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Regional Nationalism. in Twentieth
Century Tamil Literature

XAVIER S. THANI NAYAGAM

The nature and scope of language nationalism in
India and Ceylon have been frequently the subject of
comment both by foreigners and natives, While Sahitya
Academies (Literary Academies) attempt through trans-
lations to interpret one regional culture and one regional
literature to another, and bring together within the boards -
of the same volume the literary output of different -
regional groups, the prophets of doom and the pundits of
uniformity see in regional language revivals a threat to
national unity. The postulates of national unity enun-
ciated by the two paramount ideologies in this field are
rather conflicting. One assumes that unity can be
achieved only on the basis of a total and all inclusive
uniformity ; the other believes in a language and cultural
pluralism which will build the unity of the nation on non-
controversial foundations about which there is general
consent. The essential constitutive element of a multi-
lingual, multi-religious nation is neither. language nor
religion; in the case of India or Céylon, a common
territory and the psychological “will to live together "
have more to commend themselves as the basis of the
nation, than the factors which pronounce difference,?

CONSTITUTIVE ELEMENTS OF THE NATION

We are, perhaps unconsciously but gradually moving
towards a world language as we are moving towards a
world government, but neither the world language nor

I. On the constitutive eiements of & Nation, sco KOHN HANS
Nattonalem : ¢
N;‘ﬂcma lz:;” in tlu’ tuimh ccnt?ry. HERTZ PREDERICK,

»




2 TAMIL CULTURE

world government is thought of, for the present. as being
achieved by the complete disappearance of all languages
but one, or by the complete surrender of the sovereignty
of single States. T. S. Eliot madec the best plea for
national cultures within the laige Nation, and the aims
of UNESCO in some measure enunciate the same plea.
Eliot states. in effect, that the preservation of all langu-
ages with their respective cultures is in the best interests
of those very groups which seek to destroy or stultify or
weaken the languages and cultures of groups politically
not as powerful. The Notes on the Definition of
Culture is a book which the advocates as well as the
victims of repressive language laws and of subtle under-
mining movements should study and ponder. Would
that the extremists realised that one is not less Indian
or less Ceylonese for one’s allegiance to one's mother-

tongue and to the culture complex within which one is
born. Says T.S. Eliot:

* The unity of culture, in contrast to the unity
of political organisation, docs not require us all
to have only one loyalty; it means that therc will
be a variety of loyalties. It is wrong that the
only duty of the individual should be held to be
towards the State; it is fantastic to hold that the
supreme duty of every individual should be towards
a super-state.”'?

To the vast majority of twentieth century Tamil
writers a dual loyalty, to the Region and to the Nation,
or to the nation (Tamil) and the Nation (Indian or
Ceylonese) are not conflicting loyalties.® They produce
no contradiction and no ambivalance. The two loyal-
ties are the two foci about which are described their

3.- Bliot, T. 8., Notes onihe Definition of Cultire.

3. E,'g& l'fi'lg? Notes on the Definstion of Culture, Sta&emﬁnts on
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ellipse of total patriotism and loyalty. But this state-
ment has to be qualified, and that is the |purpose of
this outline study.

RENAISSANCE WRITERS

Sundaram Pillai. (1855-1897) earlier than the dawn
of the century saluted India as the face of the Mater
Terrena, the Deccan as the forehead and the Alma
Mater Tamulica as the fragrant tilak on that forehead,
and inaugurated the century’s Tamil attitude towards
India and the Tamil country.y In lines to be quoted
ceaselessly during the Tamil Rénaissance, he saluted
the antiquity of the Alma Mdter Tamulica who had
given birth to the other Dravidian languages, and who
though equally ancient as Sanskrit remained young and
vigorous while Sanskrit has ceased to be a living
language of every day use.t The burden of these
lines has .been a recurrent theme during the last sixty
years and has not been superseded even now as the
main undertone of patriotic Tamil writing.

The Tamil Revivalist scholars, the chief represen-
tatives of which early in the century were Maraimalai
Adigal (1876-1950) in lctters, and J. M. Nallaswami
Pillai (1864-1920) in Saiva Siddantha philosophy, were
most concerned with obtaining due recognition for the
characteristic contributions made to Indian and World
Culture by the Tamil language, literature, philospophy
and religion. They were not greatly concerned with
political loyalties. They strove to remove the prejudice
which had grown during recent centuries. namely, that
the Tamil language and thought were dependent on
Brahmin thought and on Sanskrit literature. Marai-
malai Adigal was not even enamoured of the prospect
of independence for India. He was of the opinion that

4 wl@drwelud




4 TAMIL CULTURE

the British administration might ensure greater justice
and fair play than a native administration in which the
upper classes might oppress the lower. Secluded and
retired scholar that he was, Maraimalai Adigal generally
lived outside the ambit of political movements.

The writers who are very much involved in this dual
loyalty to the region and the larger political unit, are the
Tamil poets and essayists of the independence move-
ment. The political movement for independence under
the leadership of Mahatma Gandhi brought about a upiﬁ-
cation of Indian sentiment and interest among tl;e various
Janguage territories which made itself evident in the
poetry and prose of the period. The Tamil writers take
pride not only in the heritage of India, in its great litera-
ture, art and sculpture and in its Dharma, but also in the
achievements of their brilliant North Indian compatriots
like Rabindranath Tagore (1861-1941), Swami Viveka-
nanda (1862-1902), Lokhamanya Tilak (1856-1920), and
Gokhale (1866-1915). They hold up to their readers,
like the writers of other parts of India, the vision of an
India one 'and undivided, free from the tyranny of the
foreigner, free to develop its own resources and bring a
golden age of plenty to the masses of the people.
They envisage popular education, economic self-suffici-
ency. purified religion and social equality for the whole
of India and for Indians all over the world. The evils
prevalent in India are evils intrinsically attendant on
foreign rule, and once the yoke is cast off, prosperity is
assured with freedom, and the Indian El Dorado is nigh,

NATIONALISM IN POETRY

Stbramanya Bharati (1882-1921), as the poet of
Tamil patriotism, envisages this unification of India and
the intérprovincial pooling of her resources with lyrical
enthusiasm. Malayalee damsels will be sporting on the
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moonlit Indus to the accompaniment of songs sung in
musical Telugn. The betel leaves of the Kaveri basin
will be exchanged for the wheat of the Gangetic plain,
and to the brave Mahratti poets will be given in
recognition of their verse the ivory tusks of elephants
from the forests of Kerala, A way will be found to
have the learned disquisitions of philosophers in
Benares heard in Southern Kanjeepuram; and for the
warriors of Rajasthan, medals will be beaten of gold
from the Kannada mines, Poverty in India will vanish
once there is industrialisation and the factories pro-
duce the foods which an Indian merchant navy will
carry to the four corners of the world.

. ¢ Apgy pHIstiBens PoslafliGo
Gxrpar eyeard GueirsenL-Ger
S pors Csemlaflsd uriymsss s
_ Carenfls Cearruy.ed%mr wryeumGeurtd ;
“shens BAUYDESHIE Car giemwULaTL b
- erefifl QeupiHidvse wrpiQsrsrerGeurd ;
£fliis wyrquish solmsCerar®
Crrszsd spsmser ufleafiGur;
“grf paETuLsveur GUabe enT SresT
sregpfuliled Gl ughBari smHelCswGaurw;
prEYS SNTESH eFgT HLoEF
BV D Serer L g g:m&magaﬂu@unb "o
In the poems in which he hypostatises India as
a Mother and Queen, Bharati, steeped as he was
in the literature and history of India, is conscious,
as few Indian poets of the twentieth century are, of
the multisided contribution with which India has
- enriched the . world, The unique features of
the Himalayas and the Ganges and India’s natural

S. urrBuri adogadr, urrs Qzsn, uref uﬁ&uaﬁ.
Qedwr8or—~17. vé 5~-7, On Bharati, sce P, MAHADEVAN,
Subramania Bharaii, Atri Publisher, Madras—1957,
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resources, the antiquity of her cultural contribution and
its unbroken continuity, her religious thought in the
Upanishads, the different religious leaders to whom
she has given birth; her music, her art, and her historic
warriors, and contemporary political leaders come in
for a full measure of delirious pride and enthusiasm.
To Mother India he attributes a Maternity and a
Virginity which hc has heard in the Tamil tradition
attributed to Tamil. Even thc gods who know the
details of the past know not the date when Mother
India came into being for she is timeless and ageless.
Though so ancicnt a Mother, yet she appears as young
as a Virgin to thc contempoiary world. Like Durga,
she is a goddess with three hundred million faces
but with onc principle of life, with eightecn tongues
but with one mind.

“ Qgrety Papps stsgn o emi hAG
| GBI QITENITIT & E1 Lb—(@)euen
61531 M 19 D b H6VsIT 61637 PISWT §T &
Bluevldlest enwipeTrIBST Hid,
“wrmd eGssn sflw Ggmw gs
st ruflssy) GuoQuimisen Hriui— @) b sii
Ln e 67 b b @nGLon i SeTesilend 616or6oT L

Lot 5@ aumeit 1BIGET STl
f

“GYuugy Gamg wpaupent wreire uldd
CninbLym Gleun 631 myow L w11 6T — (Ge6ir
Quiy CQumfud Qe GenL wrer,eiefh

- & 15 5% - 6iT pien Lwimeir.” 6 '

Endowed by Nature and enriched by human
achievements, the Indian legacy is incomparable,
says Bharati, |

2

6. urgSuri slagad, aiadr S, unys Caad, uars sx (P,
Urpg wrge €tc., usr S uPuuaw, Qearly —17
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Namakkal Ramalingam (1888- ) who was the
Tamil Poet of Independence during the more active
phase of the Indian independence movement inherits
Bharati’s All-India outlook. Often he paraphrases
in popular language the topics and ideas Bharati
sang in lyrical and elegant poetry. India is the home
which God has built for Indians between the -Hima-
layas and Cape Comorin and the two seas :

“@bSu prg g T prB
Ty Her hHerid Fwsw s ur® ...
ssrast! @Quwés sLelen. mr®
&L oyer TECEHTS syw of@.'?

In his salutation to Mother India, Ramalingam
apostrophizes her multilingual skill, aud like Bharati
finds in the many languages of India a source of great
pride : ‘

‘Umemey 6T UDUY Ly G seuer  HOwW.

He writes of the grcatness of the political and
intellectual leaders of twentieth century India, and
idgntiﬁes himself with them as any other Indian of
his day. Like Bharati, he also has verses dedicated
to the life and achievements of Mahatma Gandhi,
and other all-India leaders like Nehru, Tilak, Naoroji,
Patel, Gokhale, Ramakrishna and Tagore., The great
names of Tamil literature, the epics, devotional and
ethical literature, all lead but to Gandhism, and
therefore Tamil Nad should livé Gandhism and pro-
pagate Gandhism. In the Indian leaders, Ramalingam
realises the ideals so insistently outlined by Tamil
thought, Mahatma Gandhi is Thiruvalluvar born
again, and is the living Tirukkural.

7. nrwésd srodish, sdpdr @pub, aageL  srQ,
@uworiy#, 1956, ud. 84, ' = 4
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“ Qgerefupd) SypiskrCu Ogeflamis CFresis

Hemwereyd Fssrwsd) BHL 5 STt

susir gHUGST DI UD 61 SIET CTeIT 6T
“aufsrins Boseolr amphs asars

Geir&mwerys Guy Hgpsir Quiborer &rbH
Qume p B sBpSsrlsr Gussr st

ssterom profbs GarerGear wremed
srsfeond sBpQurfaow; aariéfl srapun.’’ s

NATIONALISM IN PROSE

As the editor of a newspaper Tiru, V. Kaliyana-
sundara Mudaliyar (1883-1953) had the opportunity to
educate his Tamil readers constantly in the cultural
unity of India imposed by a common past and
common achievements. He reminds his readers of
Indian achievement in the sciences, in medicine, in the
fine arts and in statecraft. Asokan Dharma
extended even to the Tamil kingdoms, and certain
Indian Emperors conferred a kind of political unity
to India long before the coming of the British. He
exhorts the Tamils to patriotism and disinterested
service of country like the other provinces of India,
. chiefly Bengal. He is at pains to gloss over irksome
historical questions which accentuate differences bet-
ween the Dravidians and the Aryans, and concludes
compromisingly that the Dravidians and the Aryans
combined to form one Indian people and one Indian
culture. Perhaps both Tamil and Sanskrit are derived
from the same original Prakrit speech found all over

- India.

“sEen&ud wlplaTWD @raTL Dol Geir flé &b g
Qg CGurews Srreli prafseyd o),fui prefs
Yo gatTpUL® priyed GOEGTpaT eETry @l

8, srwdad gryelasid, slliper b ] __
1756, ud, lb. Bdpd Qsud, sAPFsdr, mvorogt,
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S et oo g Faw(® Hivreyss amdng. gsGay,
wpharew @ bHuir wri  ersrRCsereléd ereiTar
slmr.  @ouiug? Hordlmd oy Aumiisen bs
gflar $5aGr wharew @bHur asrp elem. GNIsEE

surw,’’'®

“@pHwu QuriPfsaflsd usmypw g Hrrefid, SAH!
@ pmraflsd @) bHuredsd gm LGFuTs) I BLd  everid
Cupy Ppdpg. 9 safiL s (Hr@ pepuSHID)
upenw Qunn elarmiga g Fwevdmsh. Graw®Ld
Grrdmssdallsrny KOpbsmes  sleirgy  Snmd
S TrisEFuner paperd, e wralsr, Qyrdm s
@ pSureler Qsraremw Gurifuriny QuredpSms
560 GeuaT(ip,’ 10

There was not in the Tamil country a greater
admirer and disciple of Mahatma Gandhi's teachings
than Kalyanasundara Mudaliyar. Through his writings,
more than through the platform oratory of Congress
politicians, the Tamil-reading people came to know of
the . doctrines of Gandhi and the greatness of the
- Indian contribution in contemporary and ancient
India. His books on Mahatma Gandhi and Indian
indépendence were standard sources of information

for Tamil readers until better documented books were
recently published on these subjects.

In the more recent period, even those not directly
involved in political movements and social reform like
the poet, Desigavinayagim Pillai (1876-1954) and the
“master of sweet Tamil prose, R. P. Sethu Pillai

(1896-1961), should be counted among those writers
who emphasised the cultural unity of India. Desiga-
vinayagam Pillai took great pride in the religious

9, 10. . . &, s@urdiar P58, &r ¥ 5 &
g AR a S, = C:

2
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contribution of India, particularly in that of Hinduism
and Buddhism, while Sethu Pillai found an all perva-
sive unity in Indian culture, and in religious pilgri-
mages which brought together the north and the

south,

«There are two Mathurais, one in the north,
the other in the south; there were two Patali-
putras, one in the north the other in the south;
there is a Kasi in the north, a Tenkasi in the
south'. ¢Bharat" says Sethu Pillai, “is a land of
ancient glory. From the Himalayas to Cape
Comorin there are several languages, several re-
ligions. Nevertheless the culture of India is one,”’12

LANGUAGE LOYALTY

These same writers who consistently advocated
the unity of India and find inspiration in the culture

and literature and political leadership emanating from
other regions of India, are equally loyal to the ideas
of the unique place of Tamil culture and Tamil lite-
rature, and will not suffer any displacement of Tamil
either by Sanskrit or by any other language of India.
Like India, Tamil too is ancient, begot by the Eternal
Siva himself, and though ancient yet as young and
fresh a Virgin as to attract the attention of the world,
That in spite of its hoary antiquity, Tamil continues
to be a living language of more than thirty million
people spread over a large geographical area, a distinc-
tion of combined antiquity &nd modernity enjoyed by
hardly any other language in the world, is a fact which
has provided inspiration to the Tamil renaissance,

The extent and variety of Tamil literary works
and their beauty are recurrent themes in Bharati and

11, a:ﬁﬁf{gd@ﬁ&n, S8y @erud, upeluour Srgieo,
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in the poets and prose writers of the century. Subra-
maniya Bharati is as much T'amil as he is Indian. The
Mater Tamulica is even nearer to him than the Magter
Indica. His delirious joy is not only in the literary
wealth of Tamil but'also in the concept of Tamil Nad
as a distinct linguistic entity with a historic past which
included an overseas empire, and a historic propagation
of commerce and culture in South East Asia. With
the devotion of a bakthi poet, Bharati sings in no
unmistakable terms:

“Tamil Nad, thy name is honey to my ears”.

“Of languages I know, there's none sweeter than
Tamil; of poets I know, there is none in the world
so great as Kamban, as Valluvar, as Ilanko.’’

“The epic, Silappatikaram, lies like 2 garland
around Tamil Nad.”

If Bharati had sung no verses other than these
three most well-known poems on Tamil, he would yet
be deserving of the title of poet, for these poems are
of supreme lyrical beauty and honied sweetness,

“The poems of sweet Tamil should be made
known the world over.” ' | |

“Of what gain is the repetition of ancient tales

merely in the privacy of Tamil gatherings? If ours

" is Consummate learning and culture, the world
outside should bow its head in reverence,’ 12

“Tamil has the same historical status as Sanskrit,
and Tamil can well be the vehicle of modern thought,
and must be the medium of government and of educa-
tion. Tamil Nad has been in the forefront even of
Indian Renaissance; it gave recognition to Swami

12. Paraphrases of quotable lines from Bharati’s Poems about Tamil.
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Vivekananda even before Bengal gave him due recog-
nition,'”38 .
RAMALINGAM'S DILEMMA

. To Namakkal Ramalingam (1888 - ) there is
hardly any virtue in which the Tamil has not distin-
guished himself and hardly any science or art for which
Tamil Nad has not been famous. But the Tamils
should imitate the language and culture patriotism of
the Bengalees which gave the opportunity to Tagore.
In verses supporting the demand for vocal recitals sung
to Tamil words .instead of to Telugu words, Rama-
lingam is outspoken in his language patriotism, which
he says, intends no harm to any other language.
The Tamil has welcomed every language which came
into his country, but could he welcome movements
which may result in the decline of his own arts?

“ ouh gt hsl 9 pelnflégn supey s fl

aima0lFyl &) auripeiefls g eufens Gwsbsurid
& pgsuirssit glbipenyliGursd Geouyy wrmd
sryeniuisd @ Ceriiang sGar HelaGLr?
)b BLClLmE Gent S felsTapin @ pGeur WBlsLsv.
S sbliflen issn surp Geusiorg sir
QFr 5 56wrifs slustarsievmd a@mEdd G gl
uri 8w b g Centbeu gy HPHCanr Clerseali?
“ B golwad Blrw s su ussGeaumd, Qe
produr Quriflls pws Gsg prsw?
&1 Seme) Sriiwrflenws sruy ST NeE
s@Bsareyd 9 pELNPGLH sBUL Seve,' 14

———

13 vrr® grosedr. — udaw 329,

K@D Hbg 2raflaZOO a0 pseors @Qadrar@
urmgpsaiugidar swiss adimgy, Swi@unsmb, srev
Srusgsh oputiar. wpp urepsdar QoS AsPser
Auppigu darler savigea. ue BLdsadd Joa GuH
go sacoulu yd& wrPfllurss Gsreviar. yarag,
KAvgd sBpECw Lwsd e g,ga'r@‘fcwc LWiSs sraf
sU ugsl Qupp FrPurt. RUVTD WIFWsVrs sraf
b Gupp Radreas®@ wgulwed dsuvepu sried
Cwlu afsgy wae aarp SUHHD SCOQP @0r alcgs
srrr8u Qeuf YuarLwgBe cisPriF0elu s dGey
@b seypbd QurasPu CeuSsaid girmsd saigs pefiug.

I¢. @revdddan dodv, glpar Qsud, sBp Bes, 4@
v Caqpar ey, SursrrusErib, Qddw~16, ué, 158—159,
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Ramalingam would repeat daily like a mantra “India
is my country,” but he would repeat as often with the
same fervour and devotion, “Tamil Nad is my coun-

try?’':

“ Wp550P BrolLsitper Weirdmwi Br®
pOPgID CFrpgid eror&ECaary ur®. LS

To those whose fear and consequent dislike of Hindi
led to agitation, and the antagonism to Brahminism led
to the burning of classics like the Ramayanam and to
iconoclasticism, Ramalingam uses the argument of
tolerance and the power of resistance inherent in the
Tamil language for survival. Here his line of argu-
ment is different from the one he employed in the
case of the use of Telugu words in vocal recitals. It
is apparent that there js some sense of dilemma and
hesitation, a refusal to face the problem fairly and
squarely, but he is convinced that Hindi will not be
imposed or intrcduced to the point at which it consti-
tutes a danger to the survival, nay, to the highest
development possible of Tamil. Further, he argues,
the Tamil kingdoms were language and revenue King-
doms but Indian culture is one, and the Tamils were
not separatists in the Indian situation, They have been
most hospitable to ideas and influences even as their
doors have been open to guests as Megasthenes has
observed. Tamil grammar has legislated for the in-
clusion of loan words :

" ptosursp sgelmises srerytl G
@sver g i sr G sir gy
WG ssd spPaibs waev sefl s ib
e HEPHEIPTES UYL pr B T 1O

15, @rroddisd Sadn, s8par Psud; cdagiac s1d®, NED
uvefiGspdrar, Bursrrussrd, Qeardar—17, us. 85
16. @rrweldisd Sarbor, ;zﬂym‘r Asub, s8p s v gy slper

urk I—yaem uOCGsgda, PursIru serw, Qedrla-17,
ua, 107, :
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“ pRiGaI @uuibsusoy (@) bHw s
prefsb st p wre;
srisargm safiowsrn smLGufl s
smadereut Sl Sjsbeorr.
« HensQsredg1s Ossirpisafl GLUCsrGssri
Bevsssar 58 Csflbs eper3ei;
BemssQsree @ensiBure GainGuorifis

Aevssem pred awGs? srL®. 17

“ @ pHAwmP b0 BT GEP S SIMIIGUTT
HBpprigear Gumenw serairei,’

THE MATRIX OF CULTURE

The newspaper editorials and essays, and the
platform addresses of Kalyanasundara Mudaliyar now
published as collections under the titles of Tamil Colai
and Tamil Tentral are clarion calls to a Tamil revival
by the study of literature and culture, and compare
Tamils’ indifference to their mother-tongue with the
deliberate progress achieved by speakers of other
languages in Northern India. Over and over again
Kalyanasundaranar recalls the characteristics of the
Tamil language, its literature and its great achieve-
ments, and bemoans the lack of interest in the study of
Tamil among educated English-speaking Tamils, and
the incapacity of Tamil pundits to lead a Tamil
renaissance. The study of the ancient Tamil classics
will bring about a renaissance. of the moral life and
greater sensitivity to Truth, Justice and Ahimsa. If
the Tamils are to attain once again the heights of
glory reached by their ancestors, they will have to
engage in several fields of activity, But the most

@ dmmaen  se ot v mmer

17-18 @rroddsd S dr, slpar Bswb, SEHsFQ o slper

urk I—S @@ ulahiQscpdred, Sursrry ssri, Qedrds—1 7,
ua, 108,
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basic of these activities, and the one which should
have priority is love of the mother-tongue or language
patriotism. Look at other language groups in India.
The Bangalees love their language. Love of the
Mahrathi language is the basis of the Mahrathi service
to their country. The Andhras are forging ahead in
love of the mother-tongue.  Would the Tamil
Nad Congress deliver its welcome address at an All-
India Congress session in Tamil as the Nagpur con-
gress delivered its addressin Hindi? Patriotism to India
for the Tamils should have as its foundation the love
of the Tamil language by the Tamils, If personalities
like Tilak and Mahatma Gandhi have not appeared
in Tamil Nad, it is because the Tamils do not love
their own language. 1°¢

He does not object to Hindi as a common lan.
guage for India, but he will not have it at the expense
of Tamil. The love of Tamil is the basis of Tamil
unity, since it is the common bond between the diffe-
rent religions and social groups of the Tamil country,

19 “gris QurghSel sgl LD Per g sreé@ s.flaw Qup
QPLUON G STATHIDEHS BT GpaTadr SDJIUIS Ppafid.
rfiovssrs s’ ufisy s @pPscH Srulravrewg 58 parerd
SGF Lapsfpsr? aiiS uregeu wakiue sl vpg
Bro gap spdadv, ures srlP&als QurgyQuePurs
i Aeow CauerPRueargy sropa & g8Cmb., &) sed
SraQurfur@u pleyd Qsrd Qe Carair @Quoar gy
Tagl s@i. slVruyld 9@ afiSs sogrf Po&sai:
veLx. Sisst Bpuy dpr HOPUY BOES WSS . HEar
sSar @ udsd HUB vPAm® visd pRESuyb Qured
Veoss aarllw. ‘SBYd pisPyd gdr HNVu@PLIy &
srefie Bsporsrgy ? adar gy Tarefileyn, S8 Sy
srafsoosryr Relurey s Quryf) woiéféQsar
L@ypds pdar wBwrlrr vary ad N SRCapib,

. Y880 very siair @R pULGS sl weriu [ |
YESED Qod. srreavisear & gar s @iy, gb@rg
srsfls LarigwLy 80 g0 wassr 8P Tl uBRmi
s, suisd girg spg SBp Qury weortdfde gu
Srils spadisar sar® saplurisarrs.

“srd Qurif ecrys s s g® sTEnid 2 few Cuay. srir
Qurifl srlid afleow sricorgsd. Lfiowds wspuy srd
Quefluruyd pup®. sBP sriced Ard Qur il y s 4
ass Qegrdgorers.” (12-10-1924)

—~5E. o s, B 8piQsrdn ydwy SLOrS SriQ (epmp
ugﬁ.),;;rg NS aLd, vSOrOYF, Qodriy—s, 1959,
uasw 21.
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If there be any movements to weaken interest in
Tamil or to destroy it, such movements can bring
no good to the country. If independence for India
be our aim, we should first of all win independence
for the Tamil language. Let Tamils unite to reveal
the beauty of the Tamil Mother, of the Tamil Queen,
of the Tamil Goddess.

The Tamil Nad constitutes a Nation within the
larger Indian Nation. Says Kalyanasundaranar :

“glp BT CTETMED TETET TsiTLM HU LD
GreanGLni oo uai ACmer. - bl ersirugy
pwg sri Qurfl. Hrl asTuSHEG Iy Edo S
Hev Land eeirgy Guomfl Quwisfmi Aevi.
3|& Lr gl ‘sl Bpr® eeTugsnE ‘Tamil
Nation’ ereiray GorsbBeausir.  ‘Nation eresru
shes sbpma? eaarm  Aeoir  ersT s
GasLruganr®. wrar ‘Br® ety Csrsdgy
g eupdsd. wefllgiseflar uypss epdsai,
sevell, I, ampe), efrbd @eeuddr eredsurey
Geips GTODG ‘Br® eTarm QU @i
Qurpg Bmaussfled BLo&@ ersr Qe e Bms
Aarpem? p&EG GUCure s Bl o_GuGLr?
sro pr® Sppaursmrs @méEACGmw. sry
swrid ereirsar? griGlorfulefl 586 Genr_wins 5
sroe OF QIdsrenwnsw,” 20

20, “srcocu uaTuBpgd SGESET L, Howseser Apis g
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The reason why a renaissance and development of
everything Tamil is founded by Kalyanasundaranar
and other writers on the Tamil language is the under-
lying conviction, not so clearly expressed, perhaps,
that language is the matrix of culture in general,
but with Tamil, most of the heritage is literary, and
hence it is the literature which mainly conserves the
well-springs of inspiration.. By literature here should
be meant also vocal music, dance drama using Tamil
words, the epigraphy recalling the achievements of
Tamil dynasties, and, above all, the religious and
devotional books of the different religionists of the
Tamil country. If language be neglected, the litera-
ture is not made familiar; and if the literature be not
familiar, the peoplc lose touch with the sources of
their religion, their history, their culture, and the
main source of their identity as a group. A Tamil

without his language ceases to be a Tamil, 2? /

“glfley Sfitug sbypemr opfiugy’
—unyd sresr

DRAVIDIAN MOVEMENTS AND REGIONALISM

There 1s, however, another school of writers,
whose dual loyalty is to the Tamil country, and to the
concept of Dravidastan. They hardly ever speak of
any loyalty due to India, though they do write of
internationalism and loyalty to the One World ideal
which is an Ancient Tamil ideal. Bharati Dasan

(1891- ) is the poet of this movement and Kanna -

21. T.S. Eliot says with regard to the intrinsic identjfication bet-
ween cultures: “‘It must be remembered that for thet ransmission
of a culture - 8 peculiar way of thinking, feeling and behaving -
and for its maintenance, there is no safeguard more reliable
than a language. And to survive for this purpose it must
continue to be a literary language - not necessarily a scientific

language, but certainly a poetic one: ot i of
cducation will extinguish it?" ¥ (T sitie] gusead

o
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Dasan (1927- ) and Mudiyarasan are youthful
seconds, 22

Bharati Dasan even works out in verse the geologi-
cal and geographical justifications for the idea of a
separate Dravidian state, and pictures the Himalayan
orography and Tethys sea of the Eocene period. Time
was when the Vindhyas marked the northern boundary
of a Dravidian continent, and the ocean waves rolled
where now the Himalayas and Northern India stand.
The Bay of Bengal and the Arabian sea did not then
exist. A continent extended from the now Southern
India to Australia and Africa. The Himalayas were
thrown up by a geological upheaval and hence the
area from the Vindhyas to the Himalayas became a
land mass, and the displaced water formed the Arabian
and Bengal seas. 22 Beyond mentioning the names
of Malayalam, Telugu, Kannada, and Tulu, as the con-
stituents of Dravidastan there is hardly any further
delineation of this projected state which has never
existed as ‘such in history, but which has a certain
language and cultural basis. One surmiscs that the
Dravidian union is projected merely to make a viable
state, in opposition to the North Indian Aryan language
speaking provinces. But the. devotion to the concept
of Tamil Nad, to the Tamil Mother and to the Tamil
language, is a passion with Bharati Dasan, and the
other Dravidastan movement writers, whether Dravida
Kazhakam or Dravida Munnetra Kazhakam.
e S HARRISON. g oy of jonis gtoup, sec SELIG
University Press, 1960, LLOYD I. RUDOLPH, Urban Life and

Populist  Radicalism,  Dreavedi Pols Mudras. in
fournal of Awan 'S!ucfu-s, \‘;Oll. a;(lx. ?\1;‘.‘3 ('Iclay, géé‘;; .

2},  “lL! aLQues @appd Hod
SudLb Ridurty - Mpace Laals
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A great volume of Bharati Dasan’s poetry consists
in positive effusions of love and loyalty to the Tamil
Mother and Virgin. Some of the poetry is exquisite
and may be ranked with the best of Subramanya
Bharati himself. Unalloyed Tamil words convey the
sense with effortless charm. Bharati Dasan is concer-
ned with the “Northerners” and the Brahmins, only
to revile them, because they represent the Aryan
tradition and the economic and social Aryan domina-
tion of the Tamil-country.

“What joy, what joy to be able to say I am not an
ArYan]n
“ o flweir HVGeveir eTaTgmid Gun Sleb
TS558 wiPs! g5l wAPsA 24
Those who do not speak Dravidian tongues are
alien.

“ uusvetarmy Csrii®s 1prls! 2 peurer
Soreli_i Syebevmi."” 26 -

T hough the Dravidian peoples are different by
name they are united by birth.

“Euwiflgned Caupiulier wisGer ! St
Apulenev gsrmyulied,’ 29

As a general policy the Dravidastan school of
poets repudiate even the Tamil literature originating
or seeking inspiration from Sanskritic source; their
hero is not the Rama of the north, but the Ravana of
the south. There is suspicion and distrust of all
political movements and economic development
schemes originating from the north,

24. unsBgredr, urI@arcdr slwgsdr, @rewcrd RarsH,
QaiQuuir, urh Edwd, Qearsar.1, 1958, udsw 92.

35. ure®srear, @m&uyg 1, ""sBpé wra’, udasb 36,

6. urrBgredar, UG (3- Kb Qsrely), “Qedrtr up i
sr@aLurt' ussh 8, - :
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“Quriigi e BT G0 Qumingd LT 5 @HLGb
sEigh s%0adNEGs @arared el sgsarGear.”
—urgd grsear (3)
While Bharati Dasan is less articulate now in his
seventies, Kanna Dasan who has been reared in the
same tradition, has topical poems on the dangers of
Hindi and the need to protect Tamil. These dangers
come, he says, because of a hostile Central Govern-
ment, and state ministers who are subservient to the
Centre. If the Tamils had their own state, would
these impositions be possible from a Centre? -
“ peugflsir uSECE @) S CeuamrHd
BreGLrGr spsbleauers QFsriar @5
Cs@augfsir JmwsFreuir Hor s Lermgr,
CaL Asr@mid, O pes0s g siblyp priter!
BOre puiEpbord) @G5S 5T
* » »
sHewmfuls) GaL fsrp sys websvred
&&vr et HullsiT  sirel auPCurmi wri@sL. Lriser?"27
Radicalist writers like Bharati Dasan and Kanna
Dasan and a host of young writers and poets, not all
of the Dravidastan school, find in Hindi and ¢‘northern
domination,” reasons to conjure up a demonology
threatening the survival of Tamil. The output of
verse and prose in defence of Tamil against dangers, -
real and imaginary, has been considerable during the
last two decades. Some of the verses are frankly anti- -
demonological, and call on the Tamil speakers to take
up their swords in their hands, and bathe them in the
blood of Hindi in the south. In the process of
warning the Tamils of actual and potential dangers,
the poets make senseless ridicule of Hindi sounds
and shapes of letters, ridicule which might win
applause from the undiscerning and the uneducated,

7. adlgi acvargredr, sl@gscr, udah 115,
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“ papefir Courdus SrsHi 1
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bril s s gmsdG Uphs urent;
QarbGurssr ) GurLrwed @ sris Qaurearens
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QzuCur® eurpe snhe Cugind ani s s
Cayuwar pludsrn QemuQur psd ' 28

Mudiyarasan has no prejudice against any other
languages. He will learn other languages but not
at the expense of Tamil, and not until he has an
adequate knowledge of his own Mother-tongue, 2°
But the quality of poetry of the Dravidian school
showing positive love of Tamil is frankly inspira-
tional. The defence literature on behalf of Tamil,
‘even when written by those not affiliated with
Dravidastan movements, tends to be regional. Pan.
Indian sentiments and loyalties are not found in
them.

How literary productions can increase in quality
and quantity under a threat to the Mother-tongue
was seen during the civil dis-obedience campaign in
1961 conducted in the traditional homelands  of the
Tamils of Ceylon, The campaign all over the North
and East of the island assumed a religious and
bakthi character. Men and women, and children of
all ages sat through the day and night under most
trying conditions in penitential and expiatory mood,

48, sdgi sovaxgrod, sovemsrodr admssr, usa 116,
I pRurfeou Qupilalpi ady GQeraaly
Uoypurss aesrgi; slajp vvg
wpVpsE GowissspSdar udes a@Quar.”
29, wpepwuredr " sfanssdr, QurPyerié®, urfd S®wibd
Qowdw-1, v, 132, # ’
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hoping 1o assert their moral and legal rights to
language by such demonstrations. And almost over-
night poets éprang up from the towns and couut‘ry-
side, and published their verses and hymns which
became the inspiration of those engaged\ in the move-
ment.

SUMMARY

The Mother India concept is therefore less noted
in the Tamil literature subsequent to the constitution
of India as an independent state. So long as the
independence of India had to be won, that concept
was kept constantly alive. But now that the chains
which bound Mother India have been broken and she
has been raised to her independent throne, the pre-
occupation of Tamil poets and writers is with the
status to be accorded to the Mater et Virgo Tamulica.
The potential dangers to her life, are deemed to be
many, and these engage the thoughts of Tamil writers.
Compulsory Hindi is deemed to be a danger; non-sym-
pathetic Brahmins with their introduction of Sanskrit
words and Sanskrit sounds are supposed to be others,
The political overlordship of Delhi, and the All-India
Sanskritising Hindi ising movements arc supposed to
create conflicts.and tensions,

Recent writing, even of thosec who are for India
on¢ and undivided, has shown some stress and tension,
and sume apprehension concerning the future of Tamil,.
Novelslike Kadal Kanda Kanavu by Somu continue
to extol the Tamil heritage and revel with delirious
delight in everything concerning the Tamil revival,
One cannot help feeling that this tension and conflict
on the part of the majority of writers is not due to
any lack of love for a Mother India concept, but due
to apprehensions concerning what the adherents of the
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“Mother India equals Mother Hmdl” concept might do
to Mother Tamil,

The protective and defence literature of Tamil
has increased in volume and intensity during the
modern periods when Tamil seemed to be beleagured
in favour of Sanskrit or Hindi. The movement for
Indian Indeperdence (1918-1947) evoked loyalty and
patriotism towards both Mother India and Mother
Tamil. During the period of the Anti-Hindi agitation
a great deal of literature was produced extolling the
virtues of Mother Tamil. Opposition to the Tamil
Isai (music) movement from Brahmin patrons of music
cvoked further litcrature in favour of a Tamil Renais
sance., In examining twentieth century litcrature, it
becomes apparent that regional nationalism has in-
creascd in the measure there was opposition, real or
imaginary to the Tamil Renaissance, and Indian
nationalism has decreased in Tamil writing in propor-
tion to the movements for compulsory Hindi and the
fear that an All India language as the means of unity
and unification might eventually displace Tamil,



Bharati and Shelley
V. SACHITHANANDAN

Of all the English poets Shelley was nearest to
Bharati’s heart. His spirit of rebellion against the
tyranny of established institutions, his revolutionary
ardour, his championship of women and above all his
idealism greatly appealed to the imagination of the
Tamil poet. Bharati’s reverence for Shelley was so
great that he called himself Shelley Dasan,® and under
that pseudonym wrote many fiery articles in defence
of his cherished ideals which offended vested interests
in his society. His affection for and admiration of his
idol resulted in his founding a Shelleyan Guild at his?
birthplace, Ettaiyapuram. According to tradi-
tion Bharati used to teach the members of the Guild
Shelley’s poems and expatiate on the beauties of his
‘poetry.

David Masson observes that ‘“the whole life of
Shelley had been a war against custom”. 8 Since bis
Eton days, he literally shrieked against established
systems, and unable to bear the onslaughts of his
countrymen against his provocative writings and also
morals, he went into voluntary exile and spent the
rest of his short span of life in Italy. With the never
flagging zcal for reforms, Shelley continued his crusade
- against society until his tragic death.

1. Bharati calls Shellgy, Poet of poets—Bharat; Tumil . p. 441, In
Shtizllcsyhf)rltbi 3}013. fi{;{dfumum there is a direct quotation from

2. P. Mahadeven, Subramaniya Bharati, p. 27 Also see Sel ¢
Bharati, harats Chardram, p. 21. ' Sellammal

3. 32:§dE55uMy:333}l110:‘;!11'”41)'. Wordswortl, Shelley, Kuots and
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Shelley said that he had “a passion for reforming
the world"”, As a reformer he believed in ¢the salva-
tion and pefection of mankind by way of an absolute
breach with the East”.4 He scoffed at all institutions
and customs which were responsible for the wrongs
and corruptions that beset society. Kings, priests and
statesmen who had poisoned the very vitals of society
had to be dispensed with :

«Kings, priests and statesmen blast the human

flower
Even in its tender bud; their influence darts

Like subtle poison through the bloodless vemo
Of desolate society.” &

When the conditions envisaged by the poet were ful-
~ filled, there would begin anew era, the Golden Age to
which Shelley hasgiven eloquent expression in a number
of his poems like Queen Mab, . Prometheus Unbound,
The Witch of Atlas and Hellas.

Bharati’s advocacy of drastic social reforms was
evidently inspired by the Shelleyan gospel. The in-
fluence of the English poet can be traced in Bharati's
violent hatred of tyranny, his bitter attacks on priest-
hood, his tireless plea for an exalted treatment of
women and his noble vision ef Treta Yuga or the
Golden Age.-

According to Shelley there were two classes of
tyrants, kings and priests who usurped power and
enslaved people whose abject submission confirmed
the wrongful authority of the tyrants., But .it is the
king whom Shelley denounces, not the man, because
he is an instrument of evil, The subject also is equally
. despicable because of his passive obedience to

4. Sir Walter Raleigh, Shelley, Authors, p. 290.
5. Quesn Mab, 1V, 1l. 104-107.



26 TAMIL CULTURE

tyranny. ¢ Shelley’s conception of‘ ‘the tyrant was
inspired by Plato’s: grim presentation of the soul of
the tyrant in The Republic.” ‘He paints the tyrant in
lurid colours in The Revolt of Islam. ® According to
him the country ruled over by a tyrant is no better

than a waste land.

To Bharati the tyrant is a Hiranya, a godless and
soulless monster, whose modern counterpart is the last
Czar of Russia, Nicholas II, whose fall is celebrated in
the poem New Russia (g @efwr). The poem bears
definite traces of the influence of Shelley’s ¢ Ode to
Liberty’ and Byron’s ‘Ode to Napoleon Buonaparte’.
The opening lines of the poem on Russia,

“wrerefl ugrssd o HFWHTL
el DEmLEEmT neugsner. HYuGas
S&ErReusT Qo b s HNT wasiyrl £

are as spirited and full of fire as the first stanza of
‘Ode to Liberty’:

“A Glorious people vibrated again
The lightning of the nations: Liberty
- From heart to heart, from tower to tower, o’er
Spain,
Scattering contagious fire into the sky,

Gleamed.”

Shelley’s poem was inspired by the news of the
success of the Russian Revolution and the fall of the
Czar in 1917, The poem on the New Russia is really
an ode to liberty.

6. (i) Floyd Stovall, Shelley's Dortrie of Love, PMLA, 1930,

pp. 283-303.
(i1) Queen Mub. 11, 11. 170-180.

7. Il..v“;;!;gtanley ‘Platonism in Shelley." Fssays and Studies, Vol.

8. Cf. Canto V of The Revolt of Islam.
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According to Neville Rogers, “Monarch’ and
‘king’ come second only perhaps to ‘anarch’ among
his (Shelley’s) terms of opprobrium”. ®* A typical
example is the well known passage in ‘Ode to Liberty’.

«‘Oh, that the free would stamp the impious name
Of KING into the dust!”

Bharati is equally violent in his denunciation of the
Czar whom he calls ‘Psr@EGsrevst’, ‘ure?’ and
‘eprar’, He paints-a frightful picture of the tyrant
converting Russia into a land of misery, disease and
oppression. The only dharma he recognized was
tyranny. Bharati unlike Shelley who was extremely
sceptical of divine intervention, believed that it was
the Goddess Parasakti who destroyed the tyrant and
rescued lovers of truth from his cruel hands ;

“ G wamwblusmd urprdd Csr@sn wGur
Sipwrdls Sips Gur sy,
Djbenwennl Safl S Lrer; Jjg.ured
2_asren olFr D Jjg.uwn i SlDeHLo
pwsowdgd &r5SBH60 elfiurGe
G rpradener; (py bsrer arevar!”

It is interestin‘g to note here that both Shelley and
Bharati employ the image of the serpent to express
their revulsion to kingship. According to Bharati in
the land of the tyrant falsehood, deceit and evil were
breeding like snakes in a jungle:

“Quwu)@.gy Senw Qusbsurid
SrewiwsSn urbyssrGursd wed b Hiatert b
CariudlarCeos Sy b5 Hriyged.”

Shelley speaks of “cutting the snaky knots of this foul
gordian word called king”. To Bharati, tyrant king

9. Nevi—lle_Ro;;ers: Shelley At work: A critical Inquiry p. 313.
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f Russia, breeds poison, To Shelley the very word
‘king” is deadly poison.

Shelley’s view of priesthood is clearly seen in
the following stanza from the ‘Ode to Liberty’:

4 Oh, that the wise from their bright minds would
kindle
Such lamps within the dome of this dim world.

That the pale name of PRIEST might shrink and
dwindle

Into the hell from which it first was hurled...”

“Bright minds...]lamps...dome'—the array of symbols
set in antithesis convey with great precision exactly
what the hated word meant to Shelley; something
risen from the realms of darkness for which there was
no place in the temple of Intellectual Beauty”,2©0 It
has been pointed out by Neville Rogers that Shelley’s
attitude to priests was permanently influenced by the
views of Diderot and his school.

The same blind hatred of priesthood is not found
in the writings of Bharati, His attacks on priests are
however bitter., He charges them with pious hypo-
crisy and cupidity.1? Their gross materialism, he belie-
ves, is responsible for their bad name among people.
Like Shelley, Bharati feels that priests have the base
motive of enslaving people permanently. He warns
that there will be no divinity in those who attempt
to make others their slaves.'2 But it should be admit-
ted that Bharati, unlike Shelley who had no faith in
priesthood at all, was genuinely interested in refor-
ming the institution and making it a useful part of a
theistic - society. His bitter remarks may be taken

10. Neville Rogers: Shelley at work : A critical I 3
11. Bharatt Tamil, p. 179, r .cr cal Inquiry, p.317.
12. Philosophy. p. 4.
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as the result of his painful disappointment over the
failure of the priests to fulfil their duty as he concei-
ved it. A stout opponent of untouchability, Bharati
puts in a bold plea that Hindu priests, imitating Chris-
tian missionaries, should establish schools in cheris;
they should not forget that pariahs and panchamas
are Hindus and they should teach them the basic
tenets of Hinduism. 1# 1t may be pointed out that
Bharati's exaggerated faith in the essential goodness
of Hindu priests outruns his discretion when he tries
to maintain that they are more uprzght and orthodox
than the priests in Europe, 14

Bharati's ‘ygemws Quew’ is the legitimate
successor of Shelley’s ‘new waman’ embodied in his
heroines from Cyntha to Emilia, Bharati was ahead of
his time. in the position he assigned to women in
Indian society. His profound belief in the Shakti
cult and his reading of Shelley inspired him to treat
women with reverence and revolutionary ardour. To
him woman is a goddess, Shakti, Lakshmi or Saras-
wati. 15 It is Shakti who assumes the role of mother
or wife to protect man.1¢ Woman is the very embodi-
ment of Dharma.1” Shelley’s Cythna is the first ‘new
woman’ in English poetry.l¥ She is wiser and more
intelligent than Laon and it is she, not Laon, who is
endowed with intellectual qualities to reform the
world. “She is a type that modern revolutions have
made familiar, the woman in the heart of the storm,
at the head of the crowd, diffusing the joy of devo-
tion”.1® It is this new woman who is summoned to

13. Society. pp. 87-88.
14. 1bid, pp. 207.209.

15. Ibid. p. 4.

16. 1Ibid. p. 78.

17. Stortes of Bharati. p. 347.

18. Edmund Blunden: Shelley : A Life Story, p. 16S. ‘
19. A.M.D. Hughes: The Nascent Mind of Shellsy, p. 210,
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the cave of Demogorgon and who shows him “wl}.at he
has to teach®. 2¢ She is Faith, Hope and Charity as
revealed in Panthea, Ione and Asia respectively, .She
knows the efficacy of love and the value of forgive-
ness. She is Intellectual Beauty. “From Qz{een Mab
to Hellas she waits and watches in unwavering hope
for the triumph of the good cause, either in her mor-
tal form, or translated, like Asia and the Lady of
Atlas, to the rank of the intermediary between Men
and Gods”. 2! Such is the glory of the new woman in
the poetry of Shelley.

The heroine of Bharati’s poem ‘ygusniotl Quesn’
incorporates the main characteristics of Shelley’s
revolutionary women. The New Woman is an avatar

of Parasakti born into this world to reform it and to
make men immortal, 22 The witch of Atlas ig

“A lovely lady garmented in light
From her own beauty......"

There is something unearthly in “the excessive brilli-
ance of her beauty”238 which she has inherited from
her father, the Sun. The New Woman of Bharati,
though of divine origin, is of the carth and she is an
exquisite lotus of rarc beauty in the midst of corrup-
tion; '
“ Gepd Cooydl ara wprssCanit
© el prwenrs Gswar GurQevmef)
Carm Herpear urys sri_igCsv,”
Some of the new ideas which Bharati’s ideal

woman propagates are derived from The Revolt of
Islam. Laon tells his sweet heart in emphatic terms,

s

20. Prometheus Unfmumf, H. iv.

ZL. Hughes, p. 210.

22. Pudumai Pcnn, 10. -

23. Milton Wilson: Shelley's Later Poetry, p. 262.
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«Never will peace and human nature meet
Till free and equal man and woman greet
Domestic peace...... veeee 24

According to the New Woman of Bharati, equality of
man and woman alone will make the world prosperous

and wise:

“ oy emiib Quetrgmits Pe@reans Gsreressre
26 Gouri@les eranud FenPdEGLonid.”’

In an essay Bharati asserts that without domestic free-
dom, there is no national freedom.2® So equality of
the sexes, according to the poets, should be observed
"both at home and abroad. Laon claims that his sacred
union with Cyntha has filled him with wisdom. She
combines in herself the sterling qualities of a hero,
the mildness of a woman and the simplicity of a
child.z2¢®

According to the hoary traditions of Tamil litera-
ture, the four qualities of the ideal woman are 4
(fear), prewrd (coyness), witb (artlessness) and wudliuny
(modesty). Bharati denounces in strong terms the first
two as not being worthy of the new woman. The poet’s
silent omission of the other two qualities amounts to a
tacit approval of their being among the characteris-
tics of his heroine. Bharati's ideal woman stands for
wisdom, truth, heroism and freedom.2” The sweetness
of her voice when she speaks of freedom for her down
trodden sisters is described thus:

24. The Revolt of Islam s T, Xxxvii.

25. Society, P. 44,

26. - The Revolt of Islam, 1}, xxxii.

27. The veiled - maid of the poet’s dreams in Alastor also bears a
close resemblance to Bharati's new woman: Knowledge and

truth and virtue were her theme and lofty hopes of divine
liberty... ‘
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“rgitd Gan® & spHrh gy Ha
suarLo it 5Hm aurulsir QP b sEer s
Brap grers prost effmGur?
B9 pren sanearsir SanimiiGy dearuGwa?’

Her voice uttering the accents of freedom sounds like
celestial music to the poet. The same quality of
thrilling mystery is discernible in the voice of Cyntha
when she sings hymns to Freedom specially composed
by Laon and in his words,

«She would arise, and, like the secret bird
Whom sunset wakens, fill the shore and sky
With her sweet accents - a wild melody!
Hymns which my soul had woven to Freedom...
Triumphant strains, which, like a spirit’s tongue,
To the enchanted waves that child of glory
sung,”’ 2%

Shelley’s ideal woman sometimes assumes super-
human forms like Asia and the Witch of Atlas, Cer-
tain delineations of Bharati's ideal woman reveal the
same characteristic. His portrait of Sister Nivedita
bears a strong resemblance to the Lady of Atlas. The
qualities which Bharati bestows on Nivedita are the
qualities of a goddess almost resembling his favourite
deity Shakti. But her resemblance to the woman of
Atlas may be noted. The Witch is of divine birth,
her father being the Sun and her mother being “one
of the Atlantides".?® Nivedita is “the temple of
love”., It is nothing but divine i‘gentleness and
power” which attract all beings including the poet
towards her. As for the Lady of Atlas,

——

28. Rerolt, I xxviii.
29. Milton Wilson, p. 260.
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L her voice was heard like love, and drew
All living things towards this wonder new.”

Nivedita is like the radiant sun that drives out the
darkness of ignorance from the heart of the poet.
She is wisdom personified. The beauty of the Witch
of Atlas “made the bright world dim” and she is
«Wisdom’s wizard”.

D}oupadi and Kannamma smell of the sweet
fragrance of Emilia. The original of the heroine of
Epipsychidion is an Italian woman Emilia Viviani and
the two elements, one ideal and the other real, seem.
to meet in Shelley’s portrait. Emilia is Shelley’s con-
ception of Beauty and she 1is also the Italian
woman, There is more in her than these two traits.
She is a lineal descendant of all the ideal women
Shelley created in his poetic dreams and all the real
women whom he knew in life; 80

“Seraph of Heaven! too gentle to be human,

Veiling beneath the radiant form of Woman

All that is insupportable in thee

Of light and love and immortality!

Sweet Benediction in the eternal Curse!

Veiled glory of this lampless Universe!

Thou Moon beyond the clouds! Thou living Form
Among the Dead! Thou Star above the Storm! -

Thou Wonder and thou Beauty, and thou Terror!’’s:

She is a “Sweet Lamp...... A Lovely soul formed to be
blessed and bless”. She is also

“A Lute, which those whom Love has taught to

play
Make music on, to soothe the roughest day

And lull fond Grief asleep........."" 32

730 Neville Rogers, p. 128.
31. Epipsychidion, 1. 21-29.
32. 1bid. L. 65 1.

5]
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There is a subtle blending of the ideal and the
real in the portrait of Panchali, The highest ideas of
Sweetness, Joy, Beauty, Love and Immortality have
gone into her making. Yet her portrait loses none of
the splendour of the earth. She rises from the earth
in full glory and reaches the heavens in complete
majesty.33

Emilia is identified with many forms of nature
like woods, fountains, flowers and breezes. Her voice
is heard in sounds and in silence.®* Kannamma,
another divine creature, like Emilia, manifests her-
self in the same fashion to the Tamil poet. She is
Sun and Moon and Sky and Stars to the starving poet.
Further, Kannamma is also a cosmic manifestation, 5

Shelley's heroines have been described as vision-
ary, unsubstantial and ethereal and like his own sky-
latk they are said to scorn the ground.; That is
because they are the delicate products of the Ariel
like imagination of the poet. This gossamer-like deli-
cacy is part. of the make-up of the ideal women of
Bharati. But a happy blending of the sensuous and
the supersensuous elements has given them a deflnite
form which is within the grasp of the reader’s imagi-
‘nation.

Carlos Baker in a brillant study has made out
that Shelley uses in his poems what the writer calls
“Psyche-epipsyche strategy”. 8¢ Its basic idea can be
traced to the *Symposium’ and ¢“Phaedrus” of
Plato, 837 This strategy is described in Shelleyan

33. Panchali Sabatham, 11, iv. 243 & 244.

34. Epipsychidion, 1. 200-209.

35. Kannamma En Kathali, 16 & 17.

36. Shelley’s Major Poetry: The Fabric of a Vision, p. 53.

37. According to Socrates, ‘Love is of something and desires some-
thing which he does not possess in himself - “Symposium-**
Jowett translation. See also the discussion on Lover in ‘*Phaused*.
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language thus: *The mind (psyche) imaginatively
creates or envisions what it does not have (epipsyche),
and then seeks to possess epipsyche, to move towards
a goal”. Epipsyche has been called “the soul
within the soul” by Shelley and the best illustration
of the ‘‘psyche - epipsyche strategy” is found in
Epipsychidion. The poem describes the poet’s quest
of his ideal - “a special kind of complementary being"”
or “love which activates in man the higher forms of
creativity’”’. Love is nothing but the spiritual union
of the soul and the thing which it loves.

The basic assumption of the songs on Kannamma
and of the Kuyil Pattu is the quest motive. They
describe in moving terms the passionate search of
the poetic mind (psyche) for the possession of what it
does not have (epipsyche) and so imaginatively creates.
Kannamma and the Bird-Woman stand for the poet’s
highest ideals of Beauty and Love. Beauty of Love
is the supreme essence which is loved by the soul.
The poems record the infinite longing of the soul to
unite with the essence. When the final union takes
- place, the highest bliss is experienced. That is the
profound significance of the passionate outpourings of
the lover of Kannamma and the Kuyil. The poet's
passionate longing to realise his visioned ideal is
beautifully expressed in a little known poem: S

“ Iloved - OH, no, I mean not one of ye,
Or any earthly one, though ye are dear
As human heart to human heart may be; -
I loved, I know not what - but this low sphere
And all that it contains, contains not thee.
Thou, whom, seen nowhere,Ifeel everywhere.”

38. The Zucca, 111.
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From the ‘new woman’ to the millennium isa
natural transition because to Shelley *‘a beautiful
woman was a symbol of the millennium, and the mil-
lennium meant the society of beautiful women”, 3°
Shelley sings of the Golden Age in a number of
poems. 4° The earliest version is found in Queen Mab.
A spirit called Necessity controls the destiny of the
world. She is unlike “the God of human error” and
she requires ‘no prayers or praises’’.4? Error and
vice have bedevilled man in the past and his future
salvation lies in reason and virtue. The new era.
begins when he enters into a partnership with “the
spirit of Nature acting necessarily”. 4* Then the
frozen polar region will become a fertile land Sandy
deserts will

“...teem with countless rills and shady woods,

Cornfields and pastures and white cottages.”
(VIIL, 11. 75-76)

““Consentaneous love" will inspire the living world,
The lion will dandle the lamb in its paws. One of the
blessings of the Golden Age is that man will give up
the horrid habit of devouring flesh, the source of -all
putrid humours,..all evil passions and all vain
belief”. #2 Man will stand “an equal amidst equals”,
Happiness and science will dawn on the realm of
peace. Care, sorrow, languor, disease and ignorance
will not visit the earth. Cathedrals and palaces will
fall. Finally,

39. A. Clutton - Brock. Shelley: The Man and the Poet, p. 86.

40. Queen Mab, VIl and IX; The Revolt of Islam, IV & V: Prometheus

Uubound, 111, tv; The Witch of Atlas, LXXV-LXXVIIL and
Hellas, 1.106 f. :

41. Dowden: Life of Shelley, p. 180,
42. Queen Mab, VIN, 1.215 f.
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«Woman and man, in confidence and love,
Equal and free and pure together trod
The mountain-paths of virtue, which no more
Were stained with blood from many a pilgrim’s
feet.” (IX, 11, 89-92)

These essential ideas of Shelley’s about the millen-
nium did not undergo any drastic change during the
years of his poetic development. However a significant
- change may be noted. The rank atheistic utterance
found in Queen Mab underwent a sea-change until
they ended in “a theism or a belief in a Supreme
Mind"+® which is evident throughout Hellas and in
the following lines in The Boat on the Serchio :

“All rose to do the task He set to each,
Who shaped us to His ends and not our own.”

Complete freedom, happiness, health, equality, love
and peace are the prominent features of Shelley’s
new world which cannot be formed overnight, but
is the result of a long process of evolution,

Bharati's conception of what he calls the Kruda
Yuga ** or the new age of hope has many things
in common with the millennium visualised by Shelley.
Freedom, equality, dharma, piety, truth and love form
the bastion of his republic. In one of his stories 4s
he gives a definition of Kruda Yuga:

“oThs RESiaD, San TES b siemad
afibens LIGTIEDLGILD TV 295 &ibsEHLh
-wHOpeOevr gk Hsa%myD Cgeusr muL
OTEE S QUSITRIGLLUIG.EGL 654
YT re)s), Sfggrer L sysin.”
43. AM.D. Hughes: The Theology of Shelley. Warton Lecture on

English Poetry, Proceedings of the British Academy, XXIV,
1939, p. 196.u-y ' y

45. ‘Summa', Stories of Bharati, p. 311.
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The millennium draws its sustenance from the mutual
love and respect of the whole or the animate crea-
tion. It is this ideal state of happiness which Shelley
describes in Queen Mab by the imagery of the lion
and the lamb. All things forget their evil nature,
and live in amity. This is “‘the effect of the millennium
on Nature” 46 described by the Spirit or the Earth
in the great drama of Shelley. 7 In Bharati's “Para-
dise of Peace” there is no such startling physical
transformation of ugly shapes; it is a spiritual change
which alone cnsures peace.

Prometheus after “Three thousand years of
sleep-unsheltered hours and moments” finds ultimate
rclief in the ejection of hate and enthronement of
love and is ushered into the new world by the Spirit
of the Hour. Guru Govind demands of his . disciples
“blood, toil, sweat and tears” as a sacrifice for the
attainment of their goal—an ideal state of freedom
and happiness. 4% The Spirit of the Hour scems to
have given him some ideas to build up his new
state. In the Shelleyan republic,

. thrones were kingless, and men walked
Onc with the other even as spirits do,

None fawned, nonc trampled; hate, disdain, or
fear,

Sclf-love or self-contempt, on human brows
No more inscribed........."

Guru Govind promises to find for his followers a
world where all men are brothers, all men are equals
and all men are free:

46. Milton: Wilson, p. 289.
41. Prometheus Unbound, 111, iv. 11. 65-73.
48. Guru Govindar
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Yprefl. @pebeord Gergyir; wrefl

&0 gleu (LWt & SHSTEH Fri bsau.
FLiarer! GusAew Qewelgin o &g Hemid
Gasatp CQar@hi wraum oaGp!"

The passage is no doubt, an echo of the famous
slogans given to the modern world by the protago-
nists of the French Revolution. But the vehemence
and the spirit with which the ideas are driven home
point to the influence of Shelley. The slogans of
the new republic are *Dharma, God, Truth and Free-
dom™. It is a casteless. but a theistic society with
which Bharati peoples his world. To him it is impos-
sible to imagine a society without God for He alone
sustains the world. 4? This is a clear departure from
Shelley’s concept of a free society.

In the Promethean world all symbols of tyranny
and injustice arc destroyed—¢*Thrones, altars, judge-
ment-seats, and prisons”. The new society of Guru
Govind is sceptreless and free, but it recognized God
as its king. It stamps out injustice and tyranny; 5o

“cwﬁﬁlqw G’M@mwww af&ﬂﬁﬁ@@ Mé’,

@w&aﬂw mrgy @gwm@w WyFr

C000 80 cut v rstie s 2 0RON 4y

@qmu &r;_mgum chrrmmauumr mr,é? .

But unlike its model, this land of peace is filled with
heroes who are armed - something which may sound
repugnant to Shelley who dreams of the time when
soldiers will become blacksmiths and beat their swords
to plough shares. 51 It is but natural for the: religious

—— e o — - — - =

49. ‘sogpeLw @ecoup sesd sLésdlv, Osiiwg e
@acluy e.sb sLd®pg.' Ars, p 37.

0 ‘cqadr HJBurugeos EPInQ  NUEEE &
spar@w sCuwle S agw@ Phllo%h@ s@ﬁ“{ HNEE

51  The Witch of Atlas, LXXYV.
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leader of a martial community to indulge in a soldier’s
‘dream, however divested of aggressive intentions.
Bharati himself believed that the new India of his
poetic dreams can be created only by a soldier-philo-
sopher. 52 He alone can free his country groaning
under a foreign yoke.

The land of the Pandavas as described by Bharati
is nothing but the ideal country which belongs to the
Golden Age. Its fertile and beautiful landscape &3
recalls to mind “the habitable earth,..full of bliss” of
Queen Mab. 5% (The sensuousness of the description
owes more to Keats than to Shelley.) Bharati like
Shelley seems to believe that the millennium cannot
be a reality without beautiful women. The Pandava
country is full of women rivalling the divine courte-
san Ramba in beauty. They may share with Panchali
her fine accomplishments though there is no men-
tion of it. The Spirit of the Hour describes the
women of the new ecra as

B i frank, beautiful, and kind

As the free heaven which rains fresh light and
dew

On the wide earth, past; gentle radiant forms,
From custom’s evil taint exempt and pure;
Speaking the wisdom once they could no: think,
Looking emotions once they feared to feel,
And changed to all which once they dared not be,
Yet being now, made earth like heaven... 55

Sylva Norman speaks of the wide popularity of -
To a Skylark in the Orient during the closing decades
of the nineteenth century and the early years of the
52 Pckinra Bharathamum Varukinra Bhirathamum.
53. Panchali Sabatham, 1. 17. 11. 116-118.

S4. Queen Mab, Vill
55. Prometheus Unbound, 111, iv, i1, 153-160.
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present century. 5¢ The poem seems to have made
a great appeal to Bharatii The extent of its influ-
ence may be gauged from a study of his lyric
‘AL@s Gomsimwl Gur@e’ and his essay ‘A@®’. The
latter is an elaborate commentary on the former.
Shelley’s poem records the thoughts which the bird
awakens in the breast of the poet and the words of
the lyric reproduce the melody of the lark. VWhat
the poet has achieved is the expression of *the
supersonic flight of the bird in terms of the super-
luminous’.57 To Shelley, the skylark is not a bird,
but a blithe Spirit which remains invisible up in the
bright blue heavens. By, its sweet outpourings it
inspires the poet to a lyrical outburst. He envies
the happy lot of the bird because it is a complete
stranger to pain, languor. annoyance and the sad
satiety of love which mark the life of man on the
earth. ‘

The theme of Bharati’s lyric is the perfect free-
dom of the cittu which with its mate enjoys unalloyed
domestic happiness and a life of health, which by
implication, are denied to the poet who is the repre-
sentative of the human world and as such is ever
loriging to be as free as the bird. It is a simple and
unadorned song whose inward silence is more eloquent
than its outward expression. What the poet has failed
to give expression to in the poem is amply
compensated by the essay on the cittyu. There he
gives a profound interpretation to the phrase ‘@
ABs2%v' which is the refrain of the lyric.

Bharati begins the essay with details of the
simple but attractive features of two birds. male
and female, that live in the house of the poet. It is

T Figlgo_.f;-s—kﬂ;rk - The Development of Shelley’s Reputation,
pl L]
57. Milton: Wilson, p. 296.
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followed by a description of the ideal domestic life
of the two birds. Like Shelley, Bharati envies the
cittu its freedom. Shelley's envy is also the result
of a feeling that the bird is ignorant of pain:

"« With thy clear keen joyance
Languor cannot be:
Shadow of annoyance
Never came near thee:
Thou lovest - but ne'er knew love's sad satiety.”

The cittu does not seem to be aware of the exis-
tence of sorrow that eats away the heart of man
and discase that wastes away his body :

“,..aapem 5GHTOID  wellgmwLw CEEmss Glasd
oofldug Cure oflé@gd saZug Gy, IjsEneD
g puGd Gomisdrend Gmeis® @ouusted ©giflu
efevZ.”

Bharati makes a pathetic appeal to God to give
him a pair of wings *® so that he might fly far away
from the vale of tears and enter the world of
Nature with its forests, flowers, mountains and
streams whose very sight will evoke in his heart
indescribable. feelings of pleasure. In his bitterness
he lists human sufferings which do not touch the
bird. But he finds consolation in the idea that man
is the recipient of certain gifts of God not given to
the cittu-—wisdom, piety, music and poetry. Man
is thus superior in his intellectual as well as spiritual
endowments. This is a clear departure from Shelley's
philosophy which looks upon the skylark as ‘scorner
of the ground’. If man sheds hate, pride and fear
and is free from suffering, .he may aspire to the
blissful state of the skylark:

58. It is reminiscent of the Keatsian flight to the realm of the nightin-
gale on the wings of Poesy. : -
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“Yet if we could scorn
Hate, and pride, and fear;
If we were things born,
- Not to shed a tear,

I know not how the joy we ever should come
near.”

Bharati believes that man can reach this state if to
‘his natural gifts is added a free lifc ke that of the
cittu. But like Shelley he is also assailed by a doubt
about the fulfilment of the heart's desire for perfect
happiness.

Then Bharati dwells at length on the positive
and negative aspects of the profound philosophy
which he derives from the staccato voice of the
profound philosophy which he derives from the stac-
cato voice of the cittu, ‘e9%’, “e7@®’, ‘a9@’. Here he
establishes his superiority to Shelley as philosophi-
cal thinker. The two fold message of the bird is
that we should not neglect our duties in life but we
should give up our base dcsires and strive for spiri-
tual freedom. ‘e9®' has a mystical meaning for
Bharati. It is the root of ‘ef®’ which is ‘s9® 5%’ or
freedom from human bondage. This is also called
mukti. It is not a state that is reached after death. It
is libcration of the soul on the earth. Those who
achieve this state here will be truly happy. Bharati
resolves to strive for true happincss by the grace of
Parasakti. The essay on the cittu is a passionate
plea for living a life of the spirit.

The purely primitive spirit of Shelley’s natur-
alism has been compared with early Aryan poetry
by eminent critics. *® In ancient poetry the activi
ties of nature are described as the activities of living

59. George Brandes: Naturalism n England, p. 224. S A. Brooke:
The Ly<ics of Shelley*, Studies int Poetry.
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beings, Seasons are pictured as gods and giants
warring against one another. Shelley’'s poetry is full
of delightful new nature-myths, They occur where-
ever his metaphysical theory of the Universe has
not intruded into his imagination. . His personifica-
tions of the earth and the moon in Prometheus Un-
bound are of this type, One of the finest examples
of myth-making is the beautiful lyric The Cloud :

«] bring fresh showers for the thirsting flowers,
From the seas and the streams;
I bear light shade for the leaves when laid
In their noonday dreams.
-From my wings are shaken the dews that waken
The sweet buds every one,
‘When rocked to rest on their rnother s breast,
As she dances about the sun.”

These splendid impersonations of the cloud are accom-
panied by imaginative impersonations of naturc like
the “sanguine Sunrise with his metcor eyes” and the
“orbed -maiden’® the Moon. ‘

Myth-making occurs frequently in the poctry of
Bharati. It is a wellknown fact that he declved
deep into Vedic poetry and evidence of it is found
in his commentary on the poetry of the Vedic seers
and in his Vachana Kavithai. The latter work con-
tains many examples of nature myths. Though
handicapped by his conscious effort to imitate Vedic
poetry, Bharati has produced new myths, A good
example is the description of the wind in the section
called The Sun. The forces of nature are imperso-
nated as Gods or Devas as in Vedic literature and
they are prayed to and propitiated by the poet, The
highly imaginative nature of the myths is somewhat
reminiscent of Shelley as for example in the lines
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o G&sumuw, gt (1p 560w Guei set ghnud Hew p e L.
BB meor.

@oa sug shmsby srad  Clogyssderper;
Sjsusit HHTSSHCN SLHITH cuMmrsSLur g Fiped
Ssit pewr )00
This is a pure nature - myth. What is interes-
ting about it is the scientific aspect of the myth,
- the influence of sun on stars and planets, which is
neatly presented here in a poetic concept. This is
something new in Tamil poetry. Only Shelley in
English poetry is known for the mastery of the art
of giving a poetic form to scientific facts and the
best illustration of it is the poem ‘The Cloud’ which,
divested of its myths, is a scientific treatise on the
origin and activities of the cloud. So it is not diffi-
cult to trace the source of Bharati's new myth-mak-
ing. It may be noted here that the quotation *@efi
@ens GerswenLwg”’ in the section ‘Sakt” in Vachana
Kavithai is almost a verbatim translation of a famous
line of Shelley “Our sweetest songs are those that
tell of saddest thought', ¢1

Bharati’s indebtedness to Shelley in primitive
myth-making is not clearly manifest in his lyrics.
But occasional examples are not wanting. The pri-
mitive freshness of his imagindtion in

“arw wHp HwEGHE Sod
&1 pOId B supel pmEsCs
S wid ped eflsirymiey CorH''02
recalls to mind the 51mp1101ty and charm of Nature
as in :
“Twilight, ascending slowly from the east,
Entwined in duskier wreaths ber braided locks-
On the fair front and radiant eyes of day.”

60. Vachana Kavyithai, 38, 11, ix.
61. To a Skylark.
62. Oliyum Irulum
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Nathaniel Hawthorne describes one of his charac-
ters, a poet, as “living on a diet of fog, morning mists,
and a slice of the densest cloud within his reach,
sauced with moonshine". ¢3 He may have in mind a
poet like Shelley to whom the spectral world is as
concretec as the real world. Certainly Shelley’s
poetry is full of mists, clouds and - moonshine. But
he is not known to have subsisted on such a repast:
Bharatj, however, seems to have delighted in living
on an aecrial diet!

“hleorsneuyd eunag g By ST D puytd

GpiuL. smeugdhsrhGs
@uTeYD S sé Gipamus Gig S0 smm
Gare GeuplusnL &G gmv. > !
The cssence of Nature intoxicates the scnsitive poet
and provides food for his hungry imagination.

There arc occasional direct echoes of Shelley in
the poctry of Bharati. The passage
“apeit gmerflel ssllar i @estubeupr
QaarLGufIGuri Dwmfpar perGpn?' o>
is reminiscent of the well-known line _
‘If Winter comes, can spring be far behind?’ ¢

An intensely dramatic situation in Shelley's
poctic drama, The Cenci, has an intcresting paralicl
in Panchali Sabatham. The hapless Droupadi makes
a heart-rending but vain appeal to the wise and
the good and the pious among the courtiers of
Duryodhana to save her from public humiliation and
disgrace at the hands of a tyrant:

63._ '-The Great Carbuncle’. The Complete Novels And S :
+of Nathaniel Hawthome, Ed. by IPJ H. Peacrsson.n g Sggfmd Telos

64. Nilavum Vinmeenum Kiai um.
55. Boopendrar Vijayam.
66. Ode to the West Wind.
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Y o .ourer FenLuisd
Gaenel Ly GBuri, Gayger BebedmalBwni,
Qaswiredl seutiser Hatyflbs Goubwi ser,

Culewr Amédarmi, GClaughFe Guosir
C&meir oG ?’? e

Beatrice mfakes a similar hopeless appeal to the guests
of her father to rescue her from the domestic tyrant:

“Dare no one look on me?
None answer? Can one tyrant overbear
The sense of many best and wisest men?
“Or is it that I sue not in some form
Of scrupulous law, that ye deny my suit?” ¢+

The two identical situations present one tragic phase
in the history of human civilization. When the world
neglects dharma and encourages adharma, innocence
is trampled on by tyranny with impunity. When
men lose their reason, justice flees to ¢brutish
beasts’; But the two dramas present two different
visions of life, one optimistic and the other pessi-
mistic. The triumph of Duryodhana s short-lived
and the honour of Droupadi is vindicated. Nemesis
overtakes him, Beatrice, pure and innocent, is sacri-
ficed to the tyranny of man-made institutions.

67. Panchali Sabatham, V. 63.
68. The Cenci, 1. iii, 11. 133 . 136,



The Dutch East India Company and the
Kingdom of Madura, 1650-1700

S. ARASARATNAM

The South Indian coast and the island of Ceylon
featured very prominently in the Dutch - Portuguese
struggles of the I7th century. The attempts of . the
Dutch East India Company to wrest the cinnamon
lands of Ceylon from the Portuguese power brought
them into close contact with the coastline of Madura,
situated so close to the West coast of Ceylon and
referred to in contemporary Dutch records as the
overcust or opposite coast, as looked at from Ceylon.
With the increasing control of the Company over
Ceylon, factors, both strategic and economic, brought
them into closer relationship withthe peoplesand rulers
of the lands along the Madura coast. Strategically,
this area gave a commanding position over the seas
round the west coast of Ceylon. The control of one
or more harbours there would enable a power to
dominate the seas between India and Ceylon and
thus ensure the security of the island from external
attack. The Portuguese had felt safer in Ceylon as
long as they held Tuticorin on the Indian coast and
one of the first things the Dutch did after expelling
them from the island wasto seize this stronghold. Econo-
mically, any power which established itself in Ceylon
soon discovered the close commercial ties between the
island and South India which provided the island with
all its requirements in clothing, part of its rice and
other foodstuffs, and consumed the island’s entire
produce of arecanuts, The firm establishment of
Dutch power in Ceylon begins a period of contact
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between the East India Company and the Nayaks
of Madura, under whose jurisdiction lay the coast-
line from Cape Comorin up to the Straits of Ramesh-

vararml,

The first Dutch contact with the Nayak of Madura
was in 1645 when they obtained a written permission
from him to establish trading stations in any of the
parts under his jurisdiction. * In pursuance of this
they set up a factory at Kayalpattinam. The Portu-
guese viewed with disfavour this settlement of their
rivals in an areca which had so far been their sphere
of influence. They still had considerable influence
in Madura and they intrigued with the Nayak’s officials
against the Dutch., The result was a surprise attack
on the Dutch factory in 1648 and the destruction of
their goods and the factory itself. Though the Dutch
undertook a punitive expedition on the Portuguese
stronghold of Tuticorin and forced compensation for
the damage done, they decided not to re-establish a
settlement either at Kayalpattinam or anywhere else
in this area. ? It was obvious that if the Dutch were
to make an impression here they had to root out Por-
tuguese power and mﬂuence.

On the expiry of the truce betw cen the Dutch and
the Portuguese in 1652, the Dutch resumed their attack
on Portuguese possessions in Ceylon. Colombo was
taken in 1656 and, in 1658, under Rijkloff van Goens,
they took the offensive against the Portuguese possess-
ions of Tuticorin, Mannar and Jaffna. In January

1658, Tuticorin was taken without much opposition and
the Dutch had secured a permanent foothold on the

Madura coast. But though the Portuguese were expel-
T boi;?é Diplomaticum Neerlando - Indicum, Ed. J. C. Heeres, I,
2. Roe}ggsz,sDc Vestiging der Nederlanders ter Kuste Malabar,

p -
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led from the coast, the Dutch had yet to secure recogni-
tion from the sovereign of the land, the Nayak of
Madura. The rights exercised by the Portuguese in
Tuticorin and the other ports in this area were by no
means clear and did not derive from any specific grant-
by the lord of the land. Theirs was more a process of
peaceful penetration that grew gradually, both out of
their naval supremacy and the hold they secured over
the people of the parava community, the majority of
the population, by the spread of the Catholic faith, 3
In time they had secured full jurisdiction over the
Parava comimunity who gave them complete loyalty.,
But they had also to show some recognition of the
Nayak’s authority. In the pear! fishery situated along
the coast, the Nayak was given certain rights. %

It was this position which the Dutch inherited in
1658. In two ways itwas soon found to be unsatisfactory.
In the first place, the religious affinity with the coast-
line Paravas which had been so comforting to Portu-
guese security was not prevalent under the Dutch, for
in their reformist zeal they were more hostile to Catho-
licism than even to non-Christian religions. Secondly,
for-a greater part of the period of Potuguese supremacy
in India they were the only European nation trading
in this area and as such were not worried by the pro-
blem of European competition. This is probably the
reason why they did not seek to define their rights .
clearly or to get an exclusive grant from the Nayak.
The Dutch, on the other hand, were constantly worried
by a return of Portuguese power or by attempts by
other European traders such as the English and later
the French to share the trade of the area.

3. Arunachalam History of th . .
© pp. 97,110 - 1. Ty of the Pear! Fishery of the Tamil Coast,

4. Ibid. p 113,
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The primary aim of Dutch policy in the southern
tip of India was to establish its power there with a
view to ensuring the greater security of its hold over
the maritime lands of Ceylon. In order to do this, it
was necessary to see to it that Dutch naval power was
supreme in the seas between India and Ceylon, and
that no rival nation was given a chance to settle down
along the South Indian coast. To secure some of these
aims the goodwill and co-operation of the Nayak of
Madura was necessary. The first step in this direction
was taken when in January 1658 the Dutch decided to
send Koopman Ooms and Secretary Jacob van Rhee,
two senior officers of the Company, in an embassy to
the Madura coast. This was the beginning of a che-
yuered history of relation between the Company and
Madura. The instructions issued to these officers by
Rijkloff van Goens, Supreme Commander of the Com-
pany’s affairs in India and Ceylon, are an interesting
study in the aims of Dutch policy in this region. They
were to try to secure exclusive rights of fishing for
pearls and chanks in return for payment of a toll of
2%. The Nayak was to be induced to agree not to allow
any other European power to trade in the Bay of
Madura. In particular, pepper was to be brought into
the Nayak's ports only by the Dutch who were also to
be given preference in the purchase of rice. An upper
limit was to be fixed in the price of rice. Lastly, per-
mission was to be secured from the Nayak for the con-
struction of a fortress at Tuticorin which would be the
centre of Dutch power in Madura, ¢ This was the type
of treaty which the Dutch had proposed and success-
fully imposed on a number of Asian princes and-it
fitted into their general line of thinking on Asian trade,

3. Instructions to Koopman Ooms .. prepared by Van Goens,

1 January 1658, Koloniale Archief, The H: hereaf
toas K.A,), 1117 fo 305, ague (hereafter referred
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The effect of these terms, if accepted, would have
been to make the Kingdom of Madura economically
dependent on the East India Company.

As was to_be expected, the Dutch officials returned
without achieving success on any of the more important
of the proposed terms. In reply to the Company’s
demand to build a fortress at Tuticorin, the Nayak
averred that the Portuguese had lived there for over a
hundred years without a fort and he did not feel that
was necessary. Similarly the Nayak rejected the
demand for monopoly of trade and fishing rights and
expressed his intention to permit everyone, including
Europeans, to trade freely in his domains. ¢ He
allowed that all Pattangatys Paravas and other Chris-
tians along the coast shall remain under the jurisdiction
of the Company provided they paid their taxes: to the
Nayak. This meant that, for the time Deing at least,
the Dutch power had to continue in the Madura coast
with rights similar to those held by the Portuguese, np
less and no more. The Dutch were not at all satisfied
with this state of affairs, the men on the spot (the Cey-
lon officials) less so than the Batavian Government and
the Directors. They had already begun to experience
trouble with the Paravas on matters of religiom. Rev.
Baldaeus of the Dutch Reformed Church was sent to
convert the Catholic Paravas to Protestantism. He met
with remarkably stiff resistance, 7 There was a spirit
of insubordination ‘among them and this was by no
means good for the healthy progress of the settlement
of Tuticorin.

Another, and in many respects more difficult, pro-
blem was rearing its head. The English East India

6. Corpus Dip...I1, pp. 145 - 9,

7. Baldacus, Naawkeurige Beschryvinge van Malab.
en het Eyland Ceylon, », 150, ° alabar en Coromandel
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Company was now interested in making more contacts
with the cloth producing centres all along the coast of
South India. This brought them into the Bay of Madura
which being neutral seas was navigable by any trader.
The villages in the hinterland of the coast of Madura
were well-known for the production of cheap cloth and
early in 1659 the English were seeking to establish a
factory somewhere here. The first Englishman to
sail into the Bay was Hoddedson. He attempted to
land first at Tuticorin but the Dutch “would not suffer
to receive any benefit of share, not so much as water",
He proceeded to Old Kay! (Pannekayl) where he was
more favourably received by the Indian merchants who
saw in the coming of the English an opportunity to
enlarge the trade of the region and break down the
tendency of the Dutch to monopolise it. - On approval
by the authorities at Surat, a factory with three English
merchantsand small capital was set up at Kayalpattinam
in February 1659. # This infringement on what the
Dutch held to be their own sphere of influence was a
source of great irritation to the Dutch authorities in
Ceylon but there was nothing they could do about it.
However much the Ceylon officials desired to exclude
forcibly the English, and, indeed, all other Europeans
from the Bay, the Government at Batavia did not think
that they could do this with any right and did not want
to embroil the English, a nation with whom the Dutch
were then at peace. ®° They settled down to partici-
pate in the trade in open competition.

In time there came an increasing awareness of the
possibilities of trade in Madura. Apart from the pearl
fishery, where the Dutch inherited the rights enjoyed

8. Foster, English Factories in India, 1655 - 60, pp. 218 - 19.

9. Governor General and Council to Van Goens, 28 August 1660,
K. A. 787 fo. 381, Governor General and Council to l\l'gan Goens
4Noyember 1660, K A. 787 ff. 690 . 3.
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by the Portugucse, there were other avenues of profi
table trade. Weavers of Madura villages specialised
in the turning out of a single piece coarse cotton cloth
called kachchai (in Tamil) widely wused by the
peasaniry as loin cloth-practically the only “-article of
clothing that covered their bodies. There was also in
vogue the expert painting of pretty designs on cloth
and the dyeing of cloth into bright colours with the use
of natural dyes extracted- from the root of a plant
called sayai which grew wild in north Ceylon and
South India. Chanks (sangu) fished all along the coast
were in demand in certain parts of North India where
they were used for making bangles and other orna-
ments, During years of good harvest there was always
a surplus of rice that could be exported, besidesa
multitude of other articles of daily use. The many
sided nature of trade here maybe gauged from the fact
that at times it was even possible to buy up slaves in
large numbers. This happencd in times of famine and
destitution in the land when whole families were pre
pared to sell themselves to slavery than starve to death
in their villages, Cloth, however, constituted, far and
above, the biggest single item of trade of the area. It
was soon realised that Madura would not only provide
cloth necessary for the Ceylon market, as she had been
doing even before the Dutch came there, but could be
made to supply cloth for sale in the East indies and
even for export to Europe. If the necessary contact
could be made with the weavers, dyers and painters in
the villages and if there was sufficient. security to safe-
guard sizable investments of capital, then Madura
could be made into yet another important link in the
Company’s Asian trade system. In recognition of this
the Batavian Government issued instructions that
residence be established also in the six other ports in
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"the Kingdom manned by one or two Dutch soldiers,
viz; Vembar, Vaipar, Pandecayl, Kayalpattinam,
Manapar and Pattananandur, 1°

How far the Nayak of Madura would countenance
Dutch attempts to entrench themselves further on the
coast was another matter., His first reaction, as
has already been seen, had been a firm resistance
against all attempts to arrogate to themselves more
powers than those held by the Portuguese. But, unfortu-
nately for the Nayak, conditions were not propitious
for the maintenance of this pressure against the Dutch,

‘Both internal dissensions and external invasion diverted
the attention of the rulers of Madura from their coastal
possessions, After the death of Thirumala Nayak in
1659, this dynasty - could not produce men of equal
ability or stature. It was also the beginning of Islamic
invasions from Bijapore which belaboured the country
for a long time. Moreover, the Nayak had trouble with
both the Nayak of Tanjore and Ragunatha Thevar and
in 1665 he made the first of his appeals to the Dutch
for help against his enemies, 2* The Dutch, however,
were reluctant to be drawn into the internal dispute of
the area, as it was in the interests of their trade to be
in good relations with both the Nayak of Madura and
the Thevar., Instructions given by the Batavian
Government to the Ceylon officials was to sidetrack
the Nayak’s demands for assistance and use their good
offices to bring about peace between the two parties,
The Ceylon Government could report in September
1665 that this was successfully achieved, 12 As a con-

10. Memoir for Van Goens from Governor General and Council,
5 September 1664, K. A. 791 fo. 416.

11. Governor General and Council to Van Goens, 13 September 1665,
K. A, 792 fo. 463.

12, Resolutions of Governor General and Council 26 June 1665, K. A.

580, p. 169 ; Governor General and Council to Van Goens, 11 July

1665, K. A, 792 fo. 238 ; Governor General and Council to Van

Goens. 13 September 1663, K. A, 792 fo. 463. .
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sequence far from being kept in their place by the
Nayak, Dutch influence in the area was increasing

steadily.

Dutch trade was also expanding correspondingly.
In 1665 Dutch powers in Ceylon underwent a wide
territorial expansion and this gave them control over
almost all the seaportsand added considerably to the
number of inhabitants under them, It enhanced their
position in relation to the Indo-Ceylon trade for with
the control of these ports the trade was almost entirely
at their mercy. It also meant a larger market for the
sale of cloth and the purchase of arecanuts to be sold
in South India. Rough estimates by officials in Ceylon
and Tuticorin assessed that about thirty to forty
thousand pieces of kachchai cloth from Tuticorin could
be sold in Ceylon, and Madura could consume about
twenty thousand amdnams *? of Ceylon nuts per year.'4
It was also reported from Batavia that the painted cloth
sent from Tuticorin had sold well there and hence they
were prepared to invest more on this trade. *® This
was in spite of the fact that the rate of exchange preva- -
lent at Madura was different from that
on the Coromandel coast. Whereas in Madura
one Pagoda was equivalent to 120 Dutch
Stuivers, in Coromandel it was reckoned at 105 Stui-
vers. 1® This made the Madura cloth dearer in terms
of Dutch capital paid for it than the cloth in various
ports of the Coromandel coast. In spite of thjs disad-

13, A standard of measure used, among other things, in respect of
arecanuts, varying district to district from 20,000 to 24,000
single nuts. On Madura coast it is generally 24, 000.

14. Governor-General and Council to Van Goens, 13 September 1665,

K. A. 792 fo. 467. Governor-General and Council to V

13 September 1666, K. A. 793 fo, 550, an Goens,
15, Governor-General and Council to Governor of Ceyl

1667, K. A. 794 fo. 160, eylon, 29 March
16. WVan Goens 1o Directors, 30 November 1670, K. A, 11641, 9,
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vantage cloth sent from Tuticorin was able to hold its
own in East Indian markets, In the face of all these
advantages, actual and potential, the Ceylon Govern-
ment renewed its former advocacy of a more forceful
policy in Madura. So far the main benefits of the
Indo-Ceylon trade were reaped largely by Muslim
traders who were indigenous to this coast and lived in
the domains of the Nayak and the Thevar. The Dutch

had to buy and sell in the open market and this they
found very irksome. The Ceylon officials advocated

monopolising of the trade at both ends and the expul-
sion of the Muslims from it. For this it was necessary
to lodge more power in Tuticorin and, therefore, a
fortress there was a basic necessity-with the Nayak’s
consent, if possible, if not by the use of force, 27

This forms the background to the second Dutch
embassy to be sent to the Madura coast in the end of
1667 under the leadership of Hendrick Adrian van
Rheede, *® He was instructed to negotiate a new
treaty with the Nayak. He was to ask specifically for
monopoly rights in trade to the exclusion of all other
Europeans, permission to build a fortress at Tuticorin
and the confirmation of the existing privileges over the
Christian Paravas and the pearl fishery. !? Van
Rheede failed to secure any of the additional conces-
sions he asked for; the Dutch believed that this was
because of the ‘machinations of the Catholic priests
and paravas’, 2° The authorities at Batavia were

17. Van Goens to Directors, 25 January 1668, K. A. 1668, K. A. 1152
ff, 254-5.

18. A highly influential member of the Company's service. In 1669
he became Commander of Malabar, Subsequently in 1684 he was
appointed Commissary to inquire into the administration of all
the Company'’s territories West of Malacca.

19. Van Goens to Directors, 25 January 1668, K, A. 1152 fo. 253.

20. Governor-General and Council to Governor of Ceylon, 7 October
1668, K. A. 795 fo. 627. &

8
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opposed to the view of the Ceylon officials that they
should proceed forcibly with the construction of a
fortress at Tuticorin., They suggested that the large
Franciscan Church in the city could be altered into a
stronghold and made defensible from attack by mount-
ing guns and stationing within it about 80 soldiers. 21

In 1669 the Nayak launched a sudden attack on
the city of Tuticorin, The reasons for this attack are
not clear from the Dutch records, It may be conjectu-
red that the Nayak resented Dutch attempts to fortify
the city stealthily when he had repeatedly refused
them permission for a fortress. Some differences also
seem to have arisen over the extent of control that the
native authority had over the Parava inbabitants of
Tuticorin. 22 The attack caught-the Dutch unawares
and they had to summon relief from Colombo. When
help arrived the Dutch counter-attacked and drovc
the Madurese away with considerable loss of life to
the latter. 28 The Dutch decided to use this opportu-
nity to re-open negotiations and contract a firm treaty,
and the Governor of Ceylon, Rijkloff van Goens, him-
self went across to Tuticorin to achieve this. Discus-
sions took place between van Goens and the Nayak's
Governor of the coastal districts, Barmialappe Pulle.
Once again the exclusive right of tradc and permission
to build a fortress fcatured as the main demands.z* A
draft was agreed upon between the two parties where
the Dutch were given permission to-build a stone
building that would serve them to protect their assets
in Tuticorin. They were satisficd because they thought
they could construct thisbuildingas a small fortress.®*

21, Ibid,

22. Van Goens to Directors, 22 January 1669, K. A, 1156 fI, 591-4.
23. Van Goens to Directors, 9 January 1670, K. A, 1160 T, 12-13.
24. 1bid, fo. 15

25. Govemnor-General and Council to G
1670, K. A. 197 ff, 43940, overnor of Ceylon, 31 July
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In the meanwhile war seems to have broken out again
between the Nayak and Thevar and the draft treaty
was never confirmed by the Nayak,

Towards the end of 1670 the political situation in
Madura became confused and remained so till 1672.
There was a tangle of intrigue and counter-intrigue
involving almost all the ruling princes of the region,
the Nayak of Madura, the Nayak of Tanjore, the Nayak
of Gingec and the Thevar. The growing power and
influence of the Thevar and his consequent attitude of
arrogancc towards the Nayak of Madura made the
latter think along the lines of a large scale -attack on
the Thevar in order to suppress his power before it
was too late. “With this end in view he was seeking
to come to some understanding with the two neigh-
bouring Nayaks who were not averse to expanding
their territories at the expense of the Thevar. To the
Nayak of Madura, the Dutch appeared to be natural
allies in this venture as the growing power of the
Thevar also stood in the way of Dutch trade. They
had suffered innumerable little pinpricks in the course
of their trading activity in this area from the subjects
of the Thevar for which they found it impossible to
get any form of redress from the Thevar's administra-
tion. The Nayak made overtures to the Dutch officials
at Tuticorin and sought Dutch help in a war he would
wage against the Thevar. 2¢ To ‘the Dutch this
appeared to be an ideal opportunity to transform their
relations with the Nayak to a better footing and to
strengthen their legal and actual hold on the coast of
Madura.. 'But the fact of having to engage in armed
conflict against one of the sovereigns of the land in a
region where their interest was purely commercial

———— - -

26, Secret Minutes of Political Council of Ceylon, 8 January 1670,
Dutch Records (Ceylon) 738,
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went against the grain of their policy. The officials
at Tuticorin were very much in favour of entering
into agreemerit with the Nayak and hence the Govern-
ment of Ceylon sent Opperkoopman Pyl on a deputa-
tion to the Nayak to secure from him some definite
promise before the Dutch could commit themselves.??
The Nayak’s officers laid before the Dutch deputation
their plans for the attack on the Thevar and requested
that the Dutch should besiege and capture the
island of Rameswaram. The Dutch demanded
that in return for their help the island
of Rameswaram and the Straits of Pamba-
nar shall be in their hand as also all the ports in the
Thevar's lands. There were then the stock demands
for the right to put up buildings in their trading
stations in the Nayak’'s lands and the right to keep
away all other Europeans from the area. *® The Nayak
was prepaied to concede these demands and the
Governor and Council of Ceylon approved the granting
of help to the Nayak and wrote to Batavia for a
thousand soldiers. 2? The whole scheme was strongly
disapproved of by the Batavian Government which
raised several objections. Furtheremore, the Nayak’s
attentions were temporarily diverted to the north
where a Bijaporean army had begun one of its maraud--
ing raids. Once he was relieved of his pressure from
the north, the Nayak did return to pursue his plans
against the Thevar and war broke out in 1672 and
continued till early in 1673. Now tbe Dutch officials,
on instructions from Batavia, maintained a policy of
strict neutrality between the contending parties. 89

27. Sccret Minutes of Political Councit of Ceylon, 11 March 1671.
28. 1Ibid,
29, 1Ibid., 15 April 1671,

30. Va&_ Gsocns, the younger, to D:rectors, -6 February 1673, K A, 1182
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The war had adverse effects on the trade of the area.
The quantity of cloth procurable was greatly reduced.
There was a general exodus of weavers and merchants
from the Nayak's land both to the East and to the
West. This came at a very unfortunate time for the
Dutch because at this very time they had imposed
controls on private traders sailing to Ceylon ports with
a view to taking over this trade entirely into the
Company’s hands. This war came to an end early in
1673. ;

Hardly had the differences between Thevar and
Madura been settled, than another war broke out in
this region, this time between Madura and Tanjore,
The Madura Nayak attacked Tanjore, defeated the
reigning Nayak as viceroy of Tanjore. 8 Nagapatnam,
which was then held by the Dutch, was situated in the
Kingdom of Tanjore and the Dutch were concerned
about the recognition of their rights by the new lord
of the land., Former Nayaks had already done this in
cauls granted by them and hence the Dutch sought the
same from the new overlords. A contract was entered
into between the Dutch and the ruler of Tanjore,"
acting on behalf of the Nayak of Madura by which the
Dutch were confirmed in their former rights in return
for a fee of 3,000 Pardaus and a tusked elephant to be
delivered every year to the Nayak of Madura. 82 The
Madura Nayak’s control over Tanjore and hence this
treaty were, however, shortlived, as Ekoji, the Bijapur
general, attacked Tanjore in 1675 and defeated the -
Nayak’s protege. ) ‘

From 1675, Madura was engaged at war simul-
taneously against Ekoji, Thevar and the ruler of

33, K. A, Nilakanta Sastri, Two Silver plate grants from the
Batavia Museum in Tifdschrift voor Indische Taal-land en Volk
kuude LXXXI, pp. 1-19.

32, Contract van aliantie en vreede by R, Van Goens...gesloten met
Cawatte, Naik van Tanjore...13 Spetember 1674, K. A, 1188 fo, 529,
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_Mysore. The Governor of Ceylon pleaded with the
authoritics that this was the best opportunity to put
his old plan into operation., He pointed out that if,
in these disturbing times, the city of Tuticorin was
well fortificd it could provide a safe refuge to the
merchants and artisans who were fleeing from the
ravages of war in the interior. He asked for permis-
sion to attack the Nayak when he was hard pressed
on all sides and extract from him these concessions
he had consistently refused.®® But at this
very time the Dutch were having heavy mili-
tary commitments in Ceylon and could not find the
necessary soldiers to undertake an expedition against
the Nayak. Both the Batavian Government and the
Directors werc against any further expansion in this
rcgion. Compulsion being ruled out, the Ceylon
Government now tried inore persuasive means, The
above wars had cxhausted the financial resources of
Madura and more than once potential invaders had to
be bought off with considerable money. The Nayak
was badly in need of money. The Dutch now hit upon
the idea of giving the Nayak a loan in return for the
concessions they sought, Huisman, a high-ranking
official in Ceylon, was sent across to Tuticorin to
negotiate on this basis, The Dutch would give the
Nayak three tusked elephants, copper and cash-
amounting in all to 12,000 Rix Dollars-in return for
which thcy would ask for the lease of four places in
- Madura-Kaylpattinam, Kulasegarapatnam, Atur and
Tuticorin. 84 An agreement was entered into and the
Dutch lent the Nayak 12,000 Rix Dollars wluch was
reckoned in the following manner:

33. Governor of Ceylon to Governor General and C
1675, K. A. 1197, ff. 72.3. ouncil, 11 October

34. Governor of Ceylon to Governor General and Co
1676, K. A. 7205, ff, 118-19, . uncil, 10 July .
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3 Elephants 35 ... 4,800 Rix Dollars
o} bhars copper (480 Dutch
Pounds each bhar) ... 1,200 ,,
Cash ... 6,000 ,,
12,000

This was held to be in payment as lecasec for the
four places as follows:

Tuticorin ... 2,700 Rix Dollars

Kaylpatnam w.. 3,900 ,,

Kulasegarapatnam .... 3,600 ,,

Atlll' 1:800 T
12,000,586

Huisman also reported at the same time that
greater direct contact should be made with the
weavers in villages and suggested that it would be
useful if the village of Atur were also taken in lease.
At the samc time permission was obtained from the
Nayak to establish a mint in Atur from which
Fanams and Pagodas could be turned out. 37

As a result of this agreement, relations between
Madura and the Dutch was, for the moment, so good
that the Batavian Government instructed the Ceylon
Government to support the Nayak in his war against
Ekoji with four to five hundred Dutch soldiers, some
topasses and artillery. 3% This was contrary to general
Dutch policy in this area which had so far been one

35. The elephants would have cost the Dutch nothing as they were
captured in their territories in Ceylon,

36. Governor General and Council to Directors, 26 November 1676,
K. A, 1204 fo. 166. '

37. Governor of Ceylon to Governor General and Council, 5§ March
1677, K. A. 1213, fo. 16.

38. Governor General and Council to Van Goens the Younger, 18
May 1677, K. A. 804, fo. 213,
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of scrupulous non-intervention in the innumerable
wars that were taking place there. It can only be
explained in terms of Dutch relations with Ekoji which
had worsened in 1677. After he had successfully
usurped power in Tanjore, Ekoji was pressing on the
Dutch city of Nagapatnam and refusing to recognise
their position there. Hence the Dutch were consider-
ing an all out war on him along the whole Tanjore
coast with a view to bringing him to heel, 3? In the
midst of all these troubles, in Madura the reigning
Nayak Chokkanatha was deposed and his brother
Muttulinga Nayak took over the administration of the
country.4¢ He sent a deputation to Tuticorin soliciting
Dutch assistance against Ekoji and it seemed as if this
request would be granted. But by September 1677
relations between the Dutch and Ekoji had improved
considerably and the earlier enthusiasm to participate
in the war against him had- cooled off. No direct
assistance was forthcoming to the Madura Nayak and
this was probably what enraged him to make a violent
attack on Tuticorin and plunder money and
goods, ¢ ~

Such incidents were occurring more frequently
now owing to the decline of political authority. Local
Governors would request loans from Dutch factors and
if refused resort to force. They would seek toimpose

‘more than the legitimate tolls on the Dutch or would
try to tax the Paravas, contrary to accepted practice.
These incidents and the general decline of trade and
economy because of the troublous times showed the

39. 1bid,

40. Sathyanathaier (History of the Nayaks of Madura, p. 181)
assigns this event to 1678, but the Dutch records make definite
reference to it in June 1677. Governor of Ceylon to Governcr
General and Council, 11 June 1677, K. A. 1213, fT, 40-1.

41. Govemor General and Council to Directors, 15 Feb
K. A. 1212, fo. 563. ruary 1678,
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Dutch how dependent was their position on the politi-
cal conditions of the area. Tuticorin was not construc-
ted in such a way as to defend it from attacks from
inland, nor would the lord of the land permit the con-
struction of defence works, Obstacles were put in
the way of trade even in places like Kulasegarapatnam
where they had certain privileges by virtue of the
lease they had obtained. On such occasions the only
remedy opcn to the Dutch was to blockade the ports
by sea and this made the native power climb down. 42 -
There was also a suggestion that the chief residence
on the coast be transferred from Tuticorin to Panne-
kayl where a fort ought to be constructed. This place
was also held to be closer to the villages where cloth
was woven. But the authorities did not want a change
at that stage. They felt that the wisest course was
to depend on sca power and carry on the trade as
best as they could.

Again in 1680 the political fortunes of Madura
took a turn for the worse. Both from Mysore in the
north and by the Thevar in the east the Kingdom was
attacked and parts of it annexed. Again the problem
{of fortifying the coastal stations came to the fore and
yet another Dutch deputation that sought this was
rebuffed. 48 This was now becoming almost a hardy
annual, The local Governor, far from permitting any
new construction, was cven suspicious of any repair
work on the old and dilapidated structures that were
already there, In the following year, Van Rhee,
Officer in-Charge at Tuticorin, suggested a high power-
cd embassy to Madura with a sizable gift to the
Nayak to negotiate a fresh treaty. ~He felt that the

42. Governor General and Council to Van Goens the Younger, 21
September 1679, K. A. 806, fo. 1005.

43, Laurence Pyl to Governor General and Council, 18 June 1680,
K. A, 1244, fos. 21-22.
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time was most opportune for the step. The terms
offered should be comprehensive and cover all out-
standing points of dispute. The Dutch were to be
given the right to trade freely, without tolls, in the
interior of the country and the Company’s native
merchants and weavers too were to enjoy these rights.
They were also to be granted the rights to put up
stone buildings and surround them with walls,
if necessary. The rights of the Dutch over
the Paravas were to be confirmed and they were
to be granted further the right to keep other European
nations out of the Nayak's lands. 4¢ This projected
embassy does not seem to have come through.

In the years 1681-2, a large part of the Kingdom
of Madura was overrun by Mysore and the Thevar,
The Dutch took advantage of this preoccupation of
the Nayak to stealthily construct defence works round
the city of Tuticorin, By 1613 the city was comple-
tely walled in. The lands round Tuticorin
was then under the control of the Thevar
with whom Dutch relations were. not good.
There were a number of outstanding disputes between
the two parties and the Thevar challenged more
vigorously than the Nayak Dutch attempts to mono-
polise the trade of the Bay. The Thevar was bleeding
white his newly acquired land round Tuticorin, show-
ing scant respect even to Dutch officials or their rights,
There was even a threat of invasion of Tuticorin and
reinforcements were rushed ‘there from Ceylon with
instructions to meet force effectively with force, 4° It
was now realised that the restoration of the authority
of the Madura Nayak over his lands was the least of

4, ll_’yl lt&Govemor General and Council, 25 August 1681, K, A, 1253,
0| 'Y :
45, s’z.lsto Governor General and Council, 3 July 1682, K. A, 1262, ff.
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possible evils and consequently the Dutch decided to
give him assistance' secretly, not with Dutch soldiers
but with arms and ammunition, 49 \

Though by the end of 1683 the Nayak had suc-
ceeded in establishing his position in the north by ‘the
expulsion of the Mysore invaders, in -the south he
decided to give over all lands along the coast to the
Thevar as payment for the help given to him in the
war against Mysore. The Thevar set about collecting
taxes from these lands and appointed Periathamby
Marikkar, a coastal Muslim, as his chief tax collector,
This brought up once more the old enmity between
the Paravas and Muslims, The Paravas refused absolu-
tely to submit to Muslim administrative officials of the
Thevar and it led to a number of incidents. Van Rhee
himself proceeded there to patch up the differences
between the two parties but these attempts were of no
avail. Finally the Dutch decided to take up the matter
with the Thevar and a Brahmin from Jaffna, Timmersa,
was sent to negotiate with him. 47 This and other
disputes between the Dutch and the Thevar were only
settled after a punitive expedition undertaken against
him by the Dutch in 1684. A treaty was signed in
August 1684 between the two parties where among
other things, the Dutch were confirmed in the privile-
‘ges they held in Madura when these lands were under
the Nayak, 48 In the following year once again war
broke out between the Nayak and the Thevar and the
latter was forced to retire from the lands round

Tuticorin, .
The repeated failure of the attempts to contract
the Nayak for exclusive trading rights inthe seas round

" 46. 1Ibid.
47, ll’z!ltso Governor General and Council, 3 July 1684, K. A. 1285, ff.
48, Corpus Dip. 1, pp. 370-7,
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Madura had repercussions on Dutch policy towards
trade and traffic in this area. It has already been noted
that they had to suffer .the establishment of an English
factory at Kaylpatnam, but soon after the second
Anglo-Dutch war broke out in Europe, the Dutch
attacked the factory in 16635, took John Harrington
the factor prisoner and seized all the goods. ¢ For
sometime after this the question of whether other
Europecans had the right to enter the Bay and trade in
Madura was mainly a theoretical onc. None bothered
to come in and challenge Dutch position there. Offi-
cials from Ceylon, basing thcir rights on the fact of
conguest from the Portuguese of Tuticorin and Ceylon,
were of the view that this entire region was their pre-
serve. No foreigner could enter the seas East ot Cape
Comerin up to the Pamban Straits. They would even
extend this extravagant interpretation of Dutch rights
to the pearl fishery off the Indian coast where by virtue
of their control over the seas, they feclt that they ¢could
enjoy the benefits exclusively. They would, in fact,
convert the Bay of Madura and the Pamban Straits
into a Dutch lake. The higher authoritics both in
Batavia and in Holland were morc concerned with
legal rights, 50 There was no document or other tangi-
ble evidence on which such above rights could be clai-
med. When they were at war with a particular nation,
then they could proceed against ships of that nation,
as they did against the English in 1665. Unlike in
Ceylon, where they enjoyed sovereignty over parts of
the Island, in South India, therc was no territory they
could call their own, not even Tuticorin. The pre-
sence of Dutch factors in all the seven ports of Madura

-

49, Governor General and Council to Directors, 30 January 1666,
K. A. 1142 fo, 263.

50, Governor General and Council to Van Goens, the younger, 26
September 1676, K. A. 803, ff, 399-400, ’
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in residencies under the Dutch flag did not give them
rights over the entire harbour. In the 70's, competi-
tion among Europeans for Indian trade increased
immensely, and fear of their entry into this region
became morc practical. The English and the French
were interested in this arca and werc seeking to csta-
blish trading contracts. Thec Directors advised ut-
most caution in dcaling with these foreign vessels and
always decried the use of force. Instructions given
to the officers at Tuticorin at the rumoured appea-

rance of an English vessel at Pannakayl shows the
cautious attitude of the Dutch. The English were to

be addressed in a fricndly manner and told that no
other European vessel may come into any of the ports,
but if the English insisted on staying there they were
to be tolerated.”* There was no question of using force
against them. These powers had every right to estab-
lish contact with the native rulers of the area. The
Dutch could only prevent this by diplomacy and tact,
by themselves keeping on the good side of the rulers

and offering them incentives similar to what they
would get by dealing with others. It was thus the
good fortunc of the Dutch that no Europeans in this
period made a sustained effort to penetrate this area.

More rough and ready methods were, however,
pursued towards Indijan traders, There was a consi-
derable Muslim population in and around this coast
who carried on this trade in the main and also some
Hindu Chetties. It was neither feasible nor desirable
to eliminate them from the trade, though the Dutch
found their competition troublesome and not produc-
ing as much profits as a monopoly would. The tradi-
tional policy of native kings towards trade was the
policy of ‘open door’. But, possessed of far superior

51, Minutes of Political Council of Ceylon, 6 May 1686, Dutch
Records (Ceylon) 29.
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naval power as they were, it was easier for the Dutch
to deal forcibly with these local traders, A system
of passes was initiated for those seeking to sail into
the Bay, the intention of which was to keep a chgck
on the nature of goods transported by them. Nomative
traders could carry or deal in cinnamon or pepper.
These were monopolies of  the Company.
After the Indo-Ceylon trade was taken over
by the Dutch, the sale of Ceylon arecanuts
in South Indian markets, which had so far bcen done
by the native traders, now became a Dutch monopoly.
Arccanut now became contraband for native traders.
The inevitable consequence of thus restricting the
trade in arccanuts was to put up its price all along
the coast and thisin turn led to the entry of nuts of a '
different type from Malabar. This affected the, sale of
the Ceylon produce and Dutch immediately retaliated
by clamping down controls on the entry of vessels
with arecanuts from Malabar. This involved the vital
principle of frec traffic in the Bay of Madura and the
stage was set for a big dispute between the Dutch and
local trading interests. The Dutch officials in Ceylon
instructed the Tuticorin Comptoir to carry on a day
and night patrol of the seas round Cape Comerin and
inspect all native vessels that sailed there. If any of
them were  scen to carry arecanuts, they were to be
seized and confiscated. 52 A system of passes was insti-
tuted and any vessel seeking to sail East of Cape
Comerin had to carry a Dutch pass. No foreign passes,
English or French, were respected. When this policy
was put into operation it ran up against widespread
opposition, The merchants of Malabar, who carried
on most of this trade, had the support of their respec-
tive monarchs. The suspension of this trade affected

- 32. Governor-Genera! and Council to Pyl, 2 October 1680, K. A. 807
fo. 1120; Pyl to Directors, 9 January 1681, K. A. 1244 fo. 72.
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both the merchants and their sovereigns. It aroused
widespread dissatisfaction against the Dutch in the
Malabar regions. One of the monarchs who reacted
strongly was the Queen of Attingen, who refused to
allow the Dutch to purchase cloth in her lands unless
they released the vessels they had confiscated: “* The
Dutch commander in Malabar, Adrian van Rheede, was
himself constrained to protest on behalf of the traders
against the high-handedness of this policy.5¢ The
rulers of Malabar could easily retaliate against Dutch
interests in their domains and this would lead to
scrious complications. A closer examination of the
legal position convinced the authoritics in Batavia that
they had no right to take this action and hence they
recommended that this forceful policy be soft pedal-
led. 55 In spite of a strict watch, smuggling did take
place and in any case it was always possible to bring
the nuts by the overland route where Dutch had no
control. So the more sensible alternative was to lower
the price of the Ceylon nuts and though the profits
declined as a consequence, this decline was morc than
made up by the increase in quantity sold.

The treaty contracted in the middle of 1690 bet-
ween the Dutch and the Nayak of Madura gave the
Dutch the concession and was to them the most favou-
rable of all treaties entered into in our period. The
reigning Nayak was Renga Kistna Muttu Wirappa
Nayak (1682-1691) who was very favourably disposed
towards the Dutch. In their incrcasing financial
distress the Nayak and his courtiers were becoming

53. ‘l_’yl 41_? Governor-General and Council,?; July 1682, K. A. 1262,
o, 47,

54, Governor of Ceylon to Governor General and Council, 11 June

1677, K. A. 1213 ff. 278, Memoir written in the year 1677, by .

- Hendrick Adrian van Rheede, Commander of Malabar.. ... for his
successor (Madras, 1911), pp. 31-32,

55, Governor-General and Council to Governor of Ceylon, 21
November 1680, K. A, 808 fo. 1622,
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more and more dependent on the Dutch who utilised
this to good purpose without giving away too much.
At this time, Adrian van Rheede,, who had been
appointed Commissary of the Company’s affairs West
of Malacca, had taken residence in Ceylon and was
seeking to establish Dutch position in this area on a
firmer foundation. He set about negotiating with
the Nayak Renga Kistna and in August 1690 a treaty
was signed. #¢ The first clause of this treaty stipulated
that henceforth when the officers of the Nayak’s court
sent olas to the Company’s officers they shall prefacc
olas with the words doet eerbiedigheyt (does revere)
written before the names of the Company’s officers.
This was the first time that such stipulation had Dbeen
made and was indicative of the enhanced position the
Dutch had begun to occupy in relation to the Nayak of
Madura. Clause 3 of this treaty granted to the Dutch
the right of monopoly which they have been seeking
for so many ycars. It stated that no European nation,
outside the Company, shall be permitted 1o live or
carry on trade on this coast. The principle of mutual
help in case of enemy attack on cither party was accep-
ted in clause 7. The acceptance of this obligation by
the Dutch was a further change in Dutcly policy, signi-
~fying the greater influence they wiclded in this area.

In the last decade of the 17th century, there are
signs that the Dutch were becoming increasingly
‘uncasy about their monopolistic position in Madura:
Rumours were rcaching them, through their spies in
the country that both the English and the French were
secking to ncgotiate with the Regent Queen Mangam-
mal who was administering the kingdom in the name
of the late Nayak's son Vijaya Ranga Chokka Natha.
Instruction issued from Batavia cenjoined the officials

S6. Corpus Dip. 111, pp. 528-30.
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on the spot to take the utmost care and precaution
against these moves and in particular to prevent the
French, with whom the Dutch were then at war, from
gaining an entry into the Madura court.5?

To sum up, the aims of Dutch policy in this region
in the period under review is thus seen to have been
the securing of monopoly rights from the sovereign
and the establishment of their power there in such
strength as to be independent of the natjve authority,
As a source for the supply of cloth to supplement and
even supersede the markets of Coromandel, where com-
petition of both European and Indian merchants was
fierce, the Madura area was invaluable. The major
obstacle was that the country was so much subject to
wars and unrest that at times it was impossible to carry
on peaceful and profitable trade. The Dutch hoped

to build up Tuticorin into a city well-fortified both
against attacks on land and on sea and thus attract

artisans and craftsmen who would then carry on work-
ing in peace irrespective of what was happening in the
rest of the country. The rulers, however, would not
permit this. In securing trade monopoly, their policy
of the time was to contract with the native sovereign
a trcaty which would make them the only European
power that could settle and trade in the land. Armed
with this treaty they would confront other European
competitors and refuse them entry into that region.
The Madura Nayaks refused to grant them this vital
concession for a long time and gave in later only when
their own position had become wecaker and they were
financially dependent on the Dutch. Inwardly the
Dutch knew that such contracts were not inviolable
and very often the English and French had, in other

i .

57. Govemor General and Council to Governor of Ceylon, 13 August
1695, 23 November 1695. See Memoir of Thomas Van Rhee Jor his
successor Gerrit de Heere (Colombo, 1915), pp. 38-39,
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places, refused to recognise these exclusive
rights. They also knew that if the Nayak found it
more advantageous to ally with other European rulers
he would not hesitate to do so. They would have
-to defend their claims with force. From the point of
view of trade, the Madura ports were a fair prize for
the Dutch, though they did not live upto their early
promise because of the unsettled nature of the land.
From the standpoint of Dutch power in Ceylon_they
were invaluablg in providing a greater sense of security
to the island., AVith the beginning of the 18th century,
however, the interest of the English and the French
in South India increased immensely as also did their
influence and the comparative tranquillity of the
earlier period was no more.



Indianised Inscriptions in
North—Western Malaya
ALASTAIR LAMB

This paper js not intended as a detailed study of
Malayan inscriptions, but rather as a catalogue of these
inscriptions—which are far from numerous—and as a
guide to the literature about them. Iinclude undér
the term inscription not only lithic texts but also
small inscribed objects of metal, stone and clay bear-
ing in some cases no more than a single letter or
symbol. A1l the inscriptions dealt with here are in

Indian scripts and languages, but I have used the
term ¢Indianised ' rather than ¢ Indian’ because

there is no evidence that any of them ~were
executed by Indians, that is to say by persons from
the Indian sub-continent who had migrated across the
Bay of Bengal. These inscriptions tell us much about
the nature of Indian culfural impact on the territory
which now forms the Federation of Malaya; but they
do not indicate in themselves any measure of Indian
political influence. Our knowledge of the people
who made these i/nscriptipns, or. who brought.them to
Malaya, is at present very slight; and it would be- rash
indeed, at this time, to base any elaborate historical
theory upon them. All the inscriptions and inscribed
objects referred to here have been discovered in four
Malayan States, Perlis, Kedah, Province Wellesley
and Perak, and they all date from before the 15th
century of the Christian Era and the coming of Islam
to Malaya, '
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1. MAHANAVIKA BUDDHA GUPTA
INSCRIPTION (Pl. 1)

Discovered by Colonel Low, over a century ago,
near the south bank of the River Muda in Province
Wellesley, this inscribed slate slab, 22" high, s
now preserved in the Indian Museum, Cal-
cutta, Three faces of the slab are inscribed, and
one face also has thc outline of a stupa. The text,
in three distinct parts, has been transliterated by
B. Ch. Chhabra as follows:

a, ajianic=ciyate karmma janmanah kirana[m]
jianin= na clyate [karmma karmmibhivin=
na jiyate]

b. mahiinivika buddha guptasya raktamrittikavas
[tavayasyat]

¢, sarvvena prakirena sarvvasmin sarvvatha
sa[r]vva...siddhay:it[r]Ji[h] santu

Chhabra has translated these Hhes as follows:

a. Through ignorance karma is accumulated.
The cause of Dbirth is karma. Through know-
ledge karma is not accumulated, Through
absence of karma one is not re-born.

The above list, and the literature to which Yeference is made in it,
enables one to draw attention to a number of points of some significance in
any attempt to use the epigraphy of North-Western Malaya as historical
source material,

1. The number of inscriptions is very small indeed. In part this may
perhaps be explained by the deliberate destruction of Hindu and Buddhist
writings by fanatical converts to Islam during that period from the 15th
centwry A, D, onwards when the Muslim faith began to take firm root in
Malayan soil. But it is hard to find complete satisfaction in this
explanation ; and one cannot avoid the conclusion that, while there was
without doubt Islamic destruction of inscriptions, the real cause for the
paucity of the Malayan cpigraphical corpus is that there were very few
inscriptions in the first place, which does not accord well with the belief
that Malaya was once the seat of a really important Indianised state.
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b & c. of the great sea-captain Buddha gupta, a
resident .(?)of Raktamrttika.. by all means,
in all, in all respects...all. . .be they successful
in their voyage.

Chhabra stated that the script (dcrived from
South India) here was similar to that of the Purnavar-
man inscription in West Java, and could be dated to
the 5th century A.D. On the other hand, in the use of
the expression siddhayatra, Chhabra saw parallels
with the -Old Malay ¢Srivijayan' inscriptions from
Kedukan Bukit in Sumatra which date from the latter
part of the 7th century A.D. The place Raktamrttika
(Red-earth country) has been equated with the
Ch'ih-t'u of Chinese sources, and taken to mean a port
on the east coast of the Malay Peninsula; but there is
no real evidence for such an identification. At pre-
sent we do not know who Buddha gupta was, where

he came from, what he was doing in Malaya and
when he reached these shores.

(See: B. Ch, Chhabra, “Expansion of Indo-Aryan
Culture during Pallava Rule as evidenced by inscrip-
tions”, Journal of the Asiatic Society of Bengal,
Letters, Vol. 1, 1935, pp. 16-20; Lt. Col. J. Low, “An
account of several inscriptions found in Province Wel-
lesley, on the Peninsula of Malacca, Journal of the
Asiatic Society of Bengal, Vol. 17, 1848, Pt.1I, pp.
62-66, and reprinted in Miscellaneous Papers Relating
to Indo-China reprinted for the Straits Branch of the
Royal Asiatic Society, Vol. I, London 1886; P, Wheat-
ley: The Golden Khersonese, Kuala Lumpur, 1961, pp.
33,274.)

2. BUKIT MERIAM INSCRIPTION

Also discovered by Colonel Low, this inscribed
slate slab from Bukit Meriam in Kedah has now been
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lost. A copy was made by J. W. Laidlay which has
been studied by Kern and Chhabra. The inscription
(in a South Indian script) consists of two parts, the
first being the so-called Buddhist creed which begins
ye dharma hetuprabhavih, and the second being the
same as (a) of the Mahanivika Buddha gupta inscrip-
tion. Lajdlay's copy has not provided an adequate
basis for dating on palaeographic grounds.

(See’ Chhabra, op. cit., pp. 14-15; Papers Relating
to Indo-China, op. cit., pp. 232-234.)

3. CHEROK TOKUN INSCRIPTION

Yet another Colonel Low discovery, this is an in-
scribed granite boulder (again in a South Indian script)
at Cherok Tokun near Bukit Meriam in Province
Wellesley. No satisfactory transliteration of the writ-
ings on this boulder have ever been made, and the ins-
eription is not discussed by Chhabra. There appear
to be a number of separate inscriptions here, some
of which are of probable Buddhist content. Laidlay
published (see reference below) the texts on the basis
of clay impressions sent to him by Low; and he provi-
ded the following translations:

a. I acknowledge the enemies of the contented
king Ramaunibha and the wicked are ever
afflicted;

b, This is said by Manikatha, the protectors of
all great Buddhas;

c. In every form of life knowledge becomes
mainfest everywhere and in every way;

d. Karma, which sports with passion, is the cause
of transmigration.
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(c) and (d) would appear to be very similar to (a)
of the Mahanavika Buddha gupta inscription and the
second part of the Bukit Meriam inscription. If this
is so, then there may be grounds for treating these
three inscriptions as a closely related group. The
boulder has been much worn in_recent years, and a
number of names in Chinese and English have been
scratched on it over the inscriptions which are, in con-
sequence, no longer legible.

(See: Paﬁers Relating to Indo-China, op. cit., pp.
227-232.)

4. INSCRIBED STONE TABLET FROM
DR. WALES’ KEDAH SITE NO. 1

Discovered by Dr. H. G. Quaritch Wales just
before the Second World War among the laterite
foundations of a ruined shrine on Bukit Choras,
Kedah, this small object just under 3" long is inscri-
bed (in a South Indian script) with the ye dharms
hetuprabhavah formula which has already been noted
in connection with the Bukit Meriam ~inscription.
Mr. J. Allan of the British Museum, who first examined
this inscribed object, dated it to not later than the 2nd
half of the 4th century A. D. Recently, however, the
inscription has been closely studied by Dr, de Casparis
of the School of Oriental and African Studies, London,
who is reported to have come to the conclusion that it
cannot be dated earlier than the oth century A, D,
The tablet is now preserved in the National (Raffles)
Museum, Singapore.

(See: H.G.Q. Wales, “Archaeological Researches
on Ancient Indian Colonization in Malaya™, Journal of
the Malayan Branch of the Royal Asiatic Society, Vol.
18, Pt. I, 1040, p. 7; F.D.K, Bosch, ¢ Review of Chandi
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Bukit Batu Pahat, by A. Lamb”, Bijdragen Taal-,
Land-en Volkenkunde Afl. 117, Deel 1V, pp. 489-90.)

g, INSCRIBED CLAY TABLET FROM
DR. WALES’ KEDAH SITE NO. 2 (Pl 2)

Discovered by Dr. Wales at his site no. 2 on the
Bujang River in Kedah, thisis a tablet of sun-dried
clay, 51" x 11" x 13", and inscribed on three faces with
six lines which Mr. Allan transliterated as follows:

Balani daya catvari vaivaradyini yani ca

Astidaya ca Buddhinim dharmma Aveniki hi ve

Ye pratityasamutpanni na te kecit svabhavatah

Ve svabhavin na vidyante tesim sambhavah

kvacit

Janite ya imiam kotim jagatas samam

Tasya kotim gatan jfianam sarvva dharmesu

varttate.
This was translated as follows:

There are ten balas (powers), four vaiyaradyas
(assurances, extraordinary skills) and eighteen dharma
ivenikas (independent qualities ) of the Buddhas. The
dharmas (moments of consciousness) which arisc from
co-operating circumstances have in no case real exis-
tence; there can nowhere be any (dharmas) which do
not exist in a state of unreality. Who knows this sum-
mit of the universe to be at the same time no summit—
his knowledge, having reached the summit, extends
over all dharmas,

Dr. Chakravarti, who examined this clearly Maha-
yana Buddhist inscription in Pallava script, dated it to

2. The majority of the surviving inscriptions appear to be Mahayana
Buddhist, and to contain very simple texts, If we exclude the doubtful case
of the Kuala Selinsing seal (No. 11) and the even more doubtful case of
the Cherok Tokun boulder (No. 3)-in which Laidlay was tempted to seo the

name of one King Ramaunbha-no fact of secular import emerges from any
of these inscriptions,



2. Inscribed clay tablet from Dr. Wales Kedah site
no. 2. (Photo : Malayan Branch of the Royal
Asiatic Society)
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the early 6th century A, D, Recently, however, Dr. de
Casparis has argued that it probably dates from the
middle of the 7th century .A. D., its script being a
slightly earlier form than that shown in the Sumatran
sSrivijayan' inscriptions. Dr. de Casparis has related
the text of this inscription to that found on some gold
plates from Central Java.

The tablet is now preserved in the National
Museum, Singapore.

[ See: Wales, loc. cit., pp. 9-10; J. G. de Casparis,
Prasasti Indonesia II, Bandung 1956, pp. 5I, I04;
A, Lamb, ‘“Note on an inscribed clay tablet from
Dr. Wales' Kedah site no. 2''. Federation Museums
Journal 1961, p.38; Bosch, loc. cit., pp. 489-90.)

6. ONE GOLD AND SIX INSCRIBED DISCS FROM
DR. WALES' KEDAH SITE NO. 10

Each about 1}” in diameter these were found
below the floor level of the brick and boulder structu-
ral remains of a shrine on the east bank of the
Bujang River in Kedah. The script, as in all cases
in this paper, unless otherwise stated, was a variety
of South Indian and the language Sanskrit.

Dr. N, P, Chakravarti made the fo]]owing'transli-
terations and translations of the six silver discs:

a. Sarvv-apiya-jaha : one who has removed all
evils; '

b. [Almoghadarsi: of unfailing vision:

c. Gandhahasti : musk elephant;

d. Vajr-z[m]gabandha : of diamond bull;

e. Could not be read;

f. Could not be read.

Dr. Chakravarti thought these discs referred to the
names of Bodhisattvas.
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Mr. Allan examined the gold disc, which he
thought contained the isolated syllable om.

Professor Bosch thought that disc (d) might read
Vajrabandhegvara: The Lord of the Dimond Bo ndage.
Disc (f) he read Samantabhadra, which is the name

of a Bodhisattva,

~

Dr. Chakravarti dated these discs, on the basis
of Indian parallels, to the 8th century A. D., while
Professor Bosch dated them to the second half of
the 9th century A. D., a conclusion which Dr. de

Casparis has accepted.

(Sce: Wales, loc. cit., pp. 23-24; Bosch, loc. cit.,
pp. 489-90.) -

7. INSCRIBED FRAGMENT OF SILVER FROM
DR. WALES' KEDAH SITE NO. 14

This was found by Dr. Wales in an earthenware
jar which had been one of the foundation deposits
of a shrine on the east bank of the Bujang River
in Kedah. The inscription, executed on both sides
of what appears to have been part of the rim of a
silver vessel, is  brief, is in a South Indian script,
and according to Mr. Allan, is probably in Pali; but
Mr. Allan was unable to make any coherent rcading,
Mr. Allan thought the date might be 6th or 7th century
A.D., but it should be noted that the inscription was
found in direct association with a coin of the Abba-
sid Caliphate dated 848 A, D. Either the inscription
is much older than the site in which it was found,
or it dates from not before the middle of the gth
century A, D.

(See: Wales, loc. cit., p. 32.)
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8. SIX GOLD DISCS FROM CHANDI BUKIT
BATU PAHAT, KEDAH (Pls. 3 and 4)

These were discovered by the author of this
paper in' 1958 and 1959 while excavating Chandi
Bukit Batu Pahat (Dr. Walés™ site no. 8). Each disc
was found inside a copper pot which, in its turn,
was within a granite casket 7’cube. The granite
caskets were located beneath the walls of the sanctu-
ary of this stone shrine, and they marked the cardi-
nal and intermediate points of the compass. There
were originally cight such caskets, but two were
plundered in antiquity. Each disc was about 1}” in
diameter, and each, like the gold disc from Wales'
site no. 10, contained a single syllable. The discs,
according to M. L. C. Damais, relate to the eight
lokapala, and have parallels in Central Java in the
period 8th to 10th century A.D. Of the scrat-
ched on symbols on these discs Professor Bosch, after
discussion with Dr. de Casparis, writes as follows:

The qucer thing about these inscriptions is that,
though each of them claims to represent a letter,
actually they are mere scrawls imitating letters and
making the impression of being scratched into the
metal by someone who had a hazy notion about old
" javanese script but did not know the rights of it.
Meanwhile, it is not doubtful that at the base of the
said imitation must have been a kind of script closely
related to that of Ligor and the somewhat later
Central Javanese inscriptions.

3. At present, of the inscriptions which seem capable of being dated
on palaeographic grounds, only the Mahanavika Buddha gupta inscription
(No. 1) can stiil be held to date from earlier than the Tth century A.D,,
and even here there are parallels with the Sumatran ®Srivijayan® inscrip-
tion’s which suggest that a 7th century date might not be out of the’
question, .

4, None of the inscriptions listed above contains a date, and only
No. 7 occurs in direct association with a dated object,
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(See: A. Lamb, Chandi Bukit Batu Pahat, Singa-
pore 1960; Bosch. loc. cit., pp. 487-88.)

9. TWO SMALL INSCRIBED PIECES OF
STONE FROM PENGKALAN BUJANG, KEDAH

These were discovered by the author of this
paper in 1961 while excavating a vast mass of debris
in swampy ground near the mouth of the Bujang
River. One, a small slate tablet 1" x }"x 3", is covered
with minute letters scratched on it which appear to
be Tamil or imitation Tamil (according to Professor
Thani Nayagam) but which cannot be read. The other
is a fragment of stone with a single letter, ka, scrat-
ched on it in a North Indian script.

(See: A, Lamb, “Research at Pengkalan Bujaug,
preliminary report', Federation Museums Journal
1961.)

10. MAHAYANA BUDDHIST VOTIVE TABLETS
FROM TWO CAVES IN PERLIS. (Pls. 5-7)

Several hundred votive tablets of sun-dried clay
have recently (November 1961) been recovered from

— e

5. With the exception of Nos. 7 and 8, none of the inscription occurs
in a particularly useful association with a structure. Nos. 7 and 8, of.
course, are from foundation deposits.

6. The Malayan inscriptions contain a surprising number of errors
and ‘omissions. The implication, much reinforced by the gold discs
described in No, 8, is that the culture which produced these inscriptions
was, to say the least, far removed from the centres of learning in metro-
politan India. Tosee in these inscriptions evidence that North-Western
Malaya played an important part in the spread of Indian influence into
Southeast Asia is to draw conclusions which, to be charitable, one may well
call far-fetched.

7. The inscriptions listed here, in fact, can only be described as being
extremely provincial. For this reason it would seem to be very dangerous
to assign dates to them on the basis of Indian practice. It secems likely
that in North-Western Malaya forms of script would have survived for
many centuries after they had gone out of use in metropolitan India, Until
we discover a dared Malayan inscription as a reference point, it is unlikely
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two caves near Kangar in Perlis. These caves, Gua
Berhala and Gua Kurong Batang, are both in lime-
stone formations, and in them the votive tablets are
found lying on the surface. The caves contain no
sculptures and no inscriptions on the walls. Most of
the tablets contain impressions of Avalokitesvara and
other Bodhisattvas, but some of them also have a line
or two of writing, always in a North Indian script and,
apparently, in each case containing the ye dharma
formula. Some of the tablets from Gua Berhala, of
the kind illustrated here, have text only. The tablet
illustrated here was shown to Dr. Chhabra, who con-
firmed that it did indeed contain the ye-dharma
formula, and,who felt that, if found in India, it might
date to the 11th century A. D. These votive tablets
from Perlis are of the same basic type as those from
South Thailand which Coedes studied and which he
called his #“Type II”. Coedes dated these tablets to
the gth to 11th centuries A. D., and thought they were
related to ‘Srivijaya’'.

(See: G. Coedes, “Siamese Votive Tablets,
Journal of the Siam Society, Vol. 20, 1926; A. Lamb,
#“Kedah and Takuapa, some tentative historical con-

clusions”, Federation ~Museums Journal, 1961,
pp. 76-78.)

11. THE KUALA SELINSING SEAL

At Tanjong Rawa, Kuala Selinsing, Perak, I.H.N,
Evans picked up in 1929 a small carnelian seal bearing
in intaglio the inscription Srivishnuvarmmasya. The

that palacographical research will provide anything more than the earliest
possible dates. The provincial nature of early Indianised settlement in
North-Western Malaya, moreover, as Professor Bosch has noted, can also
be seen when this region is compared to any of the major centres of
civilization in Southeast Asia ; and, perhaps, Javanese parallels should be
treated with as great caution, for example, as Indian parallels,
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script is South Indian. Chhabra has argued that the

seal refers to the King Vishnu of the Ligor Stele, and
that therefore it dates to the late 8th century AD.

The arguments for this are not very convincing. Chha-
bra also points out that the inscription containsa gram-
matical error, the correct genitive of varman being
varmanah.

(See: Chhabra, op. cit., pp. 27-28;, Journal of the
Federated Malay States Museums, Vol. 15, containing
various papers on Kuala Sclinsing byI H. N Evans;
Sir R. Braddell, «“The Perak ‘Pallava’ scal”,Journal of
the Malayan Branch of the Royal Asiatic Society, Vol,
12, Pt. I, 1934.)
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The Bibliography of Tamil Studies

The rcplies to the first circular indicate that con.
siderable support and scholarly assistancc 1s assurcd
for this project. -~

Dr. J. Filliozat of the College de France has
already sent complete bib'iographical details and anno-
tations for 112 titles in French. Dr. Kamil Zvelebil of
Praguc has sent a list of 15 titles which are to be
found in thé Czech and Slovak languages Rev. Fr.
Jacquemart of Bangalore, has sent a list of 24 titles on
South Indian religious history etc , which he will anno-
tate. Dr. K. K. Pillai has sent a list of over 200 books
and Prof. M. Varadharajan a list of over a hundred
books. Assurances of collaboration have bcen received
from the following with whomwe are now in correspon-
dence:—

The Rt. Rev. Sabapathy Kulandran, Bishop in
Jaffna, Aialy, Vaddukoddai, Ceylon; Prof. T. P. Mee-
nakshisundaram, Protessor of Taniil, Annamalai
‘University, Annamalai Nagar, South India; Prof,
T. Nadarajah, Professor of Law, University of Ceylon;
Prof. V.I1. Subramaniam, Head of the Depaitment of
Tamil, University of Kerala, Trivandrum; Mr. M.S.H.
Thompson, Twickenham, England; Rev. Fr. V M.
Gnanapragasam, Research Scholar in Tamil, Loyola
College, Madras; Rev. J. C. Hindley, Serampcre
College, Serampore, Dist.,, Hooghly, West Bengal;
Rev. S. J. Samartha, Librarian, The United Theolo-
~gical College, Bangalore-6; Dr. Arno Lehmann, Pro-
fessor der Theol , Fakultat, Martin Luther Universitat,
Halle-Wittonberg, East Germany; Rev. Fr. C. Jeachim
Pillai Omi, Ecole Biblique, Jerusalem POB, 53, Jordan;
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Dr. R.E. Asher, Dept. of Linguistics, University of
Chicago, 5856 Univeisity Avenue, Chicago, 37, Illinois,
U.S'A; Mr, P.R. Sittampalam, RAS. (Ceylon) Colombo;
Mr. G. A Gnanamuttu, 4 Chelsea Gardens, Colombo.

From observations made by correspondents, I

should like to make the following suggestions:—
1. Those collaborating with us may first send a

list of the books which they will undertake to
annotate. The cditorial section here will, upon
receipt of the list of books, ensurc there is no
duplication of work by sending thc correspon-
dents a list of the works for which the
Editors 1equitc full bibliogi aphical details and
annotations. The initial lists should reach the
Chief-Editor, Research Projects, as early as
possible.

If the preliminary lists reach us in time, and
provided there is no delay on the part of
correspondents in sending annotated lists, the
Mss. should be rcady for the press by the end
of 1962.

2. Books on Tamil Studies in other Indian lan-
guages, eg. in Malayalam, Tclugu, Hindi,
Bengali etc, are to be included in the biblio-
graphy. We shall be grateful to scholars who
will volunteer to undertake or procure for us
annotations of books in particular Indian lan-
guages.

3. Through an oversight the first circular did
not explicitly mention translutions of Tamil
works, classical and non-classical, found in
other languages. Such translations are to be
included in the bibliography.

4. The suggestion has been made that the
bibliography of books should be followed by a
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bibliography of articles in periodicals. A
bibliography of articlesin periodicals is a very
neccssaly piece of documentation, and we
hope with the collaboration of other Univer-
sities, we can embark on such a project in
1963. Our collaborators may bear this future
projcct in mind when collecting material for

the present project.
I wish to thank very warmly all thcse who

have responded to our invitation and
thosc others who will be replying shortly.

. Sincerely yours,

Rev. XAVIER S. THANI NAYAGAM
Editor.

Department of Indian Studies, Univer-
sity of Malaya, Kuala Lumpur.



Appendix
I

HISTORY AND TRAVEL

1. LIEUT.COLONEL MARK WILKES: Histo-
rical Sketches of the South of India, in an attempt to
trace the History of Mysore; from the o1 igin of the
Hindoo Government of that state to the extinction of
the Mohammedan dynasty in 1799. Vol. 1. London, 1810.

Chap. V. System of landed propeity in Tamil

Nad.
Chap, VI. Mahratta and Muslim mvasmn,@
Tamil Nad, e

Chap. VII-XII Anglo-French conflict- S. A.

2. LIEUT, COLONEL MARK WILKES: Histori-
cal Sketches of the South of India; Vol. 11, London,
1817. Sections on Penetration of Hyder Alj into Tamil
Nad; Conflict with the English. Continuation of War
under Tippu—S. A.

3. ABRAHAM ROGERIUS: De Open-deure tot
het Verborgen Heydendom, Uitgegeven door W. Caland.

Werken uitgegenen door de Linschoten-Vereenig-
ing. The Hague 1915, pp. XLIV-222. (Dutch; The
Open door to Hidden Heathendom.) A description of
the religious beliefs and practices of the people of the
Coromandel Coast by a Dutch Protestant Padre who
was an ‘evangelist in the Dutch factory of Paleacat

These sample annotations are published to indicate the method
which is being followed in the compilation of the Bibliography
of Tamil Studies by the Dept. of Indian Studies, University of
Malaya,
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from:'1632 to 1642. The work was first published in
Leyden in 1651—S. A,
* 4.-°V.”R. RAMACHANDRA DIKSHITAR:

Origin and Spread of the Tamils, The Adyar Library,
Madras, 1947, pp. VI+ 110.

Considers briefly existing theories regarding the -
Origin of the Dravidians. Examines available evidence .
of carly Dravidian Civilization and puts forward the view
of South India as their original home from where they
subsequently spread Westwards and Eastwards.—S. A.

5. W. H. MORELAND (Ed): Relations of
Golconda in. the early seventeenth  century,
pp. XLVII 4 101 4+ maps, London, Hakluyt Society, 1931,

A collection of accountsby European traders of the
lands along the Coromandcl coast up to Madras. Des-
cription of commerce together with side-lights on
social conditions and religious practices. Most useful
appendix by the Editor of currency, weights and mea-
sure in usage at that time in the area.—S, A.

6. S ARUNACHALAM: The History of the
Pearl Fishery of the Tamil Coast, Annamalai Univer-
sity Historical Series No. 8, Annamalainagar, 1952, pp.
Z1.1+ 206.

Attempts to trace continuous history of the pearl
fishery in the southern coast from the earliest times
to the 19th century. Interesting information on the
technique of pearl fishing and trade in pearls, based on
foreign sources of different times.—S. A.

7. ABBE CARRE: The Travels of the Abbé
Carre in India and the Near East, 1672 to 1674. Trans-
lated by Lady Fawcett and Edited by Sir Charles
Fawcett with the assistance of Sir Richard Burn, Vol.
I, pp XXIV+43174675+maps and illustrations,
London, The Hakluyt Society, 1047.
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Record of the Journey of Abbe Carre from Bijapur
to the port of St. Thome then in French hands and

under siege by the King of Golconda. Account of
the French fleet under Admiral de la Haye, its activi-
ties in Trincomalee and on the Coromandel Coast,
Account «f the capturc of St, Thome and War with
the King of Golconda. Information relating to the
English, Dutch on Coromandel Coast, and Commercial

‘Matters. Map of Madras and its environments,
c 1673-4.—S.A,

8. SATHYANATHA AIYAR: History of the
Nayaks of Madura, Edited with introduction and
Notes by S. Krishnaswami Aiyangar; Madras Univer-
sity Historical Series II, O U P., 1924, pp, xii+403.

Well documented study from original sources of
the history of Nayaks of Madura from the 15th century
to the beginning of the 18th century. Rule of each
Nayak dealt with in detail in a separate chapter with
a concluding chapter on economic and sccial conside-

ration of the entire period Appendices contain extracts
‘of some contemporary sources—S A.

9. S P. SEN: The French in India; first establi-
shment and struggle, University of Calcutta, 1947, pp.
xii+ 360

Deals with the attempt of the French to establish
themselves in Trincomalee in 1672 and their capture
of San Thome; detailed account of War on the Coro-
mandel Coast uver possession of San Thome 1672-1674,
Foundation of French settlement of Pondicherry.-S.A.

10. HENRY DAVIDSON LOVE: Vestiges of Old
Madras, 1640-1800. Indian Records Series, 3 Volumes,
London, 1913. Details and connected account of the
foundation and growth of the English factory and city
of Madras, narrated with copious extracts from original
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documents. Many illustrations and maps, giving useful
information of Madras in its various stages of develop-
ment.-S. A, '

11. FERNAO DE QUEYROZ: The Temporal
and Spiritual Conquest of Ceylon, Translated by
S. G. Perera, Colombo, 1830, 3 Vols,

Detailed description of Ceylon and account of
Portugucse rule there, written by a Portuguese Jesuit
Priest 1n the year 1680. Sections on the Tamil inhabi-
tants, the relations of the Tamil Kingdom of Jaffnapat-
nam with the Portugucse and its conquest by the
latter. Valuable light on spread of Catholicism among
the Tamils of Ceylon.-S. A.

12. V.KANAKASABHATL The Tamils Eighteen
Hundred Years Ago; Second Edition, Madras, 1956,
pp. MXII + 264.

Political economic and social history of the Tamil
Kingdom of the first century A. D, written in 1904
and thercfore views somewhat outdated.-S.A.

ARCHAEOLOGY

1. CASAL, J. M., Fouilles de Virampatnam
Arikamedu, Rapport de 1'lnde et de I occident aux
environs dc 1'ére chrétienne, en collaboration avec
Genevigve Casal, Publication de la Commission des
Fouilles archéologiques, Fouilles de 1'Inde, . Paris,
Imprimerie Nationale, 1949, 4 pp. 71, pl. 24.

French : Excavations at Arikamedu, near Pondi-
chery revealing Roman Remains

2. FAUCHEX, L., Une vieille cite indienne prés
de Pondichéry: Virampatnam, Pondichéry, Impremerie
de la Mission, 1946, 8° pp. 19,
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(Freﬂch: An old Indian city in the neighbourhood

of Pondichery. Observations on the site later called
“Arikamedu.")-J. F.

3. JOUVEAU-DUBREUIL, G., drchéologie du
Sud P'Inde, Annales du Musée Guimet, Biblibthéque
d’Etudes, tomes 26-27, Paris, Geuthner, 1014, 8° 1I.
Architecture, pp. 192, pl. 74. fig. 71, 11. Iconographie,
pp. 152, pl. 44, fig. 4o.

(French: Archaeology of Southern India, 1. Archi-
tecture, 1I. Iconography) Archaeology of Tamilnad.
Volume 2, translated into English by A. C. Martin,
" Iconography of Southern India, Paris, Geuthner, 1937,
82 pp. 139, pl. 78, fig. 40.-J.F.

4. PATTABIRAMIN, P. Z.. Trouvailles de
Nedoungadou, Tandavas de Siva, Préface par K. A.
Nilakanta, Pondichéry, Imprimerie de Sri Aurobindo
Ashram, 1950, 8° pp. XXII+4 88, pl. 46,

(French: Findings at Nedungidu. Siva's Tandavas)

- - 2éme édition, Pondicheéry, 1956, 8° pp.
XXII 4 88, pl. 46. -].F,

5. -PATTABIRAMIN, P.Z., Les fouilles d’ Arika-
medou (Podouké) Présentation par C.F. Baron, Préface
by K. A_.Nilakanta Sastri, Pondichéry, Imprimerie de
Sri Aurobindo Ashram, 1046, 8° pp, XVI+4-60, pl. 31,
tabl. 2.

(French: The excavations at Arikamedu (Podouké)
Excavations from 1041 to 1945. J. F.

6. PATTABIRAMIN, P. Z., Tcmple de Mada-
gadipattou (985-1014 A. D.), Pondichéry, Imprimerie de
Sri Aurobindo Ashram, 1951, 8° pp. XX+139, pl. 26,
fig. 12.

(French: Temple at - Madagadipattou, ¢85-1014
.A.o Do)‘]o Fo
14
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». PATTABIRAMIN,P.Z., Quatre vieux temples
des Environs de Pondichéry, Extrait de la Revue
Historique de I'Inde francaise VII, Pondichéry, Impri-
merie de Sri Aurobindo Ashram; 1948 8° pp. 60, pl. 42.

(French: Four old temples in the neighbourhood of
Pondichery).-J. F.

ART AND SCULPTURE

1. ANANDA COOMARASWAMY, A. K., The
Dance of Shiva, Asia Publishing House, pp. 196,
. Bombay. 1956. Illustrated.

The Nataraja iconography explained from Tamil
texts in an essay of the same title—X.S.T.

2. ARAVAMUTHAN, T. G., Portrait Sculpture
in South India, The India Society, pp. XVI+ 100; 3
Victoria Street, London, S. W. 1, 1931, Plates and
Illustrations, 33.

A pioneer catalogue study of the Pallava, Chola
and .Vijayanagar periods; includes Tamil literary
evidence.—X.S.T. -

3 PERCY BROWN: Indian Architecture, 2 Vols.
with drawings, photographs, maps Taraporavala,

Bombay, 1942.

Vol. 1: Buddhist and Hindu, pp. XIV4 262,

163 plates.
Vol. 11: The Islamic Period, pp. XIV.4 146,

100 plates.

For a long time a definitive work, 'd.eals adequa-
tely also with all periods of South India X.S.T.
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4. LOUIS FREDERIC: Indian Temples and
Sculptures, Thames and Hudson, pp. 464, London,
1959. Maps, Plans and Drawings 24, Reproductions: 24.
- Translated\from the French by Eva M, Hoeykaas and
A. H. Christie, French edition, 1959. Arts et Metiers
Graphiques, Paris.

Short general introductions on religious architec-
ture with brief notes explaining the plates; provides
“essential documentation for the art historian” and
utilises Tamil literature and history to explain the art
developments in the South and their importance in
the art history of India - X.S.T.

§. HEINRICH ZIMMER: The Art of Indian Asia,
Its mythology and' transformations, Two volumes, New
York, Pantheon Books, 1955. Vol. 1, Text, pp, XIII+
465; Vol, II, Plates, pp. XVIII + 614.

Magnificent volumes giving both in text and
plates due prominence to Pre-Aryan and South Indian
elements in architecture, sculpture, bronze-casting and
ideals of beauty. Interprets the basis of Indian
mythology and its influence in art in S. E. Asia. Sepa-
rates the Dravidian artistic traditions from the Aryan,
and establishes the delicacy and refinement of Pallava
art and its chamber music-like qualities-X S. T.

TAMIL EDUCATION BOARD
plps adalls @

At an assembly of prominent members of the
Tamil Community, representative of most of the Tamil
Cultural associations, convened by the Tamil poet and
teacher, Mr. Scopaya Moodaliar, the Tamil Education
Board was constituted under the chairmanship of the
Honourable Vele Govindan, M,B.E., M.L.C., on “Sun-
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day the 4th February 1962, at Port -Lcuis, Mauritius,
with a view to taking advantage of the advice and
help of the Tamizhaha Pulavar Kuzbu of Trichy for
the dissemination and fostering of Tamil Literature
and Culture in the country.

A message of good wishes from Dr. M. Varadha-
rajan addressed to the Tamils of Mauritius was read
amidst great applause.

I'E was hoped that other Tamil organisations from
Madras will extend their help to the Tamil Education
Board of Mauritius in the great task that is confront-
ing them for the propagation of Tamil.

The Tamizhaha Pulavar Kuzhu has already pro-
mised to donate Tamil books and to send two lecturers
to the Tamil Education Board whose address is: Tamil
Education Board, C/o Young Men’s Hindu Asscciation,
36, Remy Cellier Street, Port Louis. Mauritius.

—From our Mauritius correspendent



A Description of the Tamils of Ceylon
JAMES SELKIRK

The Rev. James Selkirk wrote his book “Recollec-
tions of Ceylon'’ after nearly thirteen yearsresidence in
the island. The following extracts are taken from pp.
66-69 of his book. (J. Hatchard and Son, 187 Picca-
dilly, London, 1844.)

CASTES

“The TAMULIANS inhabit all the eastern coast,
from Battakalo northward to Jafina, and from Jaffna
southward along the western coast to Putlam.. The
general opinion respecting them is, that they at first
came over into the island from the opposite coast of
India. They are a more enterprising, active, and
industrious people than the Singhalese, and are posses-
sed of equal selfishness. They are divided into four
principal tribes.

“«The first is called Pirama. The people of this
tribe, besides being alone permitted to officiate as pri-
ests, are chiefly engaged in agriculture or.commerce.
They are religiously divided into three following
sects. '

1. The worshippers of fire.
2. The worshippers of Siva.
3. The worshippers of Vishnu,

“Those of the second tribe are called Katriyas,and
constitute the royal race of warriors., This tribe, how-
ever, though recognised in their classification, exists
not in Ceylon.
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«Those of the third tribe are called Vaisyas, and
constitute the nobility. They are divided into (1) Mer-
chants, commonly called Chetties, the most honourable
and industrious, and enterprising race of men on the
island. (2) Husbandmen. (3) Herdsmen.

“Those of the fourth tribe are called Sutras, and
on .them devolve all the lower offices of life. They
are likewise bound to serve the three preceding classes
of Vaisyas during the public ceremonies, and are in-
capable of .raising themselves to any superior rank.
They are divided into two classes, the one including
all kinds of domestic servants,and the other all kinds
of town or public servants. The domesticservants are
eighteen in number.

1. Barbers 10. Oil-makers

2. Heralds, who announce 11. Betel sellers
weddings and deaths. 12. Lime burners

3. Blacksmiths 13. Watchmen

4. Goldsmiths . 14. Flower sellers

5. Brass founders 15. Burners of dead

6. Carpenters bodies

7. Masons 16. Potters

8. Game keepers 17. Chank blowers

9. Tailors 18. Washermen

“The town or public servants are forty-five in
number:—

I. Woollen drapers 14. Sifters

2-9. Fishers and boatmen 15. Scabbard-makers
10. Huntsmen 16. Doctors

11. Painters 17. Stage-players

12. Basket-makers 18. Rope-dancers

13. Wood men 19. Snake-dancers
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20. Lyrists . 38, Makers of dry mea-
21. Grooms A | sures

22, 23. Elephant-keepers 39, Mat-makers

24-26. Employed in making 40. Palankeen-bearers

toddy and sugar 41, Soothsayers
27. Arrack-makers 42, 43, Shoe and sandal-
28. Dyers makers
29, 30. Pond-diggers " 44. Tomtom-beaters,
31. Salt-makers pariors
32-36. Weavers 45, Ploughmen of the
37. Slaves to thehigher lower orders.

orders

DRESS AND CUSTOMS

“The Tamulians in general are a stouter and more
active race of men than the Singhalese. They are less
cringing in thejir manner, more independent and adven-
turoys, and more faithful servants and subjects of
government. Many of the Chetties are employed by
merchants and others in various parts of the island
as Konnikkopolies, that is, collectors of their bills, at
a certain percentage; and in this way a great deal of
money from time tp time passes through their hands,
and they are very seldom found dishonest, The native
merchants are almost all of this class. They deal
largely in cloths, rice, &, The dress of the men is a
long piece of white muslin or calico tied round their
bodies neatly and gracefully, and reaching down to
the ankles, and a jacket somewhat like the one worn
by the Singhalese. They wear turbans, and have large
bunches of earrings, in each ear four or five rings, the
smallest about two inches and the largest about three
inches in diameter. These sometimes reach as low as
their shoulders, and make the aperture in the ear very
large. They generally have a long muslin scarf thrown
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over one shoulder, and reaching to the ground behind
and before. The poorer classes have fewer earrings,
and thoscof smaller dimensions and a great many have
none at all. They also go without any covering on the
upper part of their bodies. Their hair, too, is carelessly
fastened up; sometimes the cundy is made on the top
of the head, or on one side above the, ear; and several
have their heads shaven, except a lock at the crown.

«The dress of the women consists of a single piece
of white cloth wound round the waist, and brought up
across the breasts and over the shoulder, and tucked
into the comboy. Their heads are without any cover-
ing; their hair is turned up and fastened in a cundy.
It is quite astonishing to see the quantities of jewels
worn by some of the women. Besides a necklace, often
very valuable, they have rings in the top as well as in
the lower part of their ears, gold ornaments in one of
their nostrils, bracelets, and rings on their ankles,
fingers, and toes (for they are shncless). Like the
children of the Singhalesc, those of the Tamulians go
naked till they are five or six years of age, having
nothing more than a silver chain, sometimes with a
small bell hanging to it in front, or a small piece of
cord tied round their loins."’




News and Notes
LECTURES

Mr. William Wailletts, M.A., (Lond.) B.A., (Oxon.),
B.Sc., (Bristol), delivered two public lectures on
« THE CORAMANDAL COAST' under the auspices
of the Academy of Tamil Culture on the 4th and 22nd
of December 1961, at the University Buildings, Madras,

Rao Sahib N, Murugesa Mudaliar, B.A,, Retired
Deputy Secretary to Government, Madras, delivered
a public lecture on * TODA GOD-NAMES' on the 31st
January 1962, at 5-30 p.m., at the University Buildings.

RECEPTION TO STAFF AND STUDENT
DELEGATES FROM MALAYA

A reception was accorded on the 21st of February
1962, in the New Woodlands, Madras, to the staff and
students of the University of Malaya, Kuala Lumpur,
who were touring India under the auspices of the
Tamil Language Society of the University of Malaya.

The following members represented the delega-
tion s

Amar Singh, Balabaskharan, Chakravarthy, Eddy
Wee, Indra Pillai (Miss.), Killingley D. H. (Lecturer),
Lal Kumar, Mohammed Kamaruddin (Leader), Moha-
med Yahya Bin Yan, Navamani, S. (Miss.), Nor Aziah
(Miss), Raghavan, E. Nair (Co-Leader), Raghbir Kaur
(Miss), Rajendra (Co-Leader), Ravindranathan, K.,
Dr. Jha (Lecturer), Richard Job, Uma Devi Murugesu,
E.Sa. Viswanathan (Lecturer).

After tea, a meeting was held under the president-
ship of Prof, M., Varadharajanar. The President

15
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explained to the members the aims and objectives of
the Academy and expressed his hope that such delega-
tions would help in establishing friendship between
countries. The President wished them success in their
tour programme in India.

Dr. XK. K. Pilléy, Professor of History, University
of Madras, gave a talk on the Historical and. Cultural
contacts between Malaya ard India.

Mr, Mohamed Kamaruddin, Leader of the party,
introduced the members of the delegation earlier and
expressed his thanks on behalf of the delegation to the
Academy of Tamil Culture for the reception accorded
to them.

Later there werevery many questions and answers
exchanged freely among the members present.

The Secretary proposed a vote of thanks,

STUDY OF TAMIL IN NORTH INDIA
Sir,

As a Bengali, I was very much amazed to see the
catholic spirit of the Tamilians in honcuring the great
Bengali poet, Rabindranath Tagore, during the past
two months. I attended at different places of the city
the plays of Tagore staged in Tamil, Bengali and
Sanskrit all ably handled by Tamilians and I was
overwhelmed beyond words to observe their true
devotion and enthusiasm,

As a resident of this part of our sub-continent for
the past decade or so, I can assert with confidence that
Tamil Nad stands foremost in exhibiting the best
form of the emptional integration of our nation,
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~ Gandhiji, Nethaji, Ramakrishna Paramahamsa,
Swami Vivekananda, Tagore and others of North
India are household words in this State. What else
is needed to create happy national cohesion?

I therefore feel that it is only in the North there
is much to b¢ done in this direction. For that purpose
1 wish to make the following suggestions: Three
Janguages, viz., English, Hindi and Tami! should be
declared as the official languages of the Indian Union.
The tri-lingual formula is already in force in almost-
all the States and it will be only proper if the same is
extended to the Centre also.

Because Hindi is spoken by a vast majority of
people in the North, it alone cannot be the official
language of the Union, In the USSR, since no other
language has developed, Russian is thé only official
language. But in Switzerland there are three official
languages, because all of thém are developed. The
people call themselves ¢ Swiss” proudly and are
honoured everywhere in the world. That small nation
should be the best model for us to emulateas far as the
language problem is concérned. :

Moreover, Hindi is a language of comparatively
recent origin, posséssing a weak grammar, whereas
Tamil is the most ancient of all the spoken languages
of India. Tamil possesses a higly developed .literature
and a finely systematised grammar, Classical Tamil
works like »Pura Nanuru'’, “Kural", etc., are fit to be
studied widely as national works.

I understand that Tamil is being studied with
interest in foreign countries like Russia and America.
But it is & pity that the people of North India are still
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ignorant of this great languagc of our country, even
after 14 years of independence.

Madras. B. X. Sen.

— Extract from a Letter to ‘The Hindw’,
20—12—1961.

THE LATE PROF. (MRS) AUDILAKSHMI
ANJANEYULU |
/

The death occured in Leningrad of Mrs. Audi-
lakshmi Anajaneyulu, Professor of Tamil and Telugu
at the Leningrad State Uniycrsity, recently (July 30th)
at the age of 33. She was the wife of Mr. D, Anja-
neyulu, Editor in charge of *VANI’, All India Radio,
Madras.

After taking the M.A. Degrece in Telugu language
and litcraturc from Presidency College, she was
awarded the Government of India scholarship in the
Humanities for rescarch work in the Madras Univer-
sity. She was engaged for some years in a compara-
tive study of Tamil and Telugu literatures under the
guidance of the late Prof. R. P, Secthu Pjllai, For her
thesis on “Saivism in Telugu" she was awarded the
M. Litt. Degree in 1957, by the University of Madras.

Early in 1958 shc was chosen by the Government
of India for the assignment in the Oriental Faculty of
the Leningrad University. She was an accomplished
linguist who knew Russian, Sanskrit, Hindi and
Bengali, besides her native Telugu and Tamil, She
was the author of a volume of verses entitled ‘Pancha-
mrutham’ celebrating the lives of some heroines of

Indian history. She was a contributor to “Tamil
Culture”, ' '
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PLEA FOR BETTER TAMIL RESEARCH

Madras, March 12, Speaking at a meeting held
under the auspices of the Tamil Writers’ Association
in Triplicane this evening, the Rev. Xavier S. Thani-
nayagam, Professor of Indian Studies, University of
Malaya, said the Malayan University was at present
engaged in compiling a bibliography of books on Tamil
language, culture, literature etc., in languages other
than Tamil. According to him, there were nearly
2,000 books of such a nature. The speaker brought
out the various similarities between the Tamilians and
people in some of the South-East Asian countries like
Cambodia, Viet Nam and Thailand in their social
habits, language, ways of life, etc. He said there was
scope for research in this direction and it was neces-
sary for one going in for research to have a knowledge
of languages like Sanskrit and French.

The speaker regretted that not much had been
done in the field of research as far as Tamil was con-
cerned, and said that more and more scholars and
authors of our country should come forward to spread
the Tamil culture and make known the greatness of
Tamil literature. He stressed that Tamil writers
should study the literature in other langua-
ges, Only then, he added, there would be better
scope for the Tamil language to develop. Making a
reference to books in Tamil on general subjects, Rev.
Thaninayagam said that while there were books suita-
ble for children in the age groups 6-12, books on sub-

jects suited for boys of high school going age were
lacking. |

Mr, Anbu Ganapathi, President of the Association,
presided over the meeting. Mr, P. Balasubramaniam,

Secretary, proposed a vote of thanks.
—The ‘Hindu’, 14-3-62,

| e S
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TAMIL STUDIES IN CHICAGO
Madras Professor to Inaugurate Coirse
Aunnamalainagar, Mar, 21: Prof, T, P, Meenaksh‘i-
sundaram Pillai, Head of the Departrient of Tamil,
Annamalai University, is leaving for the U,S.A. today.
He has been appointed visiting professor at the
University of Chicago, where he will inaugurate a
course in Tamil studies.
During his three months stay in the U.S.A. he will
also visit other American universities and deliver a
series of lectures on Tamil language and literature,

~The ‘Mail’, 22-3-62

CHICAGO VARSITY TAMIL DEPT.
- Meenakshisundaram to Inaugurate

Madras. March 22: Prof. T.P. Meenakshisunda-
ram, Professor of Linguistics and Tamil at the Anna-
malai University, who has been invited by the Chicago
University to inaugurate their Department’s Tamil
studies, left this afternoon for Delhi, en route to
the U; Si

Prof. Meenakshisundaram will be the visiting Pro-
fessor of Tamil literature and Language at the Chicago
University between March 26 and June o, 1962, during
which he will deliver a series of ten lectures on the
history of Tamil literatute and another ten lectures on
the history of the Tamil language.

—The ‘Hindu', 23-3-62.
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BHARATY'S POEMS
Russia Interested in Translation

Madras, Mar. 21: Madame Nina Popova, President

of the Presidium of the Union of Soviet Society forcul-
tural relations with foreign céuntries and member of
the Foreign Affairs Committee, said yesterday that the
friendship between India and the Soviet Union notonly
helped the people of these two countries but also

helped the whole humanity in preserving and consolida-
ting peace all over the world.

Madame Nina, leader of the three-member delega-
tion to Madras to participate in the 10th anniversary of
the Indo-Soviet Cultural Society, was given a recep-
tiOﬂa

She stated that some of the poems of Subramania
Bharati were translated recently into Russian langu-
age for publication, Some of the Indologists were
also carrying on research work on Kural.

—The ‘Mail’, 21-3-1962
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The Novelist of the
City of Madras

XAVIER S. THANI NAYAGAM

The Tamil nove]l in the forties and fifties of this
century was striving to come into its own and striving
to shake off influentes of English or other European
models. The movement for independence, and the
independent thinking brought to bear on the social
evils, not always justly or equitably attributed to
foreign rule, and social reforms badly needed in the
country, gave origin also to the independent Tamil
novel, the novel seeking to portray the experience of
life such as an independent novelist saw it in the
Tamil country, But at this stage the plot and tenor
of the novel were conditioned by two circumstances.
The novel was often serialised in the new weekljes or
monthlies which were being published from Madras,
and were then developing a wide circulation, In a
limited purchasing economy, it helped the book trade
and the circulation of the periodical to publish a novel
in serial form before finally issuing it as a book. The
writer of the serialised novel had to work out his plot
in such a manner that the end of one week’s published
material would leave his  readers in suspense and
excitement and guessing the nature of the coming
instalment. The desire to give unexpected thrills
dominated the plot of the novel. The forties and
fifties was also the period of development of the Tamil
film, and the novelist kept in viéw also the possibility
of his story previding for a vivacious scenario. Hence
novelists either consciously or unconsciously worked
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out plots which would turn out to be good film mat‘erial.
language and dialogue which would sound suitable
on the screen.

Professor Varadharasan who combines a Chair of
Tamil with creative writing is the novelist for the
novel’'s sake whose writing is not determined by seria-
lised publication or 'by the prospective scenatrio.
Professor Varadharasan is wrapped in his own
philosophy of life, in his own sympathy for suffering
and in his own reflective thinking. He does not appear
to write primarily for money or for popularity; his
books are the honest reflection of his vision and philo-
sophy of life, and the result of his concept of the
novel as a literary genre and a work of art.

MADRAS SCENES

Waradharasan is eminently the novelist of the city,
and of one city, and that city is the city of Madras.
He might bring in the Tamil quarter in Matunga,
Bombay, the Rashbihari avenue in Calcutta, Karolbagh
in Delhi, or Haridhwar by the Ganges, but even when
he does so, these places are connected with Madras.
Even when his characters live in other parts of India,
the novelist betrays his nostalgia for Madras. The
Tamil village and the township also engage his atten-
tion, but he is happier and more successful with
Madras city. He describes the familiar landmarks of
Madras ; his episodes arc located on the beach, the
Marina, Parry’s corner, Egmore, in the slum areas which
he sees in all their misery, One who has walked a few
of the streets of Madras, Mount Road not excepted,
will realise what he means when he says,

* If you walk in Madras from Pachayappa’s buildings
to Parry’s coraer you will bave undersiood a great
deal of life....... Between Pachayappa's buildings and
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Parry’s corner there is a whole wide world. Whenever
1 have walked that distance I have come to realise
whole new truths,’"!

He utilises to the full the privacy possible in a large
city where his characters from the village may move
about without the interference and knowledge of
goodwilled but gossipy and prying neighbours.

«If anything should happen in the future, live in the
city. They will not despise you. They will permit any-
thing at all.””?

His scenes are laid in quarters of the city where the
pressure of population is greatest, where crowds surge
towards the evening, and not in the leisurely mansions
and park-like gardens of Adyar and Nungambakkum.
Varadharasan loves the crowded areas of Madras, the
busy crowds along Broadway and China Bazaar, the
strolling crowds of Triplicane, San Thome and the
Marina,—the competitive and querulous crowds of
Egmore and suburban rajlway stations, and the milling
crowds such as Madras witnessed on the illuminated eve
of Indian Independence.

He enters into the spirit of the avocations in
Madras, the evening stroll on the Marina, the music
recitals and solo dances and the literary, political and
religious meetings in a city which has cultivated
platform oratory as a fine art,’and where listening to
public speeches is more of a pastime than sports,
picnics or week.ends. His minor characters, like the
people in Madras, frequent literary and political
gatherings and his important characters expound
literary and economic themes to audiences avid like
the Athenians for something new.

1. Karittupqu. 2. Malar vili.
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Varadharasan's novels have several elements of
autobiographical interest, and his knowledge of /Madras
as in the novels is the ripe knowledge of a man in his
forties, familiar with the city asa student, lecturer,
professor and scholar, and familiar with all levels of
society except perhaps the smart set and the wester-
nised or sophisticated society of the Cosmopolitan and
the Gymkhana Clubs, and the Connemara and Oceanic
hotels. His knowledge of the middle class is most
intimate and he reproduces very accurately their
conversations with their banter and sense of humour.
The Tamil novelists of the mid-century are aware of
the changing pattern of life in a growing, developing,
Madras with its post-war urbanisation and conurbation
problems. They are also aware of the increase of
hntels and rented rooms for a shifting population, and
hence introduce them increasingly as locations for
certain episodes in their novels. They are aware of the
new modes of life which the newfound freedom for
woman has brought about, her equality with men in
offices, her independent life possible in hnstels and
rented lodgings, and her aversion to arrangcd marria-
ges., Varadharasan utilises this changing pattern of
the social role of woman, and declares she will be
equal to man and enjoy a true freedom, and marry on
equal terms once she can be economically independent.
The teaching profession is the one which she may adopt
with dignity and safety, '

SOCIAL REFORM

The Tamil novelist of the mid-century is pre-emi-
nently concerned with the fields of social reform.
These reforms were to form the fruits of independence
won during the post-war periods The gruelling
poverty which he saw in the streets, the semj-starva-
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tion which haunted a large section of the population,
the disproportion which existed between the long
hours of hard labour and the pittance received in
return, the easy and gracious life of the wealthy, their
homes, their automobiles, their servants and their morals,
compared with the pavement life of the poor or their
hen coop-huts, come in for subjects of argument and dis-
cussion in the novels. Communist propaganda material,
the Tamil translations of the novels of Victor Hugo
and Tolstoy and contemporary movements for social
legislation also opened the eyes of novelists to the misery
‘they saw in the streets of the cities of Tamil Nad as well
asinitsvillages, and they portrayed characters who could
argue for and against the movements for a fairer distri-
bution of wealth, Bharatiwas concerned with the suffer-
ings of the Tamil labourer in Fiji, Burma, and Ceylon,
but in the mid-century the Tamil novelist has
become sensitive to the poverty and filth and hunger
in his immediate neighbourhood,

Varadharasan is equally heir to this burden of
deliverance and the delineation of an Utopia which
might well come into being if the Tirukkural became
“the text-book of politicians and there were a fairer
redistribution of wealth, But Varadharasan brings to
bear, in addition, an agonising sympathy with those
who suffer poverty or injustice and moral degradation.
He proposes State housing schemes for the poor and
co-operatives to market their produce. His characters
debate the chasm which exists between the Indian
“they " and “us’, With considerable skill, perhaps
influenced by a study of Bernard Shaw, Varadharasan
brings into the argument characters who would like
to accept cynically the evils of a world which cannot
be reformed as well as idealist characters who crusade
for a cause, and are prepared to suffer and give up their
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lives ‘for a cause. The discussion is always well
balanced, offering argument and counter argument,
often seeming to demolish- the author’s own views
whiclk he has built up with'-consider-able care.

Social reforms and a better distribution of wealth
are hindered not only bya lack of social consciousness
and of statelegislation but also by an unscrupulous weal-
thy class which enters politics and causes the abuse and

iscarriage of justice. Varadharasan brings in elections
and electioneering campaigns and the at,tendant, perqui-
sities, bribes and mal-practices into ridicule. He portrays
with trenchant irony the philistinism of the candidates,
the hangers-on, the sycophants, the - ghost writers of
political speeches and the swift turncoating from party
and even the misuse of religion. for political ends, The
police come in for some rough but ]ustlfxable handling
comparablea littleto their own handling of the helpless
The guardians of law when it comes to dealing with
the poor and the uneducated, assume the role of Titans
and rule by threats and illiterate bravado, an accurate
verdict on the uneducated, 'awkward-marching,
blustering, - bribe-taking, brawny not brainy,
evidence-concocting rank and file of the police of
Madras. The difference of treatment meted out by
the police to the rich is always noted and- even the
corruptlon to which the judiciary may bé: sub]ect, is
not excluded from lns censure.

The official class hvesxby_ the fawning simper of
thriving adulation ‘of their.  superiors. Anavar in
Kayamai, taking his lime-fruits and betel and sacred
ash to the Collector, and his garlands on birthdays to
the people whose favourshe required, his diary lined
up with a list of birthdays, -is the type of the corrupt
Head Clerk in Office, who abuses his official powers
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for his-own ends. The corruption in-Government
departments, the jobbery, the wives who accept bribes’
for their husbands, and the respect and attention
measured out in proportion to a person’s wealth and
dress and general physical appearance, so much in
“evidence in Government offices, is invariably noted by
Varadharasan.

DESCRIPTION AND CHARACTER

The life in Madras with its populated streets, its
‘cuffee clubs’, its variegated and colourful population,
its festivals and its periodic floods are background of
his novels. The buses and that noisy electric tram
tearing through the city from the Beach to Tambaram,
the beat of the surf on the Marina, are sounds in wlnch_
his ear delights. He indulges rarcly in minute des-
criptions of rooms, places, of houses, of furmture, of
nature, or even of physical beadty. Even the Ta] Mahal
evokes but a parsimonious descnptxon. He seems most
absorbed with human types, their problems and then-
discussions and the ideas he would like to propagate,
Hence his characters are marked by keen’ intellectua-
lism and’ dialectics. They are the cr eations of a= very
reflective and interrogat ve thinker and sometimes secm
like thc surfaces of Egyptian scu]pturc. They
would change to a three dimensional impression if they
were charged with greater impression of flesh and
blood and a greater emotional life, -As they are, they
seem to be sometimes differrent voices of human types
introduced for the purpose of conveying the author's
mental processes on topical problems. :

The novelist of the city of Madras, one may say,
is above all, a novelist with a purpose. He -portrays
life, and portrays it with a’ discernment and a reflec-
tion which make him one of the most lucid thinkers
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among the Tamil novelists of today. But his thinking
is didactic and pedagogic. The novel is to him both
a work of art as well as his main platform. The tea-
cher in Varadharasan is even more evident than the
novelist, since his characters and situations are didactic
and pedagogic. Varadharasan is the objective research
worker, thinker and scholar who has turned novelist,
in contrast with writers of fiction in Tamil Nad who

have turned research workers.

DIDACTISM IN THE NOVEL

In several situations and in passing obsei1vations,
he tries to inculcate some little moral, some point of
good manners, or even some recommendced method of
study which will shape the lives of his readers. Just
as his characters are types of people to be met with in
Tamil urban society, his situations are also ‘typical’
situations and these situations are worked in to teach a
moral. His novels have generally two types to further
the argument, one a hard-boiled pragmatist who pre-
sents the case for the status quo, and is cynica] about
ever being able to changing society or human nature,
another type is the idealist who crusades for changing
the evils rampant in society with all the fervour of an
impractical idealism. The novelist himself seems to
be on the side of the idealist but modifies his extreme
idealism with experience and common sense,

Venkatesan, in Kayamai probably gives the nove-
list’s prescription for the evolution of a Dbetter world.

** Does the world repudiate the bully and the bad
man ? No, It gives him influence and prestige!
What does that show but that the world is not
yet fully cultured ? Therefore in an uncultured
world what should the cultured do? One way is

. to take poison, to be allowed to be crucified. or
to be shot by a pistol. Another way is to repu-
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diate the world as fearful, and hasten to a forest
to live as a blind hermit. There is a third way,
and that is. to desire with sincere enthusiasm the re-
Jorm of the world and to sow the seeds of reform
while performing unoblrustvely one’s own duties.”

The topics which the characters discuss are social
problems with which the novelist is familiar., He
might discuss Science as opposed to Nature, or the
psychology of the artist, or the value of playing dice,
but the discussion invariably tends towards the practi-
ca) consideration of these questions in the Tamil Nad
situation, particularly in the city of Madras. The dis-
cussions range over wide fields such as Capitalism,
Socialism, Marxism, Gandhism, educational methods
and education in the mother tongue, the education of
women, arranged marriages, bribery and corruption,
omens and superstitions, housing in the city, the beggar
problem, personal and social hygiene, unemployment,
organised religion and the abuses in temple worship, the
evolution of ahappier society and the temporary triumph
of evil. Even remarks about the temple priests pelting
the image with flowers and reciting the mantras “with
the speed of the mail train” are meant to bring about
reform, and are not derisive.

No serious thinker in the face of the colossal
social problems of India with its high birth rate and
the corresponding slowness with which reforms are
effected, particularly when this slowness is due to in-
efficiency, corruption, jobbery and party politics, can
help being cynical as a social satirist. Some of Varadha.
rasan’s characters are highly cynical of the existing
structure of society and the leadership available to
change the structure to a better one. The cynicism
leads to caricatures of the politician who should be
responsible for social reform.
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- A ¢andidate for Elections in Madras City, if he
wishes to win popularity in-order to -defeat his rival, is
advised to attend regularly so as to be seen by the
constituency, worship at the temples, to pay for ser-
vice and the installation or tube electric lights in
temples, to quote extensively from Bakthi poetry, and
pretend to be a patron of poctry, music and dance.

« With charity and piety there should be a third
requisite for one who courts popularity, and that is
the Fine Aris”, ¢ How shall I learn them? Charity is
possible if I have money. Piety can be acted or put
on. But the Arts?” « Notall those who wear the
sacred ash and frequent temples are devotees. Several
go to the temple for a good name. Such too is art.
What does it matter if you know not the rudiments of
music? Purchase a ticket for the first row and just sit
tight. What matters it if you know nothing about the
dance? Go to a performance and watch her physique :
That’s what.most people do!”

And in another place the candidate is instructed
by the two rascally associates as to what he should do
when he appears in public.

“ Speak of great ideals in public and emphasise
above all good conduct and morality. Say that alcohol
is the root of all evils, and that bribery should
disappear altogether from the land. Say that this land
is a divine land, and here were born the great Mahatmas
of all time. Insist that we should tread the path of our
ancestors. If you will memorise any two verses from
the Zirukkural that should be enrough. Insert here
and there in the speech the names of Buddha, Swami
Ramalingam, Gandhi. . Say that one should not be
selfish, that one should not be attached 10 money, and
that ope should learn to love a life of service. “This

‘brief introduction, and then sit down. The speakers
after you will commence to praise you and your speech.
Anavar and I and a few others will start applauding

"every time the speakers refer to you and the audience
will follow. That will be sufficient advertisement.*”
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‘Anavar, (Kayamai) the villain of the piece, gives
a public lecture under the chairmanship of the
candidate for elections on the subjectof «The Greatness
of Good Conduct.” The inconsistencies between
pubhc pronouncements and private conduct are
always contrasted like “those that praise basic
educatlon from the platform but send their children to
convent schools and westérn méthods.” Man kudisai
contains a strong indictment of Indian divergence
between precept and practlce and saysthat Westerners
are much better in this regard, since they do’ not
praise in public what they do not practise in private.
The more progressive West is a repcated phrase in
discussions. - o

The problem of Evil and the success of evil-doors
in the world is a recurrerit theme. The argument goes
back and forth and in the end is not solved since evil
seems to preponderate and succeed.. But the blame
is not with evil but with those who tolerate it and give
‘room for its success because of their indifference, their
inactivity and their lack of . courage. Nallayan, the
idealist youth, argues:

~ Let Goodness spread, and let Evil disappear, we
sing and we proclaim. ‘We see however, Goodness dis-
appear and Evil spread, and we are the -cause. We
permit evil doers to band together and to gain in
strength. We give place to those who act as if they
were goodness itself. But to those who are really
good we gwe them no quarteriiu... ”.

To which the pragmatist Venkatesan rephes -

* Goodness is not going to increase or decrease more
than what obtains today in the world. Since the beglnnmg
of time Good and Evil have appeared together in the
same measuge,- It is uscless to be concerned about it.
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God protects both Good and Evil. To speak the
truth, it looks as if Good is the dutiful child of

God and Evil the pet child of God !"’

Again: ‘' You cannot change or reform the world, even if
~ in each village you had living a Gandhi, a Buddha

and aTiruva]luvar. It's only if you abolish poverty

that Gandhism, Tirukkural and the law of love

can develop.”’

THE NOVELIST AND THE RENAISSANCE

Varadharasan the Novelist is as much a product
and promoter of the mid.century Tamil movement in
prose, as Bharati and the other poets were earlier the
promoters.of the Tamil Renaissance. His characters
discuss and quote literature, especially, the Silappati-
karam and the Tirukkural, as it is actually done in ordi-
nary conversation among the student, teacher and office
population in Tamil society, and his lovers re-live the
love of the Cankam Age in a twentieth century
atmosphere. The characters of the Epic of theAnklet
are proto types of marital fidelity or devotion to Art
and are in constant demand by the novelist to set
an example for lofty behaviour or in justification or
explanation of moral deviation. The poems of the
Cangam classics and the devotional poems often come
in as quotations, but above all, the Tirukkural is the
one book by which Varadharasan and his characters,
swear. Not only is it the ready reference and guide,
but whole lives are fashioned or changed by its study
and the observance of its maxims. Individual heroes
and heroines carry a copy about with them and read
it at- their office desks: North Indian ‘residents
in Madras learn it along with their Tamil and cite it
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in Northern India; families make it a daily observance
to read or study a chapter of ten verses; and the life
of the Bengalee Nirmala, a Calcutta socialite in
Karittundu changes from one of dissipation and
frivolity to a highly serious minded deévotion to service
and rectitude because of the study of the maxims of
Tiruvalluvar commenced in her twenties or thirties.
A professor of Psychology expounds it in Bombay in
English for non-Tamil audiences, and the novelist finds
all his idealism in this ancient and truly incomparable
ethical and humanist codex.

It is evident that the Tamil classical age
furnishes a deep background in thought and expression
for Varadharasan's novels. Kayamai has been
inspired by the ten verses of Tiruvalluvar on Villainy.
There is no parallel word in English for kayamai. It
includes meanness, villainy, wickedness, and a lago-
like character. The problem of the artist’s tempera-
ment seems to have an origin in the temperamental
nature of Kovalan and Matavi in the Epic Sillapati-
-karam, and the language of the novelist's lovers in the
love poetry of the classics, Even casual statements in
the novels recall familiar lines of classical poetry.
For instance, he says of the effects of poverty ¢ What
does not enter the abject huts of the poor? Art,
chastity, charity, murder, adultery, cruelty all these
are to be found there."”

COMPARE WITH MANIMEKALAI

« Poverty will destroy nobility corresponding ta
birth; it can kill greatness; it can make the learned
forsake the fruits of learning, it can destroy shame
and respect; it can lead to lechery.” While he looks.on
the Ganges, the fact that the Cankam poets too have
praised it commends the river to his esteem.
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REFORM AND PROGRESS

Varadharasan seeks to reform Tamil society very
manifestly in his novels. Reform and Progress, may
be claimed, to be the purpose of all his fiction." The
hospitality and friendliness of the Tamil to non-Tamil
(Indians or forelgners) and other f avourable aspects of
the Tamil character, he seeks to impress by state-
ments of non-Tamil persons. The Tamil lack of a
love of the mother tongue, he castigates too, ‘through
North Indians who have learnt Tamil = during a
temporary residence in Madras, and are able to quote
the Tirukkural, whﬂe Tamil pilgrims to Banaras
cannot : :

“In our homes” says the Hindi speaker, ‘“‘even the
old women can quote slokas. What Kumarlal said is true.
The Tamils have no love of race or of their mother-
tongue. That’s the reason they are on the decline.”

Through a great number of tactful suggestlons
and insinuations distributed all through his novels,
Varadharasan endeavours to raise the material, moral
and intellectual tone of Tamil society. Sometimes
this is done by reflections on life in other parts of
India; he would- like to teach personal and: public
cleanliness; the Ganges with dead bodies and . rubbish
hurled into the waters of punflcatlon gwes h1rn the
occasion, -

Varadharasan's didacticism invariably draws
inspiration from a great many religious leaders and
reformers of the world, and from their great books,
With the mind of a syncretist and . with no allegiance
to any organized religion, Varadharasan, quotes the
examples and sayings of Christ, of. Buddha; M\Qf
Mahatma Gandhi,  Ramakrishna and Ramatirtha.
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Several Western and Eastern. writers obtain. mention
in the course of his fiction, some of them writers who
have influenced him, A few novelists he mentions in
the course of ‘his novels are Dickens, Victor Hugo,
Tolstoy, Tagore, H. G, Wells, Pearl S, Buck.

As in many Eastern novelists of this mid-century,
in Varadharasan too there is an ambxvalence regard-
ing absolute morality. The novelist does not seem to
be sure of himself. There are, on the one hand, the
ideals of pre-marital ' chastity, and the dedicated
fidelity traditional to the Tamil wife, but on the other
hand there is a certain freedom which the novelist
would concede, to choose a partner by mutual consent.
He hesitates between the absolute values postulated
by tradition and religion, and the changing values of
a changing society. The great problem of pre-marital
and marital morality is an important theme in his
novels as it is in actual life; sometimes he seems
severe in his condemnation, at other times his attitude
is to let the sinless cast the first stone, but there is
always hesitancy and honest doubt. He does seek
incipient psychoanalytic explanations and justification,
but the reader is yet left with the problem.

A reviewer of Ahal vilakku has stated that in the
book the borders of obscenity are exploited with an
adolescent gloating, and that it exthibits ¢ the
. suggestive viciousness of a school boy going wrong,”
whatever the phrase means.» The greatest admirer of
the reviewer who signed himself Ka Naa Subra-
manyam is Ka Naa Subramanyam himself, and he
seems to have fa1led in his objectivity, strangely
enough at the exact moment when the Sahitya
Acadamy at Delhi was considering the grant of an
award to the very novel he was crticising, This reviewer

» Sunday Standard (Madras), March 4th, 1962,
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who seems to write with an omniscience which he
deprecates in others, often destroys his own objectivity
by a perverse belittling of literary efforts of all writers
who are not Brahmins by birth excepting those who
belong to the ‘Vaiyapuri Pillai® type.*

Novelists tend to repeat themselves in ideas and
words, and the novelist of Madras is no exception. His
didacticism compels repetition. There is, however, a
growing maturity in his repetition,and in his'change of
scenes from the Tamil country to other parts of India,
To trace the development of his thought and
technique, one should be aware of the chronological
order in which the novels were written. But the
publishers give no such information, and a critic must
abandon that aspect of study until such data are

available.

STYLE AND IDEAS

Varadharasan has economical but suggestive
touches when portraying domestic scenes. His
characterisation of women remained at the college
level in his earlier novels, but has gained in psycho-a-
nalytic insight in his later novels. His characters
hark back to college days and continue old College
friendships. In Malar vili, the portrait of the woman
artist is one of bare statement; in Karittundu, the
female character has more body and vigour, in
Man kudisai, and Nencil oru mul, the conflict and
fluctuations of soul are much more mature. Yet
Karittundu, perhaps, is the one which answers best
the requirements of the novel, in plot, in story, in
technique, in style, in pathos, and in the suspense it

* Soc also his review in Thought, July 9, 1960 of ‘Anthology of Tamil
Poetry’ edited by th¢ late Prof. R. P. Sethu Pillai and Published by the
Sahitya Academy.
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creates. The torso of a pavement artist, deprived
of the use of his legs, striving to shuffle himself into
the crowded electric train, and maintaining his
equanimity and a philosophic temper in the face of
rebuff and trial is unforgettable.

Of Varadharasan's mastery of Tamil prose, there
can be no two opinions. hat was a sonorous 3and
effective instrument of newspaper _editorials and
platform addresses in Tiru. Vi. Kalyanasundara
Mudaliyar, has become a quiet, reflective, unostenta-
tious, and simple yet dignified medium in the
hands of Varadharasan. It is clear, limpid and
straight-forward except to those who would
like to see a sanskritized vocabulary. His dialogues
might sound artificial because of their gram-
matical accuracy and the precise enunciation, but -
here again Varadharasan is the novelist with 2
mission, namely, to restore Tamil conversation to
Tamil, and withdraw it from the hybrid, anglicised,
sanskritised, manipravala jargon affected by sections
and classes of Madras with their intromission of English
phrases and whole sentences ridiculously sandwiched
in Tamil and more ridiculously pronounced. The long
final letter of temporary adieu in Karittundu is a
model of modern Tamil style, born of the richest and
humanist traditions of Tamil beauty, ever ancient
and ever new.

In the ideas and thought content of his noveéls,
Varadharasan has carried further what Bharati
initiated and Thiru. Vi. Kalyanasundara Mudaliyar
amplified. The general and prophetic statements of
the two concerning the Renaissance in the Tamil
country are discussed in Varadharasan’s novels in -
detail and in concreteness according to the social
conditions obtaining in particular classes “and parti-
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cular quarters and regions of the Tamil country. Ideas
and discussion dominate Varadharasan’s fiction. Ideas
are so important that the personality of the characters
which express them tends to disappear in the shadows
of their ideas. One wonders if his characters are
people with an emotional and aesthetic life, or philoso-
phising men and women in whom flesh and blood are
not so evident. His characters are remembered, not
by their humanity, but by their thought content.
No other living writer in Tamil has such a rich topical
thought content; it seems anomalous that this thought
content should be embodied in fiction.

One proof of his intellectualism and hyper-.
didacticism, is that there is little laughter and
brightness and sunshine in the novels of the novelist
of Madras, but a great deal of the still sad music of
humanity. His is a masterly and consummate style in
Tamil, but one does not find in him bright pictures
and colourful scenes. The Tamil equivalent of
adjectives and adverbs to denote vivid colour and
sound are extremely few in his novels. Faced with
the great problem of intellectual, social and material
poverty in Madras, perhaps the novelist is preoccupied,
and can hardly be cheerful, very much like the
Israelites who hung their harps on the willows along
the banks of the rivers and canals of Babylon, and
sat to weep over the loss of their former glory in
Sion. ‘



Tamil Poetry
2000 Years Ago
KAMIL ZVELEBIL

- The work of transiators and, indeed, of the
majority of those who have. interpreted to the world
Old Indian culture and literature, was till recently
devoted to those artists who employed, as their
medium.. of communication, that unique unifying
element in the development of Indian culture, Sanskrit,
that boundlessly rich, plastic and all-expressive poetic
vehicle, : :

In South India, however, there grew up an inde-
pendent and characteristic literary tradition, quite
independent in its roots and beginnings of the Sanskrit
~ tradition, which, along with other branches of artistic
expression, notably music, the visual arts and dancing,
points to the clearly marked specific character of the
oldest South Indian culture, within the wider frame-
work of all-Indian development and pan-Indian
civilization, whose basic features have often been
characterized as a hormony of contrasts and a
synthesis creating unity out of diversity,

Of the existence of this original literature, which
today is counted among the highest achievements of
verbal art to be produced in India, the world for long
had not the smallest inkling, And yet the claim of
the outstanding Bengal scholar, Suniti Kumar Chatter;ji,
is not exaggerated when he says, “ Dravidian is the
most important of the non-Aryan elements in the
civilization of India, and the basic culture of India
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is certainly over 50% Dravidian, although expressed
in the main through the Aryan language.”

When the Muslims broke up the South Indian
feudal states and when later foreign colonial powers
gradually took possession of South Indian territories,
there followed the decline of all cultural life and
stagnation in literary production. The period of alien
domination, poverty and économic and political
oppression were the main factors, preventing the free
growth and flowering of Tamil literature, the oldest
and richest representative of the Dravidian literatures.
In the late feudal era, Tamil literary develcpment
came to a standstill : the epos decayed, mystic poetry,
once aflame with a passionate devotion to God and the
longing, if not to break up, at least to disregard and
makefight of the fetters of the caste system, withered
away. Then, too, the ancient lyrical poems, whose
language, content -and implications were all difficult to
grasp in a time of cultural eclipse, fell into forget-
fulness. So it came about that the unique memorials
of the oldest Tamil literature remained till recently
hidden from the sight not only of literary scholars,
but also from the Tamil people themselves.

In 1884 the young teacher of Tamil, as he was
then, U, V. Swaminatha Aiyar, on the staff of Govern-
ment College in Kumbakonam, began to read the
Tamil medieval epos, Jivakachintamani. Fascinated by
this highly ornamental and formally perfect work, he
took up the search for other survivals of this classical
literature ; unheeding the difficulties of strenuous
journeys and of acquiring the necessary financial
means,.with remarkable diligence and perseverance he
collected hundreds of the almost illegible manuscripts
on palm leaves, separated the wheat from the chaff,
till. he had .prepared. .for publication thousands of
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verses, with his own commentary, and so brought to
light, step by step, the oldest examples of South Indian
literature. In 1894 the first edition was published of
an Old Tamil anthology of lyrical poetry, Puranaa-
nuyru and with it was revealed to the astounded world
of specialists and Tamil cultural workers and literatian
unsuspected trcasure ; this body of splendid, many-
facetéd and soaring lyrical poesy, and with it the
existence of an anciént Tamil culture, a whole unknown
era in the history of South India’s evolution. Dr.
U. V. Swaminatha Aiyar has fortunately been joined
by others in his work of discovery and steady progress
is being made..

European and American specialists in Indian
studies, however, under the spell of the beauty and
depth of thought of Sanskrit literature, had neither
the time nor interest to study the ancient Tamil
writings. For long they looked upon South India as
tropical wilds, inhabited by barbarians, the uncultured
tribes of the original inhabitants of the sub-continent:
Sanskrit was considered then, on the basis of romantic
views and developing racial theories, to be the ‘pprest’,'
‘ most original’ and the oldest language of the Aryans
who were destined to be the Herren-volk and
kulturtrager, bringing to the autochthonous population
of India the benefits of the higher Aryan
civilization. It would seem, however, that the opposite
was the case: the physically stronger, more energetic,
and aggressive Aryan conquerors of India, nomads
and semi-nomads of the Central Asian steppes and of
Iranian highlands, found in India a rising and even
well-developed urban civilization, far in advance of
their own conceptions. Today an ever growing number
of researchers incline to the view that the original
Dravidian inhabitants reached India.from the early
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cultural cradle of - the’ ‘Mediterranean: seaboard
and of Asia Minor, some time about: 3,500 B. C., -and
that it was the people speakmg ithe dialects of the
original Dravidian tongue who, later known to the
Aryans a§ Dasa, Dasyu and subséquently as ' Sudra,.
‘were the builders of an:urban’ civilization and one of
the co-builders of the great Harappan culture,

It is still one of the mysteries of Indian history
how these proto- Dravndlans ¢came to South India, where
even in pre feudal times they founded the great
dynastic. States of the Cholas, Cheras, Pandyas and
Satiyaputras, It is possible that much light could be
thrown on the problem by planned and co-ordinated
work on the part of archaeologists, epigraphers and
historians, carrying on their investigations on the basis
of the material deriving from a study of the oldeést
Tamil poetry. . . - . : : ;o

“This poetry was: later pubhshed in two large
collections, entitled respectively, Eight' Anthologies
(Ettuttokai) and Ten 1dylls (Pattuppaattu). The two
collections comprise in all 2381-poems (according to the
Maha Samajam edition of 1940), attributed. to 473 poets
(besides 'anonymous pieces), the. length of the poems
varying from concise quatrains to idylls running to
800 lines. From the eighth to the thirteenth century,
these poems—ugdoubtedly representing only a fraction
of thé products of the Old Tamil poetical art—were
collected in a number of anthologies, edited with
commentaries and recorded on palm leaves, which in
South India, took the place of parchment, paper or
birch bark, -

The majority of authors. are today already agreed
“as to ‘the dating of this lyrical poetry. Certain data in
the texts themselves—the "philological evidence, the
confirmatory evidenceé of archaeclogical research and
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the allusions in Greek and Latin authors—all these
make it possible to determine the period within which
this literature arose; the majority of historians agree
with the so-called Gajabahu synchronism, that is the
conception according. to which the Ceylonese King
Gajabahu I (171-193 A. D.) was a contemporary .of the
Chera monarch, Senguttuvan, This ruler is then
mentioned by a number of authors of Old Tamil
poetry where references are made to him as to a
contemporary. It is thus possible with a considerable
degree of certainty to date the oldest poems of this
cycle to the first few centuries of our era. On the
basis of detailed considerations, which we cannot go
into . within the limits of this article, in which
phﬂologlcal factors play a considerable role, allusions
in contemporary Antique authors, ten references to
Yavanas—Greeks and Romans—in Old Tamil poetry,
archaeological finds in the old Roman garrison. station
of Virapatnam-Arikamedu, in South India, numerous
finds of Roman coins, and so on, we may conclude
that the majority of poet-creators of the oldest Tamil
lyrics lived between 100 and 300 B. C. These poets. are
represented (if we deduct from the total the obviously
younger poems which have made their way. into final
redaction of the older cycle) by 26,350 verses composed
in the ahaval metre, the first and oldest metrical
pattern in Tamil prosody ; ahaval has no analogy in
Sanskrit poetry and the nearest comparison is with
English blank verse. The style, diction and metrical
perfection of this poetry suggest that it must have
been preceded by a period of development of at least
three to five centuries. ,

And now a few words about the character of the
period in which this poetry arose: It is certain that
the majority of the poets lived at. a time when
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politically more consolidated forms had "become
established in the old tribal territories, at a time when
complete ethnical, linguistic and cultural fusion had
been achieved of the pre-Dravidian population of
South India with the upper strata of Dravidian bearers
of an urban culture, a mature peasantry and the
beginnings of early feudalism, a people with a fully
devcloped language and, most probably, also a script.
The process had already considerably advanced of the
division of property—the growth of private property
and the rise of social classes—which led to the break-up
of the primitive tribal organization. In the river
valleys and in the fertile coastal plains production
developed and barter on a considerable scale ; large
towns of different types grew up, especially important
being the residence towns of the ruling sovereign and
the seaport towns (Madura, Kaviripattinam, Vanj,
Korkai) where a hegemony arose of the merchant
class, in close association with the ruling dynasty.
The members of a few notable old families gathered
the economic and political power into their hands,
enlarged their territories by systematic annexation of
peripheral territories, thereby giving rise to a feudal
state with a residence and seaport town as its centre,
Despite the fact that in the more remote wooded and
mountainous regions tribal divisions still existed, the
Tamils already at that time had achieved nationhood,
and a certain local dialect in use at the junction of
trading and cultural routes, supplemented by other
dialectal elements, rose to the position of the only
literary Tamil language, cultivated in ¢ academies’
(Sangams), especially in Madura., Small royal
residences arose, an indispensable feature of the
court, entourage being the poet-bards or paanar, who
wandered from court to court accompanied by
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musicians and dancers, in search of a patron, who
would pay for his song in gold, spirits, food, clothing
or confer on him his life-long favour. Not seldom
the bards achieved high positions as counsellors of more
or less powerful rulers, and cases are known of life-
long friendships between a bard and his (or her) royal
patron. A comparison at once springs to mind with
West European court poesy, with which it has a
number of motifs in common (dialogues between the
hero and his beloved, the parting of lovers and the
motif of the lying gossips (lausengiers) in Provence
and of the village scandalmongers among the Tamils),

The works of these wandering minstrels and court
bards, however, preserved in reminiscences and poetical
images and allusions are survivals from a much carlier
time. In the folk conscinusness there was still alive
the memory of the kinship organizatirn of socicty
which survived intact—for the development in South
India was extremely unequal -in the time of the rise of
the feudal lyric in the more inaccessible wooded and
mountainous parts of the country: therc tiibes of
possibly pre Dravidian origin were still at the stage of
hunting and collecting, worshipped their tribal gods,
seeking to propitiate them with bloody sacrifices and
wild dancing orgies, whereas in the valleys and plains
and on the seaboard the system of a hereditary
monarchy had evolved, where reigning representatives
built themselves brick or timber palaces and trade was
carried on with the Roman Empire, muslin ¢fine as
smoke ' was produced, where not only a complete
fusion was effected between the Dravidian elements
and the pre-Dravidian neolithic (Austric ?) population,
(characterized by villageculture and primitive farming),
but whither a new element, the Aryan element, was
pushing its way down from North India, with its

4 .
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speculative analysis, gloomy reflections, tiring -classifi-
cation of entities - and. dlsmtegratlng pessmxsuc

ponderings and metaphysics. "

- The content—the traditional and only content-——
of the oldest Tamil poetry are ‘the two. spheres of
human activity, which the ancient Tamils deszgnated
aham and puram; aham signifies in this context domes:
tic, private, love life; and here, actually, a tender
intimate love lyric, predominantly descriptive and only
rarely reflective ; puram, on the other hand, signified
pubhc and pol1t1cal Jife and the life of the warrior,
and is represented by war lyrics and panegyrlcs Quite
naturally, love and fighting, the two most -striking
expressions.of living reality, provide the content of
the oldest poesy, which has two basic characteristics
realism and secularity. S ‘

Besides the basic division-into these ‘two genres,
aham and puram, there existed a third classxﬁcauon of
love poems accordmg to the setting which the poem
describes and the sub-division into the group of themes
of which it treats. At first glance, it is obvious that
this classxﬁcatlon, later hardening into fixed convens
tions and usages, had its origin in real life;; nota f ew
poems, indeed, point to the folk song as having played
an important role in their - genesis: “According to
whether the plot of the poem in ~whichthree persons
usually figure (the hero-lover, his sweetheart ‘and’ the
sweetheart's girl friend, or -the hero, ' his - charloteer
comrade-in-arms squire, and ‘his sweetheart, -or as:a
third combination, the sweetheart’s -mother. ‘or nurse;
the sweetheart and' the hero) was set in the hills,: if1
the woods or in the river-valleys, in the inland steppes
or by the sea, the poems formed groups or tinai, and it
is'possible that this "division -reflects - the historical’
migration of  the ~pre-Dravidian -and - proto<Tamil
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population from the hijlls -and jungles. to. the fertile
plains and to the seaboard, or,. .in . other : words; the
development from the neolithic - hunter; . through- the
intermediate stage of the keeper of flocks .to- the
settled tiller of the soil and  fisherman. ' Each of the
five tinais has its own ﬁxed customs: _in the life of
herdsmen and thelr marnage customs, that of the
matched by the wﬂdness of their passmn the poetry
of the steppes tells of ctuel ¢lans of robbers’ and the
abduction of fair maidens; the poésy of ‘the’-woods
describes the' life of ‘herdsmen  and ‘théir marriage
dustorns, that of 'the péasant-cultivators of the land of
the more advanced forms of social life in the fertile
valleys, of monogamous famlhes and the motif of
conJugal falthlessness, and, fmally, the poesy of the
seaboard which has as’ its characteristic motif the long
separatlon of husband and wlfe, whlch was natural
among a commumty where the men were absent for
longer perlods on f1shmg or tradlng enpedlnons ,

~ Within. this conventlonal framework, the poet: had.
a certain freedom in the choice of theme and :of the
means for its expression.  Whereas . panegyries.. ‘and
other poems of the puram type describe preparations
for combat, the battlefield and the . return from the
wars, or sing “the . praises .of the  sovereign  for . his
generosity, gratitude and bravery, the love .poem of
the aham type has a-wider range. of themes;" derived
from endless variations on the single theme: of . love.
In both genres, however, the. boems radiate . a happy
bai‘ﬁrmatlon of hfe on earth, a. natural acceptance of
reahty unclouded by corrodmg sceptlclsm. an, att1tudef
wh1ch 1s summed up in this_poem from the Puranaa-,‘
nuury. (191) collecnon. .

‘Lend me:your; ear, oh:my ma;
“i:to.the reason’s:pleas



28 TAMIL CULTURE

Virtuous and noble is my wife ;
Wise are my children ;
Dutiful are my loyal stewards ;
Just is the sway of my ruler

" who does no wrong.

And the hamlet where I dwell,
abounds in heroic men,
who are no passion’s slaves.

Therefore my hair has not grown grey,
though far sunk I be in the vale of years.”

—Translated by R. S. Desikan

If we look at this bady of poetry as a whole, it is
at once clear to us that it is art poetry which, with
certain reservations, we may call court poetry and
may jusiifiably be compared in certain of its features
with thc lyrical poctry of the Piovencal troubadours,
In other features, again, it is reminiscent of classical
Chinese poutry : it is equally the product of a long
development and a high level of culture, where
apparent spontaneity is the outcome of a perfect
mastery of the subject and of the form. S, Vaiyapuri
Pillai aptly characterizes this aspect of Old Tamil
lyrical poetry ;: Conciseness of expression, pregnancy
of meaning, purity of diction and unity of thought are
the main characteristics of these poems... There is art,
severc and simple ; but of artificiality there is very
little trace.

For us, however, this poetry is of interest most of
all thanks to the two traits already stressed above : its
realism and its secularism. The love scenes and their
natural setting are described with an exceptional
feeling for reality, for plasticity and for colour
nuances, with a meticulous eye for detail, emotional
intensity and a realism which is so untypical of India
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that it is at once obvious that the creators of these
poems were of another nation and another world than
the authors of the classical epics and lyrics of Sanskrit.
This Tamil lyric poetry is pre-eminently of this world,
neither knows nor recognises religious inspiration,
makes no allusion to supernatural intervention, deals
with man alone and with his life on earth; only
exceptionally does it reflect religious conceptions (and
then, only the rites and ceremonies of more or less
primitive cults) and very rarely is it of a reflective or
speculative character, but where it does appear it is of
a very different quality from what we find in Sanskrit
literature. For the most part, this poetry describes,
colourfully, splendidly, with enthusiasm and eclan,
occasionally with that strikingly forceful exaggeration,
humour and emotion, which is peculiar to South Indian
expression in all domains of art. The colourfulness of
the description, the poet’s emotional engagement, the
elemental realism and, above all, the intimate and
vital kinship with nature, the interweaving of pictures
and comparisns from the life of animals and plants
with pictures from human life —these are the qualities
which endear this poetry to us despite the distance of
spacc and time.

In respcct of form, this poetry is remarkably
mature, though the ghaval metre does not admit of
artificiality and a toying with form; this rhythmic
prose is associated with numerous alliterations and
assonances, and in the finest poems of such outstanding
poets as Kabilar or Paranar the verses actually rumble
and roar where they describe the storming elements,
and trip and chatter and bubble where they singof a
mountain stream, But the poet’s individuality seldom
comes into the foreground. The majority of poems,
though naturally varying in quality, are anonymous in
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content and style -and..altogether =~homogeneous.

Themes, poetic conventions, vocabulary, ‘the: .phase of
linguistic development:(the latter- least of all) together:
form a unified block of ecreative output,  of ..a single
period of social, cultural -and. Jiterary development;:
which could not exceed some 150 to 200 years. - g

Thediscovery of th1s body of roughly two thous-~
and three hundied verses raised ' the- Tamil language“
at one stroke from an ms1gmﬁcant neo-Indian language‘
to the standing of one of the great classical languages:
of the world. Whoever has made a - more intimate
acquaintance with this ancient poesy will readﬂy"
subscribe to the assessment of the French mdologlst,f
Pierre Meile, when he states that’ ‘this poetry is
comparable with the choicest gems ‘of* old Greek:
lyncal poetry, and that this W:ycle of Sangam poetry‘
represents one of the summits of hterary creation in’
India and in the whole world". “And not only that:'
the Old Tamil lyric is a lividg fourit of 1nsp1rat10n ‘for
uodern Tamil poetry not excluding that of a poet of
the stature of S. Bhdrati’; several present-day poets;
foremost among whom is the h1ghly talented Bharati-
dasan, draw directly upon it ‘and consciously - link
up with it in their work. Thus this poetry of two"
milleniums ago is still alive and we cannot but hope
that it W1ll find enthusmstlc. skzlled and _devoted.
mterpreters, who W1ll convey somethmg of its .beanty .
and r1ches to readers in all. the main world languages,-



Vedanayagam Pillai
FRANCIS MARAIS

- The Madras Writers' - Association ‘meét on July 21;
1959 at the Srinivasa Sastry Hall, Madras, to: celebrate
the seventieth anmversary of the death of Vedanayagam
Pillai ‘and” the centenary of ‘the publication of “his
Needhi nool. Dr.- A ershhasﬁamy, M. P.,; who
presided, paid a glowiug tribute to the contnbutxon of
the poet in the field of Tamil lterature and service.
Prof. M. Rathnaswamy, unveiling a portrait of the poet,
called ~“him -the ¢Father of modern Tamil prose.’
Mr. K. V. Jegannathan of ' Kalaimagal’ characterized the
poet’s literary works as a *human document throbbing
with life.! Prof. P. Sambamoorthy pointed out the
51gn1ﬁcant conrrlbuuon that Vedanayagam Pillai had
made to Carnatic music. At long last, the Tami] world
seemed to ‘have aw akened to the inestimable and hfe—

long serwce of love rendered to her by one of her great
sons, : |

A Vedanayag-arn Pillai was born in -1826** to
Savarimuthu Pil)ai and Arokiamariammal of Veljala-
community—descendants of the Kongu Rayars who had
served under the Kongu Prmces-—-m Kulathur, a place
known even in Sangam therature some ten miles from
Trruchlrapalh. His forefathers orlgrnally professmg'
Saivism had become converts to Chnsuanrty two .
generations earlier. T111 tén yéars of age Vedanayagam”
went to the - local vrllage school and then a desrre for
the knowledge of English (at that time a passport o
life) made him® leave for Trruchlrapalh and, place’
hxmself theére. under one Thyaga P111a1, a court translator )
and a frlend of hls father Here he lard the founda-_;l



32 TAMIL CULTURE

tion of his solid knowledge of English and Tamil, and
his practical gift was already in evidence. After come
ten years as a pupil under Thyaga Pillai, Vedanayagam
now 22 years old, entered service in 1848 as a record-
keeper in the Tiruchirapalli District Court and became
two years later the court translator. It ‘was his duty to
send Engli-h translations of the court prcceedings to
the Suddar Court. As .ome tranglations of the Jocal
court prcceedings did not reach the Suddar Court,
through no fault of Vedanayagam Pillai, he was
dismissed from his work by the District Court judge
Mr. Greenway. Vedanayagam Pillai appealed against
tha* decision. Somet e later the mi., ing record. were
found in a trunk f Mr., Davidson, the previous judge,
and the Suddar Couit ordered the reinstatement of
Vedanayagam Pi.lai.

About 1856 the pocy of District Munsiff 'n
Tranquebar became vacant, and Vedanayagam Pillai
wa. one of the three successful applicant, for it. He
was appcinted to the «ffice n 1857. and after a short
peried in Tranquebar he was transferred to Sirkali and
later to Mayuram. He remained in Mayuram till he
retired with a jpension in 1872 owing to a misunder-
standing with one Mr. Nelson, the District Court judge

there.

After his retirement Vedanayagam . Pillai cerved
for some years as the Municipal Chairman in Mayuram.
If his retirement from Government service was a loss
to the public, it was a ga'n to Tamil literature. His
Needhi nool had already appeared in 1859, and his
advice to.women ‘Guswrw g wrZw ' and the two esiays -
on the same theme in 1869 while he was still in service
as a judge. But most of his poetical works and his two
ventures in fiction belong to this period of retirement.
The year 1873 saw the publication of four short poems,
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Boauwmwer wrdv, Hoauwmst bsr S, Cpanarsr )bz S,
Euiw prwd swwsr Sbsrd. His siew sow swrss
&i g Heviseir, very popular to this day, was published in
1878. Some ten years later, in 1889, appeared two
collections of Catholic songs GsuGsrs Sy wrv and
siSu CGoug Lisglmaer. That year saw also the
demise of Vedanayagam Pillai,

Tamil prose, which began with the early
commentators, found its feet only in the nineteenth
century. Christian missionaries had used it earlier, and
writers like De Nobili and Beschi had given a great
impetus to the formation of a Tamil prose literature,
Perhaps the first literary work in Tamil prose is
Beschi's ‘Paramartha Guru’, a satire on ignorant
priesthood. With the appearance of Panchathanthra
Kathai in the middle of the nineteenth century modern
Tamil prose may be said to have definitely begun. But
till the beginning of the twentieth century production in
Tamil literary prose was intermittent. Vedanayagam
Pillai's two works of fiction, Prathapa Mudaliar and
Suguna Sundary, and his essays on women's education,
form a considerable proportion of this meagré output.

Prathapa Mudaliar has the distinction of being
the first work in Tamil of a new genre., Both
Prathapa Mudaliar (1876) and Suguna Sundary (1877)
when judged by modern standards of fiction, read more -
like prose epics than novels. Innumerable sub-plots,
speeches and coincidences, but loosely connected with
the main story, may detract from their value as novels,
in comparison with close-knit modern fiction. And
the characters have been delineated more with an eye
to an ideal to be presented than from actual life., I
have represented the principal personages as perfectly
virtuous,’ writes the author in his introduction to
Prathapa Mudaliar.
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- . But for all their idealism the characters are not
devoid of life, and the background remains, with. all
its improbabilities, essentially the Tami] land of -the
seventeenth- and  eighteenth centuries. - -Besides,
VedanayagamPillai wrote these works of fiction with
a purpose in view to point out the defects and short-
comings of our social and poljtical life, and seized all
occasions to preach his reforms. Indeed, through all
his writings in prose or verse runs the zeal of the social
missionary. And above all, the language, rich and
flowing like a broad stream, possesses the essential
qualities of a literary style and remains to this day a
model of literary prose.

In Prathapa Mudaliar and Sugunasundary the
heroines seize every occasion to speak on the social
evils of the day. There are quite a few sermonettes
on topics ranging from the principles of personal hygiene
to personal and social virtues. - His advice to pleaders
is a regular treatise on the administration of justice.
He condemns in ‘the strongest terms bribery and
¢orruption. In telling and memorable verse he exposes,
often with much humour, the corrupt practices
prevalent in the profession. His plea for .the use of
Tamil at the levels will find echoes in the heart of
every lover of Tamil. '

HTLL) YT L LTS F T B— @
QOTETLLI LT L 6T ST JuSTLIT S aur ..
SR LIT FTLTENITW eur H—mBrEHLh
&ng,@au BEGTETLAE SrrQargud DuirD.

This on acceptmg bribes :

# ioLser tﬁ@&&utﬁ?m Gwmm@ LTI LD
SO BTl 7T ST Cuoed Bl Guws Puirerip?
Syl tlenscliGr s S@sye wrerd, '
gL aT@ssr Gueur greard!
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-Perhaps his best efforts in prose and verse in the
sphere of social reform were devoted to the promotion
-of the education of women. . He devoted a whole book
to advocate with every poss:ble argument, the educatxon
of gitls and touched upon the subject frequenﬂy in hls
songs.and two novels. In very telling stanzas he makes
his point :

TS ST FEW M UIT S6UST Ly ;

S gy b s Seusir & &s1 ouméir v.FL.lSL.

SWSHCD YuB&ESGS sredennd SLp&

&rnﬁu BE&8y &) &7 HES tBl_tp. ‘

He ends his « Advice to women ' ‘with two songs
in which women plead w1th men the cause of their
educatlon

aﬂgmguﬂcb QrUL L STQFIIN & LI FHLD— I 5
B guwebev Garruem wrL eur D
o g 58 oG elmvyeli Baib— el
n_mmn-sﬁr_ L1 &R Gty & Crgib?
ds:r&uas@ wfr&ua@ apvd @G eTmisST
Y&vE SLCLITE Ggugﬁn‘-—uns
Fr&VEGw warwg SindG Gueiar
Coudvé st eTEIasr wriig i
& s b miser urfSEred JUECST?
L Lur Qsrédred @muwésl QuUBLSSCST?
@&vas Brisns episarury. LaTQsr St sr?
' n.mes@ewrcur st 5808whH PEUSEST? '

A word may be added on Vedanayagam P111a1 s
contribution to Carnatic music. Prof. Arunchala
Gounder deals with the question at some length in his
life of the poet (pp. 102-I11). Vadanayagam Pillai
‘was nof, it is true, a great creative musician 11kc
Thyagaraja Aiyar or Muthusamy kashxtar. His main
credit is that he helped to. populanzc the use of Tamil
in musical compositions. Carnatxc music had witnessed
‘great creative activity in the early decades of the
_¢century, but the Tannl language had httle or- no place
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init. -Veddnayagam Pillai made good this “short-

_coming. In his compositions, words and sic fuse
into onhe, as he was both a poet and a musician, ard
his words as well as his music are inspired, or rathef
they form part of the same inspiration and complete.
each other. The great popularity of his song even
today attests to his greatness a.s\re’al musician. .

As a poet Vedanayagam Pillai may not reach the
same stature as Subramanya Barathi. It was not
given to him to voice the hopes and longings of a new
age, for that age was not yet born. But he was a
forerunner of the modern Tamil renaissance, and a
new accent is already heard in his poetry unmistakably
though but occasionally. There is an easy flow in his
verses though he may not be so prolific as his contem-~
porary and friend, Mahavidwan Minakshi Sundaram
Pillai, He keeps in the main to the traditions of the
past. The Needhi nool, his highest poetical achieve-
ment, maintains the traditional metres, language and
.«
imagery. But he handles them with great ease and
mastery, and makes them in his social poems a vehicle
of new ideas.

To understand the importance of Vedanayagam
Pillai we must take ourselves back to the last decades
of the nineteenth century. The picture of the Tamil
country of those years has been marvellously portrayed
for us in the writings of Dr. Swaminatha Aiyar, in his
autobiography, biographies and essays. It was a period
of sowing, not of harvesting, and what the writers of
that day sowed in tears we reap today in joy. They
moved in a twilight atmosphere—Dr. Swaminatha
Ajyar ‘rescuing the treasures of the past, Pandit
Savariraya Pillai laying the foundation for a critical
approach to literature, Prof. Sundaram Pillai and
Pandit Suryanarayana Sastry making new ventures in
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the field of dramatic and lyric poetry. But more than
any one else, Vedanayagam Pillai tried to break
through the crust of slavish tradition that lay thick
upon literary. efforts, and to regain. for the people
creative vision. The difficulties in his way were
almost insurmountable. The new forces in the country
were still amorphous and did not have as yet much
point and drive. For that we had to wait for nearly a
century more,

But as a creative artist Vedanayagam Pillai saw
far ahead into the future and prepared for it by his
patient, devoted, self-less spade work. And that
future did not betray him. The flowering of Tamil
literature in the second quarter of the. present century
is the fulfilment of that promise. Barathi's national
lyrics and Thiru-Vi-Ka's prose-poems, Kalki's masterly
story-telling, and Puthumaippiththan’s short-story
technique are but the fulfilment, and we have every
reason to be proud of them. But while rejoicing in the
fulfilment, we may not forget those who bore the heat
and burden of the day, the handful of stout-hearted
labourers who toiled in the face of indifference, Opposi-
tion and hardship. To them belongs the credit and
glory of working for the new harvest, and to
Vedanayagam Pillai falls, perhaps the largest share.

Among the nineteenth century prose writers
Vedanayagam Pillaj easily takes the front rank. His
language remains, within certain limits, at once clear,
idiomatic and musical. It has not perhaps the verve
of some modern writers, but in his time the forces
in operation now were not awake, or, at any rate were
not in full operation. He.was one of the pioneers in
this field, and kept to the main aim of prose — a clear
communijcation of one’s ideas. He did employ a
learned style, and his deep knowledge of Tami]
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classics enabled him to maintain a high level. His is
a clear, direct and forcible style. Perhaps, too, his
style may be found fault with as intermingled with
Sanskrit words. But as Mr. A, V. Subramanya
Aiyar points out in his ¢ Modern Tamil Literature’
(p. 121), his use of Sanskrit .words is appropriate,
beautiful and moderate. Prof. K. Arunachala Gounder
discusses the whole question in the introduction (p. iv)
to his life ¢ Vedanayagam Pillai’ He concludes his
discussion with the words : “A progressive community
requires a language which expresses all the changes
arid - growths in its ideas. And our writer fuifilled

just this need.”

Mr. A. V. Subramanya Aiyar remarks in his
‘Modern Tamil Literature' that, though Vedanayagam
Pillai has written some poetry, his lasting fame in
Tamil literature will be only that of a prose-writer.
This is too categorical a statement to be admitted.
Vedanayagam Pillai’s moral verses and dovotional
songs are as popular as his works of fiction, and may
" lay claim to a lasting reputation as much as his prose

works.

Vedanayagam Pillai’'s poetical works are conside-
rable and fall easily into three distinct groups-—moral,
social and devotional. His first poetic effort was
Needhi nool, 2 work of some 400 stanzas, published in
1859 while its author was still at Sirkali., The next
year when he had been transferred to Mayuram, it
appeared in a second edition enlarged by an additional
200 stanzas. A decade later was published Penmathi-
malai in 170 distichs, and the four songs on a good
wife and women’s education. The year 1873. saw the
publication of four short works - all devotional poetry
and on Christian themes—Thiruvarul malai, Thiru-
varul anthathi, Thevamatha anthathi and Peria nayaki
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amman Anthathi. His Sarva samaya Samarasa
Kirthanaigal was published in 1873 and still remains
his most popular work. Its counterpart Sathyavedha
Kirthanaigal came out in 1889, the year of his death,

In his Needhi nool, Vedanayagam Pillai deals with
the moral principles that should guide a man through-
out his life. As all human morality is based on
man's responsibility to a Creator, the poet devotes the
first two chapters to proving God’s existence and
enlarging upon his attributes. Some very beautiful
stanzas are to be found in this section. To prove
God’s existence and explain His infinite qualities many
and varied proofs and similes are pressed into service—
much of them traditional, some original.

B BCeur afigr B wirGwir FSHrin? PePGiur p LTeme

YL GCaur afidr g rGer wr@Bwor? Peveld wir febr
BLECwur aflgr P& & g B%rGur? STTE JFrISar

B ARaurdr spmer afladr P sersmws QsrpGn GsriCor?

And this on God's omnipresence:

ST QUICUIT UPETET, S (BLDL] STl @D 2. 66T, BT LT 0T L

Aeny Guicor gperer,Glows wirsil CBEEFesh 2-aTer, ) wibLyb

e angQuir aperar, srer Guedl wy.mpGurmer Q&L &Q5 L Hrer
Heor gy serdor & srCer QurmeyBaurar qra arerG m?

The poet deals with every phase of human life—
rulers and subjects, teachers and students, parents and
children, husband and wife, virtues and vices—and
his verses here are singularly graceful and rich in
wisdom. The following stanzas on the right attitude
of a king towards his subjects recall to us some well-
known poems in Purananuru (Puram. 186 and 55)

wergud s S Goir gl G e e
wBYPQar® srudwr Grau,
T @erargy p PUEGSTYD’ TATSSQYPE Biped e
@@eli S Bh&r e GLtrer,
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ST @rOleun HuiIeny Ba@@paﬂ' STREper
puler frer, Gnier PLrdr, TG
serars QUG s.or@erary LUST
BrOLr ph Quiigeaer Gsrdear.
werarsusr wal@sn Garalg wer s
. aureflgy p G &Twir e¥ebd;
BET@eT 1§ QUapEUT WETATAIET DTS
wrQLeor Guyresr; 2 w@er
wer @ Qreveor weusTUML ; HETCEF
wer@uer weugen  (Tib;
Blerer s anowigy wrFefils Lieudar
@saCFys O aparGor ?
He describes in beautiful language the reasons for
the love and obedience that a child owes to its parents,
and the intimacy that should exist between a husband

and his wife:
Serar@eury QuIr e Sk Garewrs Peugyer arey qpsirars
SarerBer Bouatn® Querer s-er geri GuAGury: Gg&n
garduorwr Gulers &rri greviuidr wurpmeand sis
& Hb o LT EGS GFwnd HHRmSDWLT nerGsr yowr !
HETLIHETT els) eTrLIAFLIMD; HouF sl &S wirer sofl QL6 ;
SiTLney (P wir @it e piCewer: yselemed
ereryL-0Cou O perfl guibeTws Kot @uICT réir O peireu PG Beir ;
I@Tuend g eresrlarall BLr 13Peu@ geveur myewrF Q!

And this in praise of charity:
Hexfludoris senflurd; aurdibg JPForid spsr; BT
Hexlulenisé QE&& efluund: Gu Peris sarar &b ;o sr
gewflclleori & GenriQeyed ewrwird; gnnierid Gerinie

S ;

seofefcourd Bums Qarcewr Swwwsd O &G pewCLr?

Vedanayagam Pillai was an ardent social reformer.,
Living in the second half of the nineteenth century, he
saw the need of social reform in all its phases, if the
Tamil community was to be raised. Like Barathi,
of a later date, he shed tears on the social short-
comings of his people, their ignorance and superstition,
disunion and cowardice.
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All his writings in prose and verse had this one
purpose in view—the sccial uplift of his people. As a
foundation for their sccial character, he inculcates
upon them moral virtues, In his introduction to
Prathapa Mudaliar he writes: «1 have inculcated
piety towards God, and pointed out religious and social
duties of life. 1 have endeavoured to exhibit the
inherent beauty of virtue and to expose the deformity

of vicc in such a way as to create the love of the one
and a detestation of the cther.”



Manimekalai
| S.]. GUNASEGARAM

Manimekalaj is the heroine of the Buddhist Classic
in Tamil entitled * Manimekalai’ - the only cpic of the
typc in the whole range of Buddhist literature. It is
the compostion of a Tamil Buddhist merchant known
as Sattanar. The consensus of opinion among Tamil
scholars is that the work belongs to the second century,
the period following the Sangam classics.

The author wasa friecnd of Ilanko (the young
Prince), a younger brother of Senguttuvan, the king
associated with the dedication of the temple to Pattini,
or Kannakai (Kannaki)—thc chastc. Ilanko was the
illustrious author of Silappathikaram (The Epic of the
Anklet), and these two Tamil classics have often been
referred to as ‘Twin Epics’.

C. R. Reddy in his foreword to ¢Dravidian India,’
by T. R. Scsha Iyengar, calls Manimekalai a ‘supreme
pearl of Dravidian poesy’.? ¢‘The investigation and
enquiry into Tamil literary tradition’ says Krishna-
swami Iyengar, ‘leads to the conclusion that it isa work
of classic cxcellence in Tamil literature and may be
regarded as a Sangam work in that sense.'*

The same scholar refers to it as a “Tamil Treatise
on Buddhist Logic’'. Prof. S. Vaiyvapuri Pillai refers
to it as ‘this great classic’.2 M D, Raghavan (‘Times
of Ceylon’, 1-5-58), writing on the contribution of

1. ‘Dravidian India,’ by Sesha chngar, Luzac & Co. .» London.

2, ‘Manimekalai in its Historical Setting,’ by Krishnaswami Tyangar,
Preface. p. VII.

3. ‘History of Tamil Language and Literature’, by S. Vaiyapuri Pillai,
p, 155.
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Tamils to the religious system of the Island (Ceylon)
says, “It will always remain a sense of pride to us that

the greatest if not the only classical epic of Theravada
Buddhism exists in the Tamil language. The poetry of

Manimekalai (2nd century A. D) remains one of the
finest jewels of Tamil poetry.”

In contrast Sinhalese writers of recent times,
either because their knowledge of Tamil literature is
scanty or because they have failed to note the opinions
of scholars who rank it high among the Tamil classics,
refer to it merely as a ‘poem’. Dr. Malalasekera
alludes to the conflict between the Naga kings found in
the ¢Tamil poem Manimekalai’, mentioned in the
Mahavamsa (6th century).’

While the Mahavamsa places the scene of the
battle at Nagadipa,® the earlier chronicle, ‘The
Dipavamsa’ (4th C.), says, that the battle was fought in
Tambapanni,?® ie., the North of Ceylon. The Mani-
mekalai gives the name of the scene as Manipallavam,
identified by Rajanayagam Mudaliar as North Ceylon.4

Dr. Paranavitane refers to Manimekalai as ‘a
Tamil poem, a work attributed to the second century of
the Christian era’, and adds that the goddess Mani-
mekalai after whom the heroine of the work is named
seems to have been a patron saint of the sea faring
people of the Tamil land who professed the Buddhist
faith., The same writer refers to a non-canonical
Pali work which “contains a very old legend of South
Indian origin. The work states that one of the six
stupas had been built by Tamil merchants,””

1. ‘*Vamsattha Pakkasini*, Commentary on the Mahavamsa, by Dr, G.P,
Malalasekera, Vol. 1. Int, p, LXXVI,

2. Mahavamsa, Ch. 1, 'V, 47.

3. Dipavamsa, Ch, ii, V. 3,

4, ‘Anciemt Jaffna', p. 26.

5. C.L.R., Vol, 1, No. i, Jan; 1931.
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Dr. Paranavitane quotes Rajavalia (which he calls
sa Sinhalese historical work of the (17th C.) where we
are told that she would be mother of Duttugemunu
(‘Vihara-Devi' now ‘Vihara Maha-Devi’), who had been
offered by her father as a sacrifice to appeasc the sea-
gods, was brought by the goddess Manimekalai across
the sea to Magama, wherc she found her future
husband. What Dr. Paranavitane describes as ‘a
Sinhalese historical work’, Prof. Vaiyapuri Pillai says,
sis not of any historical value and cannot be relied
upon’.! Dr. Mendis in his early history of Ceylon has
expressed a similar opinion.?

Two facts however, emerge from thesc references.
The tradition accepted in Ceylon that tie goddess
Manimekalai was the patron saint of early Tamil
merchants, points to a very early peried in the history
of Ceylon during which Tamil Buddhist influence had
reached the Island.

The Dipavamsa (4th C.) and the Mahavamsa (6th C.),
the Pali Buddhist Chronicles of Ceylon, refer to the
conflict between two Naga Princes of North Ceylon for
the ownership of the Island. The quarrel is said to
have been scttled by Buddha himself. The two
references, though thcre are differcnces in detail, are
found in the Manimekalai. 1t is unlikely that the
Tamil author of Manimekalai could have had access to
the Pali Chronicles of Ceylon compesed and preserved
in some remote Vihara in the Island. Unless and
until an earlier common source for the story could be
cited, the Manimekalai should be assigned to a date
earlier than that of the Mahavamsa and the Dipa-
vamsa.

——— s

1. Vaiyapuri Pillai, 1bid, n. p. 144,
2. ‘The Early History of Ceylon’. Dy. G.C. Mendis, 1954 Edition,
p. 25, ‘
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The consensus of opinion among students of
Tamil literature has been that classic Manimekalai
belongs to the 2nd century A, D., though not a Sangam
work. Prof. Vaiyapuri Pillai, a fellow worker with
K. A, Njlakanta Sastri, (a distinguished historian and
South Indian Sankritist who has striven to establish the
priority and supremacy of Sanskrit literary influences
in the South), has challenged the date attributed to
Manimekalai and post dates it. He adduces a number
of arguments to show that the Manimekalai and the
connected classic Silappathikaram are assignable to the
8th century, but accepts that the former was an earlier
composition.”?

As already indicated below, Prof. Vaiyapuri
Pillai rejects the tradition recorded in the Sinhalese
Chronicle Rajavalia. Although unreliable and com-
paratively recent, the Rgjavali records a persistent
tradition in Ceylon regarding the introduction of
Pattini (Kannaki) worship to Ceylon by Gajabahu I, in
the 2nd century A. D, There is clear mention in the
Silappathikaram that Gajabahu was present at the
dedication of the temple to Pattini by Cheran
Senguttuvan,? That Cheran Senguttuvan was an
eminent king of the Sangam age is well known.

Prof. Vaiyapuri Pillai holds that the most impor-
tant statement from a historical standpoint that Gaja-
bahu of Ceylon was present at Senguttuvan's court
stands singularly uncorroborated. He admits however
that Manimekalai corroborates the statement in the
Silappathikaram that it was at Senguttuvan's capital,
the consecration of Kannaki's temple took place; but
doubts that Gajabahu was present at the ceremony
because the Manimekalai does not mention Ga;abahu

1. meapun Pillai, ibid. pp. 139 - 155
2. Culuvamsa LInt.p,V
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Neither Manimekalai nor Silappathikaram is a
historical work. The poet chooses jincidents that are
relevent to his thesis, That the author of the
Manimekalai has failed to corroborate its ‘twin epic’
about the presence of Gajabahu I of Ceylon at Sengut-
tuvan’s Court does not prove Prof, Vaiyapuri Pillai's
case, although such corroboration would have been
helpful. But it has been pointed out that both the
works agree that the consecration was at the capital
of Cheran Senguttuvan who is known to have ruled
in the 2nd century A. D.

Again that Paranar, one of the illustrious poets of
the Tamil Sangam age, has failed to mention in his
poem on Sengattuvan anything about the installation
of Kannaki as deity or about Ilankobeing Senguttuvan’s
brother or about Gajabahu-~should not be taken as a
serious argument to support the Professor’s case. Not
all the works of Paranar and of the Sangam age have
come down to us. It depends, moreover, what religious
views Paranar held for him to consider the dedication
of the temple of KNannagi as an important event.
Ilanko (which merely means the young Prince) himsel{
might have been too young 1o have merited notice by
Paranar. It is admitted that both Manimekalai and
Ilanko’'s works are post Sangam classics.

The Professor’s most unconvincing of all argu-
ments from silence is his emphasis on the fact that the
Mahavamsa has failed 1o state anything about
Gajabahu’s attendance at the consccration ceremony,
at the Chola capital or of the introduction of
Pattini (Kannagi) worship to Ceylon.

Of the Mahavamsa it has been pointed out that
“not what js said but what is unsaid is its besetting
difficulty.” One does not expect a monkish chroniclar
bent on ‘the edification of the pious’ Buddbijsts to refer
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to an illustrious king of Anuradhapura introducing a
Hindu Cult. It is well known that Gajabahu I, if not a
Hindu, was without doubt a king with [lindu
leanings. This probably accounts for the scant atten-

tion paid to the reign of this king in the pious Buddhist
romance.

The fact appcars to be that Prof. Vaiyapuri
Pillai finds support in the statement made by thc Prof.
Jacobi, is to the effect the logic of Manimekalai is more

or less a copy of Nyayapravesa of Dignaga attributed
to the 4th centuy A, D,

Prof. Vaiyapuri Pillai in a note to his appendix in

the History of Tamil language and literature, p. 189,
says :

“ It ys wcll known that the author of the Magni-
mekalai is indcebted for this section to Dignaga's
Nyayapravesa...... Professor Jacobi renders it very
probable that Dignaga perhaps even Dharmakirti, was
known to this classic in Tamil.,”

Prof. Vayapuri Pillai seems to have ignored the
fact that lons ago Dr. S. Krishnaswamy Iyangar, a
recognised authority on the Manimekalai, had convin-
cingly rebutted Prof. Jacobi's assumption that the
Buddhist logic of Manimekalai is derived from that of
Dignaga's Nyayapravesa. He has stated in clear terms

that, “We have good rcason for regarding Manimekalai
as a work anterior to Dignaga’.?

Discussing the “clear cut, succint statement, found
in the Manimekalai of the main Buddhist theory of the
“The four truths’, ‘The twelve Nidanas’, and the means
of getting to the correct knowledge, which ultimately
would put an end to ‘Being’. Dr. S. Krishnasamy -

lT_Krishnasamy Iyapgar, ibid, Int, p. XXVIII. T
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Iyangar says, * There is nothing that may be regarded
as referring to any form of Mahayana Buddhism,
particularly the Sunyavada as formulated by Nagar-
juna. One way of interpreting this silence would be
that Nagarjuna’s teaching as such of the Sunyavada
had not yet travelled to the Tamil country to be
mentioned in connection with the orthodox teaching of
Buddhism or to be condemned as orthodox.’ ?

Again Iyangar points out that in Chapter XXX of
Manimekalai ‘the soul rcferred seems clearly to be to -
the individual soul and not to the universal soul’. He
adds, ‘These points support the view to that which we
were led in our study of the previous book, and thus
make the work clear one of a date anterior to
Dignaga and not posterior.”?

Dr. S. Krishnasamy Iyangar clinches his argument
by reference to the Chola rule at Kanchi. * Kanchi
is referred to as under the rule of the Cholas yet, and
the person.actually mentioned as holding rule at the
time was the younger brother of the Chola ruler for
the time being. Against this Viceroyalty an invasion
was undertaken by the united armies of the Cheras
and the Pandyas which left the Chera capital Vanji
impelled by carth hunger and nothing else, and attacked
the Viceroyalty. The united armies were defeated by
the princely viceroy of the Cholas who presented to the
elder brother, the monarch, as spoils of war, the
umbrellas that he captured on the field of battle. This
specific historical incident which is described with all
the precision of a historical statement in the work
must decide the question along with the other his-
torical matter, to which we have already adverted. No
princely viceroy of the Chola was possible in Kanchi
after A. D. 300, from which period we have a

- ———————e e e
——— -

1, 2. Ibid. Int. pp. XXVII - XXIX.
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continuous succession of Pallava rulers holding sway in
the region. Once the Pallavas had established their
position in Kanchi, their neighbours in the west and
the north had become others than the Cheras. From
comparatively early times, certainly during the 5th
century, the immediate neighbours to the west were the
Gangas, and little farther to the west by north were the
Kadambas, vver both of whom the Pallavas claimed
suzerainty readily recognized by the other parties.
This position is not reflected in the Manimekalai or
Silappathikaram. Whereas that which we find actually
and definitely stated is very much more a reflection
of what is derivable from purely Sangam literature so
called. This general position together with the specific
datumm of the contemporaneity of the authors to
Scnguttuvan Chera must have the decisive force.
Other grounds leading to a similar conclusion will be
found in our other works, ‘The Augustan Age of Tamil
Literature’ (Ancient India, chapter xiv), ‘The Begin-
nings of South Indian History', and, *The Contributions
of South India to Indian Culture’. The age of the
Sangam must be anterior to that of the Pallavas and
the age of the Manimekalai and Silappathikaram, if
not actually referable as the works of the Sangam as
such, certainly is rcferable to the period in the course
of the activity of the Sangam™.3

The Manimekalai is an exposition of Hinayana
Buddhism. Hinayana as distinct from Mahayana, is a
Southern school—an earlier school-—of Buddhism than
Mahayana,

‘The Ceylon tradition that Buddhaghosa, in the §th
century, had to come over to the Island from the Tamil
country in South India to write the commentaries on
the earlier Pali texts on Hinayina into pure Magadhi is

1. 1bid. Int. pp. XXVIII - XXIX. -
7
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an indication that in;the sth century itself Mahayana
had become dominant jn South India. This tendency
finds further support in the Introduction of a form of
Mahayanist teaching into Ceylon (the doctrine referred
as the Vaituliyan heresy) in the previous ccntury, by
the Chola monk Sanghamitta, the friend of Mahascna
king of Anuradhapura.t

Moreover the reference in Manimekalai to the
popularity of Buddhism jn Javakam indicates that
Manimekalai had been written long before Mahayanism
became the dominant form of Buddhism under the
Sajlendra Empire, in islands such as Java and
Sumatra.

Sir R, Winstedt attests to the fact that the
Buddhist story of Manimekalai left by thc Tamil
merchants Sumatran folklore had becn retold in the
Malay Peninsula and writtcn down in modern times,?2

Again it has been shown that the carlier Sangam -
works as well as Manimekalai and Silappathikaram
make no references to the Pallavas who ruled at
Kanchi from 325 A.D.3 But all the references in the
Manimekalai are to the ecarlier Chola kings such as
Nalankilli and Ilankilli. Prof. Vaiyapuri Pillai
apparently ignores these evidences.

‘Note

For a full discussion of thc question of thc date
of Manimekalai, reference to Prof. Vaiyapuri Pillai’s
‘History of Tamil literature’, p. 142, may be made,
His arguments to give it a comparatively late date had
been met by Dr. S. Krishnaswamy Iyangar in his
introduction to his ‘Manimekalai in its Historical
T 1. MHV. CH. XXXVII, V. V. 2.5. B ST T

2. ‘Malaya - A Cultural History', by Sir Richard Winstedt, p. 139,
3. ‘Buddhism and Tamil", ibid, p. 200.
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Setting', published by the South India Saiva Sxddhanta
Publishing Society, Madras.

The Influence of Manimekalai and Silappathikaram
on Sinhalese Literature:

-

Reference may be made to Dr. Godakumbura's
‘Sinhalese Literature’, pages 279-288, to form some
idea of the Tamil literary and religious sources which
had inspired Sinhalese literature after the dethronement
of Pali as the vchicle of cxpression of foreign
Buddhist monks.

Dr. Godakumbura remarks that ‘after the 16th
century, when few could read the Dharma in its
original Pali or even comprechend the compendiums
written in Sinhalese’, Vanijasuriya wrote the Devadath
Kathaya in Sinhalesc verse.

Commenting on the very great popularity of the
story of Pattini in Sinhalese villages, Dr. Godakumbura
writes :

«Literaturc, dealing with Pattini and the origin
of the worship, is very large, and most of it has come
from Tamil sources. The Silappathikaram and Mani-
mekalai are the two main classics dealing with the
story of Kannak; and Kovalan........

“Jt is quite possible that some popular poems
existed in Tamil and these and not the classics were

the sources of the numerous ballads about the
Goddess”,

Dr. Godakumbura also tells us that Vyanthamala
by Tisimahla, ‘gives a brief description of the Chola
king in the classical style and that the author's descrip-
tion of the dancing of Madavi (the mother of
Manimekalai), ‘is one of the finest in the whole field of
Sinhalese poetry.'
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(Pattini—Kannaki—the heroine of Silappathikaram
was the wife of Kovalan and Madavi was Kovalan’s
lover. Manimekalai, the heroine of ‘Manimekalal’,
was the daughter of Madavi by Kovalan)

Dr. Godakumbura then gives a fairly comprehensive
list of Sinhalese writings based on the story of
Silappathikaram and of deities popular among the
Tamils—deities such as the God of KXataragama
(Murugan), Ganesha, the brother of Murugan, and
Vishnu—all attributed to stories from Tamil sources.
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The Story of Kovalan’
CEYLON TAMIL VERSION

Translated by HUGH NEVILLE

[The story of Kannaki and Kovalan has appeared
in different language versions in Southern India and
Ceylon. The following Tamil version prevalent in the
Eastern Province of Ceylon is taken from The Tapro-
banian (1887), a periodical published in the last century
by Hugh Neville of the Ceylon Service, to promote

Dravidian Studies. - Editor.]

This is the name of a very long ballad or group of
ballads which recite, in  Tamil, the story of Kannakai
and Kovalan. Kannakai was the daughter of the
Pandian king and a virgin incaination of Kali. There
is a prose version of the poem or saga, much read .by
Tamils of Ceylon and Madura, and the poem is recited
at the ancient and prchistoric temple of Kannakai,
near Mulativu, as well as at her later temple at
Karativu, near Batticaloa. A Sinhalesc version of it
also exists, called the Pattini haela in which she
is treated as an avatar of Parvatl or Pattini, rather
than of Kali. The worship of this goddess seems to
have becn that of the first Pandians, and to have been
stopped arbitrarily by their kings shortily before the
epoch of Kovalan and his bride, since deified. In
Ceylon it was especially affectcd by the Tamils, the
Karears and the Mukkuvars;the Vellalans merely
tolerated or accepted the Kannakai worship, after its
chief doctrines had already been mythicised by them

1. The Tamil spelli_ni is Ksvalan . I have not tho—ﬁght it neces;a;y

to mark this in the text throughout.
rd
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into their own goddesses, Amman and Mari Amman,
who jointly fill up the place of Kannakai. The
goddess herself is probably Venus Urania of the West,

but we here deal only with the events of one supposed
incarnation,

The reader will do well to remember that the
great feature of these anthropomorphic myths, is their
historical reality. As arule each event is correctly
given, when denuded of the usual extravagance of
expression, and the deification was accorded because
the human life seemed to prove a divine pre-cxistence
in harmony with it. The human life was not a fiction
made to harmonise with a divine pre-existence, for
the multitude of such incarnations or deifications
rendcred the invention of a new one quite superfluous,

Kovalan is in Sinhalese called Palava Guru, and
the facts really seem briefly to have been these:

The King of Pandi discarded a daughter at her
birth from superstitious niotives.

The child was rescued and adopted by a wealthy
and powerful Palava or Setti, noble of the Vaisya

caste, living on thc coast, and owning a large trading
fleet. |

She was Dbetrothed to his grandson, a very

wealthy Palava noble, who lived a life of debauchery
at Tirukadur,

Notwithstanding her great beauty. vast wealth
and illustrious birth, the Palava debauchee, to the
wonder of his countrymen, refused to complete his
marriage, and remained under the absolute and exclu-
sive control of a nautch girl,

Subsequently he was susbected of an intrigue with
the Pandian queen, and executed at Madura.
10
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His neglected wife, then avenged his death,
burning Madura, and taking a terrible revenge upon
the Pandian king, her own unnatural father,

The public mind seems to have been greatly
impressed by this romantic and tragic history, and to
have traced its origin to the Pandian Kking's stern
suppression of Kali worship at Madura. The next step
was to the local mind scarcely even a step, and -the
author of the king’s punishment was at once identi-
fied as a human incarnation of the goddess, whose
worship had been suppressed.

It then became necessary to explain the conduct
of Kovalan, which seemed at first sight a cruel slight
to the incarnate goddess.

In after years, Palava influences possibly led to
his being further honoured, that the worship of the
goddess might be tolerated by the powerful dynasty
of his race. At the same timc popular condemnation
of child marriage was insidiously encouraged, by the
extreme prominence given to the fact, that all
troubles happened, owing to Kovalan’s marriage with
an infant.

Whether Kovalan or Kopalan was himself a 'king
of the Palasor Palavas, shall be considered again, in
another article, when further materials are before the
reader. It will be well to bear in mind, however, that
as Kopalan, or as Palava Guru, his title may be really
the King Pala, or Pala King. His name in Tamil
is written Kovalan.

The epithet Setti is possibly a modern addition
to the family name of Kovalan, and due to the fact
that in later times the great Vaisya merchants, owners
of ships, were of Setti caste.” In any case it denotes a
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Vaisya merchant, and not the Setti caste of to-day, in
which the name has a quite restricted sense.

I will now give a resume of the story, and then
append such notes as seem desirable to clear up, or
emphasize, important points in the history.

Invocation :

This invokes the aid of Munthu Vinayakar, the
son of Mukkanavar, of Arumukavalar, son-in-law of
Atchuttan, of Pokkasar Minatchi, who lives in the
flower groves of Madura, of Adi-narayanan, who
sleeps upon the fig-leaf, and of Saraswati, the wife qf
Maraiyavanar. These gods and goddesses are called
upon to aid the author sing the traditions of Kovalan,

Introduction :

In ancient times, long ago, there were two
brothers-in-law, Manakan Setti, and Masottan setti,
who owned great fleets, Their ships numbered 400,000,
in which they carried gold, rice, pepper and other
merchandise, thereby amassing vast treasure. They
themselves lived in Madura, with great wealth and
luxury. Manakan Setti had a son, named Mutu Setti,
who was unhappily childless. He therefore, performed
severe penance in honour of Sokkalingam, and planted
flower groves along the banks of the river and near
the tank, all of which he dedicated to . the god. At
times the celestial cow Kama-denu, so great was his
meritorious devotion, would descend from Kayilasam
by a ladderof ropes, and graze near the tank in the
meadows scattered among the groves planted there.
She would graze there, quench her thirst at the lotus
tank, and praising Mutu Setti for his devotion, she
would return to heaven. He however, knew nothing
of this.
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It happened one day that her calf came with her,

descending th+ ladder from Kayilasam, and drank
water , with its mother. As they were ascending
together, up the ladder, Mutu Setti saw them, and
thinking some of the cattle from the folds had broken
in and damaged his young plantations, he slunga stone
at the retreating cow and calf. Alas! the stone struck
the calf and ended its life.

The celestial cow curses Mutu Setti:

The celestial cow Kama-denu, seeing her calf
killed, turned and cursed the man who thus bereaved
her. She said, “As you have killed my child in its
sixteenth year, so may your son die too in his sixteenth
year.”” Uttering this terrible curse the cow disappeared
into Kayilasam. '

Mutu Setti deeply grieved, renewed with even
greater insistance, his austerities and prayers, until at
lengih the god Sokkalingam promised that he would
have a son. '

Maniarasan’s son makes a vow to Kali :

In those days there lived at Madura a certain oil
merchant, named Maniarasan, who had two wives. By
the first wife he was blessed with three children, and
by ihe second wife with one. Being about to die, he
called his children to his death-bed, and divided the
property between them, giving one half to the children
of the first wife, and one half to the child-of the
second wife,

Now the son of the second wife began to trade in
oil, but though he went daily into the town, he never
could meet with a purchaser. In his distress he made
a vow to Kali, that if only he could sell every drop of
his oil, he would light one thousand lamps in her
temple to her honour,
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This however was a rash vow, for the Pandian’
king had issued a strict edict, that no one should light
lamps at the Kali temple, under penalty of instant
death,

Strange to say, on the very next day the oil
merchant sold his'whole stock, and in accordance with
- his vow, lit one thousand lamps in the temple of Kali,
and went to his home,

The king, however, happened to be in the upper
part of the palace and thence saw with indignation
the lights at the temple, He therefore, sent out the
watch to bring the daring offender before him. The
step-brothers of the merchant, who were jealous of his
fortune, then pointed him out to the watch, as the
guilty one. He was taken before the Council of Six
Thousand, and there condemned to be cut into pieces
in front of the temple of Kali, for disobedience to the
king’s order. |

The death of the oil merchant, and his wife :

The executioner instantly took him away to the
scene of exccution, and there, in front of the temple of
Kali, cut off his head. Wondrous! the head fell upon
the bosom of the goddess, and resting itsclf there,
cried out to her, “ Amma/! evil is returned four good.”
The goddess consoled it and promised vengeance.
Meanwhilce her husband’s death became known to the
oil merchant’s wife, Mayilanaiyal, * who put an end tv
her own life upon the same spot.

Sokkalingam, however, observed fllese deeds, and
preserved the lives of the oil merchant and of his wife
in a golden casket.

Kali then presented herself to Sokkalingam, and
tuld him that she wished to become the wife of

- . ——

1 Ma;ilanaiyal i§ perh—aps or;l.y an epithet, * beautiful ",-and not
a proper name.
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Kovalan Setti -in her next incarnation, in order that
she might destroy all the Pandians before she resumed

her own form.
Sokkalingam therefore, took the life of Kali and
preserved that also in a golden casket.

Birth of Kovalan, Kannakal and Mataki :

Afterwards Sokkalingam took the oil-merchant’s
life and sent him to be born as the son of Varna-malai,
the wife of Mutu Setti, and on an auspicious day
caused him to be named Kovalan, so intimating that
he was as beautiful as Sokkalingam himself.

Now in those days, the Pandian King and his wife
were undergoing great penance, living in austerity
upon a certain mountain, and praying that a child
might be born to them, Sokkalingam therefore, chan-
ged the life of Kali into a lime fruit, and gave it to
Kovilingi, the Pandian Queen,

After she had eaten this lime fruit, it came
to pass that when ten months had fully elapsed,
a child was born to her. It was a daughter, and
wonderful to tell, upon the babe’s right leg, at birth, .
was a golden bangle, and upon her left leg amulet,
and around her neck was a garland of flowers.

Such a strange prodigy betokened wonderful
events, and the king summoned his astrologers to
draw up the child’s horoscope, and explain what
these miraculous signs might betoken, The astrologers
then considered, and announced that as the babe was
born wijth a flower garland around its neck, Madura
would cease to prosper, and if she should cry, both
north and south Madura would be in flames. They
therefore advised the king, that the child should be
enclosed in a coffer, and sent adrift on the river
Vaigai.
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Then queen Kovilingi, the child's mother, herself
filled a golden cup with milk, and putting it beside
the child, ordered her maid to take it before the king.
The king then placed the child in a coffer, sealed it,

~and sent it adrift down the river.

Now it chanced that as the coffer drifted here
and there with the current, that a five-hooded cobra
saw it, and lodged itself upon the lid. They drifted
ashore at Kaveri-pum-pattinam, and there the nakam
opening the box, and seeing the babe, took the gem
that was concealed in its own head, and fixed it tn the
bangle of the child, recognising that it was no one
else but Kali. It then floated the coffer again, with

~ the child in it, after giving her the name of Kannakaij,

As the box was thus a second time afloat,
Manakan Setti and Masottan Setti espied it, and took
it ashore, and each claimed it as his own. When they
opened it and found the child, Manakan Setti took

her to his own home, and adopted her as his own
daughter,

About the same time it also happened that one
Vasanta-malai was performing penance at the sacred
shrine of Thirukadur, and praying Sokkalingam for
a child. The god granted her prayers, and changing
the life of Mayilanaiyal, the oil-merchant's wife, into
a lime fruit, he gave that fruit to Vasanta-malai.
When ten months had gone by from the time she ate
it, a daughter was born to her. She threrefore sent
for the astrologers to draw up the child's horoscope.
The astrologers named the child Mataki, and foretold
that as she grew up she would be the most wonderful
of dancers, and at her tenth year would dance publicly
in a great assembly, and that a Setti named Kovalan
would there see her, love her, and live with her for
twelve years, and in the thirteenth year she would die,
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Marriage of Kovalan and Kannakai:

When Kannakai began to grow into girl hood very
many were the proposals of marriage made to her
parents for her, She was asked in marriage by
Masottan Sciti's son, and by Kovalan, and by very
many other illustrious or wealthy youths, Great
was the surprise when Manakan Sctti’s son, Mutu
Setti, invited Masottan Setti and others to the marriage
of his son Kovalan. Masottan Setti hastened to ask
who was to bec the bride, and on hearing it was
Kannakai, he grew very angry, and after with a
serious quarrel with Mutu Setti, he sought out
Manakan Setti, and upbraided him with his breach of
faith, reminding him that he had already promisud
Kannakai to his sun. So great was the quarrcel, that
night but a timely appeal to arbitration, saved the most
serious conscquences. The aibitratois decided that
the rivals should cast lots, which was agreed to, and
Kovalan becamc the winner. He then bound the
marriage tali or nccklet round 1the girl's neck, with
all due ceremouny, and she became his hetrothed wife

Kovalan then requested that the festival should
be completed as usual with a grand nautch.

Mataki dances a nautch, and captivates Kovalan:

When Kovalan demanded the usual nautch dance
in honour of his marriage, Masottan Setti and those
of his friends and relations who knew his horoscopc,
raised ubjections. Above’dll they dreaded his seceing
Mataki, whose grace and beauty werc already of wide
repute, and whose charms were repomed to be
irresistible.  Flis horoscope announced great danger
about this time, which should reach him through a
dancing girl. Masottan Setti, Manakan Sctti and
the other friends by thejr opposition served only to
increase the insistance of Kovalan, who now requested
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Mataki should be sent for as the dancer, declaring that
on their refusal, he would commit suicide. They then
withdrew all further opposition, clearly perceiving
the hand of destiny was .in this wish. When
their invitation reached Vasanta-malai, her joy
and pride knew no limits, and she agreed to send
her daughter Mataki to perform the wedding nautch.
She then called up her daughter and gave her the
invitation. Mataki thercupon dressed herself in her
richest brocaded silk, with all kinds of jewels, and
asked her mother’s leave to depart. Her mother now
gave her as a parting gift some betel leaves, some
betel nut, and a small vial of oil. The properties of
these she explained were magical and she enjoined
her to spread some of the oil upon the betel leaves,
and to give it to be chewed by any man she desired
should love her. Such was the power of the oil, that
whosoever should taste, would thence-forth find it
impossible to live apart from her. Mataki thus armed,
set out for Kaveri-pum-pattinam on elephant back,
with a rich retinue of musicians. Upon her arrival
the Setti enquired her terms for dancing, to which
she replied that all the terms she asked, was, that
when she threw the gold necklace, which she wore at
her birth, the man upon whom it might fall should
become hers. They consented, but they craftily kept
Kovalan in another room, at the door of which his
mother kept watch. Hearing the music he asked
to let him enter to see the nauich, and when he
threatened her with suicide, she gave way. He then
dressed himself in his richest clothes, and jewels, and
sat upon one of the seats. No sooner had she set cyes
on him, than the dancing girl meditating on
Sokkalingam and invoking his aid, threw her necklet,
and it fell over the head of Kovalan and encircled his
neck. Mataki now claimed bim as her lover, and
11
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asked what presents he would give her. He gave
incalculable presents to her. She then told him he
might now take off her necklet and release himself,
He tried and failed, and not even with knives could
the necklet be separated from his neck. Then
Mataki advancing, laughed at him, and said, “ If you
cannot take off my necklet, eat a little of my betel.”
He ate, and then at once went away, following her.
In vain his father and others implored and begged bim
to consider his conduct, and not desert his wife
and all his family, for the sake of a dancing girl. He
replied, “ I have no wife, no relations, and Mataki is
all to me.” Then they recognized fate, and ceased to
resist, and he and Mataki went away together, riding
‘upon an elephant, and came to the Amarkundi Iswaran
temple, where Mataki sworc by the palipidam (altar)
itself, that she whould never love any other but
Kovalan. Kovalan too swore thercon never to love
any other but Mataki. When they reached the home
of Mataki she bade him be seated upon a bed ; then
one of the legs broke and he fell upon the floor. She
then told him she had no other bed, and he must
now replace it. While she cooked their food, he
sent an urgent letter to his father, asking for 12 ship
loads of money and necessarjes.

Kovalan squanders his fortune:

Manakan Setti did as requested and despatched
to his son twelve vessels laden with rice, pepper,
and other cargo, and these shipssafely arrived at their
destination. Kovalan hearing this, went to the
harbour and met them. He wunloaded and landed
the goods with the utmost expedition, and then
realising what price he could, togk the whole
of the money to Mataki, and asked what she
wished to be done with it, She then asked for
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twelve kawnies of rice land, and many cattle, and
several large mansions, and money for her ‘table
expenses, and for the expenses of her musicians, and
for her mother, and for rich brocades and silken
cloths, and for jewels, and for their mutual enjoy-
ments, Kovalan therefore gave her all that she desired
though he lavished all his wealth in gratifying her
caprices. In this degrading idleness helived for twelve
years,

Kannakai grows up:

When Kannakai reached her seventeenth year,
she one day told her maid to procure a mirror. While
she was admiring her own beauty in this mirror she
noticed her marriage tali (necklet), and asked why
she wore it, On learning that it was tied in proof
of her betrothal, she asked who the man might be,
and where he then was. Her maids replied that her
mother-in-law should be asked to tell her this,

Kannakai visits her mother-in-law :

Kannakai now sought an interview with her
mother-in-law, who received her with great ceremony
and offcred her a seat. Kannakai then asked who was
her betrothed husband, and where were his warehouses,
Her mother-in-law then told her that he was living
in the house of a dancing girl

Kannakai asked how long he had been living
there, and on learning that it was for twelve years,
that he had lived with Mataki at Tirukadur, she
asked why his mother had not called him away. His
mother then told her that merchants of their rank
would no longer respect them, if they received back a
man who had fallen in love with a dancing girl, and
devoted himself to her. She entreated the young wife
to try and recall him to his duty,
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Kannakai writes to Kovlan:

Kannakai considered this advice, and then wreote
to Kovalan, saying, * Oh husband, who tied the
wedding tali on my neck at my fifth year, and ever
since lived in the house of a dancing girl, I am now
about to die. I wish before I die to receive from your
hands a little water, and that you should then perform
my funeral rites, and remove my tali; then you can
return again to your Mataki,”

She sent this letter through some of her malds with
strict-injunction to give it privately to her husband.
The maids reached Tirukadur, and finding Iouvalan
engaged in worship of Sokkalingam at the Settimoku
temple, they gave him the letter.

Kovalan receives the letter:

When Kovalan read this letter, he bitterly
reproached himself with his cruel neglect, and shed
tears of sorrow; he then went to bid Mataki farewell,
and when she saw that he had been weceping, she asked
the reason. He told her that his wife Kannakai was
dead, and he was summoned to peiform the
funeral ceremonies over her, He added that he
could not refuse to do this, or he would be scorned
and despised by all who knew him, and expelled from
his family. _

Mataki, however, was greatly grieved, asking
whether Kannakai was more beautiful than she, and
demanding what fault she had committied that he
should discard her after their twelve years of
happiness.

Kovalan, however, vowed to love her as before,
and to return after the funeral ceremonies were

- completed, and the tali removed from his wife’s neck.
—t0 be contd.



News and Notes
NEHRU'S ASSURANCE TO NON-HINDI AREAS

Prime Minister Nehru was replying to a correspon-
dent at the Press conference whether English was
going to be given the status of an official language
after 1965 and would continue to be so indefinitely till
a change was demanded by non-Hindi-speaking areas,

Mr. Nehru replied a decision had been taken by
the Government some years ago and it was also
annonced that English should continue even though
Hindi might be the principal official language.

~ On the question of medium of instruction at the
University stage, Mr. Nehru said he favoured a ‘dual
medium’ for some time by which some subjects, like
history, might be taught in regional language and
tecknical and scientific subjects could be taught in the
English medium.

Ag regards schools, he said what was being done
was that Iindi or the regional language was the
medium of instruction while English was being taught
as a compulsory subject.

WORTH TAKING RISK

Asked te comment on the opposition to the reten-
tion of English as an associate official language
expressed at the All-India Language Convention held
in Delhi recently, Mr. Nehrusaid he did not agree with
that view. ‘He believed that English was necessary

for the development of Indian languages including
Hindi,
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He said: “ English is a foreign language and
foreign langunages are necessary. English is a foreign
Janguage which is better known than others and is
necessary because it will strengthen our languages, the
ideas and even the words stiengthen them. There is
a slight risk that English, being continued as an
associatc language, tends to delay a little its substitu-
tion by Hindi. That risk is worth taking because the
foundations will be firmly laid.”

Mr. Nehru recalled the assurances given by him
and by the then Home Minister, Pandit Pant, two or
three years ago on the status of English after 1965,
and said these assurances had been repeated in the
Presidential order.

“Parliament’’, he said, “was informed of it, and
presumably agreed to it, that we ought to have English
as an associate language. The  assurance  was
welcomed at many places, especially in the South.
We thought it was enough, but now we think it would be
better to embody it (assurance) in an Act.

“Apart from other reasons, we cannot go back on
the pledge we have given. But T think from the point
of view purely of the development of our own langu.
ages, it is very necessary for our minds to be opened
to forcign languages to literature, ideas and the
like.”

COMPULSORY SUBJECT

Mr. Nchru said, ““YWe have a tendency inIndia--
I suppose in other countries too—of going back to our
shell. The shell is wide enough and big enough
admittedly, but it is a shell at the same. It is
necessary to come out of it.”

A correspondent suggested that the present trend
in regard to medium of instruction in schools appeared



NEWS AND NOTES 87

to be to go back to English and asked for the Prime
Minister’s comment,

Mr. Nehrn replied, * We do want English in
schools, not as a2 medium but as a compulsory subject.”
He did not recommend English being made the medium
of instruction in schools. The medium should be the
regional language or Hindi, but English should be a
compulsory subject, ¢ That is the decision we have
arrived at.” —Hindu, PTL., Aug. 14, 1962.

CZECH TAMIL SCHOLAR FELICITATED

Dr., Kamil Zvelebil, the Tamil scholar from
Czechoslovakia, was felicitated at a function held
under the auspices of the Maraimalai Adigal library
on Scptember 14. Dr. Kamil Zvelebil, in his reply
said Tamil could be the medium for any subject,
including chemistry, mecdicine and technology. Dr.
A. C. Chettiar presided over the {unction and
Mr. V. Subbiah Pillai wclcomed the gathering,

—Hindu, 16-2-1962

HINDU INFLUENCES IN S. E. ASIA

Doctor Jean Filliozat of the Institute of Indology,
Pondicherry, told me he was working particularly on
Saiva Agamas. He said 28 of them were known to
exist, but only 21 were available. As a result of his
work, the Institute had brought out the Raurava and
Mrugendra Agamas and also the French rendering
of Tiruvilayadal Puranam. Hindu influences were
manifest in the South East Asian countries. Inscriptions
found in those countries were in Sankrit and even the
Dravidian culture, which went to those places,
appeared to hawe spread through the medium of Sans.
krit and this showed that Sanskrit must have been the
language of communication in a vast region of the
world in ths bygone centuries, -
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Dr. Filliozat said that the UNESCO have called
an international conference in New Delhi in November
this year 1o discuss measures for promoting

understanding between the cultures of the East and the
West. —Hindu, 16-9-62.

. HISTORICAL TAMIL DICTIONARY

The preparation of a historical Tamil dictionary
at a cost of Rs. 15 lakhs was recommended on
Wednesday to the State Government by the Tamil
Development and Research Council.

The Council requested the Government t0 settle

the details of the scheme and determine the agency to
which the work should be entrusted in consultation
mth the Madras and Annamalai Universities.

Mr. M. Bhaktavatsalam, Education Minister, and
. Chairman of the Council presided.

The Council reviewed the progress made in the
preparation of children’s literature. It considered a-
report on the preparation of further volumes of the
bibliography on Tamil books. The first volume covering
the period 1867-1900 has already been published. It
was decided to bring out the second volume covering
1901 to 1910. As regards the period 1910 to 1957, the
Counci®*felt that one volume could be published for
every five year period. It was pointed out that the
National Libarary of Calcutta was preparing a
systematic Dbibliography of Tamil books published
after 1957.

The reports on the progress of the introduction of
Tamil as official language in Government offices and
the work of the Bureau of Tamil Publications relating
" to publication of Tamil text books for college students
were also considered by the Council.

—Indjan Express, Octobor 26, 1962.
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NATIOGNAL UNITY

DHARWAR, Oct. 25—Sardar K. M. Panikkar,
Vice-Chaneellor, Jammu and Kashmir University, said
here to-day that to talk of integration in India, a plural
society, was ‘absurd and meaningless’. In a plural
society, a society of different religions, ethnic groups,
languages, etc., what was required, he stressed, was
understanding, appreciation and tolerance and not
sintegration’ communities and religions, he observed,
could not be integrated; they could live in a spirit of
amity, understanding and appreciation,

Sardar Panikkar, who was delivering the convo-
cation address of the Karnatak University, felt that
committees, conferences, seminars and programmes
on integration, emotional or other verged on the absurd
and were a little mischievous. India was, without any
doubt, an integrated nation, as much as any other
nation in the world, he declared.

He said that those who talked of our lack of
national integration complained about the exjstence
of casteism, regionalism and groupism. The accusers
of casteism, he pointed out, were almost always
representatives of castes, who in the past had enjoyed
in their areas a monopoly of political power and now
found that under a democracy based on adult franchise
other communities, who had so far been deprived of
social influence and political power, were challenging
them. The rise of ‘lower castes’ to political power as
a result of the democratic processes, he felt, was the
most welcome feature in India's democracy.

REGIONALISM

“About regionalism, be said, there was no need to
get alarmed. The system of federstion itself, he
underscored, was baséd on the validity of regional

12
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personality. 1In a territory, as large as India, with its
regions larger than many great States, with its local
histories buried deep in tradition, national unity could
only be based on the recognition of regional interests.
Especially was it true in democracies where political
representation had necessarily to have a local basis. In
an autocracy or dictatorship, regionalism could be put
down with a heavy hand. But, regionalism, he opined,
was an essential and necessary feature of democratic
States. Even quite small States like Switzerland
demonstrated how strong:was the feeling for the region
in democratic States.

Sardar Panikkar also said there was nothing wrong
with the existence of groupism which was stated to be
eating into the vitals of the Congress organisation.
Groupism, he pointed out, was the attempt of people
outside the area of power to act together to make their
ideas and opinions felt on those in authority. He
believed that a party's dynamism was 'strengthened

through its groups. ‘

NO FALL IN EDUCATIONAL STANDARDS

Sardar Panikkar doubted very much whether there
was now a deterioration of standards. All talk about the
fall in standards, he felt, came from people whose
judgments were still based on the accent with which
English was spoken or the facility with which it was
written. In-subjects like physics, chemistry and botany,
and economics, history and mathematics, he had no
doubt, there was a notable improvement in standards.
However, he emphas1sed that there.was need for theijr

further improvement.
--Hindu', October 26, 1962,
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A 50,000-YEAR-OLD CIVILISATION
RoME
A civilisation even older than that of the great
Hittite Empire which flourished about 4,000 years ago
has been partially unravelled thanks to the efforts
of an Italian archaeological team excavating in
Turkey, '

This civilisation, which is believed to have had its
hey-day round about 3,000 B.C., was located in
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