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INTRODUCTORY NOTE

———

The Bunker Memorial Lectures were instituted in 1969
to commemorate the work of the former President of Jaffna
College, the- Rev. Dr. Sydney K. Bunker. The series was
inaugurated by the well-known Indian educationalist Dr. K. G.
Saiyidain. We are happy that we have been able to con-
tinue the series this year with three lectures by the Rev.
Dr. Xavier S. Thani Nayagam. Rev. Thani Nayagam is so
well known in the world of Tamil scholarship and research
that the lectures need no recommendation beyond the stamp
of his name. We are happy to have been able to publish
them so that they may reach a wider audience.

W. L. Jeyasingham
President
Jaffna College.

Vaddukoddai.
1st August, 1972.



Tamil Humanism - The Classical Period
' ¥ THE SOURCES .AND BACKGROUND

In the philosophy ‘of culture ‘which the world professes
to believe as staced in the Declaration of the policy of
UNESCO, the objective is to preserve and develop all
cultures, and not to destroy them. I remember Julian Huxley
in a public lecture delivered at the Royal.College, Colombo.
pleading that the Ceylon Elephant- because of certain of
its characteristics as different from the Indian, should not
be allowed to die out. If a zoologist could plead so fervently
with regard to the elephant, with how much more justification
may we not plead with regard to the preservation of the
culture of a people.

Again, the present Directer General of UNESCO in his
foreword to the History ef Mankind, Cultural and Scientific

Development, a series written by a commission appointed by
UNESCO, states:

“In this humanism, whose universality springs
not from a unique abstract nature, but is being
gradually evolved. on the basis of a freely
acknowledged diversity, through actual contact
and a continuous cffort at understanding and
cooperation, UNESCO recognizes both its own
raison d’etre and ils guiding principle. The
unity of mankind. we believe, has to be patiently
built up, through mutual respect for the
cultures which diversify it without dividing

it, and by the establishment of more and more
centres of science which spread man’'s
technological power throughout the world,
fostering equality of opportunity for

progress and for the genuine preservation

of his dignity”.
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ORIGINS

The first striking feature of the history of Tamul
Humanism is that its beginnirgs remount fo tme age ‘of
the first civiizatiens in river - valleys "during the Bronze
Age, though the original home of Tamil Culture is a
matter for conjecture. Two views have been offered for
consideration, one that India is the original home of the
Dravidians, and that_it is from India that they migrated
to Asia Minor and the Mediterranean. This view was put
forward also by Father Heras in his ‘Proto-Indo Mediferranean
Culture’ where he cites a few authorities in support. The
other view is that the Dravidians originated in Asia Minor
in the area of the fertile crescent, and that they are a
branch of the Mediterrancan people. who migrated to India .
and mixing with the Proto-Australoids and the Pre-Dravidian
and non Aryan people were founders of the Mohenjodara-
Harappa culture. This culture appears to have been spread
all over India and Ceylon, at one time say, the second
millennium of the pre-Christian era. The termilai of Herodotus
could very well have been-the ancestors of the tamilar of
later times. (See LAVAHORY. HERAS, HUDSON,
HEWITT - JRAS 1889 p. 188).

In any appraisal of the impact of the Dravidian people
in the evolution of Indian and Ceylonese culture, one has
consistently to bear in mind the antiquity of the roots of
Dravidian culture and that these roots seem well grounded
in the culture of the Mohenjodara and Harappa people,
It must slso be borpe in mind that the language. the
writing, the religion and the arts of the Indus Valley cul-
tures, today find a continuity and an explanation mostly
ins the Tamil language and especially in the manifestation
of Tamil Culture and Civilization, though other descend-
ants of the Dravidian peoples of Southern India and of
the islands of Dravidian speakers to be found in Central
India as well as in the North East and the North West
of India — among such as speak langnages like Kolami,
Naiki, Parji, Gondi, Kurukh, Malto and Brahui — have also
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their contribution to make. ( Very recently a Dravidian
language group has been found in Nepal. )

The _civilization of the Indus Vailey which. was wide-
spread over Indiz and -Ceylon was.mot one which evolved
and matured in isolation. ™ It had a maritime and urban
orientation, both of which factors were absent in the
civilization of the groups of Aryan langnage speakers who
came into contact with the Dravidians living in well-built
fortified and wealthy cities which “were the object of
Aryan envy.

The Indus Valley civilization, as it appears today from
the evidence, was pot a migrant or colonial civilization
brought from outside of the Indian sub-continent. On the
other hand, it exists as an indigenous civilization which
was very much in touch with the civilization of Sumer
and of the Tigris Euphrates Valley, and had resources which
it commandeered from the rest of India, particularly of
the South of India and of Cevlon,

The totemic or tribal symbols such as the Fish, the
Cock, the Bow, and the names of gods and goddesses are
identical with those symbols of the Cheras, the Colas, the
Paratar and the Paandyas and the non-Aryan gods and
goddesses whose worship was accommodated into Aryan
religion.

ANTIQUITY

One of the reasons why the Tamil is attached to his
culture is because he is able to pride himself in the re-
flected glory that his language, his literature, and other
past achievements in the field of the Fine Arts confer.
Even if he does not find sufficient achievement for pride
in the present, he is always able to look back to the
past and draw inspiration from the past. And one of the
attributes of his culture and civilization in which he prides
himself is, therefore, their antiquity.
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There has been again in the last three or four years
an attempt to decipher the Indus Valley script, and scholars
have been trying to be as impartial and unprejudiced as
possible. But repeatedly the cumulative evidence shows that
the Indus Valley culture was diue to a pre -Aryar people,
and that the evidence accords best with the supposition
that they were Proto - Dravidians and that they used a
language and lived in a culture whose nearest vestiges are
to be found in the culture, language, religion and social
life of the Tamil speakers of the classical period of Tamil
who inhabited South India and pre-Buddhist Ceylon. It
appears that this culturs was very widespread, and probably
covered most of India and Ceylon. So far the archaeo-
. logical evidence gathered extends as south as Lothal (near
Bombay) and as west as Patna, and though we have to
bridge a gap of about one thousand to two thousand
yeats, Dravidian conservatism, and their loans to the incoming
Aryans permit us to connect them. [ should like to
summarise for you the connective elements between the
Indus Valley seals and subsequent Dravidian culture.

(a) The seript is logosyllabic, pictographic writing which
is mainly based on the rebus principle. Similarities which
are observed with earlier Sumerian. Egyptian and Elamite
scripts and even with Chinese, indicate that the Indus Valley
script may have been derived to some extent from one or
all of these ancient scripts. and that Chinese may have
been influenced by the Indus Valley script. One view is
that Dravidian speakers originated South of the Caspian
Sea and migrated into the Valley of the Indus, while other
people with whom they had had contact moved towards the
Ural mountains and another branch towards Mongolia
which movements explain the affinities existing between
Dravidian and the Ural-Altaic languages, and with the
Mongolian and Korean lapguages.

On the other hand, according to the other view the
Mediterranean people and these affinitics are best explained
by the original Proto-Dravidians having originated in India
and branches of them migrating to Asia Minor and the
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Mediterrancan and other parts of Asia where affinities
are found. This view was propounded, as [ stated by the
late Father Heras, while the view of the Mediterranean origin
of the Tamils has been reiterated by the Finnish and
Russian schola.s who worked at the decipherment of the
Tndus Valley script: ~ (See Journal of Tamil Studies, Vol. IL
No. 1 1970) '

(b) The Language of the inscriptions ( however differ-
ently read within the framework of Dravidian ¢ g Asko
Parpola, I. Mahadevan ) makes good sense only when read
with the help of the old Tamil of the classical period and
in association with the data provided in the Dravidian
Etymological Dictionary. Mahadevan reads some of the fish

signs and many of the suffixes as related to the Velir and
Ay and Oy clans, a reading which finds surprising confir~
mation in the appellations of ancient clans and the personal
names of Cankam poets as found in the Ahananuru and
Purananure anthologies of the Cankam period.

The antiquity of the language and its capacity to furnish
evidence for the identification of the polity and religious
beliefs are matters which have surprised all students of
comparative and historical linguistics.

(¢) Concerning the content of the Indus Valley seals.
there have been different interpretations made even by those
who postulate a Dravidian origin. But the different read-
ings connect them with the basis of what today is Hinduism
and the interest in astronomy of the ancient inhabitants
of the Indus Valley. One reading (Parpola) finds in the
seals the iconography of Siva, Vishnu, of Korravai, of
Kama. of Brahma, while another reading ( Mahadevan)
finds in the seals an astral religion primarily based on
the worship of the serpent ( Skt: Rahu and Ketu ) and in
ancestor worship of two classes of people, the Velir and
the Kocar whose gods were apotheosized as Visnu-Krsna, and
Murukan-Kumara respectively. The latter reader finds in
the Indus Valley itself the ancestors of the Cheras, the
Cholas and the Paandyas.
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I have made this brief excursus into Proto-Dravidian
history to show how in spite of a gap of a thousand five
hundred years a continuity exists between the humanism
of the Indus: Valley and that of the classical period : of
Tamil. For such a gap to be bndged we should be grate-
ful to the ancient grammarians and commentators who
Jegislated with conservatism so that frequent changes in
language did not occur.

&

There are a few other suggestions made concerning
the probable Mediterranean origin or affinities of the
Dravidians. The cult of the snake and of the mother Goddess,
fertility cults, the cult of the slender waist for men, and
the sport of bull baiting which is practised by the Marvars
even to this day, and the descriptions of such sport in
the poems of the Kalittokai anthology, the existence of
hierodules, carry these affinities to Asia Minor and the
Mediterranean, and specifically to Crete and the Minoan
civilization. Tt is agreed by almost all writers on the
evolution of Hinduism. that the Dravidians were far advanced
even in their religious beliefs and the organisation of the
priesthood, that the nomadic Aryans absorbed and ratified
the earlier beliefs and gave them later an Aryan semblance.
all of which made Suniti Kumar Chatterjee say that the
Dravidian contribution in actual Indian culture was about
12 annas in the rupee or today 75 naya paisa or 75% of
Indian culture, Father Heras and others are of the opinion
that even very valuable passages the originals of which
are now said to be in Sanskrit, were translations from the
Dravidian, and that the speculative passages and the search .
for the Absolute in the Upanishads were probably Dravidian.
“We are of opinion’® says Heras ¢that many  passages at
least which we read now in Sanskrit works from Vedic
literature down to Puranic works, are mere translations
from Ancient Dravidian works now lost”. And Christopher
Dawson: “This search for the Absolute found its earliest
and most complete expression in India, where it developed
not as might have been expected, from the comparatively
advanced ethical ideas connected with the worship of Varuna,
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but from the more primitive type of religion which is
represented by the ritual magic. of the Brahmanas and
which perhaps owes its origin to the native traditions of
the conquered Dravidian culture”. ( Progress and Religion,
p. 127). Many of. these writers who attribute the major
share of Indian culture to° have been Dravidian qualify
their views nmot with categorical certainty, but as being
probable. But the probability has increased ever since the
Indus valley polity has been explained as a polity in which
religion and the priesthood (Velir) played a major share.

CITY CULTURE

Two features of this Indus Valley culture have to be
taken into account in assessing Dravidian and Tamil humanism.
One is that the Indus Valley represents essentially a city
culture and the other is that its development was orientated
towards maritime trade. It is now conceded by the
Sanskritists themselves that the word “Nagar” (household,
place, city) is very probably of Dravidian origin. The
cities against which the incoming Aryans fought (the puras)
and the fortifications and palaces and wealth of these cities
excited the envy and cupidity of the Aryans who were at
that time a nomadic people and to whom permanent residence
in cities was foreign and strange. A curious reminiscence of
the Dravidian love for cities is to be found in classical Tamil
Literature in which the joy a beloved gives and
the beloved herself are compared to cities and towns. I do not
know if modern verses to a wife or a beloved compares her
beauly and rtesource as if to say “You are wonderful and
very much like New York™ or London or Colombo or Jaffna,
but this exactly is what the Tamil lover of the classical
period said comparing her to towns and cities with which he was
acquainted. This imagery, to me, seems to be derived from
the earlier Dravidian love of cities and city culture. It seems
to be a remarkable coincidence that the two Tamil words
which denote ‘‘culture’” and *civilization” have an identical
etymological  background as in Latin and English.
Culture which is pampu derives from the same root as the
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word denoting agriculture, and civilization which is derived
from the culture of cities or nakariham comes from the
city or nakar. : : 3 3 s
¢ ik S G

The Indus Valley people had overland as well as mari-
time trade, and kept communication by sea with Egypt
and Mesopotamia, as well as with the South Western coast
of India and the western coast of Ceylon. Words for some
of the articles exported retain in their etyma a Dravidian
element which is easily traced to Tamil. The Baveru Jataka
has an account of a naval expedition from India to
Mesopotamia when the sailors sold a crow and a peacock
to the natives of Mesopotamia for a hundred pieces of
silver (crow) and a hundied pieces of pgold (peacock). The
Greek and Latin words for elephant, (elephas < ipa) for
peacock, (Toas < tokai), for mushin (sindon), for monkey
(Kepos < kapi), for rice (orudza < arisi), for ginger
{gingiber < inciver), for pepper (peppera < pippali), for
cinnamon (karpion < karuvail recall the articles of trade
even in the pre-Roman period. Two of the words are fo
be found in the Hebrew, Thukkim < Tokai). and for
sandalwood ahil < algumin, are also to be noted.

THE TOLKAAPIYAM

After an interval of more than a thousand years of
the culture about which we have been speaking there
appeared a book which is the earliest Tamil work extant,
and which testifies in its own way to the antiquity of Tamil
culture, civilization, and humanism. The Tolkaapiyam
supposes and appeals to the authority of numerous other
writers on grammar, on prosody and on rhetoric and
literary criticism. It was by no means the first grammar
or the first book ever written in Tamil. It testifies that
the language has been used so much as the vehicle
of literature, that conventions and words have become so
obsolete that a list of them and their current usage have
to be explained to the generation contemporary with the
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appearance of Tolkaapiyam. Years and generations should
have passed for Tolkaapiyam to give the canons of literary
convention concerning Ahem and Puram poetry. For the
Tolkaapiyam to state the tfees .or. flowers corresponding
to love situations and war sijvations, several generations should
have passed, e.g. to note that the Strobilanthus kunthianus
was a flower which bloomed once in twelve years, and
therefore would be a chavacteristic name for the montane
region. This word Kurinei has been i my mind ever since
I noted that the highest mountain in Sumatra is known
by the name Kurinci, and that the people who live in that
region were known as orang kurinci, the kurinci people. It
is the area where in Sumatra the Simbiring live, a sub-
division of the Karo-Batoks who are sub-divided into c¢lans
which call themselves, Cetas, Cholas, Pandyas and Kalingas.
How did tribes in Sumatra come to be known by the
names of these Tamil and Dravidian dynastic names?

The Tolkaapiyam is a book which has at least three
or more strata of evidence concerning the development of
the Tamil language as well as the subject matter and the
interpretation and eriticism of Tamil poetry.

AHAM AND PURAM POETRY

The Tamil is able to look back on a great and ex-
tensive and ancient literature as his heritage. He is heir
to an ancient and classical literature as well as a mediaeval
and modern literature. His language is classical like other
classical literatures of the world - like Greek, like Latin or
like Sanskrit, and at the same time it is a modern language.
Among modern Indian languages Hindi literature did not
appear before the 12th century; Bengali literature did not
appear before the flth century, Marathi and Panjabi not
before the 12th century; Telugu, Kannada and Malayalam liter-
atures not before the Bth century, but Tamil literature of
the classical period ends with the 2nd or 3rd century after
Christ, but its beginnings are very much earlier than the
commencement of the Christian era. :

7
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~The division of the area of human experience as ‘Aham’
and ‘Puram’ was itself a unique division, into the world
of inner experience and the outer experience, and having
made this division, Tamil roetic ‘experierce soughi 1o
classify, and codify all poetic experience. This has been a
characteristic of Iandian learning and Tamil shares this
Indian charasteristic along with other fields of Indian
learning. In this classification too, I seem to find a
stratification. Originally the codifwcation was for love poetfry
only and consisteé only of five divisions, but later a parallel
division was made for Puram poetry as well, and at a
third stage the divisions were made into seven for both
Aham and Puram poetry. While for the Aham ( wyeirifeir
@58 %vr ) the details seem natural, the stages detailed for
Puram poetry, especially as' noted in the Purapporul venpa
malai seems artificial. The plants and flowers detailed for
the exterior landscape seems also te have been done later.

In the Aham and Puram collections have been included
poems of different generations. When the collections were
made, and the commentaries were being written about the
eleventh century or during the period of the commentators,
a few poems of a later age may have been introduced. I
find that sometimes poems on a single theme seem to be
complementary. For instance,” the two poems in the
Ahapaanuru anthology which give details of the martiapge
ceremony seem to be complementary. (Aham 86 and 136)

The poetry of love in the anthologies with its accurate,
simple and brief descriptions of Nature and homely similes,
and deep psychological knowledge of human nature in love
situations, has won for itself a distinguished niche in world
literature. Though the poetry is anonymous, it is most
personal and in nearly all the 450 to 500 poets of the Cankam
age, each one has essayed to study human nature with a
broad humanism,

Tamil poetry of the classical age, and indeed of all ages
is never a poetry of a certain social class or an elitist
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poetry. Of 450 to 500 poets whose poems have been selected
for these anthologies, at least twenty were women. About
thirty of the poets were kings or of royal descent, four
of them were gueens and 'a large number of them of the
agricultural and mercantile classes. There werc among them
those who practised & craft or other. There were also
among them those who were arithmeticians and astronomers
as well as potters, blacksmiths and carpenters.

Both the Aham poetry as well as the Puoram postry
such as have come to us, are sources of Tamil cultural
history. The allusions to wars and battles and chiefs and
towns in Aham poetry, as well as the panegyrics in praise
of patrons and chiefs contain an inexhaustible source of
information of the class;ca] period. But these have to be
studied with all the aid and illumination that an inter-
disciplinary approach can contribute to the study of poetry.

For iostance, I have been struck by the remarkable
coincidence and confirmation which the Greek and Latin
geographers bring to bear on geographical and historical
‘data in Tamil poetry and the confirmation we acquire from
archaeological evidence This interdisciplinary approach has
not yet obtained its due place in the studv of literature in
the countries in which Tamil is spoken. But it is by such
interdiseiplinary studies that we shail be able to cbmn a
perspective knowledge of the ancient past.

 STRATIFICATION IN POETRY

While the Aham collecticns give scope for the expression
of male and female psychology in love situations, the Paoram
collections are impressive in the role that poetry and poets
fulfil in Tamil society. When one takes into consideration
all of Cankam Poetry together with the Cilappatikaram and
the Tirakkural which came as a synthesis of Cankam
thought at the end of the Cankam Age. one finds four
strata of Tamil poetry corresponding to four poetic types
which in turn correspond also to four stages of cultural
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and economic cvolution of society. There is, first of all the
figure of the ahavalan or shaman of an carly stage of society
who represents in himself the ambitions and hopes of the
tribe, and who with song and dance and prophecy inpires
the hopes of the tribe, who orfers sacrifices, appeasement
and prayer on behalf of the tribe. It is u chosen figure, male or
female (ahaval makal) whose role is mgntic in this kind of society
and from him or her seem to originate the figures of priest
and ascetic or monk. The ahavalan is atype of medicine
man or medicine wormsan, and is given to predicting the future.
It is to him or fo her that people have recourse for ihe
cures of illnesses to appease evil spirits and for prediction
of the futyre. The well-known poem from the Kuruntohai
anthology shows indirectly how the ahaval makal is expected
to read an individeal’s future from the number of grains or
the number of seeds left on a winnowing fan.

SFQUS DSBeT WEIE LEBer

werapd Garl wanewr GerGBEH s
Haaus wsGear ur@Es TG
@ewagh Lwr®e url G, eyt

pol Qem(Rdr @ew md wrgw G,

( Kur 23)
Other similar indications occur in other poems.

The Ahavalan Abaval makal continue to function in their reli-
‘gious roles, but with differentiation of functions, the bards and
minstrels take on the poetic and entertainment function of the
Ahavalan and leave to the Ahavalan his religious and
prophetic functions.

Classical poetry gives us a great deal of information
.on the bards and minstrels, and their role in Tamil society.
The Bards and bardesses formed troupes with their families
which criss-crossed the Tamil country and were the carriers
of good will and entertainment, and kept alive the heroic
traditions. The role of the bard in Tamil society has been
studied by Dr. K. Kailasapathy of the University of Ceylon
in- his book on * Tamil Heroic Poeiry’, one of the best books
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which has appeared in this century in the field of Tamilology.
Composing panegyrics in praise of their patrons both in
the courts as well as in the battlefield was their primary
function, but as they wentalong from kingdom to kingdom,
and from chief to chief, they also entertained the villagers
with their music and‘- sosg. The panar, as they were
called, were divided into different classes, according to the
instruments they carried and according to the kind of role
they performed in the battlefield or in the palace. They were
a very important factor in the developn.ent of the humanistic
arts of dance and literature, and music and song, and in the
development of a kind of heroic and epic poetry. The
fiterature of the Cankam caonot be called pre-dominantly
a bardic poetry, because the poets who came into existence
through a differentiation and bifurcation of the fupction
of the bards, sang oftes in a bardic situation i.e. they
imagined themselves as bardsand sang as bards would have sung.

The poet springs forth as a bifurcation from the bard
and the differences between the bard and the poet are
worth recalling. The bard is seen as head of a troupe but
the poet is seen alone; the bards act and play and sing.
but the poet composes or apostrophizes with an unaccompanied
technique of poetry; the bard isan entertainer whereas the
poet shows himself as a teacher and moral counsellor; the
bard is the voice of the community whereas the poet stands
on his own, and his thoughts, praise, counsels and reflections
are personal; the bard indulges in praise and martial
exhortations and heroic verse whereas the poet,, even when
praising a sovereign is preoccupied with human conduct,
ethics and morals. The bard is the friend of the people
and is welcome at the court, but the poet moves about
as a friend and teacher of kings. The bard’s common name
panan is derived from a word denoting music, whil the
word for poet denotes he is learned (pulavan), and the
word for poem (seyyul) denotes he is a maker.

The social standing and prestige that was the privilege
of the poet is shown in numerous poems and allusiona
in which poets are regarded as the intimate friends of
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kings and chiefs, and in the liberties they take with their
patrons, and the roles they play in helping them.

The poet, Kapilar, an intimate friend of Paari, a Chief
advises the kings who have.cet to-besiege the hill fortress
of his fnen_d .that it canaot he taken by armies and
elephants. They might capture it if the kings went dancing
and singing.with bardic troupes following them. ( Puram
109, 15 —18). A poet’s praise is accounted worthy of
heaven, while his curse results in an entire town ending
in ruins so that the town itself remains but a memory
and a name (Puram 27). Poets, and poetesses like Avvayaar,
are found to intervene rather frequently to avert war either
by counselling against war because of its disastrous con-
sequences, or because of the slender chances of victory
{ Puram 95). Poets are found urging a confederation of two
or more Tamil kings. or dissuading strife among princes
of the same line, or urging Tamil unity against non-Tamil
foes. They plead on behalf of rebel sons and subjects and
on behalf of innocent victims condemned to torture. The
poet Pisiraantayaar advises a Pandyan king to be moderate
in taxing his subjects ( Puram 134 ); Naganaar from Vellai-
k-kudi, asks Killi, a Chola sovereign, to abolish altogether
an existing land tax ( Puram 35). The poet points out
that even * the victory of the army that is engaged in a
last ditch combat is the result of the efforts of the army
of the plough” thus asking him to look after agrarian
welfare. The Chief Peckan has not been living in the
same palace as his wife, Kannaki, and. four poets have
composed poems mildly upbraiding Peeken and interceding
on behalf of Kannaki. A Pandyan King, Nedunceliyan,
swears that if he should fail to achieve victory against the
other kings who have leagued against him, may his territory
be ever forsaken by the gathering of illustrious poets who
are headed by Marutan of Maankudi ( Puram 72 ). Poets
are so friendly with, kings that they even choose to end
their lives by voluntary starvation when a king chooses to
end his life by self-imposed starvation, a form of suicide
similar to the religious suicide of the Jains. On the other
hand, poets do mnot brook any slighting from kings to
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whose courts they have gone, should for imstance, the king
delay to see them, or present their gifts through some
subordinate and not in person (Puram 162, 196 ).

The poets and poeiesses of this period whose poems
have beep included in the anthologies number about 450
to 500 These poets have  been chronologically
divided by one scholar into ten generations, the period of
these generations being dated by him as irom 50 B.C. to
200 A. D. An analysis of the origins of these poets and
poetesses shows that they came from different cities. town-
ships and villages of the Tamil kingdoms, and from all
classes, from royalty, from agricultural and merchant classes,
and from various trades and crafts. :

This picture of the institution of bardism and poetry in
the social life of the period, provides the backround against
which it may be surmised how each court, or village, or
group could have had collections of the poems of individual
poets and bards, and how these could have been circulated
not only in the particular region but also in other parts
of the country. In the literature, poets are known by
reputation; ome poet praises the poetry of another poet or
alludes to other poets in his poems-all of which would not
have been possible but for the knowledge of oral and more
probably written collections. This tradition provided the
material for the redaction of the anthologies and the
redactor’s notes or colophons. The antiquity of this classical
literature may be argued from various angles. Some of the
poems argue a long-standing tradition of poetry, as for
instance, in a poem where the poet Perum-talai Cattanar
(Cattanar of the Large Head) meets two princes, Viccikko
and Kandirakko, and embraces Kandirakko but not the
other. On the prince who was embraced enquiring of the
poet why the other had not been favoured with a similar
mark of affection, the poet addresses his reply to lam
Viccikko who had been shighted.
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Kandirakko, 1 have embraced.
He fully merits it, he is- of a glorious line,
For ages past on 5 ;
Their heaven-kissing brave hills,
Even when the Chief was in far off lands,
The wosenfolk, would of their own initiative,
Fully ornamented, present us with youog cow-elephants.
You are of the-line of Nannan of the golden chariot
You too might be embraced.
Since the time vour forbears shut the door
against some of us bards,
We have boycotted your high hillsides.
Flower-scented as they are, and god-inhabited,
Where sailing rain-clouds pour down their showers.

-PNN 151.

The line ‘Pandum pandum padinar uvappa’ which might be
iranslated ‘For generations and generations’ or “for ages past”,
shows that bards and poets had been welcome in the territory of
Kandirakko for several generations. Another poet recalls
a city Araiyam by name which wag entirely effaced because
of the lack of generosity. of its king (Puram 27.)

The Cilambu: Regional synthesis

. The strict basis on which internal and external
emotions were classified, love and non - love poetry,
has ceased to exist, or perhaps, the author of Tamil’s
greatest epic the Cilappatikaaram commences a new era in
ceasing to observe that distinction. The story in the Cilambu
is also a love story, the marital Jove of Kovalan and
Kannagi and the extra-marital love of Kovalan and Matavi.
The anonymity of the earlier love postry too ceases to
exist, because in the earlier poems the love situations are
anonymously described while in the Cilambu the lovers are
named with their respective sentiments, Kovalan for instance,

o
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addresses words of lyrical beauty to his new bride when
left alone on the moonlit terrace. In the body of Cankam
love poetry we do not have any of the lovers concerned
mentioned by name; such lowe episodes as*we gather, for
instance, of Atimanti or Velliviitiyar are made either as
allusions or included in the colophons. The Cilambu is the
earliest poem in which the lovers are known by name, and
hence the departure from fradition marks one of the great
transitions to a new age effected by Ilankoadikal.

But the earlier conventions are not altogether dead.
FThey remain and are still used situationally as when Kovalan
and Matavi sing to the accompaniment of the Viinai at
their seaside encampment in Puhar. It is the Aham convention
of anonymity, susgestion, and hidden allegorical and
figurative meanings which leads to the misunderstanding and
final separation between the lower and his paramour. How
perfectly and how defily has the poet employed the earlier
sham tradition in the seaside lyrics where rigidly observing
all the canons of neital poetry, he uses the figure of the
river, of the laurel trees and flowers, and the moon and
the stars to bring out the hidden meanings of the lovers,
their ambivalence, suspicion and their growing irritability
towards each other. i

The poet has not neglected the Puram iradition either
as seen from the songs of the forest tribes and of the hill
iribes where the earlier tursis are faithfully utilised. That
is why it is so much easier to understand the Cilambu as
the synthesising epic of the Cankam age. and the transitional
epic leading to a new age.

The five-fold regional division and the time space-
segmentation are fundamental to Cankam poetry and Cankam
culture. In Ilanko’s epic, however, the earlier divisions and
conventions operate in a different manner, as they will
continue to operate after him in the poetry of all subsequent
epics. The epic, by definition and by observance, both in

3
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Tamil and in Sanskrit, should be epic.also in its description
of all possible landscapes. The Tamil epic that -is the
Cilambu., comprehensive as it was in its inclusion of the
landscape of the three kmgdems. sees. to it that the situations
and episodes  occur with one of the five regions as back-
ground. It is in the neijtal or seaside districi that the scions
of the merchant princes are married and that the repudiation
of Matavi occurs; Kannaki and Kovalan traverse the marutam
or agricultural regions on their journey by foot to the
city of Maturai. They avoid journey by night, accompanied
by the Jain nun Kavunti as they were, lest they should tread
unawares on insects and incur other dangers from a dense
vegetation rtich in fruits and cultivation. They see the
farmers and their women - folk engaged in irrigating their
fields from rivers and canals, and well-sweeps, and the har-
vest scenes. They see the water fowls and crames and ducks
and that relentless inhabitant of the water patches of the
fields, the water-buffalo, rubbing his irritating back against
the haystack. The women work in the fields, to the
accompaniment of song and dance, and others decorating
the bulls with the flowers of the field for the animals
too co-operate in obtaining a good harvest and recognition
is due to them too. Along the banks of the Kaveri until
they reach Srirangam they traverse a rich marutam region
Later as they advance towards Maturai they come to palai
or barren region where Kannaki rests in a wayside shrine
and watches a shamanistic dance during which an elderly
woman shaman declares with propletic words that Kannaki
is the deity of the Southern kingdoms, the chosen goddess
of the future of the territory that now constitutes Drawdlan
India.

On the outskirts of Maturai are the homes of the shepherd
clans and here, though there is no opportunity to describe
the pastoral landscape, there is description of the life of
the shepherd class, their worship, their music and their

dance. The Mountain region alone remains and the epic
' the action of which commences on the Eastern shore ends on
the Western ridges of the Western ghats. From Maturai,
an angered Kannmaki as if in a trance walks, oblivious
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of the landscape around her, to the mountain top and
under a vengai tree, typical tree of the mountains, she is taken
into heaven in a chariot by Kovalan and the gods. It is
under a vengai tree that she regains her disembodied husband
for the vengai, is the symbolic tree of marifal regions, under
which the mountain-folks celebrated their ritual weddings.

In the description of these five regions, Nature is not
the background which reflects the emotional aspects as in
the earlier period but merely factual Nature as it was seen
by the actors of the drama during their journeys
and during the events which affected them. It is a
Puram aspect of Nature, but even less Puram than the
Puram poems of the Cankam age. In the Puram poems,
often nature in a region is culogized because its beauty
and fertilily are indications of the ruler’s, righteousness or
greatness, but here the portrayal of Nature is principally
factual. There are portends in nature and omnious signs of
impending doom, as when the calves cry and the cows tear
in the shepherds quarters or as when the Pandyan queen
- dreams of falling stars and a rain of blood, but these do
not affect the main statement of the factual representation
of Nature. Nor does the concept that the Vaiai weeps in
anticipation of what is to befall the lovers. It is only in
“the Vari and the Kuravi lyrics meant for song and dance,
that the Aham interpretation of Nature occurs, but these
sections are deliberate introductions of Aham poems in an
epic which is eminently a Puram genre,

llanko has introduced all the regions very factually
and this he has been able to achieve because his story
occurs in all the three kingdoms, and the heroine goes
on foot all the way from Puhar to Vaascikkedu. The
Attruppadai (travel-gmide) theme had already made ‘this
devise of landscape description a convention. The bard who
has been to the chief recounts in the travel-guide poems
the way and the Ilandscape to be traversed. but here
Tlanko describes in the narrator’s role the actual sights and
sounds experienced by his hero and hetoine. The anxiety
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to remain in terra firma and to describe of landseape
what is actually seen. is consonant with the realism of early
Tamil poetry. In Cilambu (oo Vidhyadharas fly through
the heavens from one kingdom io agnother,  for one comes
with his wife to wateh the Indra festival in Puhar, and
another accosts the three. journeying to Maturai but these
air travellers do not function in any manner to describe
landscape. One of them shows his wife the impressive fields
on the Kdveri’s banks.

The actual description of Nature is one of the most
rewarding sections in the poetry of Ilanko. The sections
are principally factual, but these are also allusive sections.

THE PHILOSOPHERS

There comes a period after this poetic period in which
philosophers become important, and these poet-philosophers
use the Janguage of poetry. The Cilappatikaram is composed
by a Jain monk, and the Tirukkural by Tiravailuvar containing
ethical and moral maxims. To me these two works seem
to be a synthesis of the Cankam age. The Cilappatikaram
has synthesised the landscapes, the culture and life in ali
the three Tamil kingdoms, and the Tirukkural, the moral
and ethical values and the canons of living for Aham and
Puram. One has a literary and historical basis while the
other has an ideological basis, Manimekalai and other epic
works have a religious and philosophical basis, and poetry
becomes partly didactic. Buddha himself is pamed in the
Manimekalai as the great Pulavar,

ETHICAL WORKS

This early literature by itself would have been sufficient
45 a nation’s contribution to world literature. But there
are other literary genre in which Tamil literature has excelled
and left behind a large humanistic reputation. Of the
ethical works, the Tirukkural is so unigue that it has
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outshone all other works. Of scholars of world fame who
have read it, there is no one has appraised it so well as
Albert Schweitzer, and 1 shall not tire myself in repeating
what he has said in his book +Indian Thought and iis
Development ™. B > :

“With sure strokes the Kural draws the ideal of
simple ethical humanity .............. There hardly
exists in the literature of the werld a

collection of maxims in which we find so much
lofty wisdom”.

The Tirukkural along with the epic Cilappatikaram
synthesises all the humanism of the preceding epoch.

BHAKTI LITERATURE

The output of human love poetry blossomed forth in
a succeeding age into poetry of the love of God, and made
another contribution in Bhakti poetry which both in the
extensive nature of the output as well as in its intense
Bhakti quality and humanism is comparable with the best
devotional poetry in the world. The Paripadal and the
hymns of the Nayanmars and Alwars, so rich and glowing
in their devotion to a personal God, has given fo the
Tamil language a peculiar suppleness and a vocabulary
which might entitle Tamil to be called the language of
devotion. The Bhakti strain has come down to our times
in the poetry of Ramalingar, and the Bhakti quality of
language may be noted even in Subrahmanya Bharati and
the Rationalist Bharati Dasan. It can be detected even in
the prose of Kalyana Sundara Mudaliyar and of R. P.
Sethupillai. 3

The difficulty of translating into other languages the
Bhakti poetrv in Tamil which possesses an exquisite finassc
is well known to all those who have attempted to do if.
For instance, the well-known verse of Appar commencing
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with r8e f&wuyn wriv wegptd defies all translation.
One has to be born '‘a Tamil or be soaked in the nuances
of the language of devot:on to experzcnce its beauty and
its wealth of ‘imagery. ¢ '

The Saiva Sxddhanta Phllosophy is another field in
which the Tamils have contributed their own thought fo
philosophic thought and systematisation, and the Tamil
Philosophy remains very humanistic in its doctrine of grace.
In the following two lectures, I intend expatiating on the
humanistic ideals of the classical age as contained in its
literature.



2. The Humanistic Ideals
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3. The Humanistic Scene

Moralists and ethical writers of every epoch have
sought to jaersénalize or hypostatize “their ideal in drawing
a picture of the person who -represents the fulfilment of
their ideals. Thus Confucius spoke of his ideal the Chiin
Tsu; Plato spoke of the philosopher-statesman and Aristotle
of the magnanimous man; English writers of the period of
the Renaissance of the Governor or cultivated country squire.
The Latin wrifers, coniemporary of our classical age,
especially the Stoics spoke of the Sapiens or Wise Man
just as the Tamil poets speak of the Sanroon.

Humanism as a philosophy is opposed to Naturalism
and Absolutism. It designates the philosophic attitude
which regards the interpretation of human experience as
the primary concern of all philosophising and makes use of
human knowledge for this purpose. It is also an attitude
of mind which attaches primary importance to man and to his
faculties, his affairs, aspirations and well being. It may be
theistic or nonstheistic. Early Tamil humanism, by and
large, is theistic though texts may be found in which the
theistic element is made subordinate to the development of
all human faculties and the achievement of man in this
life.

Tamil humanism requires the existence of humanists in
every town and village, and the word that connotes humanism
is more or less the same word that denotes culture,
namely, panpu. It is because there are several persons
who possess the quality of humanism that the world exists
and becomes a livable place.

Panpu udayaar pattundu ulaham; ahtinreel

manpukku maivatu man (TK 996)

Does this world really exist? If it does, it is because
therein live persons who if they came by even
divine nectar would not consume it, selfishly alone;
they bear ill-will towards mone; they fear
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not nor quail before what others fear; they
waver not. With ideals of striving not for their
own good but the good of the rest of men they live-
hence one may believe the world exists,

- i (Puram 182)

These learned humanists, if they were to diminish in
their humane qualities, the world wouid not be able to
sustain itself,

Saanravar saanraanmai kunrin innilamtan
taankaatu manno porai. (TK 990)

The mother has greater joy and takes greater pride,
when the son is called a sanroon than when she was told
that a man-child had been born to her (TK 69)

You will remember the poem in Puranaanuurs (191)
where the King Koopperuncoolan meets the poet Pisiraantayaar
for the first time, and wonders how he has heard of him
for a long time and would expect the poet to have grey
hairs but finds none. The reply of the poet is well worth
remembering. The poet adduces as one of the reasons
that in his native place there are several sanroon of a balanced
judgement.

“If you query me as to how vou have heard of me
for several years but you find no grey hairs on meeting
me, it is because my wife had great qualities and my
children are wise. My subordinates see eye to eye with me;
my king rules justly, and above all. in my native town-
ship there are several wise men (sanroon) who are distinguished
by their great qualities and who have subdued their senses”.

v mels 5 BRuw Gsreranss
sranBupi pedwurea wmapupGr

{ Puram 191)
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Whether the land be fertile or arid, whether the land
be high or low, we call that land blessed and happy where
there are good men. The land by itself has no atiribute of
goodness. ANl the goodness comes from the good inhabitants
of the land itself (Puram 187). In such a land, the King
should realise that neither food aor drink constitute the
life of the State. The king should be aware that he himsel
is the life of the State (Puram 186).

Where the humanists live, the Jand is very fertile;
the rains fail not; the rivers do not run dry, and they
obtain the kind of righteous king whom they deserve. In
a climate where aridity and failure of the seasonal rains
could cause great unhappiness to all living beings, it is
understandable that Tiruvalluvar has a decade of verses on
«Rain” and that the rivers are constantly portrayed in early
Tamil literature as spouses of the kingdom, who fail not
even when the rains fail.

FAMILY LIFE

The humanistic trend can be seen in the manner in
which family life is emphasised and said to be superior
to the life of a sannyasi in single blessedness. Family life
is the true Aram or dharma, and it is because the family
exists that the gods are propitiated; the sannyasis or those who
have renounced the world are fed: relatives are looked alter:
sacrifices are offered on behalf of those who have departe!
this life. (TK 45, 49, 43). Such an outlook concerning the
family and the joy of having children and the inclusion
of the third part, or kamattuppal in the Tirakkeral, is u
striking example of the insistence on the humanistic element
in Tamilian thought. These attitudes are very different from
the attitudes that were prescribed in India by Aryan thought
in which renunciation and life-negation obtain prominence.

A home must have children where their prattle sounds
to parents sweeter than the lyre or the flute, and where
their infant behaviour causes amusement and laughter.
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“Even though they be wealthy and dine with several
guests, life would seem meaningless to those who do not
have children who with their toddle extend their little hands,
smear themselves with rice and scatter the rice about where
they eat’. (Puram 188).

The son’s duty is so to livé as to make people say
“What a fortunate father and what penances must he have
done in order to deserve such a son’’; for a son to have

to his credit achievements superior to those of his father,
is the greatest joy of the father himself. (TK 68, 70)

Within the family, the wife’s qualities and the husband’s
qualities, their mutual love and respect are outlined with
a great deal of common sense. The purpose of marriage
is to provide the opportunity in a new home to offer
hospitality to relatives, friends and strangers. In the
Cilappatikaram, Kannaki mourns the separation from Kovalan
pecause she has lost the opportunity during the years of
separation of providing this hospitality. The texts which
speak of liberality, of culture and of domestic life emphasize
this liberality and a Puram poem (189) states categorically
Glsevar §Geir LwGer iz which may be translated as <The
purpose of wealth is liberality.”” This liberality is first
extended to the family relatives (&pHmpib, gé&d) who are
seen as providing strength and endurance to the family
unit. The loyalty of each Tamil moves in everwidening
circles of affection including the kingdom in which he
Jives, next to the Tamil couniry as such, then to India
dnd the world community. These everwidening links
help the citizen to develop in himself altruistic attitudes,
and this altruism is one of the principal aspects of Tamil
humanism.

In fact, this altruism is necessary for society in order
that society may be happy and content. Among sociologists
the late Pitrim A. Sorokin published a very interesting
book titled “*Altruistic Love” in which he says that Western
society through its newspapers and publications study
spb=social elements like the criminal and the maniac, the
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enemies of settied society, but it does no studies of persons
who are positive types of human beings like the saint and
the altryist. It is the positive types like the saint and the
altruist who rtelease a great deal of ‘love energy”
without which there would be a great deal of hate and
strife. He says further “‘whatever the form in which these
masters of ‘love’ production appear. be it religious or non-
religious, a minimum of such apostles is as necessary for
any creative and happy society as is a minimum of
experts in the production of vital material goods’’.

Tamil humanism found this positive type in the ideal
of the sanroom, and did not tire of praising this positive
ideal who contributed to the stability and happiness of
society.

SOCIETY

Society requires a great number of these altruistic
persons, and it was insisted that even altruism and liberality
to be praiseworthy, the wealth should have been created
through one’s own efforts. It would not do to use ancestral
or inherited wealth. [t is said that the Inca kings had a
custom of abandoing their palaces when the ruling Kking
died. Every king had to build his own palace. Similarly the
Tamil hero, or ideal had to create his own wealth and be
liberal with it. The early Tamil poems not only speak of
the three great kings of the Tamil country as haviag
been munificent and liberal, but also of the minor kings and
ideal men as having been extremely liberal even to the
point of becoming poor because of their liberality.

The function of the humanist in society apart from
“becoming an inexhaustible source of liberality, was 1o give
leadership because people would give adherence to what the
sanproon did or said. This leadership is mentioned in the
places where the discourse is about kings and ministers
but apply equally to those who gave leadership by being
patrons of poets and bards. Of such a leader of society,
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it was required that he be educated, and had all the
requisites of a character which knew the opportune time
and place where he would exert his influence. As Cicero
and Seneca advocate, the leader is to be a masier of
cloquence and cultivate friendships.

The purpose of wealth is almost exclusively to raise
to wealth and happiness those who were not wealthy. It is
incredible that two thousand years ago the author of the
Tirukkural could write so lucidly and forcefully about the
distribution of wealth, He says that the purpose of wealth
is to serve those who are needy and deserving:

srar fHNS SHS UGS T@@TL SEETTES
Caiaorremenis Qeursp Wurm (.
(TK 212}

This does not refer only to kings and princes, but as
Manakkudavar says in his introduction to the chapter on
liberality, this liberality should be exercised in propostion to one’s
own meaps and the needs of the needy. Those who could
exercise liberality without thinking of their resoufces, in an
unlimited manner because their resources are unlimited,
are compared to the village well-spring, and the tree with
ripe fruits in the middle of the village - both of which
serve everyone who has access to them. Wealth should give
a helping hand so as to eqgualize people.

Qurmedr @ @aary Qurgery&d LEdun
@umragper o Belvds Qurger
(TK 751)

Persons whom the world despises because of their lack of
wealth, should be enriched so that they too might become
respectable members of society. Today, we have aid given
by the developed nations to the developing nations or the
third world.

Quirmer stareyid Qumiiur dearsgn G HEGD
cramendiic Gamsad OGeary.
(TK 753
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Wealth like a lamp can be utilised to destroy darkness
in any country in which it is used. Commentators may
not he as expansive in their interpretation as the text is.
which by darkness can mean, ignorance due to lack of
education, the darkness caused by nnder - nourishment, and
protein deficiency. A classic should be reinterpreted for
every nation,” and Tirukkural is such a classic which is
perennial in its wisdom and lends itself to reinterpretation
for every age and generation.

This active involvement of the humanist within society
is in direct opposition to the attitudes of other philosophies
during the comparable period- The Dharmasastrag do not
have any use for those outside the Brahmin castes; the
Chinese looked upon the foreigners as ‘devils” and the
Roman stoics held that their wiseman should keep aloof
from society and cultivate mental caim and peace so that
he might develop his own mind and cultivate stoic virtues.
Whereas ideals of other ethical writers have to stand aloof
from society, the Tamil ideal is fully immersed in society,
and is a recognized leader of society.

LAUGHTER

A modern English poet says;
From quiet homes and first beginning
Out to the undiscovered ends
There’s nothing worth the wear of winning
But laughter and the love of friends.

Friendships and laughter are two other atiributes of
ihis humanism. We find the poets and bards in most
intimate relationship with kings and other patrons, and
are familiar enough to upraid them fo their face if they
have gone wrong. The Tirukkural’s decades on Friendship.
on Familiarity, on Bad Friends deserve to be _studied as
a treatise on Friendship such as Cicero’s De Amicitia.
Friendship is like a literary classic. Every time you read
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it or study it, it gives you a new and pgreater joy. Of
these chapters, one finds illustration in the Puram poetry
of the classical period. One poet upraids a king for having
chosen to fight another. Another poet castigates a king
for having abandoped his wife and for living with another.
The life of Avvaiyaar, of Kapilar, of Paranar show how
they moved with kings but did not lose the common touch.

The insistence on smile and laughter shows the peace
and joy that the sanroom has within him. Anger is a great
enemy of this optimist mood that the wise man should
cultivate. To those who cannot laugh because of their own
wickedness, it must seem to be dark ecven amidst the biaze
of noon.

se@aeari gaariag il Gpre

LERD LT H vl dr o @Gomer, _
(TK 189}

I do not know if in all ancient literature, there is
such a verse concerning the indispensability of laughter.
Laughter, Liberality, Pleasant Language. and not despising
anyone, are indispensable atiributes of a good and great
man (TK 953).

The Negative Personality

Moralists tend io delineate the character of a positive
personality by portraying the negative features of a negative
personality. For instance, if there are wverses concernming
true friendship, there might be other veérses concerning &
disloyal and wicked friend. Similarly while drawing the
figure of a wise and good man, the poets have verses
also on the vile man and his character. There is a verse
which is probably the most ironic in all literature that
vile men resembie men only in external features and that
in all the world there is no such similarity.

w&aGer Quiredard swad Yaf HNeaTaw
@ULITH wiTth Sew i Bleb
(TK 1071)
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Vile men are also like the gods, because they also act as
they please (TK 1073). Their conduct is always inspired by
fear. While the wise man is susceptible to words and proceeds
to action on mere advice, the vile man in. order to be
coaxed has to be crushed like sugar cane, and forced into
action.

Qereay uwaUGad era@lmT &@BYBUIT®
@ardwl ywd LED &ip.
{TK 1078)

Along with laughter, one has to consider the banquets
and prandial festivities that accompanied some victory or
some event of importance, or the visit of a friend. This
aspect of humanism, of enjoyment and good cheer is aiso
important in assessing the weltanschaung of a social group
ot of society in general.

Initiative and self-sufficiency are also marks of this
bumanism. The man relies on his efforts even to overcome
the effects of karma and may be able to supersede them.
He must work constantly, and there is nothing in this
world which he is not able to achieve provided he has
the determination and the perseverance to utilise his
powers for the achievement of his ends. He should not
jeave it all to Fate or the pleasure of the gods.

G pie GsTa psrEsedlayd et HP b
Guit w@sss e SOL.
(TK 619)

segemipuld S IISHD STEwLT o 2oeder o &

STPTH LEHH LT
(TK 620)

By these efforts he could overcome whatever difficuities
tie jn his path, even if they rise against him like a flood
{TK 622).
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The education of the humanist is first in the family
in which it s the duty of the father to make his son a
sanroon. It is education which gives the humanist his
hall-mark of distinction. and . his education is proportiopate
to the efforts he puts in.- The meeting of like humanists
in the courts of kings and chieftains and their discussions
are their sources of pleasure. Such meetings originate the
desire 10 meet again as early as possible:

LG Studsmig sarery (Ifse6.
H%w &G s ywair Qgmifd.
(TK 394¢)

But cven here, the humanist’s sense of ountwardness
and exteriorisation is such that he is impelled to go deeper
into learning because with its exposition. he is able to make
others take pleasure in his research and communicate this
pleasure to others.

ATd @ayne HW&a yns sew®
ST EpeT &H MG ST
(TK 399

There is also a lighter touch to this humanism. It consists
not only in the grave discussions of poets, but also in the
feasting of poets and patrons and soldiers and their chiefs,
and the wealth of the cities and palaces which were distributed
to poets.

The cities of which are favoured with the longest
poetical descriptions are Kaveripoompattinam, Maturai,
Kanci, Vanci, Eyilpattinam and Karur.

Khaberis Emporion was the city, the harbour city par
excellence, the pattimam, and in the Pattinappalai, is the
poem of the city in which after the description of the
city, its trade, and its resources and wedlth, and the
gracious life of its inhabitants, the lover says that even
if he should receive all the city’s beauty and wealth, he

2

3
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would not forsake his beloved. In the description of Pabar
given in the Cilppatikaram one could draw a plan of
the city which was rectangular in construction, and
was divided inwo two greaf sections with the roval
square and chariot drive or avenue in the centre. There
were also various secctions or quarters for persons following
various occupacions but there were also various squares
for the different * bhutams’, protectors of the city. Prominent
in the description is the harbour, as the source of its
wealth. and the quarters of the wealthy indigenous merchants
and the foreign merchants. For the sustenance of the city
and its daily food, the foodshops get a comprehensive list,
and the artisans and minor trades. In the wealthier part
of the city, the jewellers, dancers, and florists are mentioned.
That music and dance formed prominent parts of the
aesthetic life of the city is clear from artistes being
mentioned, as inhabiting the poorer as well as the wealthiet
sections of the city. The religious life of the city is (aken
care of by the priests and monks- of vedic and non- vedic
religions.

These are not just conventional descriptions which the
poet of the Cilappatikaram gives because when it is his turn
to describe Maturai, the merchandise and merchants he
describes are very different, and such as we should expect
in an inland city which was the capital of a kingdom the
exports and imports of which were very different. It is
perhaps also a studied attempt not to repeat the list of
merchandise already given in the description of the city of
Puhar. Being an inland city by a river, the moats and the
forest defences are of more importance. and hence the poet
lists the various types of defence machines which were used,
and how entry into the city was controlled. Armour gets
detailed mention, as also the kinds of pearls, precious stones
and gold. The city plan of Kanci has been greaily praised.
Every time one thinks of the Tamil City, one regrets the
absence of greater archaeological work in these cities.
Excavations conducted in Kanci (62-63) have revealed Roman
rouletted and amphorae wares in this city, all of which
is encouraging. One would like to see a study on the Tamil
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City, and ceriainly a reading of Fustel de Coulanges and
his Ancient City reveals verv interesting possibilities for
such a study.

No serious suggestion ‘has been made concerning the
population of ‘these cities. Kanci was six miles in circum-
ference, it is said, and the suggestion has been given that
Palaesimundus in Taprobane had 200,000 inhabitants. The
picture that one gets from literature is one of busy jostling
crowds. 1In Cunkam culture, though the people of the city
take to fresh air in gardens and parks, they seem to have
enjoyed water sports, and bathing in river, sea and lake.
The picture given in the Paripatal collection, which receives
some confirmation also in the Cilappatikaram is one of
immense wealth and  sophisticated forms of enjoyment in
boats and rafts built for the express purpose of enjoyment
on the water. The manner of transport for city people
were the same asin the rest of India and Ceylon, chariots,
carts, palanquins, and mules. The Tamil word for mule
titerally could be interpreted to mean * The donkey on
which the king rides’. The commentator gives the San-
scrit equivalent, Arasavabanam and one is left to wonder
if there is a close connection between the mule and royalty.

Foreigners

The contact with foreigners enhanced this humanism.
In the descriptions of the Tamil city, the foreigners are
especially noted partly because they contributed to the wealth
of the kingdoms. The Yavanas live by the waterfront in palaces
which obstruct further view, and their wealth knows no
decline; the streets in front of their houses are well lit
all through the night and into the early hours of the
morning. Sailors and merchants speaking several languages
five in peace together, near the harbour where the merchandise
from abroad is heaped in endless rows,and different types
of flags denote which kind of merchandise is available
where. Pennons must have formed the means of identification
in these cities, pennons on the ramparts, pennons on the
chariots, pennons to mark the different booths of philosophers,
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pennons to mark the different kinds of merchandise and even
toddy shops and food shops. The Yavanas are also in the
citadels and in the war camp as engineers and guards
and are said to speak an unknown zud harsh tongue, and
have a hard and cruel look. It is strange that no allusions
are made to their complexion and colour of skin, but only
to the Ffierce look, the different language, and their being
covered with leathern coats - probably an allusion to their
military dress. A great number of foreigners speaking different
tongues are also found in the market place and the shopping
streets of Maturai. The statements that Ceran punished
the Yavanas by tying their hands, and pouring oil on their
heads, and that the Ceran crossed a Yavana territory on his
way to the Himalayas vet remain unexplained, but in the
light of the Peutinger tables and the Temple of Augustus
marked there. it is not improbable that there were some
territories or concessions given to Romans or Alexandrines
on the west coast.

We obtain glimpses of the life of the everyday life
of the city folk. As the East prepared for the sunrise, the
maids in the home lit the lamps, strew grain as part of
the morning worship, washed and cleaned the entrance to
the house, and worshipped the rising sun. They heard the
customary morning sounds all of which together seemed ic
resound like the sound of the ocean; the sound of the
tambour matinal of the palace and of the temple, and the
sound of the white conch from the temples of Vishnu, of
Siva, of Baladeva and of Murngan: the sound of the
morning recitation of the Vedas, the murmur of prayer fill
the morning with their sounds. There was then the trum-
peting of the elephants and the neighing ol the horses
which could not be ignored in a capital and fortified city.
The ascetics and the poor went to the riverside and to
the tanks and wells for their morning ablutions while the
wealthy had their ablutions at home. The description of
the bath of Madhavi mentions the scents, perfumes and
astringents which she used. The commentator here and in
other similar places enumerates the cosmetics, and many of
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the names are place names - names of countries within
India or outside where they were produced or from which
they were obtdined.

Food and Drink

The material culture of this period is no less interesting.
The staple food was rice in various forms. boiled in milk
and taken with curd by those who avoidea meats. In
coastal villages, fish fried, dried, and boiled are mentioned,
but both in the case of vegetarian and non-vegetarian food,
the taste of tamarind was predominant, as it yet obtains
in Tamil homes in the Tinnevely District of Southern India.
The Cilappatikaram and the Tirukkural naturally recommend
vegetarian and milk diets, but the anthologies are full of
allusions to hard eating of meat and hard drinking of in-
toxicating liquor. There is mention of variocus kinds of
meat preparation, a fatty preparation of fried meat and
tice like bryami, the meat roasted over an open fire, and
chunks of meat roasted on a spit like kebab. The meat
relished was mutton ( young goats), rabbit, the wild boar,
turtle meat, venison, iguana, and fowl and birds. Many
interesting details concerning the feasting which used to
follow the visits of bards or a victory over a tival clan,
are to be found all over the anthologies, but especially in
the Parananuru. The meat is to be eaten till the mouth
turns red, and the tongue tires of mastication (Puram 364).

Pepper seems to have been used largely for condiment
and probably it is from the use of pepper that the word
‘curry’ has come which, according to some, is the greatest
contribution made by India to world culture.

The use of fermented liguor obtained very greatly among
the warrior classes. Women seem to have been bar maids,
and if accounts were not settled in time the bar maid
would refuse toddy to her defaulters whereupon they would just
go to the nearest village to plunder the cattle and pay her
for their drinks. The drunkard’s journey is described as 2
pilgrimage to the toddy shop. After the long carousals, the
warriors would be found “under the table’”. One chiefl is
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praised for his fondness for warriors who acquitted them-
selves with honeur in battle; he would give them to drink
from his own vessel _

There are "passages which describe _the drinking in
goblets of gold of ‘wine brought by the Yavanas. Wine was
one of the imports from the West mentioned by the Periplus
and the examination of the amphorae pottery found at
Arikamedu revealed that it was a kind of resin wine, the
inferior type meant for export. It is said that the wine
used to be drunk with bites of ginger which used to be
sirung into the garlands of flowers which they wore.

Diress

People were lightly dressed, and among the working
classes, it was then as now a bare minimum. As the home
of cofton. the Tamil country produced cloth for home ex-
emption as well as for export. The cloth worn around
the waist both by men and women was known by names
which meant that it had been cut from a long piece ( tuni,
tendu., arpvai). The colours most fancied were red, blue
and white. The wealthier folk used a very fine type of
cotton which is compared to white smoke or the slough
of a snake, or the web of a spider. Similarly the silk
which was known as tekil was extremely fine as the Periplus
points out, and is also compared by the poets to the
white vapour which rises when milk is boiled and to the
fine sheet of spray of a waterfall The silks were trans-
parent. The indulgence in sandal paste by both men and
and women, and the fondness for cosmetics is weil known.
Kalingam was a kind of silk which was popular, and prob-
ably came from the Kalinga region, and Kalagam was a
kind of black or blue siik which was imported from South
East Asia and probably originated in China.

Salt seems to have been a commodity of great value.
The Latin < Salary’ is said to come from salt, because salt
was given in exchange for work. Similarly the word coolie
which has come to mean a labourer, or one earning daily
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wages, originated from the word Koolam or grain which
was given as payment for work. Similarly, the word sampalam
comes from “sampu’ a kind of rice, and madu for ‘wealth’
originated from cattle wealth.

Education was with parents and then with teachers
who taught general subjects like grammar, lierature and
arithmetic. There were others who were probably specialists
in branches like astronomy and music. As the adolescent
reached the age of marriage, it is courtship which becomes
a widely sung theme for bards and poets. Of the rites of
actual marriage ending the period of courtship which is
named Kalava and even marai, there are three accounts,
two in the Aham 400, and one in the Cilappatikaram. The
three seem to be complementary within themselves. In the
poetry of the Kurinci region, marriage is said to be formed
under the shade of the vengai when in full bloom. This
again is a poetic convention, 1 feel; the retention of a
previous period. But in the cities, the day on which the
moon was free from inauspicious stars was chosen; the
Rohini asterism was considered most suitable, The ritual
bathing of the bride was done in the early morning. Water
with paddy grains and petals of oleander was used. Four
elderly women with children bathed the bride and dressed
her. A white thread to which vahai leaves and the fragrant
tuber of the hiralli grass was also worn. but there is no
indication as to where it was worn. The father gave away
the bride, mentioning her by name. And elderly women
with sons blessed the the bride ‘*May you always be pleasing
to your husband”.

The material side of the culture and prandial gaety
is evident in a large part of the puram literature. For
instance the 364th poem of Purananuru reads:

Come, Warrior Chief, lets make merry
Let’s eat and drink, and be generous

to those expressing their want.

Let the bardess be rewarded with garlands
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which fade not,
The bard with fire - like lotuses which bloom not

"
13

in tarns. 3
let them feast on blaék_ goat.l}ngs_ roasted on

red fires : ; Bits

And chunks of spicy meat

And drink deep

So that their tongues sing well, indeed.

Such scenes will be rare, O Chief,

When it is our turn to reach the vast burial
ground of urnps,

Where ancient trees split the earth with roots
And from their arboreal haunts

The male owls hoot

that the days pass.

garlands which fade not - garlands of goid

{otuses which bloom not in tarns - Jotuses of gold).

The material culture of the Cankam Age as well as the
poetic conventions existing at that period, show Tamil
culture as developing in close touch with Nature. The fact
that all poetry had io have Nature as the backround is
the proof that Tamil humanism developed with an identification
of human nature with Nature. The involvement of the
people extended itself not only to song but also to dance.
and the involvement in religions and secular dancing is old
as Mohenjo-daro itself as evident from the bronze figure
of the dancing girl and the stone torso which must have
had moving arms m its shoulder sockets.

1 should like to end this lecture with two poems, one
of which assures heavenly bliss to warriors and another
describes a heroic mother who having lost her husband and
her brother in batile does not hesitate to send her only
son to the fray. These two poems illustrate the heroism
that was also characteristic of this age.
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Listen pulaya, who sounds the drum

And beratec it with drum sticks

Even tiioug]; the -arrows strike their bodies

thick as shafts of monsoon rain

And the spears pierce thick as carps in the fields

And the heroic elephant with its golden face-mask

Charges with its shining tusks and tramples them
underfoot

They run not from the battle.

To such men of valour, why bestow as booty a region
with rice - fields

Where haystacks dominate and where in the long lakes

The Valai fish turn on their sides as they sail
Their reward will be the spotless damsels

In the world of highest heaven.

There comes the army of the enemy king

Waitch from here the progress of the battle.
(Puram, 287)

The Imagination fails; great is her daring
Worthy of the old warlike clan.

In an earlier battle

her brother died the victim of an elephant charge.
In yesterday’s encounter

Her husband fell defending herds of cattle.
Today

On hearing the battle drum

She, beside herself with joy

Dressed him in white

Gave a spear in his hand,

Oiled and combed his spread out hair
And sent to battle her only son

Saying “Hurry forth to the fray”.
(Puram. 279)



APPENDIX
 SUMMARY OF LECTURE 11

The desire to regard all men as brothers is not a desire
that appeared in the twentieth century with the jet age.
Centuries ago when there were no international associations,
men felt that there should be a recognition of the frater-
nity of men. The Tamil poets expressed the brotherhood
of all men in the same manner as the Stoics did. For
instance the Tamil verse

“Every country is my country
Every man is my kinsman®’

and other similar lines envisaged a fraternal relationship
with the rest of the world. Such lines reminded one of Terence
and his “Homo sum; nil humani a me alienum puto”

Gordon Allport states that for the development of a
mature personality there were three requisites, the expending
self, self - objectification avd a unifying philosophy of life.
These ideals were found emphasised in the ancient classics
of the Tamils. The Altruistic ideal ensured a happy life and
a complete aud developed personality.

While Plato and Aristotle were primarily occupied with
the Greek city-states and considered the rtest of mankind
as “barbarians”, and the Brahmin Dharmasastras limited
salvation to those who were born between the Himalayas
and: the Vindhyas, the Tamil classics were much more liberal,
and did not deny salvation or education to any class.

In the development of Tamil humanistic ideals, Tamil
trade with the Roman Empire and with China and Malaya
and countries to the East of India, was an important factor.
Another important contribution was made by the poets and
bards who criss - crossed the Tamil country and brought
about a consciousness of Tamil unity. With trade and with
the introduction of Jainism, Buddhism and Brahminism, North
India came into the purview of Tamil poesy.
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Disinterested service and altruistic love were greatly
emphasised in Tami! humanism. For instance the chiefl Ay
is said to ha_Vé-dOne good, not for any reward either in
this life or in the next, but because good deeds were
commendable in themselves Such men ensured the strength
of society, and this world exists because there are many
such altruistic persons. Ay was considered so important that
he seemed to be, like the Himalayas, a foundation of the
world.

Each society has its ideal and hero. Just as the Stoics
had their ideal in the Sapiens or the wise man the Tamils
found their ideal in the Saanroon or the complete man,
while the Roman wise-man had to be aloof from society,
and cultivate his ideals in isolation. The Tamil wise man was
required to involve himself in the affairs of society. While
the Roman wise - man was said to be rare as the phoenix
the Tamil wise men were many, and they gave life and
distinction to the village or town in which they lived.

Pitrim A. Sorokin in his book ‘Altruistic Love” has
stated that the pewspapers give publicity to the sub-social
elements of society, and sociology studies the maladjusted
but does not study the saint and the altroist. Early Tamil
humanism gave great importance to the altruist who contri-
buted to the strength of society. The Tamil Ideal member
of society lived a life of love. He returned evil for good.
The purpose itself of married life was to do good in union
and to live a life of hospitality. While the Sanskritic books
and Buddhist literature held up as ideal the life of the monk
and the ascetic. the Tamil sources praise the life of the
house - holder, and his capacity to benefit the monk and
the ascetic. While the Greek and Roman philosophers
expounded their ideas in treatises of several pages, the
Tirukkural expresses its ideas in succinct distichs. Hence the
need to interpret the Tirukkural as well as the other classics
* for each generation.



iii

It is worth comparing the contributions of Tamil
philosophy with the philosophy of th: Roman Stoics, and
their doctrine of the One World ideal.. Seneca stated that
every man was to be given consideération because he was
man and thaf he should consider every land as his father—
land. Marcus Aurelius said *‘As Antonius I belong to Rome;
as a man I belong to the whole world® The Roman Stoics felt
a oneness also with the animal world and all life. Similarly
the Tirukkural is very universal in its interest. It does not
contain even the word <Tamil® or refer to the Tamil
kingdoms. It is but fitting that Dr. G. U. Pope should
have called Tiruvalluvar <a world poet’” and “a poet of
humanity’’. The Tirukkural prescribes two remedies for the
attainment of happiness:-

«Think not anything which will make your minds
small’’

and
“Let every thought of yours be noble®’
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