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The present collection of Santhanam’s
works, however, is in a different direc-
tion. It has political and sociological over-
tones, the symbol in this case having
taken its birth at the time of the elections
in Tamil Nadu. The unwanted effect of
the campaign on the beautiful holiday
resort of Kodaikanal left a deep impres-
sion on the artist. The drawings in pen
and ink and paintings in subdued hues
are the transformation of the memories
-connected with that havoc, the artist
using the chair as the symbol to project
his reaction.

In that sense the impact is surrealistic.
But most of the drawings as also the
paintings take the form of a dialogue
with the chair and how it protects at
being exploited as an object without a
soul. For Santhanam recognises a soul
in it, a soul which can register its own
reaction at the way it is manhandled by
the powers that be.

Chandrasekaran Bangalore

V Santhanam’s drawings show a very
sincere artist, full of social concern, who
tries to depict in his works his surround-
ings and his feelings about the people
therein, by endowing growth and life to
still objects.

All preconceived before he puts pen to
paper, most of the drawings have a heavy
outline, which are then filled in with
lines and details. His larger areas of
black, brushed in, are smooth and the
proportion of dark is to light is always
well-balanced and dramatic.

The 4 paintings are poetically surrealis-
tic where tonal values are muted and
. have an admirable sense of unity. “The
dream is the province of the poor”, says
Santhanam, therefore, in his oil canvasses
anything is possible, even the chair dis-
solving into innocuousness.

The Times of Deccan

“I want to express the struggle that
an artist must face to be recognised
in- today’s society”, says V. Santhanam,
explaining a series of paintings that he
has called “Stagnation” for his latest show
at the Sarala Art Centre. Far from stag-
nating, the paintings reveal a definite
growth and quite confidence that can be
seen in the self-assured manner that the
artist has tackled the canvas.

There is a fierce, almost strained con-
centration with which he states his main
theme. Most often this appears to sym-
bolise the inner life processes that take
place in a seed or perhaps a cell, searching
for a way to break out of the surrounding
matter and express itself. The vision hints
at the worlds within worlds that lie inside
this embryonic form and there is poetry
in the way the acrtist has tried to capture
the essence of a tree that lies coiled in
its seed in the related series of paintings
called “Tree”. Even while the eye is held
by the central theme, the artist has by
a firm control of colour managed to
organise the rest of the canvas to give
strength and coherence to the whole com-
position. His manipulation of earth col-
ours - the browns, greys, greens, olives,
orange, ochre - is interesting, as also the
effect of his specially prepared “drill”
canvas. The black and white drawings
are less satisfying.

From a brief survey of his early work,
which consists of very lively line drawings
taken from temple murals to a tantric
phase and the current organic forms, it
would seem that Santhanam’s work shows
a steady metamorphosis. The only ques-
tion one would like to raise is whether
this change is taking place within this
undoubtedly talented artist, or whether
the transformations are just an,attempt
to keep up with external demands.

Geeta Doctor
Indian Express




V.SANTHANAM.

1947
1971

1972

1970

1970

1970

1970

1971

1971

1971

1972

1972

1975

1976

- Born at Oppiliappan Koil, Tanjore

- Diploma in Painting.
Government College of Arts and
Crafts, Kumbakonam.

- Post Diploma in industrial design
(Textiles)

Government College of Arts and
Crafts, Madras.

Exhibited in all Major exhibi-
tions since 1968 including Natio-
nal Exhibition. ’

- Group Show at Kumbakonam.

- Attended Graphic camp at
Madras sponsored by Prof. Paul
Lingeran of Sandiago State
College California, U.S.A.

- Award for painting in the Wild

- life photographic and painting’
competition.

- Award for portrait in the All India
Industrial Exhibition at Madras.

- Award for painting in the All
India Road safety Exhibition at
Bangalore. .

- Highly commended certificate for
painting in Kerala Lalit Kala
Akademi Exhibition held at
Trivandrum.

- Special Training in Fresco painting
at Banasthali Vidyapeeth,
Rajasthan.

- Award from the All India Exhibi-
tion sponsored by Chitra Kala
Parishad, Bangalore. }

- First Award for painting in Cultural
week celebration at Madras.

- Group show at Asoka Hotel,
Bangalore sponsored by
The Association of young painters,
Madras.

- Group 4 Exhibition sponsored by
the International Music and Art
society, Bangalore.
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1977

1977

1978

1979

1979

1980
1980

1981

1981

1982

1982

1982
1983
1984

1985

1986

1987

- Group 4 Exhibition sponsored by

_ Kritika Art Gallery, Bangalore.

- Attended All India Artist Camp at
Bangalore organised by the
Chitra Kala Parishad.

- Art in Madras - A Kaleidoscope
group Exhibition in Madras.

- Karnataka painters group show
at Bangalore, Madras
and Hyderabad.

- Attended Artists Camp at Banga-
lore organised by youth writers.
and artists guild.

- Attended Karnataka Kalamela'80’
and Artist camp.

- Group show sponsored by
Romneel Art Gallery, Bangalore.

- Award from 5th Annual Art
Exhibition Oviam Nunkalai
Kuzhu, Tamil Nadu.

- One man show at Sarala Art
Centre, Madras.

- Participated in the Southern
Region Graphic Camp, Organised
by the Lalit Kala Akademi.

- Attended All India Artist Camp -
Organised by the Oviam Nun-
kalai Kuzhu, Tamil Nadu.

- One man show at Sarala Art
Centre, Madras.

- One man show at Max Mueller
Bhavan, Bangalcre.

- Two men show : Drawings and
Paintings of ‘Genocide’ at Madras.

- Participated in the All India
Weavers Service Centre Artist
Exhibitions in New Delhi,
Bombay, Calcutta and Madras.

- Participated in Bharat Bhavan
Biennial of contemporary Indian
Art, Bhopal.

- Participated in the Artist Camp.
and the Art Exhibition arranged
by South Zone Cultural Centre
at Madras.

COLLECTIONS :
Lalit Kala Akademi, New Delhi.
Chitra Kala Parishad, Bangalore.

Chitra Art Gallery, Trivandrum, Kerala.

Karnataka Museum, Bangalore.

School of Arts, Davanagare, Karnataka.

Karnataka State Lalit Kala Akademi,
Bangalore. .

Dasara Art Gallery, Mysore.
Government Museum, Tamil Nadu.

Lalit Kala Akademi, Regional Centre,
Madras.

Tamil Nadu Oviam Nunkalai Kuzhu,
Madras.

Manipur Museum

Roopankar Museum, Bharat Bhavan,
Bhopal.

National Gallery of Modern Art,
New Delhi.

South Zone Cultural Centre, Madras.

Sarala Art Centre, Madras and many
private collections in India and abroad.
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