnu, but it is in two 'avatar' or incarnations that Sea
of Milk and Discus have relevancy Vis-a-vis sleep. As
Vishnu, whenever heavenly visitors like Narada or the
Devas come to the Sea of Milk the god would feign sleep
and listen to praises of himself being sung by the visitors.
Then he would open his eyes as if just waking up and
grant the boons the visitors have come for. He thus earned
the love of the heavenly visitors to the Sea of Milk. It is in
his Krishnavataram that the Discus plays a significant role
as a lethal weapon. In the Krishnavataram or incarnation
as Krishna, the chief hero of the Mahabharata, he is told
that Arjuna of the Pandavas and Dhuryodhana of the
Kauravas have come to visit him. He knew that they have
come to seek his support in the Great War that was going
to be fought between the two families. He promptly
pretended to be fast asleep when the two visitors were
ushered into his chamber. As he eventually woke up his
eyes first feli on Arjuna who was standing near his feet.
Arjuna asked him to be his charioteer in the war, to which
he readily agreed. Thus it was that 'Azhiyan' earned for
himself the undying love of Arjuna.

So, what the girls who are trying to wake up the
sleeping girl are asking is tantamount to this: "Have you
not heard any of these sounds? Or are you, like Vishnu,
pretending to be asleep? Vishnu at least feigned sleep and
amassed for himself a wealth of love from people. Whose
love are you trying to earn by pretending to be asleep? If it
is our love you are trying to earn you should know that you
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already have it. So come out and join us to go for the
Markazhi Bathing."

This stanza brings to an end the early dawn scence of
groups of girls going about from door to door and waking
up their companions during the Tiruvathirai Festival season.
The next twelve stanzas of the Hymn relate to the ritual of
Markazhi Bathing and praising the Glories of Lord Sivan.
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Translation of Stanza 9:

Oh Lord Older than all the Oldest (in the Universe),
and likewise, Oh Lord Newer than all the newest, we Your
devotees who are blessed to have You as our Supreme
Lord bow our heads only at the feet of Your ardent
Votaries; we will only be theirs; they alone shall be our
husbands; anything they are pleased to tell us we will obey
like slaves. If you would grant us a boon in these lines, oh
Lord Soverign of ours, we will never be in want of any kind
whatsoever, Let us all together sing {(His Glory), Oh giris!
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Translation of Stanza 10:

The Flowers that are His Sacred Feet, Which are
below even the end of the seven nether worlds, transcend
words, His flowers adorned Sacred Tuft of Hair is the
ultimate of all things, Consort Uma is a part of Him, He is
not of any one Sacred Body, However much the Veda and
the dwellers of Heaven and Earth may sing His praise
there cannot be a limit to singing His Glory, a matchless
Friend, He Who dwells in the hearts of Votaries, oh ye
women in the Temple of Lord Sivan of flawless clan, what
is His country? What is His name? Who are His relatives?
Who are His neighbours? This is how the praise of Him
Who is the First Cause that transcends these questions
should be sung. Let us all together sing (His Glory), Oh girls!
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Translation of Stanza 11:

While we are engaged in piously bathing in the large
pond teeming with hunming bees, our hands splashing and
splashing to the sound of 'muker’, we sing only the praise
of Your Sacred Feet. You see, our Divine Master, from
generation to generation we have lived our livies as slave -
like Devotees only of You. Oh Lord red like the rising
flames of fire! Oh Lord smeared with white Holy Ash! Oh
Lord Repository of all riches! Oh Lord Consort of Her with
slender waist and long eyelashes! We too have lived in the
way that devotees who were blessed in Your Divine Sport
of granting Beatitude lived, oh our Sovereign Master, save
us from further suffering and redeem us (from the cycle of
birth death and rebirth). Let us all together sing (His
Glory), oh girls!

Notes:

This is a very important Stanza from a historical point
of view. It furnishes corroborative evidence for what | have
said in the Introduction about the historical Manikkavacakar
as distinguished from the legendary Manikkavacakar - that
Saivaism was under an eclipse for 1500 Years and it was
he who made it his life's mission to revive and restore
Saivaism to its rightful place in history as the oldest religion
in the world.
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In this Stanza, Manikkavacakar makes the bathing girls
address Lord Sivan and say: "Our Divine Master, from
generation to generation we have lived our lives as slave -
like Devotees only of you." Why does he make the girls
place a particular strees on "from generation to
generation"? What is the need for this otherwise out of the
place stressing? What is its implication?

There is only one possible explanation: obviously
Manikkavacakar had been under the impression that the
entire population of the Tamil country of his time was under
the sway of the god - denying creeds of Buddhism and
Jainism and the Vedic rituals of the Sacrificial Fires. As a
learned man well versed in the famous Tamil Sankam
literary works existing in his day he had seen that even the
learned among the Tamils and the producers of such
literature had systematically blacked out Sivan. But during
his missionary sojourns exhorting the people to revert back
to their ancestral religion he found stray pockets of
communities here and there still tenaciously clinging to the
worship of Lord Sivan. It is this discovery which makes him
to put into the mouth of the bathing girls as if to say in
effect: 'Engal (= our) Sivaperumane' we are not like those
people who abandoned You and went after false creeds.
We have always adhered to worshipping You and You
alone. Not only we of the present generation, our families
from generation to generation in the past have always been
Your devotees. In Your Sacred Sport of blessing Your
devotees with Beatitude, they had to live through meriting
experiences to earn It. We too have lived through them all.
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We have always served You as our ultimate Refuge. Oh
Lord, take us under Your Divine Protection and Eternal
Bliss without letting us suffer any longer in this worldly
cycle of birth death and rebirth. This is the gist of the
Stanza as a whole. The historicity of the background, of
course, is incidental.
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Translation of Stanza 12:

He is the Owner of the sacred 'Theertham' pond in
which we bathe with joy in order to rid ourselves of the
sorrowful fetters of the cycle of rebirths, He is the Divine
Dancer that dances in fire within the Sacred Hall of Divine
Knowledge at Thillai, He is the Divine Playboy amusing
Himself with protecting, discovering, and concealing the
celestial world, the earthly world, and all of us. Uttering the
Names which proclaim His Glories, and as our bangles
jingle, our waist - chains tinkle, and bees hum around the
flowers in our plaits of hair, let us bathe in the flowery
‘Theertham' pond singing the praise of its Owner's Golden
Feet and also in the moun tain lake. Let us all together
sing (His Glories), Oh girls!
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Translation of Stanza 13:

By the pretty blue lilies in the pond mingling with the
beautiful red lotus flowers; by the cluster of bracelets on
the bathing women's arms and the cluster of beautiful
water - birds; by the intertwining snakes and the sound -of
splashing water; by the recourse of those who respectively
seek to cast off their impurities - the harmony in the
Sacred Pond (in all these respects) is like the Oneness of
our Sovereign Universal Mother Goddess (Sakti) and our
Eternal Sovereign Lord God (Sivan). Let us bathe in this
.pond, plunging in its flowery waters to the tinkling of our
conch - shell bangles in unison with the anklets on our
iegs, our breasts under water swelling, and the foams of
the water bubbling. Let us all together sing (His Glory), Oh
girls!
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Notes:

The Sage Manikkavacakar, standing on the banks of
the Sacred Temple Pond at Tiru - Annamalai, watches the
scene of women bathing in the Pond and sees the Siva -
Sakti Unity of Lord Sivan with the Universal Mother
Goddess (Sakti), which is a thought that is ever present in
his heart and soul, being mirrored by the sights in the
Pond. He describes it by the skillful use of metaphors and
punning, and condenses it all in the first four lines of the
Stanza. It is almost impossible to bring out the elegance
and nuances and the poetic craftiness of the Tamil original
in a translation. The above translation of the Stanza,
therefore, needs to be explained.

It should be remembered that attributing forms to Sakti
and Sivan is a later development in Saivaism historically. In
that development Sakti is conceived as dark in complexion
and Sivan red.

So in the first metaphor blue lilies represent Sakti, and
the reddish lotus Sivan, the suggestion therefore being that
the Siva - Sakti Oneness is symbolically imitated by the
Pond in the two kinds of flowers mingling.

In the second metaphor, cluster of bracelets represent
Sakti, and the cluster of water - birds Sivan - from the
concept of Sivan's crown bearing the Ganges River about
which water - birds hover. The bracelets of women bathing
in and water - birds hovering about the pond is therefore a
symbolic imitation by the Pond of the Siva - Sakti Oneness.
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In the third metaphor, which is based on a pun on the
words 'aravam' (= 'snake' as well as "sound") and 'pinnum'
(= "intertwining" as well as "later"), Snakes intertwining and
frolicking in the Pond represent Sivan-from the concept of
Sivan's body being twined by crawling snakes - and sound
from women plunging in the water (heard "later" compared
to the instant of plunging) represents Sakti; so, Siva - Sakti
Oneness is symbolically imitated by the pond with both
snake and later - sound.

The fourth is based on a pun on the word 'malam'.
One meaning of 'malam' in Saiva Siddhanta Philosophy is
'mum - malam’, the Triple Impurities of the Spirit afflicting
man, namely, 'anavam' = 'ego', 'kanmam' = action, and
'mayai’ = illusion. People seek recourse to bathing in Siva -
Theertham waters to cleanse themselves of 'mum -
malam’, which therefore represents Sivan. The other
meaning of 'malam’ is the ordinary dirt and impurities on
one's physical body. The coming of women to the Pond to
bathe and cleanse their bodies represents Sakti. So the
Siva - Sakti Oneness is symbolically imitated by the Pond
to which people have recourse to cleanse themselves of
both kinds of impurities.

The Stanza therefore ends with a call to the women:
“Let us bathe in this Pond which derives its Sacredness
from a harmony that resembles the oneness of our
Sovereign Universal Mother and our Eternal Sovereign
Lord."



138 Fl(molaubLinemeu

umrgyio 14
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Translation of Stanza 14:

With ear-rings swinging from our ears, the beautiful
ornaments we wear dangling, our locks of hair with flower
garlands swaying, swarms of bees about them dancing,
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and immersing ourselves in the icy water, singing the
praise of the Dancer in the Thillai Hall of Divine
Knowledge, singing in praise of our Lord the Essence of
the Veda, singing the Beauty of that Essence, singing It
being the Great Light, singing in praise of the 'Kontrai'
garland that circles His tuft of hair, singing His
beginninglessness and His endlessness, and singing the
Beauties of the Divine Feet of our Universal Mother who
nurtured us and brought us up, let us keep going our
bathing. Let us all together sing (His Glory), Oh girls!

umrsgw 15
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EDEUSSHITOTI.

Translatlon of Stanza : 15

She (a Sivan-devotee) sometimes would keep saying
constantly "My God", "My God", sometimes her mouth
would not stop talking about the Gilories of our Lerd, at
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another time she would be so moved by the ecstasy of
thinking of the Lord that her eyes would not stop shedding
strings of tears, yet another time she would prostrate
herself on the ground and keep on worshipping, she would
never worship gods of the heavenly world. This is the state
of one who is frenzied with madness for the Great
Supreme Lord. That Divine Sorcerer who thus takes His
devotee under His protection, oh girls with beautiful
ornamented and banded breasts, let us sing the praise of
the Sorcerers Sacred Feet and bathe in the beautiful
flowery waters of this pond. Let us all together sing (His
Glory), Oh Girls!

Notes:

By "gods of the heavenly world" is meant Brahma,
Vishnu, Rudra, Indra, and other gods introduced into India
by the Aryans. They are conceived as gods who are
subject to the biological process of birth and death. By
making the girls say "She wouid never worship gods of the
heavenly world" Manikkavacakar is telling the Tamils that
Brahma, Vishnu, Rudra, Indra and other gods whom the
Aryans introduced have no place in Saivaism.

This stanza is seen to beign with an enigmatic
reference to a woman devotee of Lord Sivan. Indigenous
Tamil scholars interpret it variously. There are some who
are of the opinion that the reference is to an imaginary
hypothetical woman devotee whose love and attachment to
Sivan grows by stages, and not to any particular woman
devotee.
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The Rev. Dr. G.U.Pope, however, thinks that there is a
play on the word 'Kal' occurring repeatedly as part of
phrases in the first four lines of the stanza which makes it
to mean 'time' as well as 'karaikal'. He therefore identifies
the woman devotee mentioned in the current stanza as no
other than Karaikal Ammaiyar, 'The Lady of Karai - Kal,
cne of the most celebrated Saints of Saivaism. Her very
ancient legendary life story is told in the Periya Puranam
by Sekkilar. Dr. Pope gives a vivid account of the life and
times of the Saint for the benefit of non - Tamil students to
help a better understanding of the full meaning and purport
of the stanza which closely follows the Periya Puranam
version. The following is a reproduction of Pope's account:

The 'Mother' of karaikal -

Some of the legends in the Tamil Periya Puranam
relate to the period between the first and second great
revivals of Caivism, and a few are anterior to both. It
seems pretty certain that, while the Jains and Buddhists
were active and apparently triumphant everywhere, there
were a great multitude of the faithful Caivites who, like the
Covenanters in Scotland, were rendered more zealous by
the persecutions to which they were exposed. Among
these was the 'Mother' of Karaikal, who was a poetess,
many of whose verses are still preserved. The legend gives
a most ineresting picture of some phases of South - Indian
life a thousand years ago. The 'Mother' was the wife of a
rich merchant of Karaikal (Footnote: "Karaikal is a small
town held by the French. it is forty - seven miles from
Tanjore. Near it is the famous Alankadu - Vataranyam - a
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forest of banyan trees, where the shrine of the 'Mother' still
stands"), whose name was Paramadattan ('Endowed with
heavenly gifts'). Her own name was Punithavathiyar ('The
pure'). She was very devout, and especially careful to
entertain all Caiva devotees that came to her door. One
day her husband received from some persons who had
come to him on business a present of two mangoes of a
very superior kind, which he sent home to his wife. Soon
afterwards, a holy devotee arrived at the house as a
mendicant guest; but she had nothing ready to offer him
except some boiled rice. This she set before him, and
having no other condiment to present, gave him one of the
aforesaid mangoes. At noon her husband returned, and
after his meal ate the remaining mangoe, which pleased
him so much that he said to his wife, "There were two;
bring me the other." She went away in dismay; but
remembering that the god to whose servant - because he
was His servant - she had given the fruit, never desert
those who serve Him, she offered a mental prayer, and
straightaway found a mangoe in her hand, which she
carried to her husband. Being a divine gift, it was of
incomparable sweetness, and he said to her, "Where did
you obtain this?" She hesitated at first to reveal the wonder
that had been wrought on her behalf, but reflected that she
ought to have no concealments from her husband, and so
told him everything. He gave no credence to her words, but
roughly replied, "If that is so, get me another like it." She
went away, and said in her heart to the god, "If thou givest
me not one more fruit, my word will be disbelieved!
"Forthwith she found another fruit still more lovely in her
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hand. When she carried this to her husband he took it in
astonishment; but behold! it forthwith vanished. Utterly
confounded by these wonderful things, he came to the
conclusion that his wife was a supernatural being, and
resolved to separate at once from her. He revealed the
matter, however, to no one, but quietly equipped a ship in
which he embarked a great part of his wealth, and then on
a lucky day, worshipping the god of the sea, with sailors
and a skilful captain, he set sail for another country, where
he made merchandise, accumulated a fortune, and after
some time, re - embarking, came back to India to another
city in the Pandiyan land, where he married a merchant's
daughter, and lived in great luxury. A daughter was born to
him, to whom he gave the name of the wife with whom he
had feared to remain, but for whom he retained exceeding
reverence.

After a while his return and prosperity became known
to his friends in Karaikal, who resolved to compel him to
receive again his first wife, their kinswoman, whom he had
deserted. They accordingly proceeded to his new
residence, carrying with them in a litter his saintly spouse,
the 'Mother' of Karaikal. When he heard that she had
arrived and was halting in a grove outside the town, he
was seized with a great dread, and proceeded with his
second wife and daughter to where the 'Mother' was
encamped surrounded by her kindred. He at once
prostrated himself with profoundest reverence before her,
saying, "Your slave is happy here and prosperous through
your benediction. To my daughter | have given your sacred
name, and | constantly adore you as my tutelary goddess!"
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Poor Punithavathiyar, utterly confounded by this salutation
and worship, took refuge, among her kinsfolk, who all cried
out, "Why is the madman worshipping his own wife?" To
this Paramadattan replied, "I myself beheld her work a
miracle, and | know that she is no daughter of the human
race, but a supernatural being, and so | have separated
myself from her, and | worship her as my tutelary divinity,
and have dedicated this my daughter to her, and therfore
have | worshipped her and call upon you to do the same."
But Punithavathiyar pondered the matter, and prayed within
herself to Civan the Supreme, saying: “"Lord, this is my
husband's persuasion! Take from me then the beauty that I
have hitherto cherished for his sake and features of one of
the demon hosts who evermore attend on Thee, and praise
Thee." That very instant, by the grace of the god, her flesh
dried up, and she became a demoness, one of Civan's
hosts, whom the earthly world and the heavenly world hold
in reverence. Then the gods poured down a rain of flowers,
heavenly minstrelsy resounded, and her relatives, fearing,
paid her adoration and departed. So she had now become
a demoness, and her abode was the wild jungle of
Alankadu; but through the inspiration of the god she sang
several sacred poems, which are preserved. Afterwards
there came upon her an irresistible desire to behold the
Sacred Hill of Kailacam, and with inconceivable speed she
fled northwards till she arrived at the foot of the Mountain,
and reflecting that it was not right with her feet to tread the
heavenly ascent, she threw herself down and measured
the distance with her head. The goddess Uma, Civan's
bride, beheld her thus ascending, and said to her spouse,
"Who is this that in this strange fashion draws near,
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a gaunt fleshless skeleton, sustained only by the energy of
love?" To which Civan replied, "She that cometh is the
‘Mother' devoted to my praises, and this mighty demon -
form she has obtained by her prayers." When she drew
near he addressed her with words of love, calling her by
the name of ‘Mother' which she for ever bears. As soon as
she heard the word she fell at his feet worshipping, and
ejaculating "Father!" Civan then said to her, "What boon
dost thou ask of me?" She worshipped and replied, "Lord,
to me your slave give love, which is undying, and infinite
blessedness. | would fain be born on earth no more; but if
| must be so born, grant me at least that | may never, in
any form, at any time, forget Thee, My God; and when thou
dost perform thy sacred mystic dance, beneath thy feet in
rapture may | stand and sing thy praise." To which the God
replied, "In Alankadu thou shalt see my dance, and with
rapture thou shalt sing." Then the sacred 'Mother' of
Karaikal returned, measuring the distance still on her head
to holy Alankadu, where she beheld the God's sacred
dance, and sang her renowned lyrics in his praise.

* % %

This legend illustrates a remarkable feature in the
Caiva worship of the south, where devotees are not
infrequently adored as having become demons. Doubtless,
this is conncted with pre - Aryan usages, and the poems
attributed to the 'Mother' of Karaikal present the most vivid
picture of demon worship with which | am acquainted. It is
not difficult to imagine the source of this tradition. We have
the picture of a devout and enthusiastic worshipper of
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Civan, who sacrifices everything to the performance of her
supposed duties to the god. She is misunderstood by her
inappreciative husband, who forsakes her, and finally, with
scorn, repudiates her. She has built herself a chapel in the
jungle, where she spends her days and nights in prayers
and austerities, and on her death is worshipped. The
legends would soon accumulate, and the poems represent
in dramatic form the artistic view of all the circumstances.
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Translation of Stanza 16:

Oh Raincloud, approaching the Sea you roll it up and
rise high above with it, you then show yourself. in the dark
colour like that of Her who owns us (Uma), you flash
streaks of lightning resembliing the creeper - thin waist of
Her who rules us (Uma), you send forth rumblings of
thunder which rival the clanging of the golden anklets on
our Holy Mother's sacred Feet, you cast a rainbow which
resembles Her sacred Eyebrow. Like our Holy Mother, from
whom our Sovereign Eternal Lord is indivisible, bestowing
Her Blessings of Happiness on us women before He does
to His Devotees, oh Raincloud, do thou pour down rains in
great torrents. Let us all together sing (His Glory), Oh girls!

Notes:

Manikkavacakar creates an imagery in this Stanza
which recalls to our mind, interestingly, our distant
prehistoric connection with the land of the Nile River where
the Tamil race and their religion of Saivaism had their
provenience. The creators of the now extinct Ancient
Egyptian Civilization also saw in a bank of clouds floating
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in the sky an Egyptian goddess lying strectched across the
vault of the sky. The prehistoric race of Egyptians, which
became extinct more than two thousand years ago,
believed that this Goddess received the Sun at the end of
the day, kept it hidden for the night, and issued it forth in
the morning. They called the Goddess "Nut".

Quite remarkably, "Nut" is also a name by which
Ancient Tamils appear to have called the Universal Mother
Goddess Uma, for it occurs in the form "Nutanatty” in a
Tamil literary work of medieval times. The Tamil Lexicon of
the Madras University explains that "Nutanatty” is a
compound word made up of 'nutal' + 'natty’ and that it
gives the meaning "She with an eye on the forehead." This
may be a plausible etymology, but the original root word
‘Nut' is certainly far older than the rise of literature in Tamil.

One cannot help wondering if Manikkavacakar was
influenced by some folkore tradition about the belief in
prehistoric Egypt when he drew up this imagery connecting
raincloud with Mother Goddess Uma in this Tiruvembavai
Stanza.
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Translation of Stanza 17:

Neither in the red - eyed god (Vishnu), nor in the
directions - facing four - faced god (Brahma), nor in the
other gods, nor anywhere else, is there the great
unequalied blissful happiness that is vouchsafed for us, oh
you girl with the fragrant hair, sing the praises of Him, the
Servant of true devotees, Who condescendingly visits
every one of us in our respective homes here in this world
and blesses us with a sight of His Golden Lotus Feet, Him
our king with divine Eyes, rare Nectar to us His devotees,
our Supreme Lord, do thou sing His praises and bathe in
these flowery waters for the good of all. Let us all together
sing (His Glory), Oh girls!
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umagio 18
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Translation of Stanza 18:

Like the jewels in the crowns of gods who go to
worship the Lotus Feet of the Lord of Tiru - Annamalai
losing their lustre in the presence of the Lord's Feet, so the
stars lose their cool light and disappear as the Sun rises
and its rays hide the darkness of the night, one alone
remains eternal and constant, He may be as male, He may
be as female, He may be as asexual, He may be as the .
limitless sky of all pervading light, He may be as the earth,
and yet He is apart from all these, He is as Nectar to our
eyes, oh girl, do thou sing the praises of His Sacred Feet
and hop and bathe in these flowery waters. Let us all
together sing (His Glory), Oh girls!
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Translation of Stanza 19:

A proverb of old says, "A babe in your arms is a trust
unto you alone". we fear to be seen as trying to renew this
proverb, but yet, oh our Supreme Lord, we have one thing
to tell You, hear us: Let not our bosom be embraced by
any man who is not Your true Devotee; Let not our hands
perform any work which is not in service to You; Let not
our eyes night and day see anything other than You. If You
will grant us this Boon, oh our Sovereign Lord, what does it
matter to us whether the Sun rises in the East or
elsewhere. Let us all together sing (His Glory), Oh girls!

ursyw 20

Gumni mepafler ywmd Lingweor
Gumpn SimenaBler SbswE, Clensafliser
GurpilQwed someyulis@nr Carpmwmd ClurHLUTSLD
- CumpilClwed eoraullis@En GUrSLD LRGeS
GumprlClwev eomaulis@n FoID Benemrilig e
Gurpliored Bre(paen srewts Lewr_flan
Gumpilwmbd 2 Wi ClEreRTL_(HEpn OlLImEOTEET
Gurplwmd wrisflf rrC_CGeor QybLreum. 20

SHHEADDHDLLIEID



158 ElmblaubLineney

HHSSIT:

6T60RVTEUNMISEGHD CGTL_Sssa]sTeT 2 6u1g] &l(heulgumdlw
DEOTEEHEE 6USTIHHID, 6106E Sjenel 2 meTyflalarains.
TOTEINMIGH@GID  (PigUONSHal6Ten 2 eg  &l(Heuigundlw
ClepgeflisEnsE susTEaD. 61065E Sienel Jimem Lfleusmeuns.
sreveon 2 uliaEma@n LpUll wraeasten o sug Glumen Wwwinmss
FmaugsEhs@ usmasid. eeoneulliaehsEn Garusams
BHSMmEHD 2aig WEdony ity Fmansensd
cuemtEsb. eeveon 2 Wlisepw S fulGe pigeusmL_wb
Brwrflu 2oy QM SHmaunsersE euemssn. Nron
Al peam opflwu Coeaunsend s bl (PQuns 2 g
Hmpuysandu  SMLmTsEHHE aemssn. Gpeails
glenugdleSmng BN e wWunblunkl(p Ko oy Glarsm(H
2AmEndlenn Gursmbersamdy Senneusn &l (e & EHE
auemTHHL. e wWwburmELG BMD eppdl eupn  wrTsLH
Brr_es@d euemssn. Bn aabammb qermrs Caikg
(sieuen ysp) un@Ceumd, uremeuwGr!

CL UL

@Gfhwen QanE Crrédu Lwemsms (P4&5i66lsTemH
ol e _&@ Crradu o smmuems Ogn_sasdneE elpn
0S8 SHmeundlenT Lenesar BLSE Claresm g eamissT Hog)
penGenmisen. wreflasaunsamad Inul_ L srewsde Dns
Smpeundlenr wenesallGer HmblaubLnamen Srsren @b eudls
Spuguwined Slmeunsagdlen 51 un_saaflGe SmGleauburenet
urLe) @@ eaamsllsy fAplyssLwsgns smsLUBSDE.
2G5Cuney Hmbleubunenanien 20 urarasaflGo Bnidwurs
ayeter @ns QHusSTam uUTETWL @@ Sale dAplemu
werLwsns allamGeuens saaflés Geaeam@Bon. Sigmaug
Smeunsagdlen 51 Smuum_soasafleyd o mdlusmer smymbgn



Tiruvembavai 157

uyaumsyb smass Bhs Pmugnag unarsder e
sedluun  gngsaflen 2 aiGenr 968 mausgs gamdpni
wrellaseunssi seumblasr. 51 SlHLLM_6056T Te06VTEUMMIENID
Cr @m e amambamusstar o ulTbd wemnsallGa SHmbus
&mbué Glereed owwrs wdu emeausdlpri. em el
(PWPSEY STl eTeveond aleey Benmeusignes Sihs
@Grolwnm 2_emmenio.

2 rSensHEIN e srevwns oyflwi QarsmHeung)
HGSu BB Cas guean. Cpdllleman Cumss
0T FOWERSOTL  SuUTuul (D  HS 2 awTennen L
wphEgCUNSmHES SBID &mnib HLWINESMS IHgeE Ce iy
Curni® slagCupliu Ceusitqw Coeneusnw wreaflssaines
2_EMIMHGT. 2B 2 ETUEHID CT6vT6w 6T6bTLIENS ellenas @S,

asmeud (time) eteon amsSs Benmeucnss #Tung), Hrevb
BevmeuenienCGen rmidlwig, se0me0 oyl eenm GBS (LpD
SiouenisE Bevemen, JHBD ETEIH (PIgafd HEIGE Devenev,
Benpeusnt erememmaGL RGT Hleneowns o_evemeuss, oyewTL
srnaThasEnD SdHeoname Gang o uliseEnd oeuafilBlBHECS
Conemmlen, semeu euelaEn esGuisrissT 660e0MD
SauaflBlmEGs Guplu@dearpen. FHNGso eTeveon o ullm
sEHD Sjeustt ymemiGey Apells senusHeSmug eAGULEB
Ssuafl_ib grem OCosomy SemL_dlemen. ST  NHS
BepasfiLb (sLeayeflb) Hmesswaurg koSS
meuss, Semuuflu ey wew(, suamenbw Grellss
wHsE SeuaemLw  mener Qubm 2 wliser 2w
Causrrr®ib. uqwinen smssneng Cleumb mbllsens (faith)
LD Sieliusni_ung CleTemL g, 555i6(penDsEnHsELw
sevellGasmallaeniEn ysSulemsy Glelub oy rmbédlsens@L
gl rdleuns Sie&smsER&@L HULTDLL L ).



158 SlmoGleubLneney

8 slhlpmb eutseEpemw engeu Fow(pb Camesmdlw
s1ev5HGev eutalan(h gnll UpGE, euisen Glaerp
L Quwsveurd gar §olgetimy, Geuir semenl, Coupmy WEHSEHETULD
Bns sm556Gn pIGms Ganamamebeig, wenfleurssl
Clugpres Speunssls LnETRISEDsT LUmqw QUM eupnlGeo
Qurp s ulesmeones mreleow Meug Cure 6u&HblsTET(H
Bmédpg. Bhs sMS5E YYaosUD CS1E58 &HES)
Fdl(piys@n Aplisnu Gsnen_Gs Hlmbleubunsmeuuies ks
Bnid unaTLNGLD.

Bng engeu swws Garlun_rerg Geubm WEHSeETLD
BLUGms Carater GFLg ubSS 6T6aTm BID FaillGnE
Smeunessden QenemGuonm udaswrdu YyssusCar®d
Adevgiawow Ceugrswwrdw alelefwsdler CamsveoliLiigmHu
uengd SSHILLTTISSTR ehbsasHneE B hleens euamsulled
SSTID &I (HeUeng STERTEUND. WL  FITETmISEDHLD
gs00 Beurnflaend QevpaiallBlmrts Gnhs Lguwred
Bevpeucgnss 10COTNBSGD SHTUD SHENSU|ID ETETLONS
aluynsgd  Qurmpl® wreflésaunsst  Seopeisnes
“oenwCu, Huur’ eeim smal eowsdprr. WikssusSs
uSlas55Ce SUNTSENSHETNI LE8T(H STEVWNS DeNHEHSLILIL(H
Bmpsaut sveveunr Qg shens. OBH Bl sams emGsGuin
Gumi @mpieel ® Hobvllauns shengenw et ey Ger
SpHSS SeflliLer @uUGuml Fhengujeni_w STESETS
sl g0 Ny 551860smes(®H), “otiur, Siliun, 2 erenend Hablse
Dy &586081amCsn, Befl 2 srenen amGsiyn CGurs el
wrlGL e, ereement eTLGUTHIL 2 ey CeorGw emeuds s
Qamer’ etevimy ipd HAmeuenes Gurew semenenr LTellgs)
wranflésansst engeu FLWSSHET SiglienLwnest HLIGenSEmW
eueSlymy g1 A,



Tiruvembavai 159

ey swwsdHen @DHg gliuemrsd Csrliur_rerg
wesSwusgenrs sLedsn HsGs smrGurrl  uGdullen
WoareugdlGen eumpng sousbamrrev (Pythagoras) pseores
HCrss  leaunafllaaflen_Cuw Geuemesnsll, Neserrt mewvrs
(Nazareth) maerss wrepeflur Gus Gu@mbrayeHL W
o enengHCe ywnall uHnhgeeng eerm &BHS Gy
werengl. Seus  (Pgejaren OnmrSeallLg  aaTuemns
2 g Cua GQuwrss Gethsemane GQagswefl sesip
wastallng G SHurasde Dmpbsaurn B eomeenes
Crradl, “eium, o ememmed (PuUrsg qernibleansy, Qihss
glenugeng DerflCoeid ersstenmey grmdls Qs 2 ulli eump
Wprwng, eeewer o sefllb a@SsH&CsMeN,” ey
Ceusmmr®@dprr. RDenmeustt Hmeumeilesneognsst 2 ullyrengy
Wpelsgienusdeflesm eSQULB Qevmmeustiiy Ce@mid sTevrn
meeu  swwsdes  Lammenseow  Guablu@mbraenw
Wrmiggenen L Gw Wrduelliuemas srews.

Cuea OQupwrssn eunuledmuas Nonssts elaleSw
Geaugnawd udng eneusgear Conamdlu CFrmeet Qe
Qurm 2 ememwenwls yeolu@ssfeipen. Cua Gudw
Aramaic orGuw Qwmnflullgd Qubp saliuemes We Hes
GYhHeassT slp Gerdmendu “oiune eerm Ggrevedlenn
CooCuw eI HE&ADTIsEST sTereng HIND OIS FnlqUISTS
o_6mang.

Peveu Beucurdmss,

Hmbeubuneneusow WHmiL Gupé Qewwyn “Gurpiwmd
wrigfl B opt Geom enbumeumis” 616t FHMIGUTETE! (PLPELO
wresr rouflwd eeien? oeng LyiGE OanaEnasNE &6
sowd Bnelwu SHealprssallGeon Has Aply euming



160 SHmGeubLineneu

gmaundlsorg Hmelipr Caranplu arerpenns ©sns
Qanenen Geusisi(HILD.

s(HEHLISE Gleneeols GCuremne, ClLsuas galy GeSE5Ge0
G@eflaal Gureugignes Hmbleubunemeus uTL_eSlen 2 608
QUTPEHENSHE SNTTDEIONGS D_6TENS). D)6V EJeMeTl 1DNEmIGeTleV
@afliug Cursveieuniosd Glembd WRIEHSWT Gnl_ L 1DTHS Fnig. 65
eSLnsé Gleemy Comblwisensmyn Hlsdenruledmmng eripliils
Cerggisblanam(® faies LaD UMlgUeTn GHMSHHE BIT&
GCleeeb SaTeysE seaflsgeub aumnunhg Aoy wsns
o enengl Qg wrisfl BIm_ed eemenind FLRIE), eJ6u?

engeusbLl WwennaallGo st np Slmpenn 6160 eulpkiGLD
wrenflGHaunssi  gsen  maleblews &mpeuresn 51
Smuun_ssenes Glarss(peren Cundlend, eupmienGen
Smbleubureneusnw w_ (A, UrsHCuswns B GCaralle
Blgdw sopllsHu wemesailes Geupfeun wirisfl wIFsES
Smeundlenrl yremenasailey wISHTD, Lewe wiHIHrRsCamH
SmpGleubunemeuts unsThsEhd Ceidsliul_(Heteres. e6w?

Ggenefipdlwnalsn CanalvaailGen wmals Hmeundleny
ereueunm) Glansgr_m LUuBSng) 6T6mmy 6TE6eNNey SnD(PIG LTSI,
ey Revruensuiisvenen CanralsvsaiGeo sLeyen wrpefleun
Bupdlu Feanga,rgas yrraml 556508 Lemsulle
meugs LTTewt UL es(ps uwen blereveyeusin Slmeundleny
aflpreflGev (padwwren om Hepedwns Bmpha aumSHng.
gen? Smeundleny eflpraln@n  HmeunseyTgseT semn
wrafléseunsail GeunlflaEheiL_ 1L UTLSNS 6UT6ONDHNISE LD
creen Qgmmy 2_eeng?

wrisfl wiesss Soandor plesdisdng efpn
sT&En eupsswneng eaublurupg GCorendlug? eemen
srpessdnanas Goremluig?



Tiruvembavai 161

HmQeuburemeuwlens Qs sl LT&TSHC
werfleunssl  Qumobren  urbOuTmemdw  Aeulgner
SmeugsendE uevalgwrasl Curpmd Gurdnl eemy euemIGSLD
Oesgidlpm. oenme Cs epeflGen wITaE Brreneou|w
gwwrsll urelss sHGD CurHnd aerm mml euemTsswD
Qemisadlpnt. Qsenne wrisPl Brr_eoneng 6155 eness
fply euruhgg eeueng eBhSgenTsSpTT. BEHGe BriE
epuiutul_(ener Caamalssn sTeveoTeunMISEGW ellewLwim?
BDewgs amoswns Sy rmiGeum.

eflgdlr sreusdlnE@ WHULL uesemLs &regsGeo
uMPhHS B UPhsHly (pearGarmisgenn WMl WIFSSS
Hmeundleny pLesHrsdHevenmy HAeublumonensE eoflpr
a(DSSIETETENIT TGOS HEWLEF FRG STeoSHH L Lflum e
QEwwyen epemdleniey KBS FnlqwiGTs 2 6Teng). 61651Geu e &
FRISGSHHGD WPOULL UL & &T5HCn Bng efpn
Boeutiuigmes Ceustr(Rib. &.(p. S 260608 41D HIHDHIETH
LenalGev wgiemmuiley eumphs opfflwin mevevmEgeueuTT 6T681M
SEOL_EFRIGESH HVeSlenall Lol @(helll e6eUens I henm
aleflggil urnqw uflum_e Qawiuyst eesTNGeo NeweuHwMLY
FamIFoni:

“Hmend @ wIliGre arieurer BrisL

usfliu@®@ euge afllgmeots LinHeuss)

epmnin snun Beflorfd Gn@mss

wnl@ms Srses wpBlan wrdeny

afpr eongeveri eflpey Qgrrisl

YRGBT eopgewri Quremise Guophu

Qeubur gna eflweflev euenrliGlues

Sour eured) ermiQsngs sewesflum

weflggienn aoallwr wepenw srl-L i

uefliyeor Lmgl Lmwesst eomelules



162 SHmOeubuneneu

2weng Wisr ejemndenn Caudwin
QrOlEOT BLmispe Cuesiu Aplifn
enpuwen waefl fremfl Yeougr

emeusnw Hlens@ wensumnig em.”’

Leveu(hemL_w Shgleuss stern Quwenyy CuirsoGeu Geur
sl Hla Bl uvpksblyprs eaag. S HECs
Smeundleny aflpeletr Qgnemenwenws Lfhg Clsrerareontn.

AW meveomEIeussT 6T6tTen GQl&ETeLE)HMIT 6T6m HT6V:
“@uappsasun snmGusrisenemujn Claner eunsmn Hrdl,
verfl Qar_Bud Geflyred BRREGD ssueflls areugdlGea, (@l
Qeulind &g wrfésreon @pueusnwbbung @ Mwen
gepefa@n yaumues BLesdlrsamgujent-w wiisfl wress)
(@) Yenr smpiliGer, Quentemrilluyn SHmeundens BL&S
Srapd sniqur BrefiGey, SysHwRIGENMES SOMIwTIRS Goudluifger
Smeundlenré@s Cgwauwrdu QeoneuensE olpr aBss5
Qam_ris, gwiorn Qurh @GLhsmans gnés, auwudle (WHibHs
urriues’ Gluetstigr BITLe0 FL_FiE peon&eneT SesTeullii(hHaHE
Glgrevells Glanas, CsfnbosBss eusmarusamen janflhs
semeflwn usfl Qar (B smeusenpls GuISGe ‘Qeu epeuwsHD
weny Gunflibhg @efllicdlusneugna' seomy umng, GarenL L
ugpwentey Hrnllw HdlGer obur oyig, BOHBIGe eSaid
@efln eunenL_uwilGev BBBIGD SBG waefli HDREsHTUIGCH &
cuemi&@n Geudlun oy@dl Qenfing eplb SeaeureneoulGeo
sriseT wrs gevllaamen 2 sz, g emeusns o 6m, Geudlwi
Qerfluyn elawen_wneng Blens@ mesons eumLsg Cunss
SIEVEVAUM” ETENTT) ENEUEHSITHENMLI LIGlg LITTEMSMIT L{sveu.

“peundleny Elenpwdl mremmmsren uHS5s56 LS
SLGdlenaent HD@GLOTH6568 JIFHEUUEHLU IS (&ToIoawTL
ulL g etemb, “‘oburaun_eern engnh BrTLH@&HU



Tiruvembavai 163

Quurrlpmy, srCwr_r_lu@geden” eemib, ‘‘emeucnsGu,
Buemwules LRIGHSSS sl engbETTLeyb WwHenUS6s
uRIGHgSs Ceudlur usLsGL weL_wn HHw Heneu
Hlensaesim eeenenwnamaGn 2 Awbleuspg’ eTeTmib,
uflumn_ev 2 eorwrdlflur ufCoeysar ellenssn HmSm.
LbSSLID ETDF UEUTLLE HLESSTSNS.

Bns uflun_e gewedHeslBhg as5semetun Clewidlaensr
BID  SHMNWS g uFTs 2 6. 2 SHTTUENS STV
Qar_gaswrdlw  wrisfl wres Slmpeaurdengu  eTeuaueey
alofemswns HICLs yrigenaalam(h DssmensdGeo b
allpr (555 QareLnOHCHCor 2Cs Curen LieTTenL&
sneugdlepid 2500 oy esT(D&EHSHE) (LP6ST CUTDHS HLOZ! LKL
yeGenmisepd wrisPls SHmeurdemrs@ alwr OS5
Qarewng @madprisst  eaerm Qsilu  eumEmE.
Smeurdlenr BLESHTSHHGHS Osweud HeGLmm6s
srepuLg Wlesnevgnes  SpeurdHenrs@s Gewlw  Geuestwriguw
G yrrgemenssT wWieupenDWD HeublLiHoTe)&E &
Qewwywrmy mBwg enGermiser BwbBlSS(meSHnrigsen semmyd
Qsflu eumpdlpgl. wrelssansst arsdGo ‘wraf) Hrm e’
aem wwsslL L. BITLe SFLBSTESS K606V 6u6s
UMPHS HEOLFEMS HTVSSC G ‘SIDLITCUTL 60’ 6T6STMILD
‘nshBrTLe’  eermbd eupriduyeieng eeugin  GgMw
QUBEDE. SSLBGEDET SOHNICVTIHS ShSETTISHET éﬂgpnmmg
QaTL_ms gevenu mwintt QUIDHEGL RseeTS SIsSeTTiasT
stetrp LALM_6v Qelist sappreng Biss sTevsHGCo g
Carelevaeafler, sz Apliure Asbursdle, Cewwlindn
S p3STMICaa5605 HenaTauBSHIEUSID VDM, HS
aflipr AeuQupwrensE abhdsiul L adlipn sep Gewdujb
ufiGueoyst 2 ertleimpg Csflu uméng. emeuageuTeur



164 S(HGleubumsney

aenpgennGeun sestesGeun LMGWeVWsT HeuLi(HLTENI LW
Quuwenys Qeneens gwmGdpri, Demmeuss ey GlETees
Bpedl BT, oevmed epevd Gewinener Gumnmlu Leveur
BeVevbBGIeUeTTIEnL. Feubluhiones QLwenTd GClFTOIMSHDEHSS
FSwiGHDTCr, samlyisepmiw yflsasde Dmpba eubs
2BSS H1V5EI5 SOPHIL_1IGC HeuumwrayenL i GuwenTe
OQenenemeuisEhs@ puss CrlAlgmss Ceue@ib.
Damen memsNnhg mFal FOWSHUTTS W H6V6VHIS6U6STHT
SeuQupwrenen,w CuwenTs Cleneedl srannaGel Sesenenés
&g Qa1(n&ss swrdulmsdpn Cures Csfu eumHng.

fAawurn rCLsn Caraleled osemnsnw ojevrblauefl
Quierr emwsaL ULligHeEGD dpsauulley Hmrwn Lyfluyn
Heomensd ms5FasEGE CFwwb HISrmiCLsb 2 6L
WrdsHuneng. Caruleled GrelreaunsCeu Wi GmiL b
BrollelGu. sERE sflss Qreteug wenllsdunegHCeo
SINGLaD Qsm_m@Gb. Shsemise WPHelGe aeaunblées,
cTeTOlewTIS STUL| FNSSICUTTSHET. WMDIT BITDHD)SESEUTHST68
Qurp@Lmseiled grburamseafled HNCLs B euensssr
20CL85 Sreflwunigst Qamer(h eubg eHeULILIMTGST. LISDLIMED
st QW uwéeenrny euemaser Cgenm wuenesfi  gevsemtn
wasorsseupBlesmed wrdl wirdl seumblésE HICL&D Cewwl
ub. PEsemes G upserpseaileran BSHmen &L b
gevrenirned Brrlly Wuelenwl uevwenll Cryd eSS
HpaE Oaellsgg lGw. KRGl lsHrasdGe Heuamen
Speundlsg AeuCumwnansgs Cewwyn Qs NCLswreng
“ oM IGagan” eTetmy eupniGHngl. Daes L6 HEOMSTTD
Cenemeniger Gewg GGACurswsHGe HeaQumwrenss
aflu@wurmBL (O Igwriss sheasgsaTs emeusslu
Swagl. B ‘sl sfleemnd” sem emwssLLOEDS.



Tiruvembavai 165

Aprelip@ mpruswrss sbukhslul L KL eSS Ts5S 6
Fwevdlhat ClLiges “ofSlm sremigl. g SOIHG “guflenr
stenm Sifig S e 2 By apn “Smeundlenr e
caupmidl eumdlngl. Smeundleors@s Gsuweun FHeubluhwres.
Sjeur Seuliy o Caressreun. wrenllsaseureslr oL
Gureo Gewwn” (urgrb 11) ey AeuCupHrenen eflGgit
ur@Epn. o eHICHIMID eeubleun(h WIFUPLSI6T Sl(Heundleny
BLESHTD euphg Cumisd Caresmemadng, puilenn wrisf
ESEIS SHmeundleny wenm wIGHTD Qeucustey elwfenswins
Ber. Cuflu HCassb ge Qgweunrdlu Heians@s
Qewig Hmelpr a@ssliv@Hng. v GLbD Zrew@
@L-D6V6V, eTeTTenll ELR&ETS M6y (GLMBEGL DTS (h
fesenendlm mwblunes elsdrassiseE BT Cerfihg oL NGagsD
Qeiuwiu®dnag. sew sulli, Gges, upssmm, uesetT,
@eflifn eretrmy erevevmd (Gefligfu, (O B euenagen. seresf]
wigren @emwulleud @GPlss msBHErITLe wrrsdl Brme
Syl ETMIGOleneTHTed SUDNIWD OMIEHDUID SL b 616060T
QUDMIGGID LT 2 eTen Seuens@ 66 Hg LGSO
wpeuGennigen wrisfls @eaflflGe Cuweyd @Geflepl B eSipn
fmielennisen? Guon@eos eunes snssly elleheprelser &evor
Libs 2 emenwaGomn@ GurmsHl umiésEn Cluripsggnes
Bns auwssd Coramieusn@Gsd STTewID 61gieuns B (HeseonDd
steotmy epreney L|fiGg Clanemeusne 2 gellwns 2 smeng,.

Cup@evs eunemengdly  elepepnefiaen  Smeundleny
pLesSlrsens “Gusgem ey’ (Betelgeuse) etetigy siemps
Blpriser. uey BLasSHTmisemen et CFE5s @(hH Fnl L5605
“Blesdrs Cangdl” (Constellation) eetimy Sjemplinigen.
SjuLquinest “gowes” (Orion) eesm BLes5ETs CgnESuIGen
Bps Cusgem am aap SeaurSomryn e BLESSTD.
epwes gngdlules pHU LGSHUWIGon oM HmsWTD aigealGe



166 SmoleubLineneu

epem BLasHrmss Gy Hleorulley sremtiiu®dlemmen.
aunengngdfisar Qeng “@pueneoLw Qen i ulig” (Orion's
Belt) eendlmnigen. mrmsenr “Blpasfrw’ eerdGpmb.
(‘bmadiasy’ stenip swevdl(Bse Cereelsn sl 2 (Heub).
BpesTsHemha Fom uLSPpsGl ussLIs DEE
BLESSITRIGST @ &LLI1OTES &SuTgdl  eugeusdGe
Qafing. seuissiuien Sp oGS Comhsessd rsrawnner
BL&esHrd e oofl offlés Qarew Bndps. igGeu
sunenrgngdlflaen “oeviqursn” (Aldebaran) etesim Siemps&s@GD
Crrflenfl mLlegdlyw. CGrrdlenllBemHa ooy elevd 6
Bl esHmisenms Qanei @wue gan 6sfdng. s Geu
“Wewenwiesv’” (Pleiades) stewd Qeneveoiu(ib sMigsHens
BL&sSlrn. ermsHemswyn Crrdlafluyn epuwen Cgn@gdenws
Coibgeameunisnen. opeumed eupenns Glarew(® Hmeurdleny
HWEF HFoUWN&S seu(h OQ&TeaTameond eTaTUGDHHTS PmCs
GOLAL_Lu@Epg. srmsHens Cridlenfl WmssFMb opdlw
upmis@ B Lusswns eu_CohEl YnsdHe spmis smeHte
epwes Qargduies Asrb Gume o rengwns KL ST
ol uri9s Qaresst@® HpHps. sssten Betelgeuse
QuSF209e 1681 Sl(HeundlenT HLESHTID.

Brey CrrsHle eunensdedr wsHmeGL Cleustafl
asi)sx)nsmj)gsh@,d) 218 Basl Grsnewnen BLssHrmsen 20
2_erenest eT16BIMID, SjeupmyenGen QgD etesm Sl(meundleny
Wb epevim) eTevteyd, Gm@Gevs eutest sngHifser samiflmrisern.
Bg GRlwend e@m BLesHrbgrer. opeme @& luGerm@®
@sgLunTEGD Curg Smeundenr @Mwenen el 400 L ByE
Cuflw AmbwressTonew Trsess HLESSITLNEGW. @ lweanenL_w
el (Diameter) 864,000 eil(® el &858 musH
Breomuird  emwed HeTwrewg. euned & Heundlenrulien
el _Gwr 560,000,000 mwussmm GCamg HCeorSnmn



Tiruvembavai 167

Berwressnn. @ Mwen pwg LueSmhg 93,000,000 eetug,
CoamaGuw @plig i enwed LB FITsdHe Bndms.
SigesTey 6 GimHULL Lhg Gure BL&EGS Coreamdmns.
HmeundleorGun Hlewenisgs snl U LTSS (WPwng MTSHCe
erevvTeseDm Can_tGang eweVsEHEE LT BHHnE.

Smeundleny sn@w snieuruliensten wm Fpl B BLasSST
OMD. JIFEIL60T @SHIU LTSS Hing @ fuwesr 500 Gamg
Spenr(m Brnlu BEOSST auwgter KL esHrn. &ipevrg
Guresuiguilestned gnes Speundleny BLesdlrwneng Cesss
Qe@euir etetip Seuliy BpSems 2 emLwblgermb, Heuliyy
Hpsenssd CanseusnEs smemin euws Gursl Guns
pLesSrsden emwwsHer 2 eten Hydrogen emamsgreoss
eifleumyeuneng) SiemesadllennGer wpomrs eflhg Helium
GameSlwid erfleuruyeuns wrll stflwyburps Healiy Hnsens
S EnG eTemih gapidlprisar. g Aeuliy Hnsens
DML_HE TG snieunuileyster Smeundleny Cumsnn Grm sg
BLesdlriset rHHlGer CaneSwid eurueb etiihg Sing Cuns,
sMoretes Geaugsss Hafl opm GurielBb srendlpriser.
s HemeuilGeo HnAnpugwlenneogrss  &l@meundengudlsn
Qeulsuwnesigy 3000 epeunyd 1g&HMl Gesodwen e 2 eten
Qaemib, KHHSST euwaen_w @Gflwen Qeuliun 6000 ig&lflwns
2_arenGlgenmd eunenansHly elghepnaflaar seama@l Gur®
Smniger.

wen Cunfing Liblemws @sfiiédluenws Claweugenme
wGeunaggis Feurndlaet @fuenen_w 6000 GleuliLiGams wenLp
Qurflyd wrfl srvsHed @raTuUTUIEID STEMGS FnlgWGTEH
2 _6mengl. wemp Beveong eupl & BGHs Carem srevsHGen
@fwen ey 6000 QeuliugemsGw SRS (Pl WMo
Sl glgs@Gn Qurws s e Smeundenyulless 3000



168 Sl(mbleulbLineneu

Qeuliuw GCeipgred Fournflasensd aOUBD  Geub
FVMVWDHMSTSH B(HHEGLEVEVEUT. SEVTMED DEOL SHTEVLD
Qe aemmis Smeurdeorows Geflied Qups Q&
UENETE SheunHensEs ogweunner Heuemens CarenLgme
2 TDUSHCOCW Gaflied Quns Geww Geussor(pid sTesTMy
Hlewenganiset CLreib Hmg LHSOLD (perGenmisst. GLNG
Gamen ameod oyTidtl&Slmg) 6Tamens 6TLILILG. eU@GHSSMTSHET?

GAwen 6165 BrEvL Cri HysdGeGu 2 glludlsene.
LY SHTVSIE BTEHSHE BIET HEILS CsHE Crrad elevd
alevdl 2 fla@b. em GOUILL QLS5 OLBHSSID
GMwenr Hmpbll euns euflCuw eus@ Crradl alevdl ellevdl
2 fla@b. Huuguns anefles HlspeaiaTaunannGlwisoeomd
Falihgl Seusneflsg eubs LSO perGerigen oy ewr(H
Commub 6 wrgb CsnE Crrsdluyb 6 wiFh el &@E Crradluybd
eflevdl @ flwerr 2 SlliLemsud, SHS euL&@ Crreadu mi wig
s1eusFCeoCw Ceuuley & (h& GCsmEHS&EID GCleubsmujenL W
Camem amed flaspeuemsud seallss, ns Corem
sneowneng @Gfwen LI sdleo sepefls@n wrisfl wressle
gmandleos pLesdlrepn wrew Fhslren @eaTniuGID
praflGeo @hlwen e s@ Crrsadl alevdl 2 ds@n om
WSS CHT_RIGLOILNWE oy TbuwbTemSUD SHeussilesms
Sprisen. PrHg Brener BID B&s1055G00 ‘2 GgTTweTid
orbub”’ eendGprb. eurtes #ngdlrsdleo Winter Solstice
sreiuRdmgl. erenGeu (@ Mwes e &@ Crrsdl allevdl efevd
2 Sla@b oHm LIESmg CGTLREGL wLITsSY WLIFSHS
Smeundlemyuilevenim HAeues@ pTHTTNCasaEDd  Cauig
@efliedl exml, @Nuenest el &@ Crrad eudwen it eneus @
aupsssms alpreuns Hinelernrissr. o85G meundleny
allpr ojevevg Slpbleubuimemey el e1aTHID OSHBTTL 60
SibuteurLed wrisdl Brmi e sermib eusas5Hed Qmbal



Tiruvembavai 169

UBEDE. IS ESH UGG 2_EWINSHI6US DSBS S 60
SmQeuburemeulisss  mpoulGer  wrisyl  BrrGLCeomn
eTbLmeumis  eTeormy  wemfleuneass  Gu@pnrss  ApUlgg s
Cunpniujemermi,

feoomenallCer ugs mrem Carulled Hmelpreunss
Smeundlenr Qamessrm LUl (B euheuenSubd, LSS BHIL_SEHLD
2 gwatell Lensule FmGeubureney LM LG eS| b,
SHeung ey TigH6T LImewT UL aid KL Uuengujd Lumndl (pesr
s HECs6. (WPHaETVSSHCe0  eTeueuTn emF6u  FLWD
unE&THESILL (B euaTiéHuynms aeTUmSWD NSDEG Dhs
elpr 6TEURUETEY SEFTEOETTILNG BNHHSE! 6TEHILIENSW|D Hiew 7
Siveg 8 euwes fmieuanng Q(HHS SHTVSH SiENLUSDSHE
Qeneneney epuerey Qsfhg Gsrememeond. Smeundeny eflpn
Clgrn_mdlugin darmeoules HsHer NGl (phHa
wsuefls @eaflengw CQunmpLu@sSsTwed 5 (R& dlewrnHn
oomnflegm &fl Camley @Gonsdleonlenw efl Gellss oL (),
Comugg 2 eihg Geai'ly 2 HsHs Osrem(, GrHMIUIGCs
vl enwnsg SmBn Heling), CamnlasEt Cuml eNHGaunb.

Bhs s sneusg 2 gu SMell Lengemw “dlmblaubuil
Lewg” eenl @DIUSI(Deug aupssD. Lhensullsl i HDFIONG
wenfleunesls Clugmwnen ymeflu Slmoleubunener LM LiL(HIb.
@eubleun(p LNGTPL UMLG CGILREIGWD (WPT DWi LI LINS(SE,
Qeupmleney seunfl Hmeuguiley eweuss Sunrrgenen sl
auflun_R&ams  GUOWIGHSGL Spwriseiled QEHSs
LN TSEnGL Ln(Dleur. S (HUsI LMGImsEnn Ly SlmGleubLineneul
LLEnE (Ipiqeuen_hg LN6tr DiiqLimigen 6160CeoMBLD LTIessT LI 6sID
Calugnars Gasrulle werLugHCeon Heogdleo sliumen
Gurli® 2 L anihg eN@eunisst. sLeaer wrpesfleut Suwmhmlw
S(HeUTSeL,TIgH6N LITenTl LSSe55156@ SMu Sub srliquiSes



170 S(moleubLinene

squniseafiled emsst Gewwaasemery ureuri. Cosrelsd
Bieursd semwnenn QanHsSs SwisHw Guenrreniad
eaueunm Ll Lrsl uwen GCleneel eflemmasliubsseunt.
Srmnsgs Ay CQunguensemw BrmssT Geun 6HS HIEHETS
geup eliL_meNid 6TLL_MD BI6T LpemFemiis Seum el tom G mb.
aGesenipisd emsten (B wenss S@mpren, C&Fbwsns
Qeevell 2 Slins Ll oL & snedlwunss Canhsg sneuemsHWTHN)
2 emLlemu oo &@wn Ceauamens@ Heaublumwrensest &edls
SIS JLISHDGE CFTONID FHESD LIgSHEGD K6,
amseT Gun@s srwblumss (pmaepiss CarallsdGer seumblass,
HGeugemons emeus@Gw Fmbleubursmeuls NG aHHIL6
casanb UIrdss Qunngl. g dsae Cesfllugnanads
S Qumquensamnlu prrasst (pereuflensuiGer o L sk
HmuGurb. wrt gHlsb QuDDE 6T6Tm 6THISEHSE TG 6T
Gumiig. SjesTemmw LITest UL 6 (plyeusn_hogn Glufu
Bris sL655C0 orCasdul Gl s Carean® eukhs
SliquniseEnsE eNHGurAiuntser. CQumgistsameiu BIkseT
g OpmesuiCe mmLLE DHiIOPHS (PEgWigHsIs
Qanswrr(n e Betsr(Hb emaenw Blig I HE CariGumo.
uggnd wmrer Smeundleor bl esdrssem Gufu HiGatsas
Carlm Hmeundeny alpr Hleomey Gumib. SmHeungey,Tiqser
L|TTessT LIL_6uT(LpD (pHm1 Glumyb.

Pssmeans@n SHmbeuburemeauuies 20 unsymisefleo
gaual_55Ceoenid Hmeundlemy ereorp Cuwn  Glemsog) b
srewriuL_allevener. Flmeundleny updlun @ Cl&Ted &l
Bevemeo. gliLg GmBEn, HHmOeuburenes sTep LML D
Sipewert Qundlu Hwmeungeay,rgser gern wrenllsseurssi
SIGBEHEOL W 6UTPHENS UTOTHEND WESEHHE THSS
2 eoriugid Fw Brem(id e HCHMMD WwisH wissHe
Hmuls Houds Qeremr_uul( ei@mb SHmeundHeny



Tiruvembavai 171

lprCeunr(n Gergg Wevemgg maedwliiuBGsliul (Hereres.
sige snpuflugensl uple dAndaen Curups o mdGeous
Guirdlenymen enupGeucy Coonemses (Samuel Johnson) etsstueur
S FHSIILSHOD sl Cemhaet CUNHSSD 2 L WeTEUNSHS
Conesmdlerpen. Qe 181> HIHMIETHIGED 6unphs sellEhi,
wsooneug opmdler Qwmhl osrdl Gengsseumn BeuGy
Speuni. g upBdlé empubblureps "New things are made
familiar, and familiar things are made new" etsoipni. @ay
CurermCs mwa perCennigen  wnenfléseuresi  Lmgw
UL emeouwd newfl EHeuTFsHenL_ W 6UTDEHENS 6UTEOTHEDDHILD
Canelledled mL_&@b s aflur’ Her Nenewisg elipn
dB&GL eusssms Bnelwugn cers GCorermdms.
Coonengen saTrdulied CumeoGeu @i elipralepd ““yluies
uflgswiu@ssuu’_Bemenes. LfNFFwwnesTene: L UILNSSLLL
(hererrent.”

Qe HTVSHCH HUlP WEEEHEOL W  SL_6y 6T
auflun_(m enpwrsl ufFsuiu’( elermdlwug engeu
gwwid. ety 1500 oyevr(h HA6VLNS WenDHECUTL D&SETTE
wPssUULIGHESS. HUugsd GOnulsrs mbs m&eu
soWGenS 3D BIOHDIETTLarellsd LgIlss LssulT Canbss
Siflwenewt epDl emeussH Peewm&GL Cleveurs@ WGHS
goWBNsEg Hawsd gngw Hilw Qufiu wasgrear amsmisfl
wsensl Yyfhg 2 e QumHenn wasEwsT wianllssn Gurssm
wenfleungss QupLremesGuw srghw. wreatlléseunsst oigs6rm
Coremplullmaasn el i 2 e0855C0 QetenmsE emaeu
gowb erblpnm sLefsm euflun (e sowwd BmssGeu
wr_ng. Sir John Marshall Gen Cegner wnigev s1661m HMlEHT
“Lesim 2 c0855Ge0 2 uNCTI(BIETEN FOWIRIGET ET6VEOTEUHMETEHLD
engeu swGn HHBSL LeNLWTEST FWLWID 616D BSOS
audlaflng” eaIm LHIPET UPBGMSDE FhSTLLIPL



172 FlmLleubuneney

DU Ig(h&&EMH. Uuigliul L euenys Canuiled euflunl(He
sLmEGaGom(h Ceigsil Nenenisg meusHs eu@BLN eu(FLLD
Seoalt Ugilss Hlenesea i (RSHenneognest ohg HSHSTen
sosmsfliugems Lilks wanes wresllsseaunsst ouqsem LnHlw
Hleneeunesig waseT wensSHGeo eTeGPETBODEGL Heneo
ClanetoTiq (H&EW 6T601M) B (pestCerigen smdlesmigen GLimeb.

SigeTeGNes emEai swwgdles Smelpnssen ereveon
aupBlepid el yrrgemwnes Smeundleny elpr GAn&Tevs
HGe WLIPDAKEDETEH SHEWIL_GI. LIVEUT  [HEV6V RS 66U
&meugss Hmeundlenr alpreiin@Es HambleubLinemeuGun
wreflssairesGrmr  UfFFLLTETEEIWEE.  H6V6VH G668
SMe0SEIHG L6 aubgeuissT enghibrm_ene wrsfl Hrm_sons
wrHBlujeTenmigen. Wwhesl&seungsHa@GL 6T  eubgeuisen
SiBgIeUeT HMeVssIS Hmeurdleorl LeneCur(n £ mbleubLimeney
um(BeUENSUILD LONETllSHEUTFHIHEDL L CUTLPSHENS 6UTEINTD)] &nMLD
Slmeungaprgse Lrmemih LigUueswb LGS Smendeny
eflpr Qanesr_n(Rb eupsHssHms FidlHSSwen_wWwE ClELSTTae.

Translation of Stanza 20:

Praise be to Thy flowers of Divine Feet, the beginning
for all universe, may they bless us. praise be to Thy tender
leaf-sprouts of Divine Feet, the End too for all universe,
may They bless us. Praise be to Thy golden Divine Feet
where all living things show up. Priase be to thy divine Feet
adorned with anklets of flowers which bless all living things
with sustenance. Praise be to Thy twain Divine Feet at
which all living things end up. Praise be to Thy Divine Feet
lotuses which even the gods Brahma and Vishnu could not
sight. Praise be to Thy golden flowers of Divine Feet which
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lift us up to attain the bliss of Thy esternal protection.
Praise be to the sacred Markazhi-Bathing we all are
engaged in. Let us all together sing (His Glory), Oh girls!

Notes:

In a sense this concluding stanza of the Tiruvembavai
is unique, because the entire substance, that is the real
essence or meaning of Tiruvacakam's eleborative 658
stanzas grouped into all 51 Hymns, is condensed and
epitomized within the ambit of the four metrical lines of this
Stanza. In whichever way one may interpret the 658
stanzas, in the ultimate analysis they all boil down to one
and oniy essence or meaning, and that is: the Truth and
Reality of God - it must be noted that in Saivaism "God"
with a capital G and the Tamil words "Kadavul", "lraivan”,
‘Sivan’; are synonyms for the same concept. Why our Sage
Manikkavacakar needed 658 stanzas of repetitive
sentiments on the single subject of the Reality of God can
only be understood in the historical background of the
mission he had taken on himself to redeem Saivaism from
the obscurity it had been pushed into.

For as long as one thousand five hundred years before
the time of Manikkavacakar the world of Tamils had been
lured away from their ancestral religion of Saivaism and
made to forget the Truth of God Almighty. Ever since the
Aryan conguest of the Indus Valley and the destruction of
its ancient Tamil Civilization they had come under the
triangular sway of the Rig-Vedic cult of the Sacrificial Fire-
Pits and the god-denying creeds of Buddhism and Jainism.
In his missionary activities to wean the people from this
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alien influence and redeem them back to Saivaism the
sage finds it necessary to din into their ears repeatedly the
Truth and Reality of God and the several attributes of His
Glory. He does so in a thousand odd repetitive portrayals
which run like a gloden thread through all the 658 stanzas
of the Thiruvacakam.

He teaches them that the concept called "Time" does
not affect God, that God embraces "time" within Himself
and is its source, that is why God is without a beginning
and is without an end, that God is eternal and immanent
and remains a constant principle for ali time, that all
Universe and all living things emanated from Him, that all
living things derive their sustenance and wellbeing from
Him, that it is by His boundless Grace and Compassion all
living things are privileged to obtain release from the bond
of birth death and rebirth, and that it is in Him all living
things finally end up. He therefore urged that it is
incumbent on all devotees to repose implicit trust in God
and to serve Him with steadfast love, worship, and devotion
to God so as to be blessed with the salvation of being for
ever with God.

This is the message of the Tiruvacakam which the
sage Manikkavacakar proclaimed to his contemporary
citizens of the Tamil world, and through them to posterity.
The uniqueness of this stanza 20 which marks the
conzlusion of the Tiruvembavai Hymn lies in the fact that
all this is very skilfully condensed and epitomized in the
space of its four lines of exquisite poetry.
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Of course, this message contains the fundamental and
basic tenet and belief on which the religion of Saivaism
rests. It is based on a simple and unguestioning faith in the
existence of a one and only Supreme God Almighty who
controls all Universe and all life in it. It is an intuitive faith
which admits of no arguments. It transcends learned
systems of argumentative philosophy, intellectual exercises
and quibbling with rhetorics, or religious disputations and
debates. As a matter of fact, Manikkavacakar only
rediscovered what was as old as the Tamil race and their
religion of Saivaism.

This fundamental and basic tenet and belief of
Saivaism was deeply rooted in the thinking of the Early
Tamils, so much so, that it clung to them when they
migrated out of the Nile Valley of their origin and travelled
with them in their journeyings. There is good reason to
believe that it influnced the thinking of other races and
peoples along the way. For example, the early lonian
Greek philosophers like Pythagoras and others of the
Miletus School of Philosophy on the Estern shores of the
Mediterranean Sea show signs in their writings of having
come under the influence of Saivaism's basic tenet and
belief to a large extent.

A still more remarkable example is the probability that
Jesus of Nazareth imbibed it, possibly in His journeyings at
Miletus. One cannot fail to note a conspicuous similarity
between Manikkavacakar, the Sage of Vathavur in India,
and Jesus, the Sage of Nazareth in Palestine, in their
respective feelings toward God.



176 SHpGleubLineneu

Obviously to both God is a parent. The Universe and
all life in it are born of God, and therefore to
Manikkavacakar God is both Mother and Father. So in
Hymn 37 of the Tiruvacakam he hails God as "Ammaiye,
Appa" = "Oh my Mother, oh my Father". In the Hymn he
imagines himself as a child seeing the Father after the
Latter's long period of absence (forgotten for 1500 years),
so he clasps both His legs and cries, "Appa, Appa, | have
now caught you securely, | will not let you go anywhere,
keep me with you for ever."

In a similar experience Sage Jesus, sensing that His
end was approaching, retires to the Garden of
Gethsemane and in a silent reverie calls to God in
Aramaic, "Abba, Abba" = "Father, Father" and pleads in
words which are tantamount to saying, "Father, there is
nothing that is impossible for you, my cup of sorrows in this
worldly life of recurring births deaths and rebirths is full and
| can no longer bear it, take me to yourself."

Incidentally, it is interesting to note that the Holy Bible
account of this episode in the life of Jesus bears witness
not only to the extent of Saivaism's influence in the middle
East in ancient times but also to the influence exercised by
the Tamil language. The Tamil word "appa" by which Tamil
children always address their father appears to have been
current for the same use in the Aramaic language which
Jesus spoke. Perhaps it passed into Hebrew and still
survives in Yiddish, because Jewish children at the present
day call their father "Abba".

*
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