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Mo Albrecht Lrirers
wood-rngravings is the se-

ries of Sechs Knotem; che design (Fig. 1)
fills a cirche and consists of 3 very
complicated smbroken whits line pac-
tern a1 a black ground; che main par-
tern 15 echoed.in four small cocner
pieces and in seversl cases Thirers mem
name is engraves] in the ceneral dark
ciccle from which the main design ox-
pands.’ The usual view is acceptable,
thar Dieer’ Feols are variations of a
well-known cngraving cn copper of a
similar medallion (Fig, 23, the design
of which is commenly ateribuced o
Leonarde da Winci, and in the cenrez
of which theee appear the words Ace-
depeig Leasardi Finc, Goldscheider?
sees i chis “fantasia dei wincl™ proba-
bly a “hicrozlyphic sipnaruee.™ It has
also been suggested chae] <0 . L some
by-play to ving in the sense of wincali
{hoads or festers) may have been
intended ., "2

That the lnes of Diirer’s Keoc
are superpossd and intersect cepresents
a rranslacion of che idea of the maze
into three-dimensional and texele
termis, The significance of Leonardo’s
“decorative purzle” —which, from an
Crriental viewpoint must be called 3
mardala—will only be realized 1f 16 15
regmnded as the plane projecnion of a
cemstryction upen which we are look-
g diren from abave, 5o oseen, the
patkern breaks up inoo thres pares, thar
of the dark gromnd of che earch (with
angle ornsrments indicative of the four
directipns), thar of a knotred tissue
that broadens cut below and 15 con=
tracted above, and char of a center and
summit thar would be whire it one
were looking at 1t from below bur in
the figure iwself s dark because the
dark ground shorars through it

Leonaedo’s Curcatedaiio 15 a gro-
tiecrical realizaciom al the “unmiversal
fatm af the kraot™ spoken of by Thante
[Pargaitsn KT, He st oo

krvwn Thnts, and coald have saken

Fipure 2

fromy him the sugpestion for his cryvp-
togram. But there is every reason oo
believe that Leonarde, like so many
other Benaissance scholars, was versed
in the Neo-Platonic esorenic tradition,
and thar he may have been an iniciate,
tfamiliar wich the “movsteries” of the
crafes.* It 15 much more likely, then,
that Dance and Leomardo bath are
making vse of the old and traditional
symbalism of weaving and embroi-
dery. In conrection with the traces of
chis rradition in Swiss folk art Tins
Burckhards remarks: “Ornaments in
che form of a knoe, which are widely
distributed in nomad art, compnise an
especially sugpestive symbalizm,
based on the fact that the different
parts of che knot are opposed to one
arother, st the same rime that thev ame
united By the continmity of the string,
The knor resolves for whoever nnder-
stands the principle of knootting of
which the inventon 15, 50 o sav, itself
a symbaol of the hidden principles of
things. ™

Drants's questi 14 rered i 5o stvinge
|God “who draees the carth to hime=



golf™] gocs back theeogh ntermedizte
sources (f Jolin 12:32) o Plarot
“poddest cord™ [Lews, G4 chat we
ought by all means to hold on o if we
would be rightly goeeened., and not
distracted by the pulls of contrary pas-
siemagy and 20 0 Homer's "golden
claain™ {Miad 8,18 ) with which Zeus
could deaw all things co himself and
i which Placo  Thearetnz, 153) cighthe
saw 4 solar powee. It is relaned, too,
that when Zeus was ordering all
things, he consulted Night, and asked
her *Tow all thisgs mizhe be both o
and divided, he was bidden wrap
acther arcund che world and cie up che
biendle with the “golden cord™.™ It is
in alinest e sune words chac Mar-
silic Picioo (whom Leonardo must
have kaown) says that “as in us che
spirit s the bond of Soul and bady, =0
the light is the bond of the wirscrse

in Walliarm Blake':

T give you rhe snd of 2 pelden =rring,
Chaby wind it inen 3 hall:

Tt will lzad wou in ac Heavens mare
Built in erusalemns wall#

and 10 REmTs lincs:

He gorne me the vod of o thread —a thread
ull

ol ceschael aod guale—

Il ™ he sad, "ehae Ly 'p1.|J|,' ant
bircak o

ool i e pulling. ™

W Immaa, all deerminatums or

knats are bonds o wlich
ome ool wish s be freed radlser than
retnain forever "all ped up in koo,
Cine wioald be released Troen all those
"rnods (granthi) of the hear, ™ wlhich
i should ocasy call "complexes™ and
of which the ego~complex (ahankin,
whfcmara, Philo's aéis) 15 the dghres:
and the hardest to be undone. ™ The
cancept of liberty, in Wedic contexts,
is repeatedly staned positively in terms
of “motion ar will” and negacively in

T ow

those of release from bonds, koots, oo
nocscs (handl, prandld, pds, ctc). In
Sanskrit also, oo be independent [Mon
ancs own book™) 5 expressed by che
significant term s-fenta, “being
one's own thread, sering ar wirne™, we
are not, then, it wee “koces our 82007
the knot, but che thread in which the
knor is tied or on which beads are
sring, the meaning of which will be
chear from the often repeared simile of
the threaded beads. The &nocs are
many, bur the cheead is one. Indea,
the Crear Hero {mabideira) is said o
hawe “found out che secret knor of
Suna,"1 and it is significant that the
folloseers of the lacer Mahavim zec
koow as the Mirgrantha, "whose
koo is wodote,™ Theee is a prayver ad-
dressed o Soma to “untic as ic were a
kenoe, the entangled (prathitam, koo
eed) steaight and artunds paths, ™12
that is, almost licerally, vo guide us
through the labyrinth in which these
ways are indecd confuscd. The Spiric
is in bords only where and when the
knots of individeality are ced; its and
oir e Self is the contiminty of the
thicad oir which dee individuaalized
enticics ace sroung. '

“Concinuicy of che thread™ in
these words lies the clew oo che doc-
trine que Sasconde el selanee degld sodi
strani [which is hiding in che weils of
the strange knots]=oo adaps the words
af [lange that mwst have been familiar
tor Tecmardo, For wwhat our “complex”
sbates —and sobves —is che relationship
saif eme tor Tanys Mome a5 he s thers in
liirnself, marye as be 15 here 1o his chil-
dren™ ™ pne s thread and many in
the kewots, for as the Brakwea LUlpanichad
cxpeesscs it, the salar Spider spins his
web of a single thread, an omnipres-
enc chread, mmancnt and transcen-
dent, "undivided in chings divided,”
“measureless in measured things,”
“bodifess In bodies.” “imperishable in
the perishable, ™5 “th” wnscable, Thou,



the stable, rangest. ™1

Ta have realized thac the deecad
is one, however mary the knos, §s
b= assured that by holding oo oo dhis
one thread of solden chain by which,
as Placo saws, we are suspended from
above, we cannot go aswray; it is only
for so bong s we think of the knots as
independent subscances char we cannos
“thread the mare”™ or escape from the
eonil (Latin fefz frexda], “web,” and
metapharically “pattern” or “design').
The device 35 meally a labyointh, and
whiever keeps on going withowt ever
rurming back, however mach the way
winds, will inevicahly reach “the end
of the road™; and just w5 1n the medi-
cval labvrinths he will scc these the
image of the architece, or ab the center
cd the koo deeir auchods narme, so
chere at woelds cnd will be found the
cosmic Architect, who is himeclf the
Way and the Door, The analogy of the
human and divine architects is drawn
repeatedly thooughour the Middls
Ages, Leonardo savs himself thar "that
divine powrer, which lies in the knowl-
erdpe of the paincer, mansforms che
rrind of the paineer ineo the hikeness
af the diane mind, 17

HE LIRETY of the chread 1s

reflected in whas has been
ezlled the “one=line fechmgque, " of
wiinch pur knats are an example, and
thiat 15 equally of cur knots and of the
gpical forms o which the labyrinths
approximate. Tn this techmigue, ome
line is used w foem the whole desipn,
The lime is often wehiee on 1 Black
gmu:ad, aned ax B L, Batwm EAVE, “rha
use <t white lines, kmren as ‘m-g_.:-
tives, " Lo carry the -e:l.‘:-l:ll:il:mit}' 1% d pre-
historic characoerstic™ 5% aned whale the
limwe s By oo tiscans always thus z
"n-:g:n.r.i-.-«:," it wbritenees i1 el cor-
Rl!licunwi- in the e of pur koot and
i e rl_"Pr'_'ﬁ:rl‘.'.alillru-: o |a'h_1.':|"in1'hs.
Carmnd ::-:u.ml:ﬂu: 1F the combimacs

white line, coanboned with spizals, are
represcined in the rao desigas (Figs.
3, 4 frem Amcrican Indian (Minbres)
biowks, bach of which are nnguestiona-
Ly cosmic diagrams. '

W have already remarked that
our knaots and labyninchs approsamats
to spical forms. In che case of the sn-
pi= spiral, which resembles 1 coaled
rope or snake, 16 1 evident chas if we
follorer ound the fine fom the oogsids
we Teach 3 cenger, juec as in fallowing
round the thread of a spiders web we
shicald resech the spader’s " parkar,™

From the single we are ratarally
led o 2 comgideraniom also of i dois-
bl sparal. 2 Hers tog we shall isect
with strbkang sllustrabions of the ooe-




line rechnique. The spiral ieself 15 4
growech formi?! and 15 wall depend
LpOn OUT SWT OCIETEAbon with refer-
ence oo movement along i, whether
we think of it as 3 cenmifugal or as a
centripesal form This ambiguoity 1=
made more sxplicic where we have be-
foae us 3 pair of connecsed spirals of
which the covolutions are either in
cpposite dizsctions or which are
P]:uxd o opposite sides of & cornTien
axis. These oppositions are essenmally
those af the paired moaons of evolu-
cicet and iwolucicn, birth and deach,
posicive and negative values, etc., thar
inhere in che toralisy of the world ex-
rended in space and tme, (Compare
the winding and vmennding of the
tibbose by which che dancers are con-
nccied to the Maypole. The history of
the labvrinch is intimarsly conmeced
with that of dancing amd we still
spezk of “rreading & maze.™) On op-
posite sides of 4 common axis [where
they are sometimes replaced by two
separate forms each of cumcentric cir-
cles) they corresponsd to the right and
=i hand branches of the Sephirotac
ltee and more generally to che “things
of the mighe hand and chose of the
lefe,™ Thas s sufficicnoy ciear o the
Buosten Muscum caseing [Fig. 5], of
the type of which te histary has boen
chiscussed by Miss Derea Scgall, 22

EBwvcn disoce dnlceestiog is the dou-
ble spiral form of marny early Gbulas,
of which chere = 3 magniticenr sxam-
ple in the Metropolitan Muserm of
Art, Mew York [Fig. ). The nutscancd-
g construcmomal fEature in these
brooches s che face that the whaole s
made of & single wire, of which one
end (which may be called the begin-
ming) forems e Moye” and the odwer
the "hook™ {fwhich may be called itz
permanation). It is, in other waords, a
mctal pin or noedle, bent upon itself,
sy that when it fasoens amvthing the
pont rejoins the head o re-coters the
eye; 2 wary Cthread” thar eods where

Hy =

it beman: and a snake wich its ral iooas
mach; and what Ralds 5 topecher 1=
the two opposite edges of 3 “material*
that 3% itself an imitstion of the cosmic
veil in which the spane of life at once
conceals and reveals stself. The whale
15, =0 tor speak, @ puzzle: for whar one
sees when the device 15 inract, is only
the twn sparals, and it 15 not apparen:
that the whole 15 meslly an endless -
cle in which the visible spirals are the
knoes; we do not “see che pont. ™ The
last =nd and the frst beginning

The primary sense of “broach™
( = brooch) 15 that of ameching acute,
such 35 a pin, awl, or spear, that pene-
tTates a material; the same implement,
bent upom iself, Ssens or sews things
topecher, as if it were in fact a toread,
French fhulae, as a sutgical term, 15 1n
fact sutare, 61z ooly when we mibsn-
tute 3 soft thread for the stitf ware that
A way must be made for it by a needle;

_ﬁ




Figure 6

and then the thresd remaming o the
marerial 15 the mace, evidence and
“clewr" to the passage of the needls;
qust as our coam short life is che frace
of the wnbroken Life whenee m origi-
nates, We cannot hete pursoe the sym-
Bahsm af embroadery, 1o, of tho
cerfmipe Jkself, exespt b call atten-
tom {17 g the correspomdence of the
meedle e the armew and (2) 1o the
well-kigren syitboliim of the "nee-
dlcs eve™ as a steait gate. How the
quarters 26c attached o the Sun by 4
prcumatic thread is very chearly dem-
caistrzted in the Saribhanpe flneka,
where the Bodhisaua Jotipila (the
“Koeper of the Light'”) standing at t
coneer of a field, at the four corners of
wiich there have bocn ser up posts, at-
taches 2 checad to the pock of his ar-
roowr and with one shor penctzazes all
four posts, the arrow passing a scoond
time theongh the frst post and then
reraeiig o his hand; thus, indeed,
he “sewes” all chings to himselt by
means of 2 single thread, We micct
with the needles eve not only in che
Familiar coneext of Luke 18:25. but
apain i Bomis Marksener [ 3063,

" "Tis the thread char is connected with
the ocedle; the cve of the needle is oot
suitable bor the camel.”

E Ha¥E SALD enongh, per-

haps, to remimd the
reader that in primmbive art che needs
of the soul and hody are provaded for
ab ame and che same ome, s fullill-
g the condition oo wineh Plaon ac-
mubed the arse e his ideal city, Here
thers 1 nodivorce of tieaning o
ws; srtuch cather, the aparede and
beauty of the arcifact (ef dpivs &
paldeer, like Sr. Augustincs soylos and
Henoplons kouse) ar the same thme
capress and depend upon the form
fidea) that underlizs i content and
shape are indivisible. As Edmund Pot-
tor says: “d Voviniee fule réptesentation
Fraphiziee rpond 3 ane persde comonie of
précise; Cest vertablement ane doriire [in
the beginning, all pictorial ropresenta-
tons respond to @ concrete and precise
choughe: they are, indecd, a kind of
handwriting]. ™ 1 the same way the
art of the Middle Ages “was ar once a
sceipe, a calculns and a symbelic code”
and by e same toleen still “recained
the hicratic grandeur of primitive
art. "3 The Middle Ages, for which
art had been oot a merely “aesschenc”
expericnce bur an “intellecoual wirtoe,”
lived oo into the Renaissancs che
mcdern divorce of “scicnce” from
"art” had oot vet taken place; @ Guido
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For the modern decorator,
ornament is nothing
but an “ornament,”
devotd of “meaning.”

dArerro conld still maintain chat ot
was mat his art but fos docmerioeg,
1.2, doctrine, that made the snger;
philosppher and arost conhd still be
cranhined withoet confiies im ome and
the sam individual,

h, Yulhaod remarks that some
af Lecnardo’s works are “emigmatic,”
and can only be understood m the
'|'i|:_1;]'|r. of the "me=llectuabi=m of the Be=
naissanee " He s xpn:k'ingl indesd, of
the Eﬂ'inr.'ingﬁl bt wehat he sy will
apply as well to the geometrical “fan-
tasies, " He points out chae the Benais-
sance, too, “expressed iself through
the limgnea franca of symbolism™ and
that Leonardo was by no means the
lease of those artists 1 whase works it
1% the vodce of the spinc rather than
that of fancy that can be heard. “To
pretend, ™ be savs, “that Leomardo
1'.!.:|i1'|1.-e‘:|:'|. erasditional xu'l'.-j-un::t',' in which
he dhed mear belweve, T dare oot ™25 Hee
feef |J.-e.:|!':||:u.',;] I:|||:n:|'||:'&-|_.|;i|_'.4.'|'|_':.- A% Mamienit
to 4 credible prl.‘:-]:-utitir_m" arrd we are
asked ta Y belicve in order b under-
stassd. ™ For the modern decoratore, in-
deed, ornament is ootung bot an "ar-
narment,” devoid of any "meaning”,
ot [ cannet admit char Loonardos was
already one of those who do not “un-
dersand their material.™ And even if i
coubd be proved char in his concatena-
rions be owas only amwsing himself, i
woald still remain that chess wmilinear
devices retain a meaning in the same
wav that & word recains its meaming
even when spoken by one who no
kmger knevars what 1t means, and that
its hissory can only be understeaod
when we take accowme of this
MEAning,

W have no intention to deny
tliat Lesmardes cared, ]'.l'_'1':l_=1.'a.'\1' as much
a8 Plawg himsell], foe "beauid™ o ar-
gument is chat "the beaury of the ma-
cerial weorld" waas scill for him, as for
Marsilie Ficino, “a kind of shadew or
symbaol of that of the immeaterial
world"; and that this applics as much



ro his aberract “tantazies" #s o his
mare realistc drowings. Leonardo was
$r'l” d ".'I.'I'I'::I‘II; ITLHTT. 'l::l'.i.r I:I.iﬁl'll.'li:l'.'il.:ti L.:l'r il
firee from an apphied arg, of the artise
from the workman and of the archas
clognss from the cnne, are all the en-
Iit'l'll::E ':"'F T..I'I-L'_ L tt':l:lFt:l'l-rl.'l':_l' Hl.-..'lill'l.:l—
pltrenizy e mome of these, by himself,
iz a whale maen. Is it sor absurd o
pretend char man eeewar be ac che same
rinee an archacologist and a philese-
phier or theclogian whese erest s in
pdeas, awd an arcist wwhese boterest s in
“beancy” or in “feeling,™ ar to precend
thar the artist was l=ss 2 man when he
designed ornaments for the vse of
E:'.:_:-]ﬂxrnit]'ls nr e_-.rrl]'.rn:riclﬂrﬂrs than 1.1-]1-;511
hi= p-.-l.inr.u::ﬂ the Gioromelar Les us ac
least desisg from che persuasion that
il ]'\-1-i1'n'i1'i1.".,-.1 cared n|'|'|1l,r mr ideas om
I:'ﬂr. LT hamd .4.n|;|. b Remarssancoe em!}'
t_ur -I:u:u.u.:].' an the viler. We st that
Leomandeds comcatenatiom s & .zp!:u' e
Pu’l‘r_rn-.r ancd that ehse are quﬂj:in:-:-. -
separable in the thing irself; the keors
are Food dor the misd 28 well 2 fior
the syve, L
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