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Doctor R. P. Sethupillai

XAVIER S. THANI NAYAGAM

The passing of Dr. R. P. Sethupillai on the Twenty-
fifth of April, 1961, is an event which continues
to be greatly mourned by all those acquainted with
Tamil and Tamil scholarship. The tributes which were
paid to his memory by the press and the public of South
India, Ceylon and Malaya are evidence, if evidence
were necessary, of the esteem in which he was held, and
the high appreciation and recognition which his scholar-
ship has won for him wherever Tamil people read
Tamil or about Tamil. The tributes dealt pointedly
with his gifts as a speaker and writer, with his pioneer
work for the Tamil Renaissance, his services as Lecturer
at the Annamalai University, and later as Senior Lec-
turer and Professor at the University of Madras. They
dwelt on the generous endowments he made for the
Sornammal Lectures at the Annamalai University and
the University of Madras, and his philanthropy in
bequeathing most of his estate to the maintenance of a
maternity hospital in an area which sorely needed an
institution of this kind. But, above all, the tributes
dealt with Doctor R. P. Sethupillai as a man, his great
kindness and urbanity, his sense of humour and his
humility, and the love and altruism he brought to bear
in his dealings with his friends, his students and the

public.

It was fortunate that the Academy of Tamil Culture
at a tea-party and meeting presided over by the former
Chief Justice of the Madras High Court, Mr. P. V. Raja-
mannar, a few days before Dr. Sethupillai’s demise. was
able to congratulate Dr. Sethupillai in absentia at his
entering a period of retirement at the age of 65 after
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such a long period of service to Tamil-speaking people
and to Universities with Tamil Departments all over the
world. The speakers at the function paid tributes to his
work for the Academy of Tamil Culture and the interest
he took in the founding and development of the
Academy and of its journal. If was but a day earlier that
the Vice-Chancellor of the University of Madras had
recalled in the Senate Hall at a Felicitation celebration
attended by representatives of all sections of the city’s
population, his tribute to the retiring Professor of Tamil.
As if in anticipation and with a presentiment of what
was to come, a printed volume of tributes and learned
papers was presented to Dr. Sethupillai from his
friends, admirers, students, and the great men of the
Tamil country. In his Foreword, with characteristic
felicity of expression, included Dr. Mudaliyar the memo-
rable phrases of what might be a funeral oration and
the sculptural words of an epitaph :

“Dr, R. P. Sethupillai has been an ideal Univer-
sity Professor and perhaps no one can speak of him
with more intimate knowledge than myself. I have
heard of him when he was in the Annamalai Uni-
versity but ever since he came over to the Madras
University it has been my pleasure and privilege to
have had a more intimate touch with him and to
admire the manner in which he conducted himself as
Professor, and the decency and decorum which he
showed at all times and on all occasions.

Dr. R. P. Sethupillai is an unique example of
high scholarship, extreme modesty, simplicity of
behaviour and unostentatious charitable nature. Of
him it may be truly said that his right hand did not
know what his left hand gave. He is retiring from
the University of Madras with full of honours and
full of years. His memory - will be long cherished
and the University is proud that his name will adorn
the roll of the recipients of honorary degrees of this
University .1 :

1 See R. P. Sethupillai Silver Jubilee Commemoration Volume
1961, Palaniappa Brothers, Madras, 1961, ¢
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No further tribute is meeded for the memory of R. P.
Sethupillai, the embodiment of Tamil Culture, and the
embodiment of the cherished ideals of our people which
he himself expounded so clearly and so often as the
ideals of the poets of old.

FIRsST BEGINNINGS

Dr. R. P. Sethupillai came of a line of Tamil lovers
and Tamil Patrons. Vadamalayappan Pillai of the 16th
century who was the ruler of the area around Tirunel-
veli is a notable figure in his ancestry.? Sethupillai was
born at Rasavallipuram in the Tirunelveli District,
South India, the last of a family of twelve children,
cleven of whom died before he was born. The late
Professor’s bequest to a maternity hospital becomes
intelligible when aware of the high rate of infantile
mortality of the time of which his own family was a
victim. He was educated at St. Xavier’s High School,
and later did his collegiate studies at the M.D.T. Hindu
College, Tirunelveli and Pachayappa’s College, Madras.
He so distinguished himself in Tamil that he was invited
to be an Assistant Lecturer at Pachayappa’s. A young
man with such speaking and debating abilities could not
resist the lure of the law, and Sethupillai qualified for
the Madras Bar to practise for a few years in his home
district of Tirunelveli.®

R. P. Sethupillai became a member also of the local
municipality. He distinguished himself so well by his
speeches that his political rivals finding his eloguence
‘devastating persuaded the late Rajah Sir Annamalail
Chettiar to invite Sethupillai to accept a lecturer’s post
ot the Annamalai University. This is one of the rare
occasions when local rivalries contributed to Tamil
scholarship. At the Annamalai seat of Tamil learning

2 Ibid,, p. 20, Article by S. Maharajan,
3 Ibid,, p. 42 fi, article by N. Sanjeevi,
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where he went in 1930, began Sethupillai’s career of
academic contribution. The Annamalai University with
its residential facilities provided the opportunity for
Sethupillai to come into familiar contact with scholars
of other disciplines, and the new courses opened for
Tamil in that University gave his studies direction and
purpose, and the occasion to inspire many a future
teacher of Tamil with enthusiasm for poetic enjoyment.
His Tamil oratory was a match for the English oratory
of the then Vice-Chancellor, Right Hon. Srinivasa Sastri,
and won for Tamil a new recognition among under-
graduates who until then generally thought of English
alone as a dignified medium for University audiences

and addresses.

From the Annamalai University, Sethupillai became
Senior Lecturer of Tamil at the University of Madras
in 1936. And when provisions were available for a
Chair of Tamil, at the University of Madras, thanks to
the endowment made in the name of the Rev. Lazarus,
R. P. Sethupillai was chosen the first occupant of the
Chair of Tamil named after the Rev. Lazarus himself.
Dr. R. P. Sethupillai adorned that Chair for the last
twenty-five years and retired from the University
“full of years and full of glory ”.

At the University of Madras, Professor R. P. Sethu-
pillai had occasion not only to do research work him-
self, but also guided the research work of more than
forty graduates preparing theses for the M.Litt., and
Ph.D., degrees. Among those who did research work
under him, were M. Andronov of Moscow University,
John Marr of the School of Oriental and African Studies,
London, Adilakshmi Anjaneyulu, now at the University
of Leningrad, Dr. Shankar Raj Naidu, Professor of Hindi
at the University of Madras. And the subjects of the
theses covered a whole range of Dravidian Literatures
and languages. The twenty-five years at the University
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of Madras was the period when he endeared himself to
the public of Tamil Nad and delighted millions with his
eloquence and his mellifluous prose.

TAMIL FOR THE MILLIONS

A University Professor engaged in Scholarship in
a state in which the majority of people had had no
opportunities to appreciate the characteristics and
beauties of their literature must have mental conflicts
as to whether he should bury himself in research or
carry the fruits of his learning to the people. Professor
R. P. Sethupillai chose a middle way when faced with
this dilemma and carried the University ivory tower to
the public hall and the forum, and through his speeches
and writings was the most important pioneer of the
Renaissance which took the Tamil classics, from a coterie
of exclusive scholars and delivered them in the hands
of the common people. It is said that Sethupillai while
a student at Tirunelveli in 1912 acted as a volunteer for
a Saiva Siddhanta Conference and there heard Marai-
malai Adigal make an address in Tamil. The boy was
so impressed by the discourse that he resolved to make
a special study of Tamil Language and Literature.*
Sethupillai became a disciple of Sivagnana Desigar of
Tirunelveli, and it was under him that he acquired his
first orientations in Tamil Studies.”

The works of R. P. Sethupillai are popular in the
sense they are widely appreciated by the people, but
they are not popular in the sense that they are superficial
or lack profundity. R.P.S. carried his scholarship
lightly and had none of the pedantry which charac-
terised certain Tamil scholars. Any one who peruses
“ogrpd Guepd ?  or S(meusT e TeD [Bwib ”’  Of
“Words and their significance” will realise how much

4 Marai Tirunavukkarasu, Maraimalai Adigal Varalaru, D. 162,
Saiva Siddhanta Publishing Works, Madras, _1959,
5R. P. S. Commemoration Volume, op. cit., p. 18.
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of labour and research and thought has entered into
these works. To be successful as a populariser chiefly in
the domain of literature, and to maintain that popularity
over a period of about fifty years, one should have learn-
ing and profundity, and these R.P.S. possessed. Occa-
sionally, his use of alliferation and rhyme might have
sacrificed rigid accuracy and precision, but these
instances are not of great moment in his works. Behind
the easy, popular and dramatic style of narrative which
R.P.S. developed, is the precise and thorough know-
ledge of the Tamil classics which comes by constant
enjoyment of favourite authors and favourite pieces of
literature. And with sure taste R.P.S. singled out the
finest lines of Tamil poetry and introduced them to his
readers so that they might become part of their heritage.
Readers ““experiencing ” these quotable lines naturally
go to the originals to experience them in a fuller

context.

Sethupillai realised as few Tamil scholars at that
period had realised that the purpose of poetry is not to
be didactic, not to teach morals, biography or religion,
but primarily to provide poetic enjoyment. Sethupillai
had a phenomenal literary memory. The mellifluous
lines of the Silappatikaram, and the Kamba Ramayanam
as well as the devotional language of the Periapuranam
and the Alwars and Nayanmars became by constant
enjoyment and‘ constant repetition a part of his own
language and style. The rhymes and alliterations of his
prose are reminescent of his favourite pieces of poetry
or are haunting epithets and phrases from the classical
works. The prose of his other senior contemporaries
like Maraimalai Adigal and Thiru Vi. Ka. is reminiscent
of the style of the old commentators, but not the style
of R.P.S. His sentences are never involved or complex,
but flow with a staccato rhythm. Where another writer
might build up a great complex structure R. P. S. breaks
his thought into several even statements :
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SITEEST WNUGmS AHUrs Fos, LLILUS
556 B 2_6UTENLD S & beng 676016l Dsuor 6oof] LDWIMRIS
(S Teir § mEHHT QB SST6T, Sevor or GLom S EDSi.
QmHLITD upHS LefELTE) QITIQE & (HETOTLTET 5
A Eer; BERAeyeT ; ¢ Gur ! sHmil! 5T 60T (60)6V
2 _TE@G @SSHTULD BsBHT ! 1D6TEOT T LDGOT 65T (6T L
wHEELAuDD B, Srdssr UTESS T TN BT
rerilbphg e uli empge SHh&SGLom! GlLs6utT S5m0t L)
Quibm uTaGSTe QLR ULl Qum@il. eTedT
fenputh 2T Heopuh BHGAUTT 6TAITULD &I 6507 &
CeuGeor ! sTetTy RIE DpsTer. QeIUT L 60T
& e SUTleST G Hevor(BLD LOGUTLD Sflwrg Fenguilest
SeoTEMLDEDUIS  FHETOTL IrssjGsrer Db oTw
eTeordord  Aempull 1 UsflSSHTedr.  S6oT FHED S
QueT eaubs LOTLEYLD, QTSSLHD B T 1600 YLD
weonbs Hstary, Ems ABHSUTD BLHSTET 5
FHmGEES Cpi S LOTET S S 6T 6007 6507 LDGOT (LOEDL_[b
FreT; SHAUEID FHMSULLD ST E) SlmL_bGF Lend
sowiyd Lfevwud B0 B 6 BHSTT ; 1 1 1 vuTlev
FfFemL S(HLoEET STCUT® Crred RmaFulay
Hesfl QT haerme, ¢ SledreorGLo! o TR HCT Dy
(LPSST QUBSOUGT 2 68T BBNS SlsvevedT 3 QBIGETET
ST &aQTesTLD LOTEmIIIE B aisvsvalf; el s
S(BET PHAUEW  LOIHF ST sTeTLIAIGSST  LDTEMIIITEY
o (pauh omdl  HE% LD65T 6oT QesTeoT B ST60T §
HSVTEH 2_60T FHENS Lo 6T LoLD) b SITST 6T60T )l LDOTLD
U BSTE S 6T6dT Iy T[] pwdsh Qgeflelgsrer.°

In his bringing Tamil poetry to the millions, R. P.S.
appears to have had a plan spread over his life time. He
first introduced the great classics to the people, and
commenced with Tirukkural as would a person of his
religious and conservative nature, giving due regard and
reverence to tradition. This was followed by intro-
ducing the Tamil epic par excellence, the Silappati-
karam and reproducing its inimitable lyrics and quota-
ble lines. Then came his description of the story of

6¢ afpormai >’ , S. R. Subramaniapillai, Tirunelveli, 1957, D. 91 £,
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Rama as portrayed in Kamban. Episodes from the
Manimekalai and the Periapuranam followed in ¢ SLOlLp
BB maunsssiser . Having presented his understand-
ing and his enjoyment of what should be the classics
shared by people whatever their religious affiliation
might be, R.P.S. with g catholicity of outlook, spoke
and wrote on the literary works of different religious
groups within the Tamil Country so that all Tamils
might become aware of the literary heritage they should
share in common. He had already expounded for the
benefit of the Tamil Country, the Kamba Ramayanam
which was believed to be 2 Vaishnava work and there-
fore not meriting the attention of a Saivaite like Sethu-
pillai.” He wrote a magnificent study and book on the
Italian Catholic priest Beschi, and his work Tiruk-
kavalar Kalambagam and thereby introduced Beschi
to those not of his faith. Another book appeared on the
EbBUTTERTLD  entitled ¢ Ceuedlesr Gleumm ?  Once again
he wrote of the contribution made by Christians, both
foreigners and Tamils, and included such names as
Rhenius, Vedanayagam Pillai, Krishna Pillaj and Vetha-
nayagam Sastri.

he cited in his essays dealing with the places and tem-
bles associated with them. Throughout his many books
but especially in sL_DEoruIle, in “ I DRSS TITCe, 2
apd in “ 2ar(m1h Cumip, » he worked out the literary asso-

~ but they were again known tq him and explaineqd by

"R, P, S, Commemorat' : Tned g
Dr, B, Natarajan 8 Melume, op, Cit, p. I3 ff, article by
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him as episodes from literary pieces. He was himself
aware of his vision of the Tamil landscape for he wrote
in his Preface to ¢ 9yporsmrulGen ? : Qs5sL BeanysafGev
S01p&SSaT QFWsOW|D, CEFLEeNLDU|LD, LIEHLLELOULD, LIGTST
LUT@®L Apbg eTN6TmsGd STEoTemLD.

His character is written all over his works. His
choice of words and epithets were always delicate and
never coarse. The language of the bakthi literature in
Tamil is another factor to be counted in the study of his
style. Certain words not usually common with modern
writers occur over and over in Sethupillai, and these
are an index to his urbanity and gentlemanliness. He
reintroduced and made current in speech and writing a
great many words which previous centuries had for-
gotten, and these words occur with a morning freshness
in the pages of R.P.S. He treated religious themes of
other religionists with greater respect and religious
sensitivity than their own critics writing on their own
religious themes. In his Anthology of Tamil Poetry,
with a great universality of taste and outlook, he
included representative poetry from every section of
Tamil poetry, from every period, and from poets belong-
ing to different religions. The same outlook is clear also
from the personages like Marco Polo, Umaru Pulavar
and Caldwell, who are featured in his Apostrophes to.
the ocean. '

In his narrative style, R.P.S. was influenced by the
Tamil epics. The writer has often pointed to the fol-
lowing passage as characteristic of one aspect of Sethu-
pillai’s style.

“g e QBBHESTIL QaFermiler SERISTDLH
SemFwrs s SHEwaEDd CHS Hreoo®G Qg
(ppdsd Qelws @@pREL 60 eTREGD QBGer
Beopig @rel As) LRSS QBESS. S
Qarhsedg Wrésvdmas GalDSSEIBL 66T
pflEs @lus Slveer Surw  BHluew SIRIEGST

2
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TTi&E AMelsarer. ALCLITDS <35L'JU6‘5361‘) «@@,"-.5.‘5
BRTDSGSET  HLoéEG P STeuld .Qjﬁ.gggmy
MGG, Qopaudor HlorThs o&H OIS @,:5"'(!9
FTFEET, FTEHAUDULD 6TEVEVTLD QLAY (LOUP(LLSD 55'7
%S FOT Q(HBTBISEATT Y LD GYQN@@J ShFAevr &
FITOLD QUTIES HEOTSGS STET (FUG SOOI
Quesrsssl grRidE sewmenty QursHesr. Adas
Crrasdn@er sl SL0) STOHSSH. SL6L (LPLDS
&pd B (ppSS(LpD SLUILD (PSS  2ar Pl
&mevl) QumLpLEaspd Curey BRESSMBS ClETE S
S&. sLer alphs wEsefln vl Bfled (LS
LD 6uoTL_60T . Aevf IImGUORGLD BhSHS &5F0MNSH S
SBwrHl v Fosselaid AsHes A_bs LIS
S enL_&Cmud, LTI RISSTLLD  UDHECSTsvor B
Avsafley Cuord QrGgsr® AHvDUL L TF&EsT,
&FIT HIRNGOT &600T6001 fls0 el(Lp BB HILD leuedT ImBs 6(p
LTy LDl & b &) )& T 6507 L. s 60T LT 63T & 6007 6357
fleov gssafiliLagys@d Am G by QsliuwmLD
s1eTgid LpQoTIfEfewThRiE D UTHLT Sen oLl
uDD NFTISS LB SS51SASTETLT6T. 6T &SemauLh
AeplsSmbs Qbend, SmhsLelsT DhraryepLb,
&@ULwedleT  (pwé&Epd QuBurensuyh G
Qurpgy &rgaeT sarg DAuru Hovemw I bl
&HAbG o (HAET. SDGE o_emmelord 60T
&TgOeow B Sareir. ‘o@ur!  ureuri! BT 66T
2 ISITymBgDd o oré@Hs SeTuGL Cle WG Feor.
BDpFD 2 TG g6 Qe iGurs G medr.
urellGwesr ymOUELEUTLDE 2_65TefLLh 6( Ll med
b Gl rebeumiosh aibGsGer ; Devf) 2651207 6T6dT F600T
&TTGev smendt CLGE) ? 2 6ot &N bS5 QAFTHEHST 6T60T
a1dles CslCuBey? £ 67657 G (60)(9 (K & GLb AT (Lp &
Bé &GS eTard@ arorsTsT 6TeOT M L{6vLbLIlss
& BT AmiaE  QurSHsEQsTer @ LMD & Sleot
Sg Wl % 1516 e T 6w5T 1 (15 5 35 1T 657 UTIIWDFUPLD <A
sofleor e flGw Qesor ) Qurpg yeibssih wew
B 1960 Sladors Qasmer@ Crjszs.” 8

8 sl peri” BaILeiGEr,  Ottrumai  Office Madras
1956, p. 2-3, ’ :

4
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Throughout Sethupillai’s works, one hears the
undertone of deep religiousness, a reverence for tradi-
tion and the love of Tamil and the Tamil country.
Alliteration and rhyme is a marked feature of his style,
partly because I think he was spontaneously given to
alliteration as some other persons are spontaneously
given to punning* He thought in poetic language and
his thought was not disassociated from the poetry he
knew so well. Alliteration more recently has become a
fad with a certain school of platform oratory and conse-
quently of Tamil writing, often sacrificing the exigencies
of thought and compelling the sense to follow the sound.
Sethupillai’s alliteration and rhyme make no such sacri-
fices and are subservient to no such compulsions, except
for a few lapses where rigid accuracy and precision
may have been overlooked in his alliterative patterns of
thought. Others have attempted to imitate R.P.S. but
with very little success.

THE SCHOLAR

The contribution which Dr. Sethupillai made to
Tamil research was that of a pioneer. His works were
necessary preliminary works to more detailed and more
profound research in Tamil Studies. Connoisseur of
words that he was, he was attracted by their history and
by their significance. When Tamil courses were orga-
nized on the basis of modern languages, courses in Lin-
guistics and Semantics were introduced. Sethupillai’s
investigation gave us a first work in the field of seman-
tics — “Words and their significance”. One is not
aware if this work has been superseded since its publi-
cation in 1953. The author’s knowledge of Tamil Litera-
ture is again evident in this work since he has been
able to trace the changes in the meaning of words
through different epochs. His English style is also sim-
ple, straight-forward and dignified.
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The extent of the study and investigation which has
gone into ““eargph Gumd ? is not easily gauged. It is
not a book which one reads continously, and hence has
to be used as a work of reference to estimate its import-
ance and its erudition. His book on Tiruvalluvar was
again a first work of its kind, and R.P.S. did not hesitate
to expound his views and analyse the work and its
commentary with a critical attitude. Referring to
translations of Tirukkural, R.P.S. writes:

“ @)oot gyth eul_Glor Pl bflwsSlaud Qb ETev
QurPAuwfssiiu’GererQgsr ldlHOTCad. Loy
QT gy ST Ea alenyiennullesT Hl 2_sudlet j&blEevrid
(K &ofl BTEVTL BTUED)] BTV 66T hIGAUNHS HSeT
SO BS R LVaIf, ‘QleTERaIT S6Teor o & gECs
Shg eurer s Glensor SUDLETG eT6dT Ly LD6OT
wEDHE erpsSeyi. Hulgyd QomBEiwg &8st D
CuprAfluiser @bEred euarGsTed &b GomHluyd
Cuowbri. Geuswor GelnsdTgmyid allpLbln G Bir& S G607
SWG uewilemws GlElGasor@G.  leueurmes Ml s
SWpETdvS b Clorfludlsd GQomHAuWT S FemLod Hid
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R.P.S. was keenly aware of the negligible - work
done in India in the field of Comparative Dravidian
Philology since the publication of Caldwell’s great book
a hundred years ago. Hence he organised with the aid
of the other Dravidian language Departments of the
University of Madras, the publication of a Comparative
Vocabulary of Dravidian Languages. The first volume

: QIQ@WG;T@@J# ‘gjﬂ'd} fquLb Saiva Slddhanta Publ.. .
Madras, 1956, p. 23-24. ’ ishing Works,
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of that work has been issued, and its production is itself
a tribute to R.P.S.*

Doctor R. P. Sethupillai as a scholar, critic, and
writer wielded a great influence in the Tamil country
during the years he was associated with the Universi-
ties of Tamil Nad. He was not an original thinker and
Philosopher like Thiru Vi.Ka. He was not a controver-
sialist'and commentator and pioneer of Tamil prose like
Maraimalai Adigal, nor a research scholar like T. P.
Meenatchisundaram. Nor did he possess the creative
versatility of his successor to the Chair of Tamil, Dr. M.
Varadarajan. Above all R. P. S. was a fountain of Tamil
learning. He was a brilliant conversationalist with an
inexhaustible fund of narrative and episodes. He was
the University Professor who chose to take his learning
to the market place, and to imbue the Tamil country
with a love for the land and for its literature. His
memory will be long cherished by those who have
known and loved him, by those who have heard his
inimitable Tamil eloquence, and by all those who read
his mellifluous prose.

10 For a list of his works see Article by N. Sanjeevi in R, P. S.
Commemoration Volume,
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The Rajarajeswara Temple of
Sri Brihadiswara

J. M. SOMASUNDARAM

Tanchapuri: Tanjavur comes into prominence
with Vijayalaya,! (C. 849) an erstwhile Pallava feuda-
tory who wrested that city from the Muttarayar and
founded there his capital and a temple to the Goddess
Nisumbhasudani (Durga). This is the beginning of the
rise of the Imperial Cholas (C. 849-1260) who for well
nigh four centuries held aloft their banner magnifi-
cently. Their earlier conflicts were with the Rastrakutas
of Malkhed, the Chalukyas of Kalyani, the Pandyas in
the South, the Hoysalas of Mysore and the Yadavas and
the Kakatiyas in the Deccan. And the most outstand-
ing figure of that line of Cholas was Rajaraja I, the tenth

of the dynasty, and who founded the temple of Briha-
disvara at Tanjore.?

Of the various dynasties that ruled over the coun-
try, the Cholas seem to have left in the Great Temple
of Rajaraja I (903-910) a striking relic of their genius.
It is a standing monument testifying to the grandeur and
excellence of Chola architecture and sculpture. It is
“by far the grandest temple in India,” and no traveller
to the East especially to South India has missed a visit

1 < He took possession of the town Tanchapuri which was pic-
turesque to the sighf, was as beautiful as Alaka, had reached the
sky (by its high turrets) and the white wash of whose mansions
(appeared like) the scented cosmetic (applied to the body) just as
he would seize (by the hand) his own wife who has beautiful eyes,
graceful curls, a cloth covering (her body) and sandal paste as
(white as) lime in order to sport with her.” The name Tanchapuri
continued down to the Vijayanagar times (1500 AD.), the country
being called gibs grgpwep (vide Epi, Ind, Vol, IX, p, 340) ”,

2 Tiruvalankadu grant of Rajendra I: Epi, Ind., XIII. p. 136,

Kanya Kumari Inscriptions of Vera Rajendra Deva, Epi,, Ind,, XVIII,
p. 42,
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to the great edifice or failed to be impressed by its
majesty and beauty. It is noteworthy that unlike other
temples of the south, this temple was built completely
with its necessary adjuncts in the time of Rajaraja I
(C. 985-1013), himself the founder of the temple “on a
well defined and stately plan which was persevered in
till its completion ”* It is seen that it was begun in
the 19th year of his regnal year A. D. 1003, and com-
pleted within a period of seven years when the Chola
Emperor was not engaged in any wars. This was pro-
bably the time, when for the first occasion, the birudas
Sri Rajaraje and Sivapadasekhara were conferred on him
by the Dikshitars of the Chidambaram temple ; and the
new name was adopted to name the foundation of the
temple. This is borne out by the additional fact that
“Sri Rajardja” occurs for the first time in the inscrip-
tions of his nineteenth year, his original name being
Rajakesari Arunmozhi Varman.

“Rajarajeswaram ”, as the temple was named by its
founder, fills a large portion of the southern half of the
small fort ascribed to Seveppu (A.D. 1544-72) partly
encircled by a moat, and the Mettur Channel (which
has been allowed to run into it.) It is entered by an
imposing fortress gateway on the east, and a gopura
entrance which leads through an outer court, once used
as arsenal by the French and the English in 1772 during
the early Carnatic wars. A second and more hand-
some gopuram gateway is then entered which ushers
one into the main court in which the temple is built.
The court which is 500 feet long and 250 feet broad, is
well paved with brick and stone, and is surrounded on

all sides by a pillared cloister with Sivalingas consec-
rated therein.

The main shrine of Sri Brihadisvara stands at the
western end of the court, and, all around it are scatter-
ed mandapas and smaller shrines. Above them all rises

3 Encyclopaedia Britannica, 9th edition, Vol, II p. 396
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Brihadiswara Temple, Tanjore — Bas-relief of Siva-tandava
pose on the South corridor of the first storey of the Vimana
(Panels 13 and 14)

Brihadiswara Temple, Tanjore — Bas_relief of Siva-tapdava
pose on the South coerridor of the first storey of the Vimana
(Panels 33 and 34)
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to a height of about 216 feet, a most striking Vimana of
fourteen storeys, which is finely decorated with pilasters
and statues of various sizes. The basement of the struc-
ture which supports the tower is 96 feet square, and it
is popularly believed that the final of the sikara or
dome never throws a shadow on the ground. It rests
on a single block of granite 25% feet square, and weigh-
ing about 80 tons. This is believed to have been con-
veyed to the top of the Vimana up an inclined plane
commencing from a village (as significantly so named)
Sarapallam, — the scaffold-hollow — four miles north-
east of the city.

Of the smaller structures inside the temple court,
the shrine of Sri Subrahmanya in the north-west corner,
that of the Goddess Sri Brihan-nayaki, and the colossal
" monolith of Nandi — the sacred Bull — opposite the
main gopura entrance leading to the main court are
worthy of note. The Subrahmanya shrine consists of
2 vimana 55 feet high, raised on a base 45 feet square,
carved over with delicate fisures and pillars and carried
on along a corridor fifty feet long, communicating with
another mandapa fifty feet square to the east. This
shrine is pronounced to be ‘as exquisite a piece of deco-
rative art as is to be found in the south of India’; and
as “a perfect gem of carved stone work, the tooling of
the stone in the most exquisitely delicate and elaborate
patterns is as clear and sharp as the day it left the
sculptor’s hands.” * This shrine is not referred to in the
temple inscriptions, and is probably a few centuries
more modern than the main temple. It is popularly
believed that this is a reverential contribution of the
chief (Silpi) sculptor, who while absorbed in work
stretched out his hand to his attender, and in his absence
having been served with pan-supari by the Nayak ruler
himself (having gone there unnoticed to look at.the
work in progress) wanted to expiate that irreverence by

4 Indian and Eastern Architecture, p. 343-5,

3
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constructing this masterpiece of art. The shrine is held
in high esteem, and St. Arunagiriar has four invocatory
verses on the deity in his immortal ‘ Tiruppugazh .

The Sri Brihan-nayaki shrine is also a later addi-
tion constructed in the second year of a Konerinmai-
kondan probably a later Pandya ruler of the 13th cen-
tury A.D. The cloisters by the side of the main temple
appear to have been added to by Rajaraja’s general,
Raman Krishnan Mummadi Chola Brahmamarayan.
The Dakshinamurti shrine is in a niche abutting the
south wall of the central shrine, the approaching steps
to it being a later addition. The Mahrathi inscriptions
on the inner wall of the south enclosure — dated the
Saka 1723 (A.D. 1801-1802) — state that the Mahratta
ruler Saraphoji II executed elaborate repairs to the
shrines of Ganesa, Subramanya, Goddess Brihan- -
nayaki, Sabhapathi, Dakshinamurti, and Chandeswara ;
built one or two mandapas, and renovated the prakara
walls, the temple (madap-palli) and the flooring of the
main courtyard.

The monolithic Nandi, within an elaborately work-
ed Nayak mandapa, is massive and its pose natural and
striking, and its grandeur is all the more effective in its
not being well carved. Its height is over twelve feet,
its length nineteen and a half, and its breadth eight and
a quarter feet.

Behind the main temple, and, under shade of a neem
and a mandharai is a modern shrine dedicated to
St. Karuvoorar. The saint is held in great veneration,
and is believed to work miracles to his devotees ; the
Karur-Purana states that the saint helped Rajaraja I in
the installation of the sacred Linga in the sanctum-
sanctorum at the time of the consecration of the temple,
and in memory whereof a place is assigned to the saint
within the temple quadrangle. Thursdays are held
sacred for his worship, and he attracts large crowds of
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devotees. The shrine was raised by his votaries about
sixty years ago.

A peculiarity of the main temple is that many of
the sculptures on the gopuras belong to the Vaishnavite
cult, while those in the courtyard are on the Saivite
pattern. Fergusson thinks that this is ‘an instance of
the extreme tolerance that prevailed at the age at which
it was erected before these religions became antagonis-
tic’. It may here be noted as evidenced by the Leyden
Grant, that Rajaraja, a devout Saivite bestowed large
endowments on a Buddhist Vihara built by a feudatory
king near Nagapattinam, and also remitted the taxes
on many items of property held by the Jain monaste-
ries. Another peculiarity is that on the northern side
of the temple vimana are carved four human figures.
Tradition has it that the mason in charge of the con-
struction, Somavarma by name, an inspired one from
Kanchi carved the figures of a Chola, a Nayak, a Maha-
ratta and an European to show the prospective line of
rulers of this Choladesa in succession. It is probable
that both the European and Vaishnavite fisures were
erected by the Nayaks, (who built most of the Vaish-
navite temples in the district) and, that they were intro-
duced shortly before or shortly after the acquisition of
Tranquebar by the Danes in c. 1620. Hemingway
thinks that the European figure may be that of Roeland
Crape, the pioneer of Dutch enterprise in the country,
and his surmise seems plausible since he was a persona
grata with the Nayaks. Another view is that the figure
represents Marco Polo, the Venetian traveller to the
East — c. 1288-93. ‘

North-west of the temple, and within the small
fort is the sacred Sivaganga tank, the theertha of the
temple, wherein is located an island shrine to Sri Loka-
natha Eswara finding a mention of it in the Kshetra
list of Saint Appar. Adjoining it, to the east is a Park,
a library and buildings occupied by public offices.
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The temple is assuredly a stupendous monument
embodying the religious inspiration of its founder. -The
base and various portions of the temple are thickly
covered with inscriptions of which almost all have been
copied, translated and published by the Department of
Archaeological Survey in South India Vol. II, Parts,
1-5. The enormous endowments in lands and gold mad!e-
to the temple show that the king’s sole object in -hIS
later life was to leave no want of the temple unsupplied.
Almost all the booty he acquired in wars, he gave away
to the temple, utensils required for the temple services,
ornaments for the various images set up in the temple,
villages for supplying the temple with the requ%site
amount of paddy, money for purchasing the various
articles for the temple use, not omitting even Camphor,
Cardamom seeds, Champaka buds and Khus-khus roots
required for scenting the bathing water of the God,
sheep, cows and buffaloes for supplying the ghee requir-
ed for lamps, skilled musicians for singing the Tevaram
hymns, dancing girls, Brahman servants for doing the
menial work in the temple; accountants, the temple-
treasurers, goldsmiths, carpenters, washermen, barbers,
astrologers and watchmen were provided on a large
scale. This grand undertaking of Rajaraja must have
created an admiration of him in the minds of his sub-
jects, and the several incidents connected with its foun-
dation and its equipment appear by themselves to have
become the theme of popular stories. For, in A.D. 1055
the fourth year of Rajendra I, a provision is made for
the performance of the drama Rajarajeswara Nataka *
on one of the festive days in the temple and another
for the reading of a play ° Rajaraja Vijayam’. Both the
plays are now obsolete. And instead, a Sarabendra
Bupala Kuravanchi Nataka, in honour of Saraphoji is
being enacted on the ninth day of the annual Chitra
festivalt in the month of April-May each year.

‘ Rajaraja’.s great interest in Art, Music and dance
1s further evidenced in his inscriptions. They speak of
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the institution of Dance Schools, the employment of
four hundred danseuses to dance, forty-eight men for
Tevaram recitals, and a host of servants to help at
divine services at the temple. The many sculptures
found on the temple walls and particularly the Eighty-
one Natya mudras in stone of Lord Siva, as now found
on the first floor of the temple, testify to the contribu-
tion that Rajaraja made to Chola Art and Culture.

The Chola Frescos discovered in 1933 by Mr. S. K.
Govindasami of the Annamalai University,” within the
circumambulatory corridor of the ardha mandapa is of
great interest. This discovery is an event of conside-
rable importance to the history of South Indian paint-
ing. They are the first yet discovered Chola specimens
after those Pallava paintings of the Kanchi Kailasanatha
temple noticed by Prof. Jouveau Dubreuil.

L

The passage of the corridor is dark, and the enthu-
siast finds the walls on either side covered with two
layers of paintings from the floor to the ceiling. Those
of the upper layer are of the Nayak period as the paint-
ings are labelled in Telugu characters, and there is a
mention of the names of Sevappu and Achyutappa.
The earlier Chola frescos lie underneath. It may be
that, in the hands of successive rulers, a Nayak thought
it necessary to repaint the walls and the painter cover-
ed the older paintings by a thin coat of plaster and
executed his own work thereon. This later Nayak layer
as then found crumbling in places revealed to the dis-
coverer the Chola frescos underneath. Thanks to the
Department of Archaeological Survey of India, the
paintings have been selected for preservation, and
many of them stand out as perfect specimens of Chola
Art.

An ardent spirit of Saivism is expréssed in the
Chola frescos. They probably synchronise with the

.~ 9 Journal of the Annamalai University : 1933 II. i, pp. 1-10;
J. I. S. O. A, 1934 p. 71-80 with plates,
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completion of the temple by Rajaraja. Saivism was at
its height at the time, and the Cholas were pre-eminently
of that faith. A few of these paintings are catalogued
below.®

1. “Siva in his abode of Kailasa is sitting 1n an
easy pose on a tiger skin with a band passing round his
‘waist and the right knee as in yoga. The front right
- arm is gracefully resting on the right knee while the
other arms are not clearly visible. A fantastic crew of
dwarfs possibly the Sivaganas are painted behind him.
Nandi the bull is lying couchant near Siva. At the
opposite end of the picture a group of devotees mostly
rishis are found. Midway between Siva and the devo-
tees a couple of Apsaras are dancing. Siva is painted
red, and there is a rishi who is of bluish complexion.”

2. “Saints Sundara and Ceraman. This group is
just below the former. The centre i& occupied by a
fast moving white elephant, a four tusker, and a youth-
tul rider is seen mounted on it. He has a pair of small
cymbals which are used to keep time while singing devo-
tional hymns. Another man squarely built is majesti-
cally riding on a prancing white horse which is lead-
ing the elephant. Both the animals are wading through
what looks like a river. Fishes and other aquatic crea-
tures are shown as swimming in the river. At the right
and the left top corners of the picture, groups of celes-
tial beings are painted, half hidden by clouds. The
right group consists of a pair of dancing Apsarases and
of Gandharvas showering lotus petals on the riders be-
low, sounding of cymbals and playing on the mridanga
and kotti mattala. The left group consists of three or
four rishis dimly visible through a film of dust.”

6 See Cola Painting by S. K. Govindaswami -
Indian Society of Oriental Art, pp. 71-80, 1934 Crgiéut"{guwﬂsoof 11;22
Colas by Professor K. A, Nilakanta Sastry “ have examined th
paintings round the garbha-graha of the Tanjore temple ; it s :
possible thaﬁl a stalwart royal fisure which r :
groups as the central figure is that of Rajaraja hims :
the paintings are as old as the temple.” See Jalsc;a] Aﬁil;ilorﬁif’ngthhat
Temple at Tanjore, 1958, 2nd Edition, p, 22.24. 5 Heu



IHE RAJARAJESWARA TEMPLE OF BRIHADISWARA 239

3. “Saint Sundara and Siva. This picture is paint-
ed below the above one. A group of men young and
old is assembled in a pillared hall. In their midst two
men are standing facing each other. One of them is an
old man bent double with age. He is holding a leaf
umbrella with one hand and with the other he evidently
shows what looks like a Kharjjura leaf. The other is a
youth. He stands in an attitude of respect with hands
folded. A whole gamut of feelings ranging from indig-
nation to scepticism is portrayed in the faces of thé
assembled men. To the right of this picture is a temple
into which a crowd of men is hurrying.”

4. “ A domestic scene. The bottom-most panel re-
presents a few women engaged in cooking and in other
culinary operations. A man probably a labourer is
receiving food from a woman of the household.”

9. “ Nataraja and His devotees. On the other part
of the west wall, this picture figsures on a grand scale.
At the top, a part of the tiled roof of a hall is visible,
and it closely resembles the Kanakasaba or the Golden
Pavillion of the Nataraja temple at Chidambaram. An
outstretched left hand holding the fire on its palm and
a side of the sinuous body indicate the fisure of Nata-
raja. To the right of’this fragment, a stately personage
is sitting in the pose of adoration. Three women with
folded hands are standing in a line with him. Two
men, with silver rods in their hands are stationed out-
side the hall, and evidently they are attendants. Be-
low, this, there is another group drawn on a smaller
scale. It consists of four damsels in the worshipping
attitude. Still lower down some men are painted in

different poses of adoration.” — A masterly sketch of
Kanaka Sabha !

6. “On the wall opposite to the above panel there
are some fine drawings of the fair sex. Two exquisitely
shaped women, with high cast fingers are seated in a
graceful pose, Just below them three female heads with
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refined features are peeping through the opening in the
upper layer of plaster. By the side of this picture, a
bevy of about a score of women is painted in a curious
perspective. The whole group is on a small scale, tqoa
small for mural painting, and the details are put in
with a delicate brush. The first three figures are splen-

didly drawn.”

7. “Siva as Tripurantaka. Turning to the north
wall, we meet with a grand picture. The design is gene-
rous and impressive. The subject also lends itself to
such a treatment. It is a battle piece founded upon a
puranic story, the destruction of the Asuras of Tripuri
by Siva. The centre is occupied by the figure of Siva
which dominates the whole design. This is a vigorous
and powerful composition. Siva has a well modelled
and massively built body with eight mighty arms weild-
ing different weapons. He is kneeling on his left leg
while the whole weight of the body is thrown forward
on the seat of the chariot. An army of Asuras is paint-
ed as facing Siva. They are muscular men with fierce
and fiery eyes fighting with a courage inspired by fear
and despair. Here and there in the group are found
weeping and terror-stricken rakshasa women clinging
to the necks of warriors.”

8. “Four god-like faces. Four life-sized heads are
painted on another part of the north wall. They have
kirita-mukutas and of complexion of white, red, yellow
and green. They are of Siva, in His elemental colours,
the fifth not being visible.”

9. Rajaraja and St. Karuvoorar are two full length
contemporary portraitures — those of the author and
consecrator of the temple of Brihadiswara.

The temple and its adjuncts stand out as a glory of
Chola art and culture, to be seen and admired for all
fimes.



Tamil Sources of Some Sinhalese
Literary Works with Special
Reference to Lokopakaraya

P. B. J. HEVAWASAM

The fact that the language and literature of the
Qinhalese exhibits many features in common with,
Tamil, has prompted scholars like Rev. Fr. S. Gnana-
prakasar * and the late Mr. W. F. Gunawardhana Muda-
livar of the Governor’s Gate? categorically to state that
the foundation of Sinhalese is Tamil. However that may
be, one has to admit that Tamil has influenced Sinhalese
in many ways, one of which is the similarity in shape
of certain letters of the alphabet e.g. . In both lan-
guages the main component in the letter is the symbol
for ‘r’. Some maintain that practically all the letters
‘n the Sinhalese alphabet have been developed from
Tamil forms because of the similarity of the two alpha-
bets: eg. 3, @, 2, & F, U, W, &, al. The Karnataka
alphabet is also supposed to bear a resemblance to the
Sinhalese : “The alphabet which is peculiar to the
Sinhalese and not used for any other language, in its
general characters bears a considerable resemblance to
the ancient Karnataka as seen in the copper plates of a
grant made to the Syrian Church by one of the early
native princes, the date of whose reign is not known”™
— (The Rev. Mr. Hardy). But this view is wholly un-
tenable on account of the overwhelming evidence to the

1 The Dravidian Element in Sinhalese by Rev, Fr. S. Gnana
Prakasar, O.M.I,, Vide J.R.A.S. (Cey. Br) Vol XXXIII, No. 89, 1936.

2 Ibid., p. 235 and The Origin of the Sinhalese Language by
Mudaliyar W, F. Gunawardhana, 1918, pp. 13-18,

4
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contrary, available from Sinhalese lithic and other
records dating as far back as 3rd century B.C.°

Some of the morphological and syntactical elements
of Sinhalese like the suffix “val” denoting the plural
of certain names representing inanimate objects (dora,
‘door’, dora/val, ‘doors’; ge, ‘ house’, ge/val, ‘ houses’)
are loan-forms from Tamil (e.g. &I, eiG®eT) A
sentence pattern like Sinhalese mata bada giniy, ‘I am
hungry’, is identical with Tamil eresr&EL u&d, but is
foreign to Sanskrit or Pali. Mudaliyar Gunawardhana
enumerates twelve such correspondences.* There is a
very large number of words of Tamil origin as well as
loans from Tamil ‘not only in the spoken but also in the
written language including the language of some of the
classics. ]

Tamil metres have been freely used in Sinhslese
poetry, and have been so acclimatized in Sinhala envi-
ronment that many people do not know that they are
pure and simple Tamil metres. One could definitely and
without hesitation recognize a Sanskrit metre used in
Sinhalese, but not so a Tamil one, because the former
has a distinct pattern absent in the regular Sinhalese
metres, while the latter seems to be more akin to the
Sinhalese : —

(1) Prémé, prémé, prémé :
prémaya nivi tana, prémaya nivitina,
karumé, karumé, karumé.?
(2) sihi nayak ditim-davasak
pera nudutu ruvak
lehi atak tabi-kavudo
nodat vata gotak

3 Ob-§ervations made by Mr, Julius de Lanerolle on Fr, Gnana
Prakasar’s paper quoted above. Vide J.RAS. (No. quoted above)
pp. 251-53, ;

4 Vide “The Origin of the Sinhalese Language i
W. F. Gunawardhana, 1918, pp. 13-18. = St L L

5 From a translation of Bharati’s GWider ur-® by P, B, J

- L a .
Hevawasam, Tamil Culture, Vol, VIII, No, 2, Apr.-June 1959 p. 81
3 . -
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kohi kavuda kiya soyanuva
balata asa aya

gehi ruvek no vi navamu
sapa hadehi vina.

The verse patterns with a sort of catch word at the
beginning or the end of lines, are also of Tamil origin :

(1) soba-man madu rada hata davela
nidu-kin numbe kusayen bihivela
— Kusajatakaya.

(2) varala miyuru pil ayura-patu
nalalada dada rada men dili pavara
: — Siyabasmaldama, 37.

(3) enava ki boruvata kara satté — inda
pinava sita un sanda é vatté
danava hada gini vada nonavatté-mage
yanava divi niyamay himi matté
— Gajanayaka Nilamé.

The following is yet another pattern which seems to be
of Tamil origin :

sasa lapa nati sanda lesé
dosa kisi nati edigasé
dasa bala dam asana vilasa
etan patva sita mesé
— Kancanadévi Kathava, 89.

Tamil influence on Sinhala, according to the evi-
dence so far available, becomes established when Raja
Rata (north-central part of Ceylon bounded by Daduru
Oya and Mahavali Ganga) was conquered by a Colian
army headed by a prince called Magha, who held sway
over that land for a time. From then on various types
of Tamil books came to be read and studied in the island.

6 From a translation of Bharati’'s &S@yewear ereér &rFvadr by
P. B. J. Hevawasam,
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In this connection it may be of interest to note that
there is a word very peculiar to Sinhalese in the 48th
stanza (canto 6) of Kawsilumina, the foremost Sinhala
poem (circa 12th or 13th century), mélap, ‘canopy’.
- Commenting on this Ven’ble Valivitiyé Sorata Nayaka
Théra, Vice-Chancellor of the Vidyodaya University,
Ceylon, says : “ Meélap is from the Tamil word Groeuru.
The fact that this word has been used here in preference
to the very well known word viyan, shows that even
during the time of the composition of this poem there
was many a bond between the Sinhalese and the Tamils
even in the courts of kings.””

King Parakramabahu IV (circa 14th century built
a temple at Vidagama near Raigama in Kalutara District
and donated it to a Colian Buddhist monk, who was his
tutor :

Subhe vidduma gamasmim — rajaggama purantike
varam siri ghananandam — parivena samayutam
viharam karayitvana — subodhi patimagharam
attano garu coliya — maha therassa dapayi

— Mahavamsa, Chap. 90, stanzas 98 and 99.

It is possible that from this time onwards Tamil assum-
ed greater importance in this land. Tamil poems were
studied in the privenas. The Pali Jatakatthakathd was
translated into Sinhalese under the guidance of this
Colian monk. This translation contains many words
and even constructions of Tamil origin.

During the time of King Parakramabiahu VI (1412-
1467 A.D.) too the study and cultivation of Tamil receiv-
ed much encouragement. This king had many connec-
tions with the Tamils. His chief minister was a Tamil
prince from Kérala, Nannurtunaiyar, who married Ulai-
kudai Devi, his daughter. Prince Sapumal or Sembagap-

7 Kav Silumina, ed, Sorata, 1946, p, 122,
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perumal and his younger brother, Prince of Ambulu-
gala, adopted sons of the same king, were children born
to a Sinhalese princess married to a Tamil prince from
Cola. Prince Sapumal ascended the throne of Kotte
under the title of Bhuvanaikabdhu VI (1468-1474 A.D.),
and Ambulugala too reigned at Kotté under the title of
Vira Parakramabahu VIII (1484-1509 A.D.). The kings’,
chaplains during this time were Tamils again. King
Parakrama VI’s tutor and benefactor Maha Vidagama
Thera, became the Head of the Vidagama temple after
the demise of the Colian monk. This monk who accord-
ing to tradition, was tutor to the famous Sri Rahula
Sanghardja of Totagamuva Vijayaba Pirivena (another
adopted son of King Pardkramabahu VI) must have
been a Tamil scholar, having been heir to a Tamil tra-
dition. Both S’ri Rahula Théra and Vidigama Maitréya
Théra, no doubt, knew Tamil well. Pancikd Pradipaya
of Sri Rihula Théra mentions a Tamil glossary to the
Pali Jatakatthakatha, which had been consulted by him,
along with a host of other books, in the compilation of
that work. Maitréya Théra’s Lovada Sangarava, a
didactic work, is said to contain several ideas identical
with those found in mrevquwris. The main theme of
Maitréya Théra’s Budugunalamkaraya, is based on a
lengthy passage from Butsarana, a Sinhalese
prose work on the life of the Buddha (13th c.)
But verses 134-182 in the poem dealing with the
poet’s diatribe on the priests and the gods of the
Hindu pantheon, especially Isvara and Vispu, as
Mr. Peter Silva says, in the introduction to his edition
of Lokopakaraya,® reflect the spirit of the Tamil poems
of the Jains. They had a special aptitude and desire
to speak most disparagingly of views contrary to theirs.
There is evidence in the Sinhala Sandésa poems to show
that there was many a temple dedicated to the Hindu

8 Ms. Copy of Lokopakaraya in the Ceylon University Library,
Peradeniya, ed, M. H, Peter Silva,
9 Ibid
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deities like S’iva, Visnu, Skanda, Ganésa, etc. all along
the Western and Southern coasts of Ceylon. There was
even a Kali temple at Bentota.” In all these temples
the Sinhalese and the Tamils had worshipped
together.”” There had been Tamil poets residing at
Buddhist temples: ¢ Worship at the Buddha image in
Paiyagala Vihara, where there are resident Tamil poets
versed in various grammars, and joyously depart”
(Kokila SandéSaya, verse 95). All these facts could
not but have influenced Sinhalese Language and Lite-
rature. The Sandésa or Message poems which flourish-
ed during the 15th century, are also said to have been
largely influenced by the Tamil Sandésas of South

India.

During the 16th and 17th centuries also the same
system continued. How Rajasinha I of Sitavaka (1581-
1593 A.D.) was completely won over by a Tamil, Hindu
priest and Diplomat called Arittaki Vendu, is recorded
in history. Alagiyavanna the foremost poet of the Sita-
vaka kingdom (16th and 17th cc.) gives us a hint that
the educated men of his day were versed not only in
Pali and Sanskrit but also in Tamil:  “1 shall inter-
pret the great laws of conduct which have come to us
from the mouths of the sages of old and which have
been embodied in the books, and state their substance
in Sinhalese rhymes for the benefit of the ignorant who
have not studied Tamil, Sanskrit and Pali ”—Subhdsi-
taya, verse 4. During the time of the Nayakkar kings
of Kandy (18th and 19th centuries), there was much
Tamil activity among the court circles, and this natu-
rally had very great influence on the culture of the
Sinhalese, especially their language and literature. An
examination of the signatures of the courtiers and
ministers of the king is a case in point. Chiefs like

10 Vide Parevi Sandesaya, verse 68.
11 Vide Parevi Sandesaya and Contemporary Society, by P. B. J.

Hevawasam, Parts I and II. The Aloysi
> ; ysian, Vol, 8 2 :
and No. 3, pp. 352-364. , No, 2, pp, 176-184
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Ahdlépola and Molligoda signed in granta,’ a Tamil
script of South India, which has similarities to Brahmi,
Tamil and even Sinhalese scripts. |

Complete Tamil works began to be translated into
Sinhalese during this period. Unfortunately the culture
of the Sinhalese had suffered so much by this time that
none of these translations could attain any high stan-
dard. Among these is a work called Mahd Padaranga
Jatakaya,”* which is a Sinhalese version of the Maha-
bharata disguised in the form of a Jitaka story, with
its hero transformed into a Bodhisattva. The Sinhalese
translator, a Buddhist monk from Kobbikaduva, a vil-
lage in the present Kandy District, says in the intro-
ductory verse to the poem that he found a story of the
Bodhisattva written down in Tamil, and that he is
changing that into Sinhalese verse. According to him
the Jataka was told by the Buddha himself. We do not
know the title of the Tamil book, which Kobbakaduva
had before him, nor are we able to explain the name
Padaranga. Whatever its immediate source may have
been, the Mahapadarange Jatekaya is the longest Sin-
halese poem so far published and in the printed edi-
tion it runs into one thousand five hundred and four-
teen stanzas. The story begins at the tenth verse, after
a brief introduction. In the Kailinga there lived a sage
by the name of Pararaja, who through a miraculous
union with a ferry girl called Pancakéra, obtained a son
who was named Vétaviyakara (Skt. Vyasa). This boy
grew up to be a sage, and he was able to relate the
past history of the world going back three kalpas, and
also to foretell the future for the same length of time.
The Mahapadaranga story was related by Vétaviyakara.
We can now see how the entire narrative, including
this introduction was later turned into a Jataka by the

12 Vide Kandyan Convention of 1815,
13 Ed, D, R, Seneviratna, 1929,
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Buddhists.®* “This work was composed at a time
(1692 A.D.) when, owing to the wvery great influence
exerted by the civilisation of South Indian kingdoms
on Sinhalese political life and culture, many Sinhalese

book were based on material drawn from Dravidian

sources ”.*°

The following are some of the other translations of
the period, which may be traced to Indian literature,
chiefly Tamil : Vétdlam katava, Ramayanaya, Valli-
mata Katava, Pattini Halla, Valalu Katava, Dinatara
Katava, Sinnamuttu katava, Kancimalé, Sulambavati,
kativa, Atulla katdva, Ravana Hélla, Vayanti Male, Vitti
hata, Hariccandra katava.'

The Vétalankatava gives in verse the Vetalapan-
cavimsatikd ‘the twenty five stories of the Goblin’,
which appears in Sanskrit in the Brhatkatha of Kse-
mandra and the Kathasaritsdgara of Somadéva. “The
‘author, whose name is not known,'” says that Veétalan-
katdva existed in Tamil and that he was changing it
into Sinhalese verse. We do not know whether the
Tamil version was the translation of a Sanskrit work,
or whether it came from a Prakrit original”®® The
Ramayana mentioned above is one found in Sinhalese
folk lore, “ which has also come through South India...”
There are also poetical versions of the story of Rama
and Ravana called Ravanakatava kavi.”® “A Sinhalese
version of the first two chapters of the Ramayana was
published by C. Don Bastian in 1886. This translation
was made from the Tamil Kambaramayana by Don
Jeronimous Virasekara Abhayagunawardhana in 1841
and revised by Bastian”.* Vallimata katava was

14 Sinhalese Lit, by Godakumbura, p. 179,

15 Ibid., p. 178,

16 Vide Introduction to the Eng, Translation of Sidat Sangarava
by James de Alwis (1852),

17 Sannasgala ascribes its authorship to the poet Kirimati '
Vide Sinhala Sahitya Vamsaya, p. 32, z . e

18 Sinhalese Lit,, Godakumbura, p. 182,

19 Jbid,, p. 181,

20 Jbid., p. 348,



TAMIL SOURCES OF SINHALESE 249

written in 1772 A.D. by Mudaliyar Abhayakon Vijaya-
sundara of Matara. “ A delightful story found in Tamil
connected with the six-faced god whose great glory has
spread in the three worlds, has (thus) been put into
Sinhalese verse by Mudaliyar Abhayakoon Vijayasun-
dara” — colophon to Vallimata katava.? “ The Dinatara
kathava contains the story of King Dintara who has
won the hand of Suvinita, the pretty daughter of King
Abitara, by means of his magical powers. His minister
who possesses similar powers, later falls in love with
Suvinitda and acts treacherously towards his master.
Various attempts made by the minister to win Suvinita
are narrated. At the end Dinatara kills his faithless
minister and recovers Suvinitd.” The story is from a
Tamil source. The writer ends his work with the
words. ... “This book the story of which is sweet like
ambrosia, was in Tamil and I have taken it to be true,
and related it in the language of the wise (that is Sin-
‘halese) .2 The Sinnamuttu katava (ed. 1892), °the
story of Sinnamuttu’ related in one hundred and
seventy-nine stanzas by Sabé Vididné (of Matara) was
composed in the early nineteenth century, from mate-
rials supplied by Mudaliyar Tllangakon, received by the
latter orally from Tamil?® Sandasardkathdva and
Nikinikathava also may have come from Tamil sources.
“The first relates the story of King Sivadasa of Madhura,
his faithful queen Sandasara and their son Aviranga.
The Nikini-kathava is a didactic and humorous poem
which gives the tale of a faithless woman who sent her
husband in search of nikini seeds so that she might
enjoy unrestricted pleasure with her lover ”* Pattini
Halla and Vayanti Malaya mentioned above and another
called Palanga Halla relate incidents connected with
Pattini. The last of these is a beautiful poem dealing

21 Matara Sahitya Vamsaya — Weerasuriya, p, 213,
22 Sinhalese Literature — Godakumbura, p, 287,
23 Tbid,, p. 287,

24 Jbid,, p. 288,

5
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with the early incidents of the life of Kannaki and
Kovalan, and is a work of Tisimhala Kavitalaka of
Vidigama. ©Vayanti malaya means ‘garland of
Vayanti’, the latter name perhaps being the alternat.lve
for Madévi or Madhavi, the dancing girl at the Colian
court. The poem relates the early part of the story of
Pattini which deals with the illicit love of her husband,
Ko6valan for the dancing girl ”.? The other two, ‘the
tale of Pattini’ and the ¢ tale of Palanga’, (another name
for Kovalan) her husband, narrate the incidents that
followed the unholy alliance referred to above. The
two poems overlap to some extent, the former beginning
with the evil dreams of Pattini and the latter with the
description of the concert hall of the king of Cola where
the Madhavi performed. Though they are of South
Indian origin, local touch is noticeable in them, point-
ing to the hand of a Sinhalese Buddhist.* Hariccandra
Kathava referred to above is a poem consisting of 409
stanzas written in 1723 A.D. by a poet called Dodanvala
Kivindu (the poet of Dodanvala). Hariccandra is the
ruler of Ayodhya in Jambudvipa. He and his family
are extraordinarily truthful and in an endeavour to
safeguard their truthfulness, become the victims of a
jealous sage, and suffer many a tribulation. The king
becomes the servant of a dirty, old cemetry-keeper,
and his queen and son slave for a Brahmin, when the
son Is bitten by a snake, and dies. The grief stricken
queen takes the dead body to the cemetry-keeper, who
at the time, happens to be her own husband. Neither
party can recognise each other and the keeper refused
to cremate the body without a fee. The queen runs
back home to find the money, and is accused of g hein-
ous crime even before she gets home. She is condemned
to be put to death instantly. But the unexpected
happens. The gods arrive on the scene, and every thing

25 Ibid,, p. 282,

* Similar compositio i i D I :
of Ceylon, — Editor, = oot i Tamil in the Batticaloa district
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ends happily. The poet says that he is putting this story
which he got from a Tamil work into Sinhalese verse
for the delectation of the lovers of Sinhala.*® All these
poems were written probably during the seventeenth
and eighteenth centuries when learning among the Sin-
halese was at a very low ebb. Even the few learned
men then were not versed in Sanskrit and Pali as in
the past, but they seemed to have possessed a fair
knowledge of Tamil and Tamil authors. That accounts
for their turning to Tamil in place of the earlier Sanskrit
and Pali for material for their works. The Sinhalese also
possess a variety of panegyrics with a strong erotic
element, which started with Parakumba Sirita (circa
15th century) and multiplied during the Kandyan
times (17th and 18 cc.) I presume that these are poems
written in imitation of a motif borrowed from B 5
HOEVLDLIGLD in praise of Nandivarman III ‘of Kanci
(circa 8th or 9th cc.) and the other Kalambakams.

There is also a collection of thirty-five poems, a
very large part of which is still in manuscript form,
called kolmura, woven round a Pandyan king named
the three eyed Vira Pandu, running into about 4,000
verses written in a variety of metres, the source of
which has not yet been found. It is surmised that they
are also translations from some Tamil works or oral tra-
ditions brought hither from South India by mendicants
who came in the wake of Tamil princes and chiefs. Some
of the shorter poems of the collection are still being
recited in South Ceylon by a class of priests called
kapuwvds, at certain ceremonies which go by the names
of gard madu, devol madu, pan madu, etc., performed
during epidemics, famines, etc., to appease goddess
Pattini and the like.

The didactic work referred to in the footnote on p. o
namely Lokopakaraya of Ranasgallé Theéra, executed in

L]

26 Sinhala Sahitya Vamsaya, by P. Sannasgala, pp. 58-61,
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the year 1799 A.D.?" contains a number of stanzas
which can be traced to Valluvar’s @psr.?® We shall
mention here only such of them as have not yet been
traced to any other source (except No. 7) and which

point to direct translations from @mer.

1. hama rasayata ma vadi
utum rasayaki suran budiné

itat vadi raseki

tama daruvan hana subojun (9)
IIODSed HDm KeoflCHHLD LDEHSEET
FApiensds lerraii gnLb. (64)

2. degurun visin tama
daruvanta dena nomada dananam
viyatun saba mada
inta idiriva silpa denu may (10)

SHOG LSHETHIDID 65T H Slsnai s
(Wphd QmiudE QaFwe. (67)

3. Sanda sanda kan sandun
nomanda hama kal sisila vanu men
utum maha sisileki
gatey tama daruvan vakenava (11)
LDS&EIT CILOUI SeudTL6b 2 L HESTLILD LoD Deuf
CerpCa e @Qearuh Qe (65)

4. Savana pinavana sav
nadata tutu vana dano levhi
tama daruvan bolanda
vadan no &dst keneki edang | (18)

&pedleofl gl wiriPeofl g eTedTLIGL LD& 6T
LOLDCVEF Gl & T ey GaserT Falf. (66)

27 There are different views concernin both th i
the date of this work. = e authorship and

28 Vide Appendix to Loko akaraya. ed : e
ms, form). b ya, ed. M, H, Peter Silva (stil] in
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9. ama saptata ma vadi sdpatata ma vadi
sapateki danuva dakuma sudanan
itat vadi sapeki
nodakima kalekat dudanayan (22)

BeuelleoT &l eyre MG H Hidsvorullevsv; &ulleor S sleor
SisvevD) LEBLILGT_iD K6D. (460)

6. yamaku kala yahapata
sithi vanuyé lova napuru nati

luhu dana kala napura
sita tabanuyé yahapatek nati

1b65T 1] LODLIL ! 65T MeDT &y 5 [B65T DEVEV &)
TG ML BEOT M. (108)

7. ekakata vati ekek
samati anekek anek ekakata
tada pavana laduvat
nava goda rataya muhuda no divé # (42)

sL_Beur_m smevsusy O pBHE ST 5 HLGeorBLd

BTAUTWLD LT Hev &l (496)

29 Here the first half of the stanza is as it were an inference arriv-
ed at from the second half, which alone conveys the meaning of the
Kural verse, c.f. also

lovin ekek eka deyakata vey samata
venin anik deyakata anikek samata
nomin sulanga laduvat tada gim sapata
godin nava diyen ratayada no yanu yuta
— Subhasitaya, (61)

and

Yadasakya natacchakyam — yacchakyam sakyamevatat
nodake sakatam yati — na ca naur gacchati sthale
— Hitopadesa, i, 94.

‘One man in this world can excel in one type of work, and another
in yet another type. Though the wind be fair the ship will not venture
to sail on land ; nor will the chariot run on the sea though the wea-

ther may keep fine.’
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8. diya tulehi di mut
sodata pat kimbul diya no labat

ebavin aran van
rupun noma nasat tanpatto *°

QB@LbLjeoTayeT Qalsbgith (LpS%v 5 DIBLD L{60T 601 607

Erifesr <5 . (495)

9. pin pav kala satan
eka tanadi ma balaganne

yana vahanavala
hindina vun samaharek usulat (105)

ST H GCeueT CoustorLm Hallens

Qur g &&5TEE® 281 HSTET QML (37)

10. saba biruka vu
nan atiyahu dat nomanda sonda sip

rupu abimuvata pat
dubalayaku ata anagi avi vani (107)
aurGler m (b7 607 QU6DT & 600T 60T f <DLV [F&h& 7 [BT GleuT (B6T 60T
[BI600T 0T 6ma <Sl(ehdr LI &S ? (726)

11. sura panaya kala
pavitanata denu mudu ova bas
diya tula van ekaku
pulussana vani gini sulak la (133)

12. surd sondak no vi
minis gunativa un viteka vat
anekaku sura bi,
vindina duk nudutuda vareka vat ? (134)
&6 S ST & STTTLD STL (B F6L ELpBT &
@oiSsTenT S SS5HF A wHL. (929)
S6IT @600T @011 GUTpSleh &6l GBI ST EDIRIETEY
2_erermerlamed 2_surL_geor GFmiea). (930)

311Here the first half of the stanza alone conveys the meaning of
the Kural verse ; the second half is in the nature of a maxim based
on the first : ‘Therefore the wise do not seek the éenemy that has
taken flight,
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13. radun sevna dana
‘no lam nuduruva gini tapina men
sihi nuvanin yedi
sap radun men sita hasirev.® (164)

AABVT hH NT&TH SSSTWUTF CUTevLs
QaaCabsid C g haripg amg. (691)

14. amayuru vadan hara
kuriru tada vadan dena dudané
vilikun pala dama
no pasi pala budinnan ani vet (182)

Beofliy 2_ereurs Q6TEnS Fn Ded
&6 A(BUILIS STIIS] b S L. (100)

15. ra bi no hangava
saba madata gos unat karaba
muva visurunu teme ma
kata karava satata hangava (184)

&M G MGt eTaTLG em5alBS O BEHF S
spaflGFgTe b HRbs O@Lb. (928)

It may be possible to trace a few of these
stanzas to other sources as No. 7 apparently has been,
for it is not unusual for a general maxim to be found
in more than one work, but it will be rash for any one
to suggest that the author of Lokopakaraya did write
them all either independently of @mwer or any other
work or with the assistance of a source or sources other
than @mper. That the writer has made use of a num-
ber of sources is not disputed.

The following are a few more stanzas from Loko-
pakaraya which may be traced to other Tamil works

like previqumry ete. :

31 Here too a few explanatory words not found in the Tamil, are
noticeable, perhaps due to exigencies of metre, This is how its méan-
ing goes: ‘Those who associate themselves with princes will do well
to conduct themselves with due presence of mind considering the
latter as cobras, even as one desirous of the warmth of a fire keeps
onesélf neither too close to nor too far away from it
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16. masuruvu dana dana
sudananata pat satata vada ve
karadiya mé raduta

asuva sata hata ama vana men (24)
IpféE o-sal Qaunry QL(hEFE&FLRILD. Gou 1y
IDFaE e GeMma@SuUaT (BU@Lb——zfﬂ_g)u&@.gsﬁ]
Qalurd sHRsLe B ClFern Le(LpS b/
QuuwTs QETESELD LIDISHE — 60T Gleor 1, 4

17. dat hi vat kakila
nek kes suduva gata rali vati
yet 1i etl gena
sit taruna bava no yé minisun (85)
Q& meL H61 J b Qs revearet Ml& CFTy bdb 1peoL_W36oT I T I

L6V LD6DT D)) UK@E}T;L_LIJ ugﬁl&rrg@——,@sb@at@ﬁgj

&TLD G BHLL(HR Sevorsoienid S
7o QmHuL(p oy 32 — preogwmy, 13

18. bera handa yodunakata
3sé sena handa dolos yodanata
dan dena tuman ‘handa
asé eka lesa siyal tilovata (79)
S ON0G ST ULPTFLD ST SHHC ST @ ;
B &g (pwrAuCsTi CuiredorGury Gl Ly
IBEH: cpau@Gh Ca@GCw &merCmy
Qar®ssT Cyerlu@es Glams — preuiguwmy, 100

19. kala alpa pininut
nomanda sura nara sapat paminé
nuga biju vatin nagi
tura visal s4 mandulu vana meni.* (221)
2_DéGLD GorwCHT) Dhevlbels Sevior g
Aoy Bopuwp Srimi &DULILEILD
STETAD STUHID HEST] DB LILL SST6 |
auresTAN sTO Cury Sg elBd — Brevig Iy, 38

32 The idea contained in the last line namely °
: y ‘that such lustful
eople will not - : i i i
§a1§sé, enter the path’ of blissfulness is absent in the Sin-
33 Here the thing compared to the ban i i
' ' yan-seed, is not s
vyealth in the hands of a virtuous man as in the Tamil Vex?sn;el};ﬁtﬂe
little v1;'tu0-us act, and in consequence, the thing compared ’to tha
large trée too, becomes abundance of wealth in blissful abodes 3
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20. aga sita mulata uk
kana vaniya sudanange ita kam
dudanan samanga vanu
e ma mula patan agata budinev (234)

&HSSBIET bF) SHODO BT CHevoremid QuiGHEHTedT Mkl
GBSSD &b ST FmESSCIT 6TET Gith
gy Bevrery Qagme iy —Brevgumy, 211,

21. sudananta kala vada
pala ne dey yana sdkaya no sitav
neralu palayata adi
diya ma diya pala samaga gena dé (233)
60T D] E(HoU(HEGHF QFWIFSBTE) b HedT ]
“eT6dT iy FHRIAETE P 6T60T GoUsTT LT — HlédT M)
SOTIT ear) CSmIG FSTERSTL HenT &
SBWTE6L FTEOT (Ih FH6VITeD —CLp GBI, 1.

The following are a few specimens of the writer’s
own translations from Kural : —

CHAPTER 42 — “ON LEARNING”

‘ SILPA IGENIMA ', eJ&e0

1. ugata yutu yam deya
vatot eya hama diriya ma

yoda ugena ma eyanuva
divi rakinu vada sadé

&D& SFL DG SDLIMHE &HMLI
s ushes 5e.

2. anka da akuru yana
me deka uganivu nisi lesa

minisat bava labivan
de nuvana nam €& tama

6T 0T GlevorevT L1 Ceudsor Cip &6 G6d1 LI eflevall iy sooT (Brr
& 07 GlsooT 60T LI UM (LD (L] & (&.
6
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3. viyatun hata de asa
ati bavata sakayek nati
aviyat danan de nuvana
de vanak vina vena Kima

sy AreTuaf splmiwpss Sy
L{600T EIRISML_WIT &6V ST .

4, kivi hamuva hama vita

somnasa vada sapa dé

kivi viyova imahat duk
domnasata karunu ma ve

o el Su&Ean.lq 2 srart LIfls
2T 50 Levaug Gl Lhlev.

5. silpa noma dat sata
dat sata pasu pasa vatet
danavat danan abiyasa
asarana nidana dana men

o_epLwrj(Lp efleveriCur Coudapmm &mHmF
EOLICT HVVT SaIj.

6. kanina pamanata yata
ula diya vidi véadiyen
gala ena lesa nuvana da
iganuma anuva vadi veé

QST L SorS5 ST m) LosTOT HE&600M LD b ST H(BHS
SODET S STy LoHla.

7. divi him kota kenek
~ sip nomuganiti pudumay
viyatunata sama rata gama
siya rata siya gama vani

.:urr;?rr@l BrLmw grrmor Clevesr Cleo)(Helasr
& T HGICETTW|RI SEVEVTSH QU Iy,
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8. ek at baveka yam
danumak laba gata hote
at bav satak pita
sapa laba denu samati.

PHEMDESL. LT 63T SHM @evalll Quimmeum
Qg psmiown) GLowmls LemL_ &g,

9. vijat tama danumata
tava danuma ek kara lay
deneta tama risschi
santesa vadanu balamin

SMDI6ST 1Ly myen GievBedT 1yméassuor®
ST YT SDDHIG STy

10. nonasenasula eka ma
danaya silpaya vé may
e bavin anek dananata
dana nama nam noma yedey
Ca196) aflps Cashaumy @evall Quimmasne
LOTL_6V8V LOMEWMD ILIENEY,

CHAPTER VI — ‘ON A GOOD HOUSEWIFE '’

YAHAPAT BIRINDAKAGE ASIRVADAYA

‘U LD&EN S S &)2uoT HeuLD’

1. birindaka kerehi viya
yutu hama gunen liyaka hebiyat
himi ayanuva méa vaya
kaloti niyama birinda vanuyé

LDCEOT S G LOT6UOT L6l 6T &M Glg T 6vor L mesT
QUEIT S S5EETET CUTLDEHENS & &) 00T
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9. birindaka visin tama
yutu kam kisit pahdra hala hot
hama véasana guna
e gen pana yanu hiyati sika nat -~
%sriorLd ufeveoreira sfcuevTuTledT QT DEEMS
Queoror_dé sTulgy Lblev.

3. birinda agane nam
duppat bavek e gehi ati veda
dya veta agaya nata
ehi danayak da tibenu bari ve

@eveu@ S eoflsvevausir LOT6TOTLIT ED) &yi6iTer 6l
f6UEVAIET DT (E0D)S HEML_.

4. pativata minin hebi
katata vadand manaram dayek
mulu lova ma sevuva da
dakinu badri maya diva asin vat

QuestTezoflh QU(HBSES wWirejeT &DH6lLsOT ey b
SlevoTemLOW| 60T LT LI Hl6oT.

5. yahanin nageta tama
himita namadina suran no taka
kata kiyana mehevara
karanu duva ey me rada pava

Qawalb QaTpTar Carpbn Clm3wpt Sipaurear
GGlwesrts Gl LoemLD.

6. pativata suraka gena
adara bati pem vada himiyana
duka sapa soyana landa
padaparicarikd nam vé

SDET GG SDCSTEOrTLTH CLswlld Fend:aTedrn
QFETnETSHFE Carieleorer Gusvor,
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7. landun guna rakinuva
samat piliyam atot ekeki
nonasena pativatata
sari kalaki rakavalek noma vé

HAenDBHTESGHM STLILILVET QFw) waefly
HenpETEGh STGL &%,

8. utum put ruvanak
lat kata ma dev lovehi manaram
us tan gani an
ka hata pilivan vé da e kerum

Cupmn CudDClLmeF Cuessrigd GuhesADLILL
HSCSeMT QIrp (pevs.

9. miginduta sari gaman
ahitayanabiyasehi kamati sata
patala guna gosa ati
labanu yapati sahakariyaka
syl b SlevedlBeurid Hevdsv ulldsLhau j(LpedT
CoormCurm 56 Bl

10. lovéd ama sapayata ma
vada garu saru nivesa utumi
e kulu ganvena yasa
siri mahangu daru sampata ma ve

LDRIGEY QLDEoTL LOZTLOTL & LODM S
6UT6OT &6V BT LG EL GLi gy,

The twin epics of @Aelugargd and wswAG&ER
have already been translated into Sinhalese by Hissallé
Dhammaratana Théra, and before long &lpé&@msr too
wili be available in Sinhalese; and many more will
follow suit. The Ceylon Ministry of Cultural Affairs is
taking steps to get suitable Tamil works translated into
Sinhalese, and wvice versa. This venture should not
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only enrich the languages of the two major races living
in this Island, but also should help promote better
understanding between the {wo peoples as did prevail
in the not very distant past.

Acknowledgement : All the verses from Lokopakaraya
quoted in the essay and the corresponding Tamil
verses are from Loképakaraya, ed. Mr. M. H. Peter
Silva, Lecturer, Dept. of Sinhalese, University of
Ceylon, Peradeniya. This edition is still in ms. form
and Is available at the University Library, Pera-
deniya.
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or eflufesr Dlpdaud Sevullgyd FEULL  QBEhFAOTES
Lo Bl wayr_Geor, 6T yialemnguTled AeSTLITET Faewmd HLpSHIITSHS
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7
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Indian Ivory for Solomon’s
Throne

P. JOSEPH

In Jewish history two contrary influences have
apparently been ever at work. While their chosen
leaders, from the patriarchs to the prophets, strove hard
to keep them as a people apart, with hardly any ties
with neighbouring nations, —to this is perhaps to be
traced the later-day ghetto, — others, specially the kings,
tried to cultivate the closest of relations with contem-
porary states. The latter influence reached its zenith
under the best known of their monarchs, Solomon, who,
as one writer has quite truly, if a trifle crudely, put it,
added to his harem the daughters of such rulers as he
might otherwise have had to fight. He surrounded
himself with all the pomp and pageantry, characteristic
of the pagan courts of Thebes, Nineveh and Babylon.
He seems to have even entertained visions of turning
the humble Hebrew kingdom into as big and mighty an
empire as Egypt, Assyria and Babylonia. To that end
he embarked on an over-ambitious and ultimately ruin-
ous construction programme that included his famous
temple, palace, fortresses and walled cities.

As some of the building materials had to come from
across the seas, he organised an impressive mercantile
marine with the best technical aid that could then be
had, namely, Phoeniciann. And thus came to be despatch-
ed a celebrated overseas expedition from the Red Sea
port of Eziongeber, — modern Elath,—on the gulf of
Akaba to Ophir very probably on the western shores
of India. Of the merchandise reaching Solomon’s court,
akil-wood, monkeys, peacocks and ivory, the last was
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certainly the most precious. These objects, it is essen-
tial to note, arrived in Judaea with their Indian names.
An attempt at proving this contention with regard to
the first three items was made in two previous studies.’
The present one CONCErtis itself with ivory.

That Indian ivory was known to western nations
from at least the 5th century B.c. can be easily proved
from the numerous references to the Indian elephant
and ivory in the works of Greek and Roman classical
writers.? Could the record be pushed back, the question
arises, to king Solomon’s days 7

The west from very high antiquity made lavish use
of ivory. Egypt seemingly set the ball rolling. While
ivory has been found in the remains of even such early
dynasties as the 2nd, 3rd and 4th,’° the inscriptions of
the later ones bear out the fact that they used it pro-
fusely. The Ethiopians offered it to Sesostris, says
Diodorus Siculus.* Thothmes IIT received from Ethiopia
ivory loaded in ships. That the ancient Egyptians used
it in decorating even their chariots is shown by the
specimen preserved in the museum of Florence.” The
Assyrians too used a good deal of this precious material.
The scenes on monuments that depict the bringing of
tribute by subject tribes to the Assyrian monarchs at
Nineveh are full of representations of objects made of
ivory. Layard, a pioneer in excavations at Nimrod, has

1 Joseph, “ Algummim ” or * Almuggim > of the Bible, Tami

) i amil
Culture, VI, 2, pp. 133-138 ; Id., Romance of Two Tamil Words ;
Culture, VIII, 3, pp. 201-207.. / daditaia e

2 Cf, McCrindle, The Invasion of India ba ;

. B _ _ : - y Alexander the Great
Id_,-Anctent Inc_lm as Described in Classical Literature ; Id., Ancient
India as Descmbe(_i by Megasthenes and Arrian ; Vergil, Georgics :
Horace,” Odes ; Ovid, Medicam, Fiac, Fragm. ; ’

3 Maspero, Histoir i , (Vi
76, 92, p re Ancienne des Peuples de U'Orient, pp, 58, 60,

4 Diodorus Sirculus, Bk, I, Ch, 55,

5 Vigouroux, La Bible, p. 364 : Wilki )
the Ancient Egyptians, I, p.p376, ; Wilkinson, A Popul}ﬂ-‘: Account of
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brought to light several statues, ornaments, palatial
decorations and works cf art, —all of ivory.®

That the western nations of yore had common
knowledge of ivory is certain but whether the Indian
variety entered their stock is not quite clear at first
sight. Help has to be scught from the degree of profi-
ciency attained by ancient peoples in the none too easy
art of elephant-taming. Of all the countries of the world
India has the distinction of having been the first to
domesticate the elephant. Only two countries have been
associated in the past with the exportation of ivory,
namely, Ethiopia and India. The Ethiopians, as has
already been stated, supplied it to Egypt. Now, the
pertinent question is whether the Ethiopian stock was
largely made up of the Indian variety. The probabilities
are all in favour of an Indian supply. Even as late as
the 6th century A.n. Cosmas adduced the evidence that
the Ethiopians did not tame the elephant systematically.
He says that although “ elephants are quite plentiful in
Ethiopia,” the Ethiopians “ have not the art of taming ”
them, “but when the king happens to wish to have
one or two for show, they catch young ones and put
them under training.”” This testimony carries great
weight, since Cosmas travelled right through Ethiopia
even down to the equator and spoke, hence, of what he
knew very well. In this context, the amount of Indian
ivory that must have entered into the Ethiopian supply
to Egypt should, indeed, have been considerable.

True, ivory formed part of the export trade of the
East African coastal cities in the time of the Periplus,’
namely, the beginning of the Christian era. But the
quantity exported could not have been appreciable. The

6 Layard, Nineveh and Babylon, pp. 195, 358, 362; Id., Nineveh
and its Remains, I, pp. 29, 391 ; II, pp. 205, 420,

7 McCrindle, Ancient India as Described in Classical Literature,
p. 165,

8 Schoff, The Periplus of the Erythraean Sea, pp. 22, 23, 24, 26.
8
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item appears rather important because it was one of
the few things exported from the East African ports,
the others being horns of the rhineceros, tortoise-shell
and an inferior kind of frankincense. No wonder the
African ivory supply was not considerable in those days,
since the African foresis were much thicker and much
more unhealthy, because of swamps, than the Indian,
so that elephant-hunting could hardly have been carried
on there on a large scale. If such were the state of
affairs in the days of the Periplus, ivory production in
earlier times could only have been very meagre.

The Indian variety of ivory was more in demand
in ancient empires than the Ethiopian for yet another
reason, namely, its fineness. The closer we go to the
equator, the better, they say, is the quality of ivory.
This could not have been the reason for the preference
of Indian ivory to Ethiopian, since the tropical forests
of both the countries are bounded by about the same
latitudes. The superiority of the Indian product was
apparently due to certain unknown local peculiarities.
Hence could Ovid say that Indian ivory was capable of
being worked into delicate designs.? '

At present, no doubt, Indian ivory export has
shrunk a great deal and the equatorial African product
is imported into India not only to augment the local
supply but specially to satisfy the demand for finer
quality. This, however, is no indication of what obtained
in the past. The law of diminishing returns has obviously
started operating in India with regard to ivory, as also
other articles, that were once exports but have today
turned imports, e.g. gold, diamond. :

-Etyr_nology confirms the findings from elephant’
tam1.ng in the remote past, Ivory was known as ab,
abu in Egyptian, shen-habbim (elephants’ teeth or tusks)

9 Ovid., op. cit,, V, 10,
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in Hebrew, eb, ebu in Coptic, ebur in Etruscan and Latin,
from which the English ivory comes, and elephas ° in
Greek, from which the English elephant is derived. The
protagonists of a Sanscrit origin for these words have
traced them to ibha, meaning elephant.! In regard to
elephas, it must be noted, ephas is the word derived
from ibha, el being a Greek prefix. Sanscrit enthusiasts
have apparently overlooked the fact that the elephant
was unknown to the Aryans until they came to India.
They might have known ivory when they sojourned in
Assyria and might have got the name ibha itself from
the Assyrians. In case, however, they did not get it in
Assyria, they surely did so in India, where they made
their first acquaintance with the elephant. A priori,
therefore, the word ibha was a late acquisition by
Sanscrit.

The Rig Vedic Aryans knew the elephant by several
names. The hymns have hastinah, varana, mrigah,
apasah, srynya and ibha. Hastinah means that which
has a hasta (hand or trunk). Varana comes from varu
(oppose, hinder). Mrigah is a hunted animal, from mrig
(to hunt). Apasah is a stately beast, from apsas
(beauty). Srynya is a goaded animal, from srni (goad).
All these words have in Sanscrit at least meanings,
though secondary, but bha has no proper etymological
explanation at all. The derivation suggested, namely,
¢ (an exclamation of surprise, wonder) + bhan (to say,
speak) is not very convincing. The descriptive meanings
of the words other than ibha suggest an animal with
which the Aryans were not quite familiar. But the
peculiar explanation of ibha confirms the utter strange-
ness of the creature that was given the name to those
that gave it. The derivation, hence, of ibha has obviously
to be looked for in a Dravidian tongue.

10 Cf, Yule-Burnell, Hobson-Jobson, s, v, elephant,.
. 11 Max Muller; Lectures on the Science of Language, I, p, 233,
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Although ibam in Tamil denotes the elephant, it
does not seem in that form to be indigenous ; it has
apparently crept into the language after the Aryans
came into the country. Yane or ane is the word com-
monly current. But ibam can easily be derived from
avu which itself comes from a, a generic term for big
animals. The word a is almost as old as man. Apart
from the fact that it is monosyllabic, it denotes an emo-
tional sound. Both these characteristics stamp the word
as pertaining to the earliest stage in language-formation.
Exclamation of wonder or surprise is expressed by the
sound « or @ a (a common doubling device). The latter
soon becomes ava, the euphonic v bridging the none too
easily negotiable gulf between two vowels. The largest
animal early man hunted was the mammoth, an ancestor
of the elephant, and when he first laid his eyes on it,
he naturally exclaimed a in wonder or surprise at the
huge size of the creature. That emotional sound has
ever since stood for the big beast par excellence. The
development of this word could be indicated thus: a,
a a, ava, avu, ane. While ane is the usual word in modern
parlance, avu should have been in vogue at the time
of the Aryan entry into India. Incidentally, the deriva-
tion suggested in Sanscrit for ibha, it is interesting to
note, does refer to an exclamation of surprise or wonder.
The emotional sound, theugh, is supposed to be 7, the
natural noise emitted, while being surprised or awe-
struck, is mostly a or o, sometimes ai or e but never 1.
The Aryans, it would appear, had known the way avu
arose but, while coining their own derivative, ibha, had
failed to realise that ¢ could hardly designate surprise or

wonder, obviously because the word was foreign to
them.? ' |

Etymology clarifies the issue of the derivation of
the words for elephant and ivory in the western lan-
guages from an Indian, Pparticularly Dravidian, root.

12 This derivation might be inadmissible to most scholars — Ed
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This would show that ivory was exported from India
to the west, for there is no sufficient reason for borrow-

ing a word from a foreign land without taking the object
itself for which the word stood.

Impressive as it is, all the foregoing evidence does
not prove conclusively that the Jews received Indian
ivory through Solomon’s expedition; for they would
have called, one would expect, any kind of ivory, even
if it were got outside India, by a word originally derived
from an Indian word. Nevertheless, the expression used
by the sacred writer seems to put us at ease on that
score. Of all places, where ivory is mentioned in the
Bible, the product is given the name of shen-habbim,®
meaning elephants’ teeth (tusks) only in connection
with the Ophir expedition. In all other passages it is
referred to as shen (teeth) or qarnot-shen (horns of
teeth).”* Why the distinctive designation when speaking
of the ivory brought in by Solomon’s men ? If it is just
a coincidence, it is, indeed, a remarkable one. The sacred
writer, it rather looks, wanted to differentiate between
the ivory taken by the particular maritime expedition
under reference and the previous imports. The same
writer, it further seems, wished to pointedly signify that
the ivory fetched by Solomon’s mariners was got at a
place not only other than those that supplied it till then,
but also where it was known by a name from which
the Hebrew habbim was derived. '

A consideration that strengthens this suggestion is
that in the same chapters of the Book of Kings and that
of Chronicles,® that refer to the Ophir expedition, the
same writer while mentioning the use to which Solomon
put the great quantity of ivory received by him, namely,
the building of a throne, employs the usual words, but

13 TI1, ngs X. 22 Pdr,, 1K) 23]
14 Ps XLV, 9 ; XLV 8; Cant W14 VTS 3 I1T ngs A, 18,
Amos, III 15 ¢ VI 4: Ezech?.el XXVII 6, 15 _
s K'mgs X, 18 ; Par,, IX o
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not shen-habbim, to designate the product. This seems
quite the natural thing to do, because the vast stock of
ivory at Solomon’s disposal was made up of not merely
that directly obtained from India but also that from other
places, say, Egypt and Tyre, which latter supplies, no
doubt, included the Indian variety,—a fact of which
the sacred writer was unaware. Incidentally, some
scholars * have suggested a change in the reading of the
relevant passage, because shen-habbim occurs only in
this single instance. They have tried to.substitute shen-
hobnim, shen standing for teeth (ivory) and hobnim
meaning ebony. But this change is quite arbitrary in
view of the persistent traditional translation of shen-
habbim as elephants’ teeth, carried by the Greek and
Latin versions of the Bible, i.e. the Septuagint and the
Vulgate.

Dravidian India, it is clear, enjoyed a very hoary
and consistent tradition of ivory export, stretching right
back to almost the dawn of dynastic Egypt. That trade
flourished as a virtual monopoly until a few centuries
ago, when ivory from equatorial Africa made its appear-
ance on the international market and ultimately suc-
ceeded in driving the Indian product out of the scene.
Against this impressive backdrop one can view in proper
perspective Jewish indebtedness to the Dravidians for
not merely their ivory imports but even its very name,

While from the foregoing discussion as well as the
two earlier studies the probability of Jewish commerce
‘with the Dravidian country in the heyday of Hebrew
kingship could be easily argued, archaeology alone can
place the conclusion on anything like a firm footing
The literary tradition of the Tamils and relevant notices;
of classical writers have been admirably confirmed b
the _Arikkamedu excavations, which have carried thsez
archaeological record of South India to the years just

18 Rodiger, Thesaurus Linguae Hebreae, D, 1454, et addendg p. 115
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before and after the beginning of the Christian era. A
little earlier are placed by conservative opinion the
enigmatic dolmen builders. Going well further back
we meet the Lothal Harappans, almost contemporaneous
with Solomon. The settlements at Lothal and other
places in Kathiawar-Gujerat upto the river Tapti are
supposed to indicate the southward migration of the
Harappa people after the Aryan conquest of Sind.
Scholars ascribe a date of 1500-1400 B.c. to the Aryan
inroad into India. Time must be allowed for the flood
of invasion to swell and sweep down from the Punjab
to Sind as well as for such of the vanquished as escaped
destruction to get away and found new sites almost
900 miles off. The date, therefore, for Lothal would be,
say, 1200 B.c., and the culture must have more than got
over its teething troubles in the new locale by Solomon’s
time, viz., the 10th cen. B.c. An alternative view regard-
ing Lothal is that it coexisted with Mohenjo-daro and
Harappa. In that case there is no earthly reason why
it should not have continued to exist upto the 10th cen.
B.c. and even after. The Aryan blight, which initially
found a drang nach osten from the Punjab extremely
inviting, did not turn its attention to the south until
sometime before the start of the Christian era; and
when it actually did, it had lost much of its original
virulence.

Most interesting was the discovery at Lothal of a
well laid out, brick-built dockyard, complete with water-
locks, spill-ways and loading platform. This is, indeed,
incontrovertible evidence of the maritime activities of
the Harappa folk, —a point repeatedly emphasised by
Rev. Fr. H. Heras, S.J. long before Lothal was even
thought of as a profitable venture by the Archaeological
Department. Another important point, — also previous-
ly stressed by Fr. Heras and clearly confirmed by recent
excavations, — is the coastal orientation of the Indus
civilisation. How far below the Tapti it had spread
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further field-work alone will decide. But that it extend-
ed well south into peninsular India, not only along the
western shores but even right inland, seems more than
a mere surmise ; in this context the hitherto inexplicable
stone industry of Raichur, with Harappan affinities,
perhaps falls into place. In any case, with the question
of the sea-faring nature of the Harappan way of life
satisfactorily settled, the port of call of Solomon’s sailors,
— one may expect,— will yet be unearthed and the
Biblical testimony to ancient Dravidian sea-borne trade

adequately attested.



More about Adverbs and
Adjectives in Tamil
KAMIL ZVELEBIL

1. The question of the “parts of speech” (word
classes) belongs undoubtedly in any language to the
most fundamental problems of its grammar. In Tamil,
the existence of NOUNS and VERBS as separate classes
of words is a matter accepted by all investigators of
Dravidian structure. If we, however, analyse any Tamil
material minutely enough to get at the ultimate, funda-
mental roots of the words, we find that even here the
problem is not so simple. This is, however, no very
special feature of Tamil or Dravidian. In most lan-
guages there are roots which may be denominated
“noun and verb roots ”.

Before discussing this question further it seems to
be pertinent to say a few words concerning the terms,
roots and stems in Tamil

9 ROOT MORPHEMES in Tamil are those
smallest grammatically pertinent units which regularly
occupy the first position in the structure of words, which
usually have the main stress, are statistically much more
frequent than non-root morphemes and are usually the
principal carriers of meaning, e.g. al <heT s. Man, man
of power, person etc., v. to use, handle, govern, reign ;
i m s. fly, bee, beetle ; vit oJ v. to let, leave, separate

ete. ; per- Quj- adj. big, great.

3. STEMS (or BASES) are roots plus any other
non-root morphemes. Sometimes, roots are identical
with stems, e.g. @l e, = m. Usually they are formed
from roots by DERIVATIONAL morphemes, e.g. verb

9
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root wit-plus deriv. morph.-u > verb stem vitu 1.
The same root plus another derivational morpheme,
-ar, forms the stem vitar «Ji_j s. fissure, cleft. The
root mar- plus the derivational morpheme -a- forms the

stem mara- wg- s. tree.

It seems that there are at least two layers of deri-
vational suffixes, or, more precisely, two structural
strata of derivation by suffixation, since most of the
derivational suffixes form stems out of roots and out
of stems already formed. The derivational suffix -at
may be quoted as example. It forms stems  from
primary roots, e.g. val- plus -at > valai euremie s. plan-
tain tree, mal- plus -at > malai we»wp s. rain; at the
same time, however, from stems already formed which
are employed in paradigms, e.g. ikul @@er s. female
companion plus -ai > ikulai @2 s. id.

Another definition of stems in Tamil may be as
follows : stems (or bases) are forms which may be em-
ployed in paradigms. They are free (e.g. pen, wvalai)
as well as bound (e.g. mara-).!

4. Let us return to the question of verb roots
Versus noun roots. It seems, as already indicated, that
we have to distinguish between VERB ROOTS, NOUN
ROOTS_ and NOUN AND VERB ROOTS, e.g. al Sbeir
S. man, warrior ete., v. to rule, control ete., "nat-' st
5. Toom, space, country, district ete., v. to seek, examine,

1Ty is. perl}aps not out of place to mention the fact that in the
process ot_derwation infixes are employed as well as suffixes (cf.
the nasal infix forming a variant of root morphemes, e.g, roots at-
ET:IGLI‘—IISV. approach, sz near : anf- »yewr L -V. approach, s. nearnesfs,
e att  A@ anftu wew® ant-ai gemap, ete.: or- @i
i t-oru ®G  -onr- @m‘[j‘g stem onru @Gﬁrﬂ, Apart from
x:il 10n, other morphological processes play part in the derivation
e.g. internal change (cf. min  Ber " min  Ber pat ,
1 . = = . g = » A £ -U U@ <
;(;gft u urrh(Dld vit-u i@ Vit-u of@®) and zero-modification.
- pig-1 v- hold, clutch : n. hold, clutch : n. she-elephant). It seems
that most, if not all, primary roots in Tamil are mono-syllabic roots

oL s PAERe N or T, WE o VC, most often, however, CVC or CVC



ADVERBS AND ADJECTIVES IN TAMIL ‘ 283

measure, reach, be measured. It looks as if roots of
this type were more numerous than any other roots
and may be that they indicate a more original and
ancient state of affairs than the other roots. Instances
of pronounced NOUN ROOTS may be also quoted, e.g.
il @ s. place, vin efsr s. sky, ni 8 p. pron. thou,
as well as of pronounced VERB ROOTS, e.g. po Gum
v. to go, toy Gsm v. to reach, touch. This verbal or
nominal character is then transferred to the stems, or
else it is during the process of derivation that the roots
acquire the character of either NOUN STEMS or VERB
STEMS.

9. NOUN STEMS may be divided into SUBSTAN-
TIVES (numerals in Dravidian are substantives carry-
ing a specific meaning) and PRONOUNS. They belong
fo one and the same set of PARADIGM, characterized
by a set of inflexional suffixes.

6. The term “stems” may be of course used also
in somewhat different sense—for roots (and stems) plus
INFLEXIONAL suffixes. These stems may be rather
designated as INFLEXIONAL STEMS. Examples :
oblique stems of some substantives as nattu B1C G
< natu gr®, mara-ttu WI&& <  mara-m LD LD,
present, future and past stems of verbs, oblique stems
of pronouns formed by internal change of the roots etc.2
These inflexional stems are often bound as the temporal
stems of verbs,) however, they may also be free (cf.
en ereor of yan wresr pron. I, nattu BTGB of ndtu BT®H
s. country).

7. Let us now try to carry out the segmentation of
some concrete data. We shall obtain four structural

2 1t is possible, that the ending -m — (p - with substantives of the
type CVCV-m like maram wogd S. tree should be regarded as an
inflexional suffix, analogical to any other case-ending, ie. as the
nominative case ending ; maram would thus be analysed as root mar-
-+ derivational stem forming -a- plus nominative stem forming -m

(ef. K. Tu. mara, Te. mra-nu, Pa, mar).
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strata : 1. the basic strata of primary roots, 2. \ne strata
of stems, derived from roots by derivational suffixes
eymployed in at least two layers, 3. the strata of infle-
xional stems, 4. the uppermost strata of inflected words.”

An example (Akam 8.10) of segmentation :
pat-u kat-u-n kal-i-rr-in  varu-tt-a-n  col-1-y-a
u®  sGm saflmPledt  QU(HSS6H Cla edli

“to remove the suffering of the big fierce elephant-
male . Here, pat-, kat-, kal-, var- and col- are funda-
mental, primary roots; -u- in patu and katun, -i- and
-u- in kalirrin and varuttann and -i- in coliya are forma-
tive derivational suffixes (some of them probably based
purely on phonological patterns and rules) ; -rr- in
kalirrin ic a derivational suffix (-ru- g ) which has
been submitted to a morphophonemic process in the
formation of the oblique stem, -tt- &4 in varuttan is
another derivational suffix phonologically changed (cf.
-nt- B 1n varuntu e@mbgH ) ; -a- SO in varuttan
is another derivational suffix ; -n- m in katun mziy be
the result of a phonological process of inserting homo-
genous nasal between the stem in -u and the following
word beginning with a plosive and being the head of
the attribute in an At-H construction (or it may be part
of the inflexional suffix -um in its allomorphic form
before 'k-) ; in- et in kalirrin and -a- <& in coliya are
inflexional suffixes ; also probably the -m- b in varut-
tam > wvaruttan before coliya, a nominative-stem form-
ing inflexional suffix; -y- in coliya is a hiatus-filler ;
whereas pat-, kat-, kal.-, var-, and col- UL, &L -, &6lT,-
&f-, ClFne., are roots, patu, katu, kalirr-, varutta-
and coli UGB, &6, selpD-, mHGS-, Qerd- are stems.

8. After this digression concerning segmentation
and analysis into roots and stems, let us now return to

3 The first structural strata may be called that of (primary)
roots, the second that of bases (derived stems), the third that of
stems (inflexional stems), to avoid terminological difficulties,
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our original problem of the existence of adverbs and
adjectives as separate classes of words in Tamil.

In an article in Tamil Culture (VIII. 1, 1959) I
tried to show that we have to distinguish between
adverbs and adverbials (e.g. ini Qeofl, nku LmE@ vs.
nalatkku, mBréres, inta matiri. QAngs wrdfl, anta
valiye (9ps sublCw) just as between adjectives and
adjectivals (e.g. peru Qugp, ciru &g Vvs. ciranta in
ciranta kavinar fApps salepy , pon  Gumesr  in
ponnakaram Glumeoreorsyd ). I also tried to show that
according to my view, we have to set up a separate part
of speech, ADVERBS, in Tamil, as far as the semantic
criterion (of the lexical meaning) is concerned. This
criterion alone is of course highly inadequate and may
be misleading. It is true that most adverbs quoted by
me (as inku QmE, anku 3m@, enku simg, ni Qeofl,
nant meofl, cannot be further analysed into minimum
free forms ; they can be, however, analysed into mor-
phemes, e.g. inku, anku, enku may be perhaps segmented
into preclitic deictic and interrogative vowels i- &-,
a- -and e- e1- plus dative morpheme -ku -@ nasalized
by the infix -n - *

As far as the formal criterion is concerned, it is
hardly possible to find, in Tamil, any primary adverb
roots (if we adopt the division between roots and stems
—i.e. bases). Most of the “ adverbs” may be analysed
into root-morphemes plus formative derivational suffix-
es, e.g. nan-i, i-n-i, i-nn-um, pir-a-ku. Thus it seems
that in Tamil adverbs exist as stems, i.e. primary roots

4 This infixation of a nasal is current with many formative deri-
vational morphemes, _ci‘_ -n-t-u > -ntu g in var-u-ntu m@jg’
M-P-U ~MPU -thyy N UT-U-MPU  FEibLy, As far as the type gnku ~
anlcy is concerned, it must be admitted that the segmentation into
a-n-kay is uncertain. The formative morpheme _y;]-_ is very frequent,
and the form gylecqi <mens there suggests the possibility of another
segmentation, viz. g.nk-a?, a-nk-u.
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plus derivational or inflexional morphemes. As far as
the grammatical criterion is further concerned, adverb-
stems cannot be joined by any inflexional morphemes
(as case-endings or personal suffixes) like nouns and
verbs. Syntactically, adverb-stems cannot be subjects
or direct objects etc. Their behaviour in morphology and
syntax proves thus that ADVERB-STEMS are a special
class of words in Tamil.

9. The conception that Dravidian adjectives and
substantives are one identical class of words seems to
be, at least to me, basically incorrect. Neither histori-
cally nor from the point of synchronic descriptive
linguistics, ADJECTIVES may be qualified as substan-
tives in Tamil. Tamil adjectives are not even nouns.
Whereas at all levels of the Tamil speech, synchronically
as well as diachronically, from the earliest documents
of the language to this day, NOUNS (peyar Guwy)
Le. substantives and personal pronouns, are inflected for
CASE, the adjectives (uriccol 2 fd#Q&mrsd ) are not and
cannot be inflected for case. During the analysis of
words into primary root morphemes and derivational
suffixes it is possible to discover a number of primary
ROOTS, which may become substantives only with the
~ help of derivational morphemes generally on the second,
outer layer (cf. per-u-mai Qumemw s, greatness), and
which, on the other hand, behave in the syntax of the
languages as qualifiers in their very root-forms or in the
forms of the stems (cf. nal tamil > narramil OO,
good Tamil, per-u nal > perunal, Gumsrer, great day,
festival, cil ~ cir il > cirril, Anpdlsd small house, hut).
The ADJECTIVE RpOTS (per-, nal-, cil-, ete.) and
st'effns (pe'ru. Glugm, ciru Agy) cannot be under any con-
dition combined with case-endings, like substantives or
G, e g e e
abstract nouns as cirumai & .sm;_g e ol Q £
ete. is utterly false and contrar@ Sk g e

¥ to general trends in the
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development of language as well as to all our informa-
tion about the structure of Tamil. As far as the formal
criterion is concerned, the adjectives stand between
nouns and verbs, and adjective ROOTS may be defined
as morphemes which sometimes in their root form, more
often after taking derivational suffixes or after internal
change of their root vowels are syntactically in attribu-
tive construction with a noun which they precede and
qualify.

10. The criterion of lexical meaning to establish
adjectives as a separate class of words is of course not
very reliable. In spite of this one may say, even if
somewhat vaguely, that adjective roots convey mostly
the meaning of a (one) principal quality, e.g., small,
great, red, good, new. As far as the morphological
characteristic is concerned, it is best to express it nega-
tively and define adjectives as “ words which cannot be
inflected for case”, but may be, nevertheless, inflected
for person, number and gender by means of suffixes of
pronominal origin, cf. nallem paGeu : nallér me@eury :
nallavan meveveusst ;  nallaval metevaser. Thus it is
clear that they cannot be regarded as nouns.

As far as their syntactic function is concerned, they
are found, as already stated, in attributive construction,
preceding the noun which they qualify, and not agreeing
with that noun in gender or number.®

11. Concluding I shall try to suggest a classification
of roots and stems which, according to my conviction,
is acceptable for Tamil on the synchronic as well as on
the diachronic plane.

9.It is this feature of adjectives—the possibility to inflect them
with the help of pronominal suffixes—which makes them similar,
formally, to verbs ; they cannot of course be regarded as verbs since
they cannot be ‘inflected for tense and gender (genus verbi). -

6 Cf: M. B. Emeneau, Kolami, p. 31,
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ROOTS : 1. Noun roots : a. Substantives, e.g. pen GlLewor
woman, pon GlLirer gold, il
@ place. ai- g in ai-nt-u
mbg five, kal & stone,
pal we  tooth, & <
0X, COW, mar- Lof - in mar-
a-m b tree;

2. Adjective roots, e.g. per- Qui big, great,

put- Us New, cil- SHeov
small, little, kar- )
black ;’

3. Verb roots, e.g. p6 Gur go, par uTy See,
- ir- @7 sit, be;

4. Noun and verb roots, e.g. al <2em n. man,
warrior etc.; v. to reign,
govern etc.; kan ~ kan
H6osT ~SME00T N. eye, V. See;
kol ~ kol Qasmer ~ Ganer
to size, grasp, take, n. tak-
ing, opinion, tenet etc.’

7 Many of the adjective root morphemes are found in two oOr
more phonologically conditioned allomorphs, e.g. per- ~ pé’r- big
great, leqy- ~ kar- black, cir- ~ cil- ~ cin- and ciry- etc
This phonological conditioning is rooted in the syntactic
position of adjective roots as qualifiers preceding the nouns they
qualify, as the final consonant of adjective roots is combined with
the initial consonant or vowel of the qualified noun and phonological
riles (eg. -] of ng] Plus ¢- of tamil > narramil, per-u Plus

inpam > perinpam ete) of assimilation, compensatory length-
ening etc. operate.

8 Such cases as [oqn, ~ kap may be considered either as two
allomorphs of a single basis morpﬁeme (kan) or we may take one
of the allomorphs as the root morpheme and t,he other as a derived
stem, e.g. kan may be a derived verb from the root J.qn by internal
change q > @ or by replacive length (; < ). There is a number
of such roots, e.g. kj] ~ 7], The ultimate decision how to des-
cribe and explain such cases will rest upon the analysis and descrip-

tion of the whole system of morphology as well as upon the results
of historic investigation. '



ADVERBS AND ADJECTIVES IN TAMIL 289

5, Clitis : (a) proclitics, as i- &- in inru, Qevr gy,
a- - in anku, SmE , avan,
Slaledr, appatr g, e- st
in enta, eppatier b, eTLILILG ;

(b) encliltics, as the interrog and
emph. vowels -a@ <, -€ o
0- 6, and the conjunctive
~Um° o ib.

STEMS (or, if we want, bases, i.e. root morphemes plus
derivational morphemes) :

1. Noun stems : (a) Substantives, e.g. pen Gt
woman, pon Gurer gold,
makan ° wseT son, maram
ogth  tree, muUNTU  CLPSIT M)
three, aintu spg five;

(b) Pronouns, e.g. man mrer I,
ni B thou, nwr' B7 you,
avan Sleiesr that man, he ;

9 Clitics in Tamil may be defined as morphemes unrelated to
any independent words, never occurring in isolation, intermediate
between words and affixes, semifree and semibound at the same
time : e.g. the deictic vowels ;. and a-, the enclitics _g and _yym.

10 Should ?n_a_kaﬂ wgar be segmented as male -qn ©Or as
mak-a-n °F as maka-n ? I would rather prefer the segmentation in
mak-an ; mak—is the root and the stem ; cf. the pl. mak-kal, and

such items as K. mag-om and /nlak_kal’ g i mag-a.n...du etc. maram
should perhaps be segmented as mar-a-m ; mar- being the root,

mar-t— the stem and -m the nominative-case ending (an inflexional
suffix) .

11 p7r should be cbviously segmented as nj -r, qvan 2 q-v-an
or aqu-an (f. qu-ai)- Is -y in p7y a formative derivational suffix, or
is the pronominal root nj inflected for number and is then _p to be
regarded as an inflexional morpheme of the plural ? The second
alternative seems the betier one, cf. the plural suffix iy in malk-al-ir
-7 In p7_p is an allomorph of pl. suffix -i?‘, since, historically, ngr ;é,i- >
nr},'_y_iqn dudi, Should -an in gyan be regarded as a derivational
suffix, forming a demonstrative pronoun form the deictic proclitic a-,
or is 7p an inflexional morpheme of number and gender ?

10
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9. Adjective stems, as peru Qup, CUU Ay,

putu v ;
3. Verb stems, as p6 Gur, par uwmj, vitu
al® , iru A ;

4. Noun and verb stems, eg. payil wuled
n. practice, exercise; v. to
practice ; tirai geoy n. wave,
wrinkle ; v. to roll, wrinkle ;
talai seow n. leaf, foliage,
v. to sprout, thrive ete.;

5. Adverbs, e.g. ini Q@efl now, anku ARG
there, perhaps particles, de-
rived from noun roots(?)

As far as the INFLEXIONAL SUFFIXES in Tamil
are concerned, we have to distinguish between two sets
of suffixes of inflexion: those, constituting the NOUN-
PARADIGM (substantives and pronouns) and those,
constituting the VERB-PARADIGM. Adjectives and
adverbs have no paradigm of their own. As already
stated, the adjective stems are combined with the

suffixes of verb-paradigm, which are of pronominal
origin. =



Pravidian Words in Sanskrit®

V. 1. SUBRAMONIAM

0.0. The realization that Sanskrit has borrowed from
indigenous languages of India, like Dravidian and
Munda, dawned on Indo-European Scholars very late.
This late realization is due to an assumption usually but
not always made, only implicitly and seldom argued or
supported by evidence, that the Sanskrit invaders of
North West India were people of high or better culture,
who found in India only culturally feeble barbarians
and consequently the borrowing that patently took place
was from Sanskrit and not vice versa. The spectacular
archaeological discoveries of the Indus Valley which
have totally disproved the assumption, were not avail-
able to them. Paul Tedesco, for example, inspite of his
excellent work in Middle Indo-Aryan had also operated
on the above stated assumption (Archaeological Orien-
talia in memorium to Ernst Herzfeld). This invariably
led them to find Indo-European etymologies for the
greatest possible portion of the vocabularies of Indo-
European languages even though this objective could be
achieved by flights of phonological and semantic fancy.
To add to this, there was the woeful neglect of and in-
difference to the Dravidian languages on the part of
Indo-European scholars. As a result of this, there was
a general caution among Indo-European Scholars when
confronted with a substratum situation. The continu-
ance of this trend and the consequent neglect of the

1 This paper was presented in the Comparative Linguistic Semi-
nar conducted by Harry. V. Velten at Indiana in 1957, I am indebted
to Fred W. Householder for certain suggestions,
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findings of the Dravidianists who, no doubt, were few
but able are noticeable even in the attempts of etymo-
logists like Walde and Pokorny (1920-22).

0., As early as 1849, T. Hodgson published in the
Bengal Asiatic Society Journal an article in which he
pointed out that the development of modern Indo-Aryan
languages such as Sindhi, Hindi, Bengali etc. from San-
<krit has been affected by their contact with the non-
Aryan languages. Even before this, Sir Jones guessed
the influence of Tartaric or Scythian languages on the
North Indian dialects. Dr. Stevenson proved with some
evidence that the influence to which Jones referred is
nothing but Dravidian in his article in the Bombay Asia-
tic Society Journal. Beames in his Comparative Gram-
mar of the Modern Aryan languages of India (1872)
concluded that at least some Dravidian features could
certainly be found in the North Indian languages. Like
him, Ernest Trumpp also felt the presence of some
features of a language of Tartaric group in Sindhi
(Grammar of the Sindhi Language, 1872). But Gun-
dert who worked in Malayalam argued successfully that
even in Sanskrit many features of Dravidian could be
found (Journal of the German Oriental Society, 1869).
In his Malayalam Dictionary he also gave a number of
Sanskrit words which he considered as borrowings from
Dravidian. Fr. Kittel the author of a Kannada Gram-
mar and Dictionary gave more than 400 Sanskrit words
which he considered as of Dravidian origin. Bishop
Caldwell, the author of the Comparative Grammar of
the Dravidian Languages summarised the Dravidian
loan words in Sanskrit in one sentence : ‘There are as
many Dravidian words in Sanskrit as there are Anglo-
Saxon words in English’. The author of the Linguis-
tic Survey of India (Fourth Volume), Sten Konow also
enumerated the kind and number of borrowings in San-
skrit. The above mentioned scholars, no doubt, saw the
truth, but did not take pains to establish an acceptable
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method for recognizing probable, possible and unlikely
loan words. Therefore, their results were not sericusly
taken into consideration.

0.3. More recent works by Jules Bloch tried to salvage
some items from the early attempts and in the 40,
T. Burrow in an important series of articles attempted
to set up methodological principles and suggested Dra-
vidian sources for some five Hundred Sanskrit words.
The Sanskrit Etymological Dictionary that Manfred
Mayrhofer projected for publication in Germany in
1958 takes into account this recent work of Burrow.
Emeneau of U.S.A. and Burrow are now engaged in
publishing an Etymological Dictionary of Dravidian
languages, which it is hoped will help to determine
some more Dravidian loan words in Sanskrit.

1.0. The Emeneau-Burrow procedure has seven
steps for identifying the probable loan words which
deserve our serious attention. (1) The Sanskrit words
should have no certain or obvious Indo-European ety-
mology. (2) There should be wide currency of the ety-
mon in the Dravidian languages and it should be a basit
element in the vocabulary. If the word denotes some-
thing peculiar to the Indian geographical or social
scene, a Dravidian origin is more probable than an
Indo-European one. (3) A word is shown to be of Dravi-
dian origin if it is clearly to be derived from some Dra-
vidian root. (4) The word should be of some antiquity
in Dravidian i.e. it should occur in the earliest Tamil
texts. (5) Comparative lateness of appearance of the
word only in or first in Sanskrit vocabulary increases
the possibility of its being a borrowal. (6) In each case
possible phonetic criteria should be looked for. (7)
Likewise Semantic developments can sometimes be
taken as a criterion.

1.1. Not all these criteria can be brought to bear on
all cases. Comparative simplicity and avoidance of
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tortuous phonological and semantic derivations should
also be aimed at, following the general practice of all
disciplines.

2.0. These steps lead Emeneau and Burrow to state that
the influence of Dravidian languages on Sanskrit in the
level of phonology is the development of a new series
of occlusives, an unique characteristic of Sanskrit in the
Indo-European family. Therefore, they rule out the
suggestion by Bloch and others that it is a reflex of
Indo-European consonant clusters of certain types. The
later .one goes into the history of Sanskrit, the greater
is the number of occurrence of the occulsives in San-
skrit, and the indigenous langugges have plenty of them.
So it should be a borrowing from the indigenous lan-

guages.

2.0 On the syntactic level the use of the conjunctive
participle is also due to non-Aryan influence. Dravi-
dian has plenty of such usages.

2.0. It is in the province of vocabulary that the influ-
ence of Dravidian is the greatest. The majority of these
items are post-Vedic. The most important fact worthy
of notice here is that according to Burrow twenty Dra-
vidian words are found in the Rig Veda. This finding
has great cultural implications.

3.0. Before entering into a discussion of a few impor-
tant loan words, a few words should be said about an
important group of non-Aryan languages called Munda.
One can reasonably infer some borrowing by Sanskrit
from them, because of their geographical proximity.
But, so far, studies in Munda are in their infancy. There
is also very little evidence to guess at their early stages,
so that no well-based hypothesis can be framed. Dra-
vidian languages have literary records which can be
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dated back to pre-Christian Era. Therefore in all likeli-
hood, the non-Aryan elements can safely be said to be
of Dravidian in origin, in the present state of our
knowledge.

4.0. Dravidian languages fall into two groups: (1)
Literary and (2) non-Literary. In the former group
fall Tamil, Telugu, Malayalam and Kanarese. The latter
group is divided into three sets: (1) Southern—Tulu,
Coorg, Toda, Kota, (2) Central (a) Kolami-Naiki, (b)
Parji, Ollari, Poya, (c) Gondi-Konda, (d) Kui-Kuvi.
(3) Northern — Kurukh., Malto, Brahuii.

90.0. Let us now look into five loan words from the Rig
Veda.

5.1. Skt. ‘ ketaka-ketaki=fragrant screw pine.’ Ta. Mal.
‘kaital, kaitai, kaita,” Tul. ‘ kédai, kédayi, kédayi.” Tel.
‘ gédagi.’ The dipthong ‘ ai ’ in Tamil and Mal. words is an
indication that the word is Dravidian in origin. So also
the suffix ‘ai’ in Tam. Mal. and Tul.

5.2. Skt. ‘ela=cardamom.” Tam. Mal. ¢ élam €lavarici,
élattari.” Kan. ‘él-akki,” Kod. ‘e-l-akki,’ Tul. ‘él-akki,’
Tel. ‘ €la, elaki.’ |

5.3. Skt. ‘palli=lizard,” Tam. ‘palli, Mal. ‘palli; Kot.
‘e-paj.’ Tod. ‘pasy’; Kan. ‘palli’; Tul. °palli’s Tel.
‘palli, balli’; Kod. ‘palli’.

54. Skt. ‘puttika=the white ant or termite’; Tam.
‘puRRu, puRRam’, Mal. ‘ puRRu’, Kan. ‘ puttu, putta’;
Rod: “puttiid " ; Tul. ‘puneaid’; Tel.” ‘putta’; Kot
‘putta’; Naiki— puttaid’; Parji—° putkal’; Ollari—
‘putkal ’ ; Gondi— puttiid ’ ; Kui. ¢ pisiid * ; Kuwi. ‘ plci ;
pinja ’; Kur. ‘putida’; Mal. “ pute’.

5.5. - Skt. ‘nala=personal name’; Tam. ‘nal. nak,
nalla’; Mal. ‘nal; Kol., ‘nalvayn’; Tod. ‘nas, nase;
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Kom. ‘nal’: Kod. ‘nallé *; Tul. “‘nalu’; Tel. ‘nalavu;
Gondi. ‘nela’.

For the etymology of the remaining words the
readers may refer to Burrow’s book “The Sanskrit
Language ”, pp. 378 and “Linguistic Pre-history of
India ” by Emeneau, published in the proceedings
of the American Philosophical Society Vol. 98,

No. 4, '54.

6.0. I cannot close this paper without referring the
readers to a recent and interesting review of Burrow’s
above noted book by Paul Thieme published in Langu-
age, Vol. 31, P. 438. Thieme with unshaken faith in the
purity of Sanskrit Language has given expression to
some of his ideas in the form of a refutation to Burrow’s
statements. He says, “ There are no documents in Dra-
vidian which can be dated back to the pre-Christian
Era.” This statement does not take into consideration
the recent findings in Epigraphy in Tamil and the author
depends on the opinions about the date of Tamil lite-
rature of certain Western Scholars who had no first
hand information- about Tamil. The Arikkamedu in-
scriptions in Tamil are dated by Epigraphists to the
pre-Christian Era. On the same type of evidence as ig
used to date the Rig Veda, Ancient Tamil literature can
also be dated to this ancient period.

6.1. Thieme states “We have not even evidence for
speech. contact with Dravidian speakers in olden times.
This can of course be inferred from the loan words
themselves. But loan words themselves are possible
only after the contact. So it is circular.” Thieme
assumes here that every thing that has happened in
the past in India is recorded in early Sanskrit. The
Hellenic conquest of India is a known and proved fact.
Thieme can never find one direct reference to this con-
tact in the whole of Sanskrit literary tradition. Are



DRAVIDIAN WORDS IN SANSKRIT 297

we to doubt this conquest ? Rig Veda refers to Dasyus
and Demons as the enemies of Aryans. If they are
the non-Aryan tribes, will not that be a sufficient proof
that Aryans had contact with non-Aryans ?

6.3. Thieme says that “ Dravidian languages bristle with
Sanskrit loan words and Dravidian literature came into
existence under the influence of Sanskrit.” Both the
statements are far from the truth. Sanskrit loan words
do not constitute even 10% of the vocabulary of ancient
Tamil. To quote Emeneau. “ Only literary criticism and
grammatical treatises were influenced by Sanskrit ”.
It is a well known fact that both these branches of lite-
rature except Tolkappiyam came into existence in
Tamil later than the secular poetic compositions collect-
ed under the name, Sangam poetry.

6.4. Thieme states that, * Wherever there is a corres-
pondence in the vocabularies of Sanskrit and Dravidian,
there is a presumption to be removed only by specific
arguments that Sanskrit has been the lender, Dravidian
the borrower.” Why it should be so, Thieme did not
care to explain. Probably, he is still sharing the view
that the Dravidians were less civilized than the Aryans
and therefore the borrowing should be from the more
cultured by the less cultured. The Mohanjodaro Civi-
lization and its identification as non-Aryan and then
as Dravidian, disprove, Thieme’s supposition. This
argument of his reflects the 19th century notion pointed
out in the beginning of this paper and effectively re-
futed by Emeneau.

6.4.1. Thieme’s observation that Mohanjodaro civili-

zation is not Dravidian needs more proof than a mere

repetition of the unfounded scepticism voiced by arm-

chair theoreticians. Those who have really worked at

the sites have without doubt identified it with the

Dravidian Civilization, because of the presence of Bra-
11
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huii speakers in and around the sites which cannot be
a mere accident.

6.5. ‘Loan words’ Thieme says, ‘have been shunned
by early Sanskrit Grammarians’. So there is ‘very
little likelihood of making use of these loan words by
literary writers’. Actually, those which Thieme points
out are obvious loan words. Subtle loan words have
been accepted and adopted even by the early Gram-
marians like Katyayna. Aryans have the singular capa-
city to adapt and absorb into their system, whatever is
good in others whether they are friends or foes. This
is a cultural feature in existence even now. Their
ancient literature and grammar reflect this trait. The
most effective way for disproving Burrow would be to
discuss the short-comings of the seven methodological
steps formulated by Emeneau and Burrow. But this has
been silently passed over by Thieme for obvious rea-
sons.

7.0. Regarding the alternate derivations all except one
are fanciful Thieme says °‘ulukhal = mortar’ is taken
from the language of women. Except for its use by
women and a clear determination on the part of Thieme
to say somehow that that word is not of Dravidian
origin, there is no evidence shown by him for such a

statement. He has no parallels to strengthen his argu-
ment.

7.1 “ Khala=thrashing ’ floor is derived by Thieme from
‘akhara = hole’. Neither the significance of the prefix
‘a’ nor how it has been dropped in ¢ khala ’ is explained
by him. We are not in the days of Voltaire,

7.2 ‘ Mayil = peacock ’ if Dravidian, then Thieme says
that “ that language should have an early form ‘ mayura °
or the like to explain the Sanskrit form.” Another
objection raised by him is the absence of a suffix ‘ura’
in Tamil. First, he has wrongly assumed that the ety-
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mon should have a close phonological resemblance with
the original form. This need not be and the instances
to support my stand are too well known in languages
to be mentioned here. The second mistake Thieme has
committed is in considering ‘ura’ as a suffix in Tamil.
The borrowed word might have been in its original form
a compound, ‘ mayil—uur '—peacock village. The village
in which the peacock was seen would have been the base
for * mayura’. Further, the home of this bird is said to
be India and Thieme is bound to explain this factor also
when he refutes Burrow’s derivation.

1.3. ‘ Mukta=pearl’ is also refuted by Thieme on two
g_ff)munds : (1) Prakrit has no form like ¢ mukka ’ to cor-
respond to Sanskrit * mukta ’. (2) The meaning ‘ loosened
one’ is hardly a denomination that would bring out a
characteristic feature of the pearl or its origin. To
some extent, Burrow 1is the cause of this misunder-
standing. ‘ Muttu ’ in Tamil means ‘ to ripen ’ the ripen-
ing of water particle. The other prakrit form ‘ muttu’
fits well with this Tamil form.

7.4. Thieme’s derivation of ‘ Sava’ from ‘ Sa ’ meaning
swelling on the basis of a statement of the novelist
Ernest Hemingway is entertaining. ‘Sa’ when it takes
past tense in Tamil is ‘ setfan ’ but when it takes the
future it is ‘ saavaan ’ and not ‘ sappaan ’ as the other
verbs in Tamil which take—tt—for past do. On the basis
of this pattern deviation, ‘ saa’ can be considered as a
borrowing in Dravidian rather than the other way
round.?

7.5. On the other hand, without any reservation I
would accept his derivation of ‘ bala’ from Indo-Euro-
pean root ‘ bal’. This is in congruence with the absence
of voiced plosives in ancient Tamil. But the next word,

2 See my review of M, Raghava Iyengar’s ¢ Vinaittiripu Vilakkam ’
in The Hindu, November 30, 1958,
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¢ yala=to encircle ’, of Rig Veda is clearly of Dravidian
origin. ‘¢ Valai,” the encirclement to catch fish, ¢ valai=to
encircle ’ and a hord of derivatives in Tamil substantiate
this statement. Thanks to Thieme, though missed by
Emeneau and Burrow, another Dravidian loan word in
Vedic Sanskrit has been brought to light, which though
in appearance a homophonous form with ¢ vala=strong ’
is an entirely different word, root of which is ‘val’ or
‘val=to encircle ’. ;



A General Evaluation of the
Tamil Poet Krishna Pillai
(1827 — 1900)

P. JOTIMUTTU.

Tamil Literature is a coat of many colours, into
which have been woven, Jain, Buddhistic, Saivite, Vai-
shnavite, Islamic and Christian strands. Among the
Christian Tamil poets Krishna Pillai stands foremost.
He was shaped to that stature by his environment.
His father, Sankaranarayana Pillai, was a learned man.
“ He made it a rule in later years not to take his midday
meal without reading a portion of the great Tamil classic,
Kamban’s Ramayanam. His practice was to read aloud
a few stanzas and to explain their meaning to those who
came to listen. His wife Deivanayaghi Ammal, being a
very intelligent woman, committed to memory the
stories, poems and proverbs she heard when her husband
expounded the text of Kamban’s work..... Her know-
ledge of proverbs was such that after Krishna Pillai
became a great Tamil scholar, he asked his mother many
a time for an appropriate proverb and she readily
helped him.” (Life of Poet H. A. Krishna Pillai, by Sir
David Devadoss, pp. 7-8). ‘“Krishnan went to a school
kept by a village schoolmaster and was diligent and
studious. ... Krishnan being a very intelligent boy soon
acquired an excellent knowledge of the Tamil language,
and was able by his twelfth year to read aloud Kamban’s
Ramayanam to his father before his midday meal.”
(pp. 9-10). Krishnan and his younger brother Muthai-
yan “had the good fortune to live near the house of a
rich man who had collected a large library of Tamil
classics and literature. ... Both of them read the Tamil
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classics and all the philosophical and didactic yvorks they
could lay their hands on.” (pp. 15-16). H1§ work.at
Sawyerpuram as a munshi brought him acquainted Wlth
a missionary, Huckstable by name, and with the Bible.
His life at Palayamkottai as a Pundit in the college
there enabled him to read more books on Christianity,
especially the Pilgrim’s Progress of John Bunyan, trans-
lated into Tamil, through the persuasion of a friend of
his, Dhanakoti Raju, a convert from Hinduism. His
work as a Tamil Pundit in the Presidency College,
Madras, brought him into contact with Dr. Percival.
Later he took up work in the first-grade college at Tri-
vandrum as the head Tamil Pundit where he got
acquainted with Sundaram Pillai, the author of Manon-
mamiyam. All these experiences contributed to making
a great poet of Krishna Pillai.

He was “a most erudite scholar without the
pedantry associated with Tamil Pundits.” (p. 65). When
he was at Palayamkottai, Tamil pundits went to him
for help. Afer his conversion to Christianity he ex-
pounded the truths of his new religion to his students.
The evenings were spent in conversing about and ex-
plaining the truths of Christianity.

Krishna Pillai “longed to do something which
would show his great love for his Master and at the
same time reach a wider public.” (p. 76). Rakshaniya-
navaneetham was his first poetical work of one hundred
stanzas. This “is an epitome of the Christian teaching
of the way of salvation.... Its beautiful language and
flowing diction are above praise.” (p. 77). Both Hindus
and Christians including the Poet Vedanayagam Pillai
of Mayavaram read and admired it.

His magnum opus is Rakshaniya Yatthiriham. This
iIs based on the first part of the Pilgrim’s Progress,
“ But the poet’s treatment of the theme is quite original.
It bore the same relation to the Pilgrim’s Progress as the
plays of Shakespeare did to Plutarch’s Lives.” The
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great epic poets that have gone before him, viz. Thiru-
thakka-thevar, Sekkilar and Kambar have left their
footprints behind them for Krishna Pillai to follow.
This is a major epic poem divided into five cantos and
forty-seven subdivisions, consisting of three thousand
six hundred and twenty-two stanzas, in which his earlier
work is incorporated. The head Tamil pundit of the
Presidency College of Madras of those days “ praised the
work as fulfilling all the canons of a Tamil epic poem
and greatly admired the flowing language and the apt
and beautiful siriles.” (p. 80).

The Reverend T. Walker, to whom Krishna Pillai
read the entire work, has paid the following glowing
tribute to its uniqueness in his Preface: “ While our
author has followed, wherever possible, the accepted
laws relating to Tamil poems, it will readily be seen
that certain points of difference present themselves,

arising, for the most part, from the grand requirements
of the Gospel.”

No student of Tamil literature will fail to note that
Krishna Pillai has drunk deep of Sangam literature, of
Tiruvalluvar, Kambar, Jayangondar, Sekkilar, Aruna-
giri and Tayumanavar and the Saivite and Vaishnavite
hymnists. Since he has followed Kambar more, as one
would naturally expect of him, he is rlghtly called
“Christian Kambar.”

Rakshaniya Yatthiriham bears ample testimony to
the versatility of the poet. He has used in it several
metres of wviruttham according to the nature of the
subject he is dealing with. At times he indulges in
rhetorical flourishes, too. His delineation of Judas
Iscariot and Pilate is remarkable. According to the
tendency of the times he has indulged very much in the
use of Sanskrit words. He is an inspired poet. Writing
to a friend about his changed life, he says, “ That very
night God opened my heart and my tongue to praise
Him” Sundaram Pillai, the author of Manonmaniyam,
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was very much struck by the facility and the sponta-
neous flow of his words and thoughts, and remarked,
«1 labour so hard to produce a few lines of poetry in
Tamil, and you go on composing stanza after stanza as
if you were writing them down from memory E¥ i, 79).

Rakshaniye Manoharam is another poetic work of
his, that has come down to us. It is a small devotional
book of the type of the Saivite and Vaishnavite hymns.
One hears very often in it echoes of the sentiments
expressed by his Hindu predecessors. It contains thirty-
two sections. Selections from Yatthiriham have been
incorporated in it. This work deserves better use among
Christians, both in their private and public devotions.

Rakshaniya Kural is another poetic work, which
he is said to have composed ; but unfortunately no copy
of it is available now with anyone. It is claimed that
in this work Krishna Pillai undertook to expound the
truths of Christianity following the example of Tiru-
valluvar in expounding the truths of the ideals of life,
namely, “ Aram, porul, inbam, and veedu” in his Tiru-
kural.

In Krishna Pillai we have not only a poet but also
a theologian. He used not only poetry but also prose
to expound the truths of Christianity. Rakshaniya
Samaya Nirnayam is his prose composition. It corres-
ponds to Swa-gnana-sitthiyar in Tamil. He examines
therein the relative merits of other religions and seeks
to establish Christianity as the religion of salvation. He
has appended in his Yatthiriham a decade on this Rak-
shaniya Semaya Nirnayam.

“Sat-Chit-Ananda” is a phrase of which Krishna
Pillai was very fond and used quite often in his works
He deserves a wider reading and an unbiased ap-precia-'
tion both by Christians and non-Christians who are
acquainted with Tamil. He has won a prominent place
in the literary history of Tamil ehmeteh



Description of the Kandy
Perahara |

S J. GUNASEGARAM

A faithful and fascinating description of the Kandy
Perahera, as conducted in the Hill Capital during Knox’s
time, in about the year 1680, is found on pages 125 to
127 of Knox’s  Historical Relation of Ceylon” (Glas-
gow Edition, MCMXI).

According to Knox, there were two annual solemn
festivals held in the Kandyan Districts —the one in
honour of the “Gods that govern the Earth and all
things referring to this life”, and the other “ belonging
to Buddou whose Province is to take care of the soul
and future well-being of men ”.

Knox classes the Perahera under the festivals of
‘the former sort’ that is to honour the “ Gods and pro-
cure their aid and assistance”. In Knox’s time the
Perahera appears to have been held “ early in the month
of June or July, at a New Moon”. Though it was a
«“ Solemn Festival and general meeting none were com-
pelled”. Some went to one Pagoda and some 1O
another. “The greatest solemnity ”, he adds, “ is per-
formed in the City of Kandy ”.

TuE PAINTED STICK

The most sacred object of worship was the Painted
Stick hung with flowers and wrapped in branched
silk, some part covered and some not. The people bowed
down and worshipped this and each one presented it
with an offering. After receiving the free will offering
of the people “the Priest takes the painted stick on his

12
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shoulder, having a cloth tied about his mouth to keep
~ his breath from polluting the pure piece of wood," and
also upon an elephant all covered with white cloth
which he rides with all triumph that King and King-
dom can offer through all the streets of the City. But
before him go, first some forty or fifty elephants with
brass bells hanging on each side, which tingle as they

'(_—:fo b !.
(GIANTS

Next in order followed men “dressed up’ like
giants : after these “a great multitude of Drummers,
and Trumpeters and Pipers; then followed a company
of men dancing. After them came women of such castes
and trade as are necessary for the service of the
Pagoda”. Among the latter were potters and washer-
women in different groups by themselves “three and
three in a row, holding one other by the hand.”
Between each of these groups ‘go Drummers, Pipers
and Dancers’.

“KATARAGA D1o aND PatatHINI D1o

Within a yard of the Priest with the Painted Stick
on his shoulder, two other Priests, one on the left and
the other on the right, followed on mounted elephants.
One of them “represented” the Kataragama deity and
the other the Goddess Paththini. “ These three Gods that
ride here in company” says Knox, “are accounted of
all other greatest and chiefest, each one having his resi-
dence in a several Pagoda ”.

LADIES

The elephants which carried these Gods were fol-
lowed by cook women with ‘things like whisks in their
hands to scare away flies — dressed in all their finery’,
After these ‘ walked thousands of ladies and gentlemen
such as of the better sort of the inhabitants of the land
arrayed in the bravest manner’, As in our own day,
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Knox is faithful to add, ‘all the beauties of Zeylone in
their bravery go to attend their Gods in their progress
about the city’.

The streets were decorated gaily with flags and
pennons adorned with “boughs and branches” of coco-
nut trees “hanging like fringes”. The roads along
which the procession wended its way were lit with
lamps ‘ beth day and night’.

COMMANDERS AND SOLDIERS

The rear was led by the commanders accompanied
by soldiers. They were sent by the King so that the
“ ceremonies are decently performed”. The procession
took place “one by day and once at night ”. The entire
festival is said to have lasted ‘ from the New Moon until
the Full Moon'.

SIGNIFICANCE OF THE PAINTED STICK

Knox explains that the “ Painted Stick ” represent-
ed ¢ Allout Neur Dio’, that is ‘the God and maker of
Heaven and Earth’. Most of us are familiar with the
antiquity of the worship of Murugan (Kataragama Deo)
in Ceylon, and the popularity of the worship of Kannaki
(Paththini Deo) in Ceylon since the days of Gaja-
bahu 1.

To appreciate the significance of the Painted Stick
“one has to refer to the Silappadikaram, the epic of the
Anklet. The Silappadikaram which relates the story of
Kannaki, the chaste wife of Kovalan who was deified as
Paththini, the goddess of Chastity, is also a treatise on
Dance. The epic shows how religious dances were
centred round the worship of Murugan known as the
Kathirgaman God in Ceylon, and Mayon (Vishnu) and
Korravai (Durga).

It will be recalled that Gajabahu I (113-135 A.D.)
had been present, very likely at the invitation of the
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Chera King Senguttuvan, at the dedication of the Path-
thini Temple. On his return to Ceylon he is said to have
brought with him Tamil colonists, (most of whom were
skilled workers) and settled them in different districts
—Alut Kuruwa, Sarasiya Patty, Pansiya Pattu, Tham-
pane, Hewehetta, Yatinuwara, Egoda Tiha, Megoda

Tiha (Rajavali).

The colonists were all Tamils. The Perahera, as
Knox saw it, was in all probability a festival originated
by these colonists who had introduced the Paththini Cult
brought by them from their mother country. The wor-
ship of Murugan (Kataragana Dio) was probably
as ancient as, if not earlier than, the period of Vijaya
himself.

The significance of the Painted Stick is described in
Silappadikaram. The story goes that during a dance in
Indra’s heaven, Indra’s son Jayantha and Uruvasi be-
haved in an improper manner ; and that Agastiya who
was present cursed Jayantha to be born as a bamboo
stick in the Vindhyas and Uruvasi to be born as a
human dancer. Agstiya eventually modified the curse
by declaring that the bamboo stick be used as a Talikol
(the ‘leading’ or ‘ Head Stick ’) gaily painted and deco-
rated and taken in procession as a symbol of the art of
dance, and that human dance artists born in the line of
Uruvasi should worship the Talikol and then exhibit
their skill in the Art of Dancing.

The word Perehera would appear to be the ‘ Sinha-
lesed’ form of the Tamil ‘piraharam’, meaning the
“Veediya” or the pathway round the precincts of a
Hindu temple. Thus (Suththu) piraharam means 2
sacred procession round the temple precinets held
annually in honour of the deity as it is taken round to
the accompaniment of dance, music and other forms of
rejoicing. In the Silappadikaram as well as in the Epic
Manwmekhalai (a Buddhist Epic in Tamil) the festival
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held in honour of Indra is described. The Allout Neur
Dio corresponds to the Tamil Puthu (new) Neur (Ur)
the New City. The new town was probably named by
the new colonists and dedicated to Indra the Hindu
“ Gad and maker of Heaven and Earth ”.

I give below more recent accounts of the Perehera
from three different sources. The first is a fairly detail-
ed description compiled by an European official in the
Ceylon Government in the year MDCCCXXXIV (1834).
This account ‘compiled from material furnished by a
Native Chief’, is found in fuller detail in the Ceylon
Almanac for the year MDCCCXXXIV, page 210.

“The Pe:feh.era1 commenced with the New Moon in
Essela (August), and continued to the full moon.

“ Until the reign of King Kirtisree® (a.D. 1747-
1780) the Perehera was celebrated exclusively 1n
honour of the four Hindu Deities— Natha,® Vishnu,
Kataragam * and Paththini® and was altogether uncon-
nected with Buddhism.

“The Perehera began with the consecration and
- hewing down of a young jak tree, and cutting the trunk
into four legs and placing one before each of the four
temples.

1 Perchera, is the Pali used form of the Tamil Spamgd
(Piraharam, i.e. the ‘ Veediya’ or the « Veethi’ round the temple).

2 Kirthi Sri Rajasingha(m), a Tamil King and a Hindu who was
King of KANDY (AD. 1747-1780).

3 NATHA, ie. Siva, the Supreme Being,

4 KATARAGAM or KATARAGAMA; Tamil, KATHIRAGAMAM,
i,e.,, the Village (Kamam) let by the refulgence of Siva, the light

of the Sun. (GAMA PALI) ; Tamil KIRAMAM (@pmw) KAMAM,
(gu;uh V.illage).

5 PATHTHINI, the Goddess of Chastity. Paththini is another name
for Kannakai, the heroine of SILAPPADIKARAM, the Tamil Epic
of the second century A.D. The worship of Paththini was introduced
into Ceylon in the reign of Gajabahu I (A.D. 114-136). Gajabahu,
according to the Silappadikaram, was present at the dedication of
the temple to Kannakai. On his return to Ceylon he is said to have
brought with him a number of skilled workmen and artisans to
Ceylon who were settled in different villages in the island.
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(The temples of Natha, Vishnu, Kataragam and
Paththini).

“ On the fifth day Randolee® (or the golden Palan-
quin’ belonging to the consorts of the gods Natha, Vishnu,
Kataragam Deo and of the goddess Paththini) were
brought forth to join the procession ; the Patripo? (Octa-
gon near the Maligawa temple) was decorated sumptu-
ously with gold cloth and the chiefs, the soldiery and the
inhabitants in general, in their best attire assembled ;
cach department proceeded with its appropriate arms and

banners.

“The two Adigars® and the Gajanaike' Nilame
(chief of the elephant department) holding an ankusa
took their station in the great square on the right — the
King in rich dress came into the Patripo, when the cur-
tains were drawn aside. As soon as the King was pre-
sented to the public view, the leader of the band of
singers recited an invocation in verse — instrumental
music followed. : '

“The two Adigars and all the other chiefs present-
ed themselves in view of the King, uttered loud prayers

6 RANDOLEE is the corruption of the Tamil THANGA (M) —
fine or pure gold and oli (957;9) a covert ie. the gold covert or

casket in which the idol or relic was carried during the procession,
7 PALLANQUIN (Tamil, Pallakku). Palanquin is the English
word derived from the Tamil Pallakku (usbwéﬁ@ ) in Malay the
carriage is called ‘ PALANKI’,
3. PA-TRIPO (PATTIRUPPU) means a ‘Silken Dais’ It is the
combination of the two Tamil words Pattu (ul@®) =silk and
Iruppu (Qwiy) —seat, The silken Dais in which the King

‘Fook his seat on festive occasions, * The Patripo (the octagon near
the Maligawa temple) was decorated sumptuously with gold cloth,

9.ADIGAR Tamil Athikar or Athikari (S @sryik) meaning
‘a chief’, ‘one who exercises authority . An ¢ Athipathi (& Fug)
10 GAJANAIKE; Tamil KAYAM (swwd) =—=elephant and
NAIKE (NAYAGAM— (Brwsts ) =Lord or chief, *‘The chief of

elephant ’, (Cf. GAJABAHU (PALJ B :
Pandyan Royal title.) ) Tamil, ‘KAYAPAHAN', a

d11 AMKUSA (Tamil ,,,;ﬁ;@;m) (ANKUSAM), ‘an  elephant’s
goad ’,
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for the prosperity of the monarch and his kingdom, and
paid homage by prostration. |

“The king then asked the first Adigar about the
Dissavanies' and districts ; the Adigar gave a descrip-
tion of the different classes of people and how they were
marshalled. The king expressed his desire that the
Chiefs should adjourn to the area opposite to the Devale
and then conduct the procession.

“The chiefs proceeded thither and returned head-
ed by their respective banners when they repeated the
honours to his Majesty as before.

“The petty headmen were ordered to proceed and
lead the procession. The Chiefs remained. The King re-
paired to the Maligawa and brought with his own
hands the Karandoowe'* which he placed in the ¢ ranhil-
ligey ' upon the elephant, and proceeded on foot to the
square where he took his stand on the ‘ haridagala "¢ (a
stone having the figure of the moon carved upon it)
with a silver wand in his hand, and followed in the train
of the procession in the Randolee.”

(The order in which the procession was arranged
is described here briefly by the writer)

12 DISSAVANI; from the two Tamil words THISAI (Dens)
a region (larger than a district) and VANNI, ‘a chief’ i.e, “a region
under a VANNIYAR or CHIEF.”

13 MALIGAWA from the Tamil ‘MALIHAI (wraflens )
a palace; ‘a strong edifice’,

14 KARANDOOWE or KARANDAWA, from the Tamil KARANDE
(5;;,351@;_) an abode of Rishi or sages, Here the KARANDAWA is
the receptacle containing the image of the deity or the tooth relic
of the Buddha as the case might be,

15 RANHILLEGEY (Vide Note 6 above:) Ran— Thangam ( &Mmi&tb)

in Tamil meaning ‘pure gold’, Here Ranhillegay would mean ‘the
golden house or canopy under which the KARANDAWA is placed on
the back of the elephant, (cf. Rangavadam (S) ; Rang (I) golden
and ‘Vadam’ (T) cloth, The golden cloth worn by the kings
household guards round their heads.

16 HARIDAGALA : Harida is the Prakrit for ‘Moon’ and
Gala (S) is the Tamil Kal (se&v) The King standing on a stone
on which the moon was inscribed is meant to invoke the blessing

of fche gods on the Pandyan dynasty (the lunar or moon dynasty) to
which the kings of Ceylon claimed to belong,
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Tue Last NIGHT OF THE PEREHERA

“On the last night of the Perehera, after the pro-
cession had gone round the streets, it separated into two
divisions : that part of it attached to the four gods
taking a direction towards the ferry Getambe, and the
other part belonging to the sacred relics proceeding to
the Adahammuluwe,'” a spot set apart for religious pur-
pose and assemblies of priests the limits of which are
marked by carved stones within which the kings of
Kandy are said to have had no authority.

“Here the shrine was removed from the elephant
and deposited on a platform made for the purpose, where
it remained receiving the adoration of the worshippers
till 10 o’clock on the following morning.

WATER CutrTiNng CEREMONY

“ Meanwhile the other part of the procession having
arrived at the river side, the ceremony of cutting water
(Dia Kappanawa)'® took place. The Caporales?® and
other officers of the respective temples were rowed to
the middle of the river in decorated canoes, where the
Caporales with a golden sword described a circle in the
water from the centre of which each filled a golden
vase (T. Chembu), and the water which was taken in
the preceding year was poured out again. The proces-

17 ADAHAN MULUWE ; ADAHAN is probably from the Tamil
word ADIHAL (g gy ) meaning ¢ MUNIS ’, RISHIS or PRIESTS,
and MULUWE the Tamil MULAI (@,p&v ) ‘a corner’, “a dwelling

place set apart’ (cf, also the Tamil (- gsev ADAITHTHAL)

‘securing’, and (S dswn) (ADAIKKALAM) a “refuge A
¢ Asylum ’,

18 DIA KAPPANAWA, SINHALESE: ¢ PIA’, “WATER®
‘KAPPANAWA "’ “to cut’. It is g litteral tra‘nslat-i’on of the Hiicrilg
ceremony. In Tamil it is also referred to as the ‘ THEPAM FESTI-
VAL’ because the cutting of the water is done by priests who row
out on a Thepam or boat., DIA again is probably derived from the
Tamil THIAM (@ ) Or (8ib) meaning ‘sweet’ ¢delicious 45

19 CAPORALES (KAPURALAS) Generally a Veddah placed

in charge of the Deity in a Kovi] j . = A |
cularly in the Veddah country. in the Sinhalese D1_str1r:ts parti-
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sion then went to the spot where the relic had been de-
posited. After which the whole procession made a cir-
cuit of the city and halted between Natha and Maha
Dewales, from whence the different parties returned to
their respective temples. ”

Here is another aaccount of the Perehera from the
work of a well known Sinhalese scholar (the late
Mr. E. W. Perera), entitled Sinhalese Banners and
Standards (Series A, No. 2), and quoted by Dr. H. M.
de Silva, another distinguished Sinhalese, in the Times
of Ceylon of 14.XIL.56, in an article entitled, “ The
Sinhalese and the Tamils are Related .

“In ancient times, in Lanka, the Hindu King was
carried behind the procession with its golden Howdah.
And like the former Kings of Lanka he? wished to
display to the different classes of his subjects the re-
joinings that were held in honour of Natha, Vishnu
and other gods, regarded by all as conducive to pros-
perity. With this object preparations were made
throughout the city that it resembled the city of the
gods.

“He caused the emblems of the gods in the temples
to be placed on elephants and commanded them to be
taken in procession accompanied before and after by
elephants and a host of dancers, by numbers of elephants
‘and horses, by men dressed as Brahmins gorgeously
arrayed, by persons holding various umbrellas and
chowries?* (yak-tail fans) ; by numbers of women,

20 ‘ he’, refers to KIRITI SREE (KIRTHI SRI) RAJASINGHA (M)
mentioned here as emulating the former Hindu Kings of Ceylon.

21 CHOWRIES, the anglicised form of the Tamil KAVARI
(safl) ‘KAVARI VAL’ in Tamil means the tail of the Yak, used

to fan idols in procession. The YAK TAIL hair was also used as a
wig by females, KAMBAN in his Tamil RAMAYANAM (10th cen-
tury) refers to it as one of the articles on sale in the markets
of the Tamil country.
“ i g wesflub Quirer gy wrpeptd el eur gyt
(MITHILAI PADALAM V. 20)

13
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officers of state, sword bearers, shield l_)earers, spear-
men and men at arms; by people carrying scgrfs .and
flags, by men of foreign countries, men skilled in diffe-
rent languages, by crowds of artisans and craftsmen

and assemblage of people.

«The King followed in Royal state like the King
of Heaven, and when he had traversed the whole city
with the procession (Perehera) returned and entered
the Palace. While our great King thus celebrated Esala
Festival yearly, he thought it proper as his faith and
wisdom increased, that it ought to be preceded by a
procession in honour of Buddha.

“ Until the reign of King Kirti Sree (Rajasingha,
A.D. 1747-1780) the Perehera was celebrated exclusively
in honour of the four deities — Natha, Vishnu, Katara-
gam, and Paththini and altogether unconnected with
Buddhism.- The sacred Dalada Relic of Buddha was first
carried in procession, together with the insignia of the
four gods in A.D. 1775 ; the circumstances which gave
rise to this innovation were as follows :

“The Siamese® priests who were invited hither
by the King Kirti Sree in the year of Saka 1675, for the
purpose of restoring the Upasampadawa (the highest
degree of ordination in the Buddhist religion) one day
hearing the noise Jingalls etc., inquired the cause, and
were informed that preparations were being made for
celebrating a festival in honour of the Gods ; they took
umbrage at this and observed that they had been made

22 The Siamese Priests were invited by the Hindu Tamil King
of Kandy KIRITI SREE for Ordaining Buddhist Priests, It may be
observed, incidentally that the Siamese were at an earlier
period Saivites, Quaritch Wales in his ‘ SIAMESE STATE CERE-
MONIES ® states, “ They have also one hymn in Tamil, written in
one Indian character, but this language they do not likewise under-
stand — the tests which the Siamese Brahmins nmow possess are the
Sanskmt_and Tamil Mantra (hymns) with instruction in Siamese for
the preliminary rites intended to be used in daily worship, and as
an introduction to the more important ceremonies.” Page 55. The
Tamil mantra is the ‘opening of the Patals of Kailasa’, p. 56,
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to believe that Buddhism was the established religion,
and that they had never expected to see Hinduism
triumphant at Kandy. To appease® them the King
sent emissaries to assure them that this festival was
chiefly intended to glorify the memory of Buddha and
to convince them of it, the King gave directions that
the great relic should be carried foremost in the proces-
sion. He at the same time dedicated his own howdah. .
in which the Karanduwa was placed during the proces-
sion to the Malegawa temple, and this howdah has been
so used ever since. The King and his successors never
after that had a howdah when they rode on elephants.

“Seven or eight years before the accession of the
present Government the since deposed king bestowed
a Rinhillegey on each of the four Devales* in Kandy ;
they had none before.

“This clearly proves how Buddhism usurped the
Hindu rites and how it adapted these to its own pur-
pose.”

I give below, for what it is worth a brief account
of an eye witness of the Perehera in our own day.

“The Perehera (Tamil= gasryw) (Piraharam)
starts from the Paththini (Kannakai Temple) with the
hoisting of the flag and the planting of a tree. Round
the trunk of the tree is tied a string. This ceremony is
called “ Kap-Sittaveema ”, and in Tamil Kapukaddu *
(Tamil = e&riyss’G) ie. ‘tying of the bangle’. The

23 The Kings of Ceylon had all to appease the Buddhist priests.
The numerical strength of the priests and the hold they had on the
common people would appear to have been great., Still it was not
the clamour of the people but the demand of the Priesthood that
obliged the King to introduce the innovation.

24 DEWALES : The English form of the Tamil THEVA ALAYAM
(@sairewund) °the temple of the gods’.

25 KAPPUKKADDU, Tamil sroyssl@.  aruy (Kappw in

Tamil bangle’ and (s@) (Kaddw), ‘to tie’,
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Qinhala term it will be noticed is a literal translation
of the Tamil word.

“ During the first five days, the Procession (Pere-
hera) is confined to the ul-veetht (e_eraidl). The pro-
cession is called ¢ kumbal **® Perehera in Sinhalese.

The Perehera proper (Suthu-Pirakaram also
known as esrjaseorh in Tamil) takes the form of a pro-
cession round the streets of the city. On this final day
which is a full moon day the procession is headed by
the Tooth Relic.

“The water cutting ceremony — (theertham or
@l ®) i.e. the Dia Kappanuwa (a literal trans-
lation of the Tamil expression in Sinhalese), takes place
in the Mahavali Ganga that skirts the city near Katu-
gastota and forms the grand culmination of the Festi-
val. A box that is carried in the procession is dipped
in the water of the river, and the water is cut with a
sword.

“When the water cutting ceremony is over, the
Procession wends its way to the Paththini Devale back
again and from there proceeds to the Maligawa temple.
A chembu (G&wy) (Chembuva in Sinhalese) which
contains the ‘water cut’, is taken on this journey to
the main temple and preserved till the next year.”

26 KUMBAL possibly from ‘Bumbal ' : ial ° (Tami.
: : : or ‘Kuvial’ (Tamil
procession en masse, together (not a methodically arranged one) az.

the procession round the city) and co . :
cincts of the temple. nfined to the immediate pre-



OBITUARY
A. C. PAUL NADAR

This memento of a great gentleman and scholar
appears on the occasion of the first anniversary of his
departure from this life. He was the closest and staun-
chest supporter of Father Xavier S. Thani Nayagam, the
Chief Editor of this journal, when it made its first
appearance in 1951. The late Mr. Paul Nadar was
instrumental in enlisting the support of scholars to con--
tribute articles as well as of enthusiasts to subscribe to
the journal, and himself contributed valuable articles
on the Tirukkural and the date of the Kamba Ramaya-
nam. He was an authority on ‘ Kamba Ramayanam’,
and his research work on the text of the Great Epic,
as well as on the Age of Kamban, and his contribution
as a member of ‘The Kamba Ramayana Variorum
Committee’ of the Annamalai University speak for his
outstanding abilities as a Tamil Scholar. He was a
person of unusual general education, and there was
hardly a subject on which he could not converse with
enlightened understanding.

His activities were many and varied. In his home-
town of Tuticorin for the last three decades, he was
the Secretary of the Christian Association, President
of the Buy-Indian League, President of the Kambar
Kazhagam, the founder-President of the Culture Society,
President of the Co-operative Society and Vice-Presi-
dent of the Caldwell Old Boys’ Association. During
the war-days he was President of the A.R.P. and of the
Food Rationing Committee. He was also the Founder-
member and Treasurer of the Fellowship Ashram at
Kodaikanal, where he helped to make a remarkable
experiment on Christian Fellowship succeed. No lite-
rary circle in South India was complete without him.
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Sri A. Christian Paul was born on the 1st of De-
cember, 1882, in the village of Kudankulam, Nanguneri
Taluk, Tirunelveli Dist. He came of an illustrious
family of Tamil Scholars, steeped in the rich Hindu
Culture of Tamil Nad and the boy was named Sankara-
moorthy after his grand-father. He was educated at
the Pope Memorial High School and later at the Cald-
well High School. He graduated from the Bishop
Heber College, Trichinopoly where he came under the
benign influence of the late Bishop Pakenham-Walsh,
who was then his Professor, Principal and Spiritual
Adviser.

After graduation, Sri A. C. Paul worked for some
time as a clerk in the Collector’s Office, Tirunelveli,
where he came into contact with Mr. Devadason of
Tanjore, brother-in-law of the late Sri M. Abraham
Pandithar, author of the great work on Tamil music.
Mr. Devadason introduced him to the family and later
in July, 1908 he married Soundravalli Ammal, the ac-
complished second daughter of Sri Abraham Pandithar.
The literary luminaries of Tamil Nad were all his close
friends, and his loyalty and simplicity won their admi-
ration. Dr. E. Stanley Jones, Dr. S. Jesudason, Dr. E.
Forrester Paton, Bishop Pakenham-Walsh and Bishop
Stephen Neill were some of the many friends who were
honoured guests at ‘Soundra Vilas,” Tuticorin, and
through Paul Nadar came to know of the Tamil heri-
tage. Paul Nadar’s educational and literary interests
were maintained unto his last day.

On the evening of the 18th of June, 1960 after
attending ar important meeting of the Kamba Rama-
yana Variorum Committee of the Annamalai Univer-
sity at Annamalai Nagar, Paul Nadar boarded. the
Madura Parcel Passenger for Madras. The Call came
before he could complete his journey. At 1.40 am. on
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the 19th of June, 1960, Sri A. C. Paul Nadar peacefully
and quietly entered the Land of the Living. He had
spent 77 years, 5 months and 18 days on the earth.

oSri A. C. Paul Nadar leaves behind him his three
daughters and grand-children, and numerous relatives
and friends to carry on the Torch of Light handed on
to them as their heritage by him.
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News and Notes

TAMIL STUDIES AT THE UNIVERSITY
OF MALAYA

The Department of Indian Studies initiated its
session this academic year (1961-1962) with a Professor
of Indian Studies, a Lecturer, two Assistant Lecturers
and one Graduate Assistant. It is expected that in the
near future two new appointments will be made, a
Lecturer in Indian Culture and another in Sanskrif,
since these posts have been advertised.

There are this year 67 students enrolled in the
Department of Indian Studies of whom about thirty
are Malay and Chinese speakers. The Malay and
Chinese under-graduates to whom Tamil is a foreign
tongue, take courses in elementary Tamil as well as in
the History of Tamil Literature and Indian Culture.
Tamil classics are introduced to them through trans-
lations. It is expected that they will be able to read
Tamil books in the second year of their course. Many
of them choose these courses for their cultural value,
as well as to learn a language spoken by many of the
people among whom they live. They take these courses
either as principal or as subsidiary courses for their
examinations. Lessons in Tamil for beginners will be
worked out in collaboration with the Linguistics

Department of the Annamalai University, South
India.

To‘ about thirty-five undergraduates who are en-
rolled in the Department, Tamil is the mother-tongue
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or almost a mother tongue. Eight of them are enrolled
for Honours courses in Tamil, and the rest for general
courses. The Honours courses are similar to the courses
at the Aannamalai and Madras Universities, and it is
envisaged that shortly there will be a modernisation
and reorientation of the course with greater emphasis
~on modern literature and criticism, and the history of
Tamil Language, and the History of inter-cultural and
inter-language contacts of South-East Asia.

There is to be also greater inter-departmental col-
laboration. The Tamil Honours students follow courses
in general linguistics given in the English Department
by Dr. G. S. Waldo, and will study also South-East Asia.
Courses are being worked out in Indian Culture and
Tamil Culture and Tamil Literature for those who do
not speak an Indian Language.

A most promising feature of the Department is its
forthcoming programme of research studies. Two gra-
duates are preparing a thesis each for the Master’s
degree, their subjects being Tamil Dialects in Malaya,
and Social Life in the Tamil Classical Age. Two of the
Assistant Lecturers are also preparing theses for higher
degrees, one on a twentieth century philosopher-thinker
Thiru V. Kalyanasundaranar and the other on the
Western contribution to Tamil Scholarship with special
reference to Dr. G. U. Pope.

14
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Research student

s who worked under

Dr. R. P. Sethu Pillai, B.A., B.L., D.Litt., in the
University of Madras, during his 25 years
of distinguished service.

I. RESEARCH STUDENTS

No. NAME

3

4

5}

6

7

9

10

11

12

13

_ M. K. Rhangavelu
. A. Krishnamurthy

. Alagia Chocka-
lingam

~ C. Subramaniam
- S, Govindan

. J. Sarangapani
Iyengar

. S. Shankar Raju
Naidu

. M. Kanagasundari

. Heinz Tittlebach
(Germany)

2da R Marr
(England)

B S Indra

. R. Shanmugham

. B. Balasubra-
manian

SUBJECT

A Critical study of Pathu-
pattu

A Critical study of San-
gam Vocabulary

The historic places of
Ancient Thamizhagam

The contribution of Dr.
G. U. Pope to Tamil Litt.

Study of Purapporul In
Tamil Litt.

. Sangam Vocabulary

The comparative study of
Kamba Ramayanam and
Thulasi Ramayanam

Vocabulary of Cilappathi-
karam (A study)

Study of Tamil Language

Pathirtrup Patthu

\

A Somantic study of San-
gam Vocabulary

chial lives of the Tamils
in Sangam Litt.

A study of the Literature
of Thondaimandalam
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No. N AME
14. S. Hameed

15. V. T. Balasubra-
manian

16. M. E. Saraswathi

17. J. Rajalakshmi

18. Mary Deva-
packiyam

19. K. V. Dakshiyaini
20. M. R. Ilangovan
21. S. Arumugham

22. G. Sankararajulu

23. K. Meenakshi-
sundaram

94. P. Andrew Sathia
Satchy

25. Kumaravelu

26. M. S. Andronov
(Russia)

27. M. J. Pandiaraj]

" SUBJECT

A contribution of Euro-
pean Savants to Tamil
with . special reference
to Dr. G.cU. Pope

A critical study of the
sacred hymns of St.
Thirunavukkarasu

Women characters in
Periyapuranam

A critical study of St.
Gnanasambandar’s
Thevaram

The history of the early
Xian  settlement in
Tinnevelly Dt.

Political ideas in Kamba
Ramayanam

Studies in Artruppadai
Literature in Tamil

Development of Tamil
Litt. under later Cholas

Development of religious
thought in Tamil Litt.

The contribution of Euro-
pean scholars to Tamil
Language and Liferature

The 19th Century Xian
poets and their works

Bharathan in Kamba
Ramayvanam

Modern Tamil Grammar
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No. NAME SUBJECT
98. V. Shanmugha-
sundaram 5 —

29. H. Seethalakshmi . —

30. T. Vairamuttu . Kamba Ramayanam and
Kandapuranam — A
comparative study

31. V. N. Gnanapra- .. Contribution of Fr. Beschi

kasam to Tamil

II. RESEARCH FELLOWS

1. S. Arumugha .. Secular literary works in
Mudaliar Tamil of the Pallava
period
2. N. Sanjeevi .. A critical study of Pura-
nanuru
3. A. R, Indra | .. A study of minor charac-
ters in Kamba Rama-
yanam

[II. GOVERNMENT OF INDIA RESEARCH

STUDENTS
1. K. Mahadeva .. The historical grammar of
Sastri the Telugu Language
2. R. Shanmugham .. Marpho — .Phonemics of
Tamil Language
3. Rama Rama- .. Treatment of war in Tamil
nathan Litt. from Tholkappiam

down to Kamba Rama-
yanam
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LITERATURE FOR CHILDREN OF PRIMARY AND
SECONDARY SCHOOL *

1. The Tamil Children’s Writers’ Association has con-
tributed not a little to the development of children’s
literature so that today there are about 300 to 400 child-
ren’s books for the age-group four to eight. However,
greater attention will have to be paid to content and
illustrations. Some of the illustrations in books are
devoid of any educational value. For example, there is
an illustration of a man attacking a walrus in the Arctic
Zone but clothed as lightly as workmen would be in
Madras with bare feet and bare chest.

2. There might be an increase in books which deal
with everyday experiences — (the postman, the police-
man, pets and toys), about machines (trains, buses,
sputniks) and about children of other countries. Child-
ren would be quite taken up with some of the Children’s
books which have been translated from Russian into
Tamil — the gripping narrative, the illustrations and
the low costs. e.g. Kto ckazal miav — wwres 61651 Dy
wmy ?

3. Tamil has hardly any literature to offer for the
age-group nine to sixteen, i.e. for children of secondary
school-going age. But this is precisely the age at which
great language and vocabulary development takes
place. The child which enters school at 5 + may know
about four thousand words, and may know about 10,000
to 15,000 by the time he leaves High school, his yearly
vocabulary increasing on an average of about a thousand

words per year.

Thorndike estimated that a literate adult should have
read by the age of 20 a total of five million words In
print in order to be familiar with the 20 to 30,000 words

* A note submitted to the Tamil Research and Development
Council, Madras State.
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necessary in a democracy. INow, suppose, an average
Tamil book contains 10,000 words, the Tamil student

would require 500 books in different fields, e.g. bio-
graphy, scientific fiction, travel, civics, adventure,
romantic fiction, etc. Do we have even fifty to hundred
books for this age group ?

4 Tt has been found that the psychological needs of
the age-group nine to sixteen require stories of animals,
machines and gadgets, everyday experiences of problems
of the home, of friendships, of school-life, biographies,
stories of careers (army-life, nursing, seaman’s vocation)
and historical fiction — books in Tamil which might
" correspond to Black Beauty, Lassie Come Home, Little
Women, Little Men, Uncle Tom’s Cabin, Treasure Island,
“hildren of the New Forest. We need imaginative
writers of juvenile fiction who will exploit the Tamil
environment and Tamil history for this purpose.

5. Text-books in Tamil are being prepared at Colle-
siate level. We might also plan for the publication of
" general books in Tamil without which undergraduates
might not attain that level of general culture which is
one of the principal aims of a good University Educa-

tion.
S. THANTI NAYAGAM

TAMIL STUDIES IN CZECHOSLOVAKIA

The Department of Tamil Studies was started under
the Headship of the eminent Oriental scholar Dr. K. V.
Zvelebil, CSC., — one of our regular contributors and
the Head of the Department Dravidiology, Oriental
Institute, Czechoslovakia — at Charles University in
Prague, in autumn 1960, with three students. Among
them one is specializing in Tamil Philology and com-
parative Dravidian Linguistics, the other in South Indian
History, and the third, a girl, in Tamil Literature, under
the guidance of Dr. K. V. Zvelebil. The course in Tamil
studies lasts five years. |
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SOUTH INDIAN LANGUAGES IN UNIVERSITIES
OF THE NORTH

The University Grants Commission have approved
the scheme of the University of Allahabad for the teach-
ing of Tamil and Telugu. This is in  addition to the
schemes of five other Universities, viz., Aligarh Muslim,
Banaras Hindu, Delhi, Bombay and Saugar, which have
aiready been approved. This was disclosed by Dr. K. L.
Shrimali, Union Minister of Education, in the Lok Sabha
on August 22. Progress of work in other universities,
which have undertaken to introduce South Indian
Lenguages in their curriculum is satisfactory, the
Minister added.

SCHOOL FOR TRAINING IN ARCHAEOLOGY
IN NEW DELHI

A School for Training in Archaeology has been
opened in New Delhi for the purpose of imparting inten-
sive practical training in various branches of archaeo-
logy. Its syllabus includes practical training in excava-
tion, publication, preservation of monuments, chemical
preservation and museum methods. This will be sup-
plemented by lectures in geology, anthropology, environ-
mental archaeology, pre-historic, proto-historic and early
historical archaeology, art, architecture, palaeography
and numismatics, so that the theoretical background is -
also given its due share. As the students, after the
completion of their training are expected to be ade-
auately equipped to adopt archaeology as their profes-
sion, provision has also been made for the teaching of
the antiquarian laws in force in the country. The
duration of the course is fifteen months starting from
October and concluding in December in the following
year.

Admission to the course will be restricted to candi-
dates who have obained a Master’s or equivalent
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Honours degree of a recognised university in Indian
History, Sanskrit, Pali, the Prakritas, Persian, Arabic or

Archaeology.

With manifold increase in archaeological activities
in the country, a problem that posed itself was that of
securing trained personnel for the archaeological
departments. During the last few years several State
Governments have felt the want of suitably trained
hands to take up assignments under their respective
charges. This problem has all along been engaging the
attention of the Government and in his opening address
to the meeting of the Central Advisory Board of
Archaeology, held in New Delhi in September, 1957, the
late Maulana Azad, then Minister of Education, pointed-
ly referred to the problem and suggested that a School
of Archaeology might be opened under the auspices of
the Union Department of Archaeology.

The Sixth Annual General Body Meeting of the
Academy of Tamil Culture was held at the Government
Arts College, Madras, on the 30th August 1960 and the

following office-bearers were elected for the year
1960-61.

President :
Dr. R. P. Sethu Pillai

Vice-Presidents -

Mr. Justice V. Subramanyam

Mr. Karumuttu Thiagarajan Chettiar
Mr. A. Subbiah

Rao Sahib N. Murugesa Mudaliar
Hony. Secretaries :

Rao Sahib K. Kodandapani Pillai
Mr. C. Amritaganesan
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Hony. Treasurers :

Mr. V. S. Thyagaraja Mudaliar
Mr. V. Shanmugasundaram

Following the business meeting there was a public
1eeting attended by several Tamil scholars, professors
and students. The meeting was presided over by the
Hon’ble Mr. Justice V. Subrahmanyam. In his intro-
ductory remarks he described the greatness of Tamil
language and literature pointing out the ancient lan-
guage of Tamil in different parts.

Dr. A. Chidambaranatha Chettiar, Chief Editor,
English-Tamil Dictionary, University of Madras, spoke
about his paper on ‘Thiruvalluvar’s Message to the
World’ presented at the XXV International Congress of
Orienalists at Moscow. He spoke about the greatness of
" Thirukkural’ analysing and explaining a few chapters
of ‘ Enthusiasm’, ‘ Manly Effort’, ¢ Against Idleness’ and
" Agriculture and Good Conduct’.

He also said that there were several questions about
the Sangam period at the Congress and he explained
the same. He also said that scholars appreciated him
much when he told them that there were no caste dis-
tinctions prevalent in olden days and that the social set
up was based on the different walks of life or profession.

- Mr. N. Sanjeevi, Lecturer in Tamil, University of
.Madras, who then addressed the gatherng said that
there are several Tamil words in Malayan language.

Mr. S. N. Chokkalingam, Lecturer in Tamil, Gov-
ecnment Arts College, Madras, spoke about the experi-
ences he had at Russia during the period of his stay
there for about 3 years, and expressed his admiration
for the keen interest shown by the Russian scholars in
the study of Tamil language and literature.

The meeting ended with a vote of thanks proposed
by Mr. K. Kodandapani Pillai.
15
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The Seventh Annual General Body Meeting of th.e
Academy of Tamil Culture was held at the Pachai-
yappa’s College, Main Hall, Madras, on the 30th August
1961 and the following office-bearers were elected for

the year 1961-62.

President

Dr. M. Varadarajan

Vice-Presidents :

Prof. T. P. Meenakshisundaram
Rev. Dr. Xavier S. Thani Nayagam
Mr. Karumuttu Thiagaraja Chettiar
Rao Sahib N. Murugesa Mudaliar
Dr. Kamil Zvelebil

Hony. Secretaries :

Rao Sahib K. Kodandapani Pillai
Dr. S. Shankar Raju

Hony. Treasurers :

Mr. V. S. Thyagaraja Mudaliar
Mr. C. Amritaganesan

Following the business meeting, there was a public
n:eeting attended by several Tamil scholars, professors
and students. Dr. M. Varadarajan, Head of the Depart-
ment of Tamil, University of Madras, presided over the
meeting.

In his introductory remarks, he said about the great-
ness of Tamil language and literature, recognised by
foreign scholars. He paid tributes to Dr. Kamil Zvelebil
of Czechoslovakia, an indefatigable research worker,
who is regularly contributing scholarly articles to
Tamil Culture and he invited the public to subscribe to
the Journal and promote the worthy cause of Tamil.
On behalf of the Academy of Tamil Culture, he appeal-
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ed to all scholars to evince keen interest in the develop-
ment of the Academy by enrolling themselves as mem-
bers and contributing to Tamil Culture, the official
quarterly of the Academy.

Prof. A. M. Paramasivanandam, Pachaiyappa’s Col-
lege, Madras, said that culture has to be developed and
cultivated. He analysed culture and agriculture and
explained how the two are linked together. He develop-
ed his thesis by quoting several examples from Sangam
classics and also other works of later period. He stressed
in his impressive address the outstanding features of
Tamil culture and the antiquity of the same.

Dr. V. A. Devasenapathy, Department of Philo-
sophy, University of Madras, said that Philosophy and
religion have been an essential part of Tamil culture. He
appealed to the younger generation to help in the im-
pertant task of making western cultural heritage avail-
able in Tamil by finding suitable equivalents for con-
cepts and technical terms.

Maha Vidwan M. V. Venugopala Pillai, Madras,
who then addressed the gathering spoke about the place
of Kuttiyaluharam in Tamil and explained the same,
with a general survey of the Tamil alphabets and their
phonetic set up.

The meeting ended with a vote of thanks proposed
by Dr. S. Shankar Raju.




BOOKS RECEIVED

Qpreosrifu QrriEd — 8. BdHGHUENT -
Ldb&mIEeT 289 3% em. 5.00
usTEReUT U HOUSL, Ly asCamLemtL,

HmaF H wn QlL_L_LD,

Gy HCus Syymis &l (Research in Textual Variations)
LssmissT 91 al%v @p. 1.75
eLp. @ mpd(hLLq 607 63T
GamasL e, (sulfl) Caeofl,

LD &6 DTN L_LD,



ACADEMY OF TAMIL CULTURE

(Continued from inside front cover)

MEMBERS OF THE GOVERNING COUNCIL

Rev, S. Arulsamy, S.J.
Mr. S. Arumuga Mudaliar.
Mr. R. Balakrishnan
Rev, P, Ceyrac, S.J.

Mr S. Chellaswamy.

Dr, A, Chidambaranatha Chettiar

Isaiarasu M. M. Dandapani Desigar.

Dr. V. A. Devasenapathi
Mr. K. Ganesh.

,, M. M. Ghani

» S. Maharaja Pillai

Dr. S. G. Manavala Ramanujam

Mr. O. RM. M. SP. SV. M. Meyappa

Chettiar

s, C. A. Mohamed Ibrahim
» A. M. M. Murugappa Chettiar
» M. Ct. Muthiah

, T. M. Narayanasamy Pillai,

Dr. B. Natarajan

Dr K. K, Pillai

My. P. F. Rajan

]

-k ]

L)

"

3

13

tL)

1

V. P. Raman

L. P. K. R. Ramanathan Chettiar
S. Ramasami Konar

V. Shanmugasundaram

T. K. Shanmugam

A. Subbiah

V. Subbiah Pillai

P. M. Sundaram

Puthaneri R. Subramanian
V. Sundaramurthi Mudaliar

. N. Sattanathan

. S. Thyagaraja Mudaliar

A
A
P. Thirugnanasambandam
N.

K. Vinayakam




TAMIL CULTURE

Subs.criptions, advertisements, and remittances should be
addressed to: The Hony. Treasurer, Tamil Culture, 4, Venkatesa

Naicken Street, Chepauk, Madras-5.

Subscriptions are best remitted in the form of cross§d Postal
orders or cheques or Bank drafts payable in India drawn In favour
of Tamil Culture. Cheques not drawn on a Bank in Mad.ras
should include the Bank’s collecting commission of 50 naye paise.
V. P. P. charges are extra.

Subscriptions and remittances may also be remitted to:

CEYLON: Sri Lanka Book Depot, Grand Bazaar,
Jaftna.

MALAYA : Secretary, Indian Studies, University of
Malaya, Kuala Lumpur, Malaya.

Rates of Sﬁbscription (effective from 1962) :

India, Ceylon, Ui-SA
Burma, Lo U. K. & other countries
Annual Rs. 10 M.S$. 10/- Sh. 15 U. S.'$ 250,
or its equivalent
Single Copy Rs. 3 M.$. 3/- Sh. 6 U. S. $ 075,

As back numbers are usually sold out, we’ are unable
to guarantee supply of back numbers to subscribers who send
their subscriptions for any year after one or more issues for that
year are published. In such cases we can supply only subsequent
issues of the year at single copy rates. Subscribers are there-
fore requested to send their subscriptions, new or renewals, to
reach us by 31st December.

Literary communications, Exchange, and Books for review
should be addressed to the Chief Editor, Tamil Culture,
4, Venkatesa Naicken Street, Chepauk, Madras-5.

To secure their return, if not accepted, the Mss. offered for
publication should- be accompanied by a stamped addressed
envelope. The Editor does not take any responsibility for Mss.

that may be lost. Mss. should be t i : :
o - ypewritten and t
to facilitate printing. D sent in duplicate

The expression of individual views by

: : contributors or
reviewers does not imply editorial endorsement. - '

Published by Mr, C. Amritaganesan for Academy of Tamil Culture
' Madras-5 and printed by K. S. S. Rajan at :
The Jupiter Press Private Ltd,, 109-C, Mount Road, Madras-18



